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Love Laughs at Locksmiths; French 
Red Tape’s Something Else Again 


4 


Nice, March 2. 

Earl Leslie, co-author of ‘Voila 
Paris,’ Mistinguett’s revu», has got 
to first base on that marriage thing. 
A one line notice in six point in a 
French paper announcing his be- 
trothal to Carmen Morales looks like 
mothing in print, but it represents 
fhe work of a lifetime. He bought 
two dozen copies of the paper and 
slapped one of them on Mistinguett’s 
@ressing table the night of their last 
@Bhowing here. 

It looked for a moment as if it 
Would be the last showing anywhere. 
Mistinguett no like the alliance and 
as far as Leslie could learn, the 
French government was against it 
too. So far the effort to acquire a 
wife has cost Leslie 8,000 francs 
and after that when the troupe has 
toured all Europe and eventually 
gets back to. France they can get 
gnarried—maybe. 

Take it from Leslie, Paris may be 
the easiest place to get divorced in, 
but is the hardest place to get mar- 
ried in, and the legal blockade alone 
easily explains why most of those 
expatriates on the left bank con- 
tinue to live in sin. They have no 
other choice. 

Leslie has been here 12 years, 
having come over with the Dolly 
Sisters and has been with Mistin- 
guett most of the time. His fiancee 
fs a looker from Mexico, and is one 
of the Ambassadeurs American 
Girls in ‘Viola Paris.’ 

When they wanted to get married 
they tried to elope, but to do that 
in France one of the party has to 
stay parked in one district for 30 
days. 

When you apply for a license they 
gend you around to the American 
Consulate, who makes you write to 
America to get your birth certificate 
go that they may throw it out and 
make you buy an affidavit instead. 
The consulate can’t do this, but 
tosses you to an American lawyer. 

This lawyer makes out a load of 
papers and signs them for a price. 
You take these papers to the Ameri- 
ean Consul who for a dollar a word 
puts his signature on all of them. 
All he really does is to say that the 
lawyer's signature isn’t a forgery. 

You then take all these papers to 
the Minister of Foreign Affairs, who 
then signs them, saying that the 
Consular signature is on the level. 
Here the chisel is much cheaper. 
You get a whole signature for 15 
cents. 

Then the girl has to get a certifi- 
tate from the hotel-keeper saying 


(Continued on page 46) 


Charity ‘At Homes’ 
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Broadway’s Hypo 


Broadway, always a champ 
chiseling street, declared a 
Roman holiday under the hypo- 
dermic of the moratorium. 
Everything was a chiz. 

The lads were chiseling 
dimes, quarters, drinks, food, 
sympathy, clothing and cut- 
rates on everything. None 
knew why or where to stop. 
Those extending credit were 
likewise nonplussed and now 
they're worrying about the 
validity of some of those 
checks and tabs. But while 
the panic was on it was felt 
it was better to have cuff trade 
in a joint than none at all, 
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B’WAY TICKET MAN 
FALLS HEIR TO PLENTY 


Charlie Gray, a Broadway ticket 
dispenser, has become the potential 
heir to an estate with a minimum 
value of $1,500,000. Gray was for- 
merly of the Vanderbilt theatre box- 
office and recently was at the Hud- 
son, His mother, professionally 
known as Rose Beaumont (Beau- 
mont Sisters, Rose and Nellie), was 
widowed last week upon the ,)ass- 
ing of her third husband, Eben B. 
Phillips, ,;whose family virtually 
owned Swampscott, Mass. 

Gray, with his wife, is leaving 
New York to manage the estate and 
take care of an 800 acre farm at 
George’s Hill, New Hampshire. 
Farm boasts 20,000 chickens and 
its maple syrup. Place was given 
Miss Peaumont by Billy B. Van, 
her second husband, at the time 
they were divorced. Miss Beau- 
mont’s first husband was Harry 
Gray whom she wed when both 
were with the Barnum & Bailey 
circus. 

Gray told friends that he wouldn't 
be able to slip them free ducats any 
more but would square it by send- 
ing down a brace of broilers now 
and then. 


Leok for Spring Thaw 
In Public Frozen Coin | 
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Figured that the banking 


loosen the purse} 


last week may 
strings generally. 
Those who had their money tied 
up regretted not buying the things 
they were holding back on. A few, | 
before the closing proclamation 
had anticipated the stringency and 
went out and bought cars, etc., !} 
than risk having their cash 
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FIGURE ON IDLE 
PICTURE. HOUSES 


Think Construction Ideal 
for Suds Gardens — Main 
Street and Ace Neighbor- 
hood Locations Factors— 
Estimate $10,000 Conver- 
sion Cost 


1,500-SEATERS BEST 


A movement concerning beer and 
the means of serving it to erase 
memories of the corner saloon is 
under way. The kernel of the 


hunch concerns many of the 6,000 
fair sized film theatres now dark in 
this country which would be con- 
verted into foam palaces in the new 
order of the day. 

The conversion of a picture house 
into a beer garden may~seem im- 
probable, but these dark auditori- 
ums, the bane of the celluloid in- 
dustry’s current existence, the con- 
cern of landlord and receiver, and 
handcuffs for the realtor, are be- 
ing recognized by responsible par- 
ties as the most logical of ali sites 
as beer institutions. The reasons 
are the theatres’ fire regulation con- 

(Continued on page 21) 


60,000,000 U. 8. 
LISTENERS-IN 


Estimated that the biggest radio 
listening audience of all time, prob- 
ably 60,000,000 people, were on hand 
for President Roosevelt’s message 
on the banking situation Sunday 
night, 10-10:15 p.m. E.S.T. There 
broadcast announcements 
every half hour on all networks, 
heralding the presidential address, 
which left no uncertainty about the 
time. 

The gravity of the subject and its 
vital relationship to every citizen's 
welfare, guaranteed the utmost in 
listening scope. 

From the theatrical viewpoint, the 
President's directness in getting 
right down to earth and couching 
his speech in easily comprehensible 
phraseology placed him to the fore 
as a champ showman. 
understanding is that 
President wiil ge te the people di- 
in periodical broadcasts. 
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Reason Enough 


press agent for a New 
York bank was let out. 

‘We're paying to keep our 
names out of the papers now,’ 


the bank stated. 
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Wash. Lieut.-Gov., Ex-Band Leader, 
Functions as M.C. of State Senate 





More Benefits 


The moratorium earthquaked 
box-office grosses last week 
and the weekend earthquakes in 
California added further debris 
to the general situation. Broad- 
way comment that the quakes 
were brought on by Hollywood's 
echo to the 50% salary cut is 
only a fleetingly light reflection 
of conditions in the show biz. 

The economic situation pro- 
phesies a flock of benefits. 
There are benefits under way 
already for the quake sufferers, 
for charities and other benevo- 
lences on the theory that suf- 
fering knows no moratorium. 
All this will make it more dif- 
ficult for the general commer- 
cial box-office situation, 


WAITERS OUT-BRAZEN 
COLLEGE STUDENTS 


Chicago, March 13. 

Deadbeating restaurant waiters, a 
favorite college boy pastime, re- 
quires more nerve nowadays than 
most of the students possess. De- 
pression has made it tough sledding 
for the apron contingent who can’t 
afford to let anybody escape with- 
out’ paying tribute. As a _ result 
scenes are being enacted in local 
cafes and nite clubs comparable to 
the brutal candor of a cheap speak- 
easy that collects by the drink and 
in advance. 

Waiters now hold the plate and 
jingle it in front of each and every 
male member of the college groups. 
There’s no avoiding that hint. All 
the cafe is attracted by the waiter’s 
crude canvass. With everybody's 
eyes on him the would-be deadbeat 
has to have plenty of impudence not 
to cave in and find two-bits some- 
where on his person, 

Most of the managements now 
look the other way when the wait- 
ers go after t'ps in this brazen 
manner. 











Bank Situash Hastened 


Settlement of Old Bills“. ‘‘ 


Tacoma, March 13. 
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Seattle, March 13. 
has invaded the 


state senate at Olympia, Wash., 
mingling with statesmanship. 

The job of selling the show is as- 
signed to Vic Meyers, ex-band 
leader and picture house m.c., now 
lieutenant-governor of Washington. 

Some pretty fair comedy has been 
dished up to the gallery at this 
showshop, with the 1933 60-day run 
nearing its close. 

When Vic was booked as lieut.- 
gov. during the Roosevelt landslide, 


he was spotted in the m.c. job of the 
senate. His prior experience was 
not political, and so there were 
doubts as to his going over. But 
doubts have been cleared up. Vie 
has made good and emerges as a 
political success. 

A ‘Variety’ mugg made the trip 
to Olympia to review the layout. 
House seats about 300 in two gal- 
leries and 50 in the senate chamber 
proper. ‘There is one woman sen- 
ator; the rest run from a couple 
youths with bushy hair to some vet- 
erans with bald or gray domes. 
These comprise the cast, although 
some merely answer to the roll call, 
Vic stands—or sits—in front of the 
gang, who are seated behind desks 
like school kids. Vic is the teacher. 
He tells ’em. No foolin’. It is all 
business with him, 

Gavel as Baton 


When this band leader takes his 
position with gavel in hand, he takes 
command. His left hand often 
swings as if he had a baton. 

The setting of the show is amid 
the luxury of the $10,000,000 capitol. 
Vic’s private office is palatial. 

New life is brought to the show 
when Vic takes charge. Some sen- 
ator may be drooling along, but 
Vic's entree always means a faster 
tempo. He wades through parlia- 
mentary tangles with ease and as- 
He speeds up debate, and 
when it lags orders ‘We have had 
enough ijebate. Proceed with roll 
call.” That meant voting. 

Two senators got into a heated 
argument recently. Fists began to 
fly! Four lads from the Pacific 
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It's a Swell Time to Gag in N. Y. 


With Family in Quake—Ask Reisner 


+ 


By CECELIA AGER 
On the morning after the Cali- 
fornia earthquake, the three saddest 
in Chuck Reis- 


men in town met 
ner’s suite at the Sherry Nether- 
lands to make up laughs for the 
Ed Wynn picture. 

‘Now here’s a great spot for 


Wynn to come in in his fire hat, 
said Harry Ruby. ‘Gee, what’s my 
wife going to use for money? Got 
any idea when the Hollywood banks 
are going to open? Just like my 
bank to be one of the bum ones 

‘Yeah, that might be a good place, 
Harry,’ Mr. Reisner agreed. ‘You 
know, a guy gets to taking his wife 
and son for granted, till an earth- 
quake breaks around them.’ 

‘Say Chuck,’ Bert Kalmar offered, 
*thow. about Wynn leading in his 
horse? It’s two days to the Ccast 
by plane, and it might as well be 
two years—when you want to see 
how. your family made out right 
now. All you.can do when.a thing 
like this happens is be near them 
—TlI'll be right back. Going out to 
send a wire.’ 

A bell boy came 
water. 

‘See that, Harry?’ said Reisner. 
‘Did. you see the way I hesitated 
before I gave him that two. bits? 
That’s the way this bank buciness 
has got me. I don’t know where 
I stand.’ 

Counting Nickels 

Kalmar was back. ‘Next time you 
call him, ask him to bring a pitcher 
of water and.a nickel for me.’ 

And then the three Pagliaccis. 
turned to the problems of the new 
administration, changing straight- 
way to three heady political eco- 
nomists. They endorse President 
Roosevelt, and figure out that in a 
year they'll all feel much better. 





in with some 


Mr. Reisner, since the early Chap- 


lin days, has been associated with 
the making of comedies. Watching 
them come and go, analyzing. the 
hits,, he’s. come to the conclusion 
that the indispensable elements of a. 
smash comedy and smash comedian 
are dramatic contrast, dramatic 


conflict, and a rooting interest for;|) 


the audience, all welded into the 
solid foundation of:a story. back- 
ground that everybody will under- 
stand. 

‘Contrast is most important,’ he 
says. ‘All the great comedians have 
it. In Chaplin it’s the little tramp, 
with hope and no complaints.. The 
contrast comes in his’ shabby gentil- 
ity, his perfect manners, All the 
details of his make-up represent 
poverty, yet all the details show a 
yearning for elegance. 

‘With Buster Keaton the contrast 
is physical, the poor timid creature 
up against a dynamic bully. In Al 
Jolson it’s the blackface comedian 
who looks like he ought to be sing- 
ing about watermelons, but who 
sings sentimental songs instead. 
Harold Lloyd looks poetic, aesthetic, 
but he climbs buildings, takes hair- 
raising risks. It’s the same with 
the comic strips. ‘Bringing Up 
Father,’ the masculine, dominating 
woman and the cringing, feminine 
man. ‘Barney Google,’ the man in 
love with his horse instead of with 
a woman.’ 

Mr. Reisner, then, seeks in his 
pictures to create exaggerated con- 
trasts for his actors, to build up 
every possible contract in his story. 
He looks for a dramatic yarn whose 
application is general, not personal. 

‘For instance,’ he explains, ‘if a 
woman divorces her husband be- 
eause he snores, only a few people 
understand, but if a wife divorces 
her husband because he neglects her 
and is mean to the children, every- 
body gets it.’ 

Reisner works comedy into his 
background of drama, but he starts 


with drama first. ‘Comedy and 
tragedy are so closely related, 
laughter is the safety valve that 


saves humanity,’ he believes. ‘The 
laughs that mean anything, that 
last with audiences, are laughs of 
relief. Look for laughs that come 
out of human, natural situations. 
See that the audience laughs at the 
villain, with the comedian. 

‘Get the audience on the come- 
dian’s side, see to it that when final- 
ly the comedian conquers the vil- 
lain, the audience is satisfied that 
they’re quits with the villain too. 
Th2 audience must pull for the co- 
median, hate the villian. There you 
have the contrast between good and 
bad, 
bad which have got to be in to sus- 
tain interest, which you 
get the audience in « rooting mood.’ 





F&M Strike Idea 





Hollywood, March 13. 

Nothing can stop Hollywood. 
Even walkouts here are planned 
along Fanchon & Marco lines. 

Unions Saturday morning 
had plans laid calling for air- 
planes to fly over the studios 
that afternoon with flag signals 
to inform union help whether 
or not the walkout was on. 











That’s News! —Even 
Calif Says It Was 
An Earthquake 


Los Angeles, March 13. 

All news coming from the stricken 
area is being censored by naval au- 
thorities who have taken command 
in: \Long Beach. All civilians are 
barred from that sector. 

Newspapers in Southern Califor- 
nia! for the first time in many years 
used ‘earthquake’ in their stories. 
Hitherto they have been referred 
to as tremors and similar synonyms, 
but even the most patriotic of 








Six, 


Southern Californians had to admit 
this was an earthquake. 
Seismologists announced that se- 
ismographs recorded the violence of 
the; shock as from point five to point 
Point: 10 is complete demoli- 
tion. 


Claims $1,846 Advance to 
Give Jack Hays a Front 


Los Angeles, March 13. 
Cornelius (Pat) Wildhagen, for- 
mer associate of Jack Hays in 
shorts production, has filed suit 
against the baby’ star promoter in 
Municipal court, to recover $1,846 
which he claims he advanced to 
Hays in cash over a period of 
months. 

Wildhagen, while not actually 
financing Hays in his production 








on the necessary: front, paid rail- 
road fare, hotel bills, etc., he alleges. 


‘At no time was he associated with 


Hays in the school for baby stars 
which the shorts producer is con- 


ducting in Culver City. 





Studios’ Jitters 


Hollywood, March 13. 
Production slowed up appreciably 
at the sound studios over the week- 
end due to the jittery feeling of the 
people working on the stages. 

At every tremor, whether due to 
a fresh tremblor or other cause, 
everyone hurried into the open and 
when not needed on the set players 
stayed outside, fearing that the high 
roofs and massive construction 
would make stages particularly 
dangerous spots. 

However, no production schedule 
was called off on account of the 
*quake. 


Ratio of Cuts for Loan 
Players Is Confusing 


Hollywood, March 13. 


Warner contract people now out 
on loan are in a dilemma. Most of 
them have already signed agree- 
ments with studios, where they’re 
now working to take the eight 
weeks cut, and now Warners is try- 
ing to reach them to sign similar 
agreements. 

James Bush, actor, whose regular 
salary is $300 a week was given a 
job in a Culbertson short at RKO 
Radio at what was supposed to be 
50% regular pay. Instead of pay- 
ing him $150 Radio, after engage- 
ment was completed, gave him $75, 
which was refused by Harry Wurt- 
zel his agent. 


SAILINGS 


March 20 (Berlin to New York), 
Dorothea Wiecke (St. Louis). 

March 21 (Paris to New York), 
Al Lewin (Europa). 

March 14 (New York to London) 
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Edward Everett Horton (Bremen). 
March 13 (Los Angeles to Lon- 
don), Betty Balfour, Jimmy Camp- 
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WILL MAHONEY 


This Week, Fox Theatre, St. 
Louis. t 
The Boston “Traveler” said: “The 


audience went wild with enthu- 


after Mr. 
at the Metropolitan. 
sensation and no mistake.” 


Direction 


_ RALPH G. FARNUM 
1560 Broadway 





siasm and the show stopped dead 
Mahoney’s performance 
Mahoney is a 











Constance Bennett 
Has Her Own Ideas 





Hollywood, March 13. 


The RKO studio crowd was burned 
at the conduct of Constance Ben- 
nett in refusing wardrobe made for 
her by the studio for ‘Our Betters.’ 
They made a dress which cost 
them $600, which she. refused to 
wear. Another was then made at a 
cost of $700. This, she refused too. 
Finally, she appeared on the set in 
one of her own, which the studio 
people said was not as expensive as 
those they had made, and charged 


use. 
On a previous picture studio peo- 
ple claim that she insisted on wear- 
ing an ermine coat belonging to 
her, which she said cost $20,000 and 
demanded $1,000 rental. Studio peo- 
ple| are reported to haye checked 
up ,and found the coat she. wore 
appraised at around $3,860. 





BICKFORD’S SLANT 


Refused Cuts—Not His Fault Film 
Delayed So Long 








Hollywood, March 13. 
Rather than take a cut, Charles 
Bickford walked out of Charles 
Rogers’ ‘Beer Baron’ at Paramount 
last Thursday (9). And _ rather 
than hold up the muchly-post- 
poned picture any longer. Rog- 
ers restored Bickford to full pay. 
Bickford said it wasn’t his fault, 
that the picture had been delayed, 
pena hp it into the emergency pe- 
riod. 





New Arrivals 


Hollywood, March 13. 
There will be additions to the 
Darryl Zanuck and Rufus LeMaire 
families. 
Arrivals will mark the second for 
both families, each having a daugh- 
ter, 
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On Renting Clothes 


the: studio a rental of $100 for its} 
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a 25% cut. 
haven’t accepted. 


Producers look to curtail some 
‘shortage of product as a result. 


‘until emergency lifts. 


‘costs on better product. 
wide scale besides. 


‘Buys suspended; 
charged. ~ 


twice that. 





Industry Economics Summarized 


Hollywood deadlocked on salary cuts, but four majors, Metro, WB, 
RKO and Par decided to resume production regardless. 

Theatres claim possible bankruptcy if unions don’t yield on labor 
scales, and 80 in Cleveland summarily shutter; others ditto. 

Opening of banks in New York, Monday (13) held hope that in- 
dustry’s emergency period might lift sooner than expected, with 
gradual opening of bank in other cities to follow, besides. 
fornia earthquake accentuated emergency period. 

Warner cut on week-to-week basis. 

Theatre end of RKO only branch of industry to assure staffs that 
former salaries return at close of emergency period. 

Threats to shut all houses in certain keys 
In New York unions offered 15% cut; 





Theatre men look for cuts to be. reflected in reduction of film 
rentals all around, with indie exhibs making such demand. 


In the event of closing of studios 
for any length of time, producers meant to withhold better product 
Figure theatres won’t be able to meet rental 
This may mean closing of theatres on a 


Stage 
In legit unions okayed skeleton crews to minimum for musicals; 
straight dramatic already down to bone. 
' Immediate closing for legits oked by unions and Equity, sans 
liability; formerly one to two weeks necessary. 
After first couple days of moratorim, better shows mixed checks. 
brokers unaffacted as their bulk business 


Figured average stage-hand earns more than average legit player, 
‘man for man, under percentage arrangement; co-op aiternative was 
worse than 50% slash, as very little left in the lesser shows for 
players. Some drew no salaries last week. 

In vaudfilm houses, figured union labor earning more than house 
manager, estimating latter’s average down to $50 and boothmen 


College proms cancelled, Sooting plenty in band bookings. 4 
RKO, Warners, Loew’s and Publix decide to cut vaude salaries, 


50% for eight weeks or 25% until Sept. 1. 


Cali- 


unless unions agree to 
so far chains 


production and possibility lies of 








See New $300,000 a Week Revenue 


In 16 mm. Shows for Small Towns 





Plan is afoot to widen the amuse- 
ment area of the country and open 
up some 8,000 towns which now 
have no film houses or any kind of 
screen entertainment through the 
installation of 16 m.m. equipment 
for commercial purposes, by this 
means broadening the distribution 
of the film companies and increas- 
ling the trade’s potential income 
from $200,000 to $300,000 weekly. 

Altogether, it is estimated there 
are 13,500 towns in the U.S. with a 
population of 3,000 or upward each. 
Of these only around 4,000 are not 


possessed of any kind of film the- 
atres served by the film industry 
commercially. 

This new plan would take the 16 
m.m. out of the home field and put 
it right in the lap of the main in- 
dustry, as opinion seems to be that 
the home field will be delayed ow- 
ing to cost of equipment. 

Definite details are not forthcom- 
ing, but accounts have the RCA as 
interested in the project and ready 
to help speed the opening of the 
16 m.m. field commercially. 

Additionally three of the major 
film companies are stated to be set 


Okay for Sound! 


Hollywood, March 13. 

First known instance of a talk- 
ing picture of an actual earthquake 
is a scene in Paramount’s ‘Dead on 
Arrival’, 
and Vince Barnett. 

Scene was being shot when the 
first shock occurred with the sound 
track recording the surprised ex- 
clamations of ‘Earthquake!’ by 
those on the set while the film 
showed the actors rushing toward 
the shaking walls. 











Miller Heading Toward 
London for First Pic 


Hollywood, March 13. 
tilbert Miller, due in New York 
the end of this week, 
there in two weeks to produce ‘Take 


sails from 


a Wife’ for Columbia in England. 
Picture will star Leslie Howard. 

While abroad Miller will also 
stage two legit attractions, ‘Late 
Christopher 3ean,’ with Cedric 
Hardwicke, and ‘Reunion in Vi- 
enna.’ 

Harry Cohn and Sam Briskin will 


go to England later, 


between William Harrigan: 





to provide the miniature mim prod«': 
‘uct. 
' The plan would have an eventual! 


revamping of the entire distribution 
of the film business that would 


make subsequent runs almost en-% 
rather’ 


tirely devoted to 16 m.m. 
than 35, thus providing the first 
runs and higher houses with pro- 
tection. 

: Equipment at Low Cost 


It has been figured that a come 
mercial 16 m.m. equipment can be 
installed for $500 to $600 with fea- 
tures that would permit payment in 
instalments on a two-year basis. 

At the same time the fullest play- 
ing time for any kind of films 
would be provided for the majors, 
probably lengthening the life of a 
film by two years or more. 

It is felt that the towns thus con- 
sidered which are in every part of 
the country could utilize the 
scheme, as from a building view al- 
most any kind of structure could be 
devoted to the smaller equipment 
stuff. The 16 m.m. is all on non- 
inflammable film stock. 

What makes the plan feasible 
from an overhead standpoint is that 
the 16 m.m. film on such a wide 
basis of distribution and which is 
now rentable at $1 per reel for 
home usages, would be materially 
increased in price for commercial 
showings, as that $1 item is akin to 
what the small towns were wont to 
pay at one time for regular 35 m.m, 
With reduced overhead it is believed 
possible to have the film exchanges 
share in the resultant saving, thus 
reducing the exhibs’ nut as come 
pared to the 35 m.m. 

Another factor that makes the 16 
m.m. plan look salable is that the 
16 m.m. film on sound is now proe 
jectionable at a frequency compat- 
able to that of broadcasting which 
is okay for receptive theatre repro- 
duction. 

Shipping costs and printing costs 
are also much lower on the 16 m.m, 
than the regular 35 m.m. This 
would mean that altogether, as it 
has been figured by insiders, the 
overhead of 16 m.m, projection com- 
mercially would amount to 40% less 
than what houses spend on 35. That 
takes in printing costs. 

The idea back of the plan is to 
sell the 16 m.m. scheme to towns 
where auditoriums are located of a 
capacity from 600 to 900 which can 


be utilized advantageously for such 
a purpose. It’s not meant for bigger 
houses. 

The apparent aim is to create @ 
new field of small theatres which 
would rate, according to location at 
ab. 0. of a 25-cent top but still not 
be in competition with the more 
costly operated 35 m.m. houses in 
larger centers. 
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QUAKE’S $1,000,000 DAMAGE 





~~ Everybody's Credit Was Oke [TQ §) THEATRES, 





Theatres Figured 75% Certainty on Checks 
and 50% Negotiability on Tabs 


Continuance of the banking holi- 
day last week and restrictions in 
one form or another by banks 
created a coast-to-coast, ready 
credit system. 

In New York the panic was on 
in earnest after a couple days. 
Theatres which were doing okay 
over the week-end, suddenly 
started to feel the brunt of the 
situation Monday (6), as did 
everything else. 

Grosses were dropping 25% and 
more and Tuesday's (7) rainstorm 
had many houses in the east play- 
ing to bare minorities. In New 
York only the two Radio City 
houses that day (7) joined the old 
Roxy in acceptance of personal 
ehecks to cover admission. 

Angle on cheeks for admish in 
New York, as in other paits of the 
country, is based on a law of 
average which dictates that if 75% 
of the checks are good, that’s okay. 
The 75%, from the theatre point 
of view, was just so much busi- 
ness that otherwise wou!dn’t come 
in. This is also true of I. O. U.’s 
with belief that at least 50% of 
them are oxkiuy. 

A Big Lull 

not much stirring any- 
New York has started to 
A notice- 

on the 


With 
where, 
look like a hick town. 
able absence of trucks 


atreets, along with a minimum 
mumber of cruising taxis, has 
taken away some of bustle. Sub- 


Ways and street cars were never so 
erowded, people traveling by the 
eheapest means possible. 

Shopping, excepting for such 
staples as groceries and food, was 
radically affected at first but is 
rapidly recovering Main fear of 
food stores was that if tec much 
eredit were extended, replenishing 
stocks would become a_e worry. 
Charge accounts were cut down 
greatly as a result 

A few of the large department 
g@tores were accepting checks and 
giving small amounts of change in 
eash. 

Theatres and home offices were 
both watching the cash very care- 
fully. Nothing was being paid that 
didn’t have to be paid. 

Telephones operators, wanting an 
extra nickel for additional minutes 
on local calls, in some cases were 
forgetting these and letting people 
talk longer than the minimum on 
the first nickel. 

Barber shops, along with almost 
every other conceivable type of 
place, permitted credit and stores, 
restaurants, ete., were advertising 
charge accounts could be opened. 
Restaurants were willing to take 
checks to cover food, couvert charge 
and tips. Gas stations accepted 
ehecks from motorists also. 


Nazi Victim Is Proprietor 
Of Theatre in Rochester 


Rochester, March 13. 

Alleged beating up of Dr. Na- 
thaniel Wolff, 37, part owner of the 
Lyceum theatre here, by Nazis in a 
Berlin hotel caused international 
furore. Complaint by the American 
ambassador brought regrets from 
Hitler government and claim that 
his attackers were communists 
dressed as Hitlerites. 

Wolff reported he was taken from 
his hotel to a police station, then 
dragged to a nearby forest, sub- 
jected to indignities and abandoned. 

Son of the late Martin E. Wolff, 





who left his son and daughter, the 
Countess Riccio, a considerable for- 
tune, Nathaniel Wolff has lived 
mostly in Paris of late. He went to 


Germany to study art. 





Col Starring Wray 


Hollywood, March 193. 
Columbia has signed Fay Wray to 


etar in three pictures to be made 
during the next year. 
Deal was made by the Joyce- 


Selznick office. 





Reverse English 





Hollywood, March 13. 

Metro was to have previewed 
‘Hell Below’ at Long Beach, 
Friday evening (10), with Wil- 
liam Newberry going down 
there with the film. Louis B. 
Mayer was to have gone there 
immediately following the Pro- 
ducers’ meeting, accompanied 
by Pat Casey. 

When word was received in 
Hollywood of the condition of 
Long Beach following the 
quake, the preview was im- 
mediately called off. 


Studios Rushed 
Aid Quickly to | 
Stricken Areas 


Hollywood, Mar. 13. 

Film studios afforded quick re- 
lief to stricken towns by rushing 
generators auGa arc equipments used 
for location work into eight towns 
where the eiectric ligi: plants had 
ccoased to function. ‘These places 
were in virtual darkness and rel'ef 
work was hampered until the wel- 
come arrival of tiese powerful 


portable equipments, which played 
on the ruins all nighc to assist the 
relief workers 

Fog prevailed over the stricken 
area when dusk came down and by 
midnight it was impessibie to move 
about without illumination. The 
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Long Beach Ass’t Manager 
Sole Theatre Fatality So 
Far—Bill Newberry of 
Metro Critically Hurt— 
Theatres Condemned 
Quickly, Others Uncertain 





FEAR HURTING B. O.’S 





Los Angeles, March 13. 

More than $1,000,000 property 
damage was done to theatres in the 
area of the earthquake. Close to 
50 theatres belonging to circuits or 
independently owned are made prac- 
tically useless as a result of the 
severe tremors, with 15 of the 23 
houses in Long Beach already con- 
demned after examination by the 
building inspectors as unsafe. 

The stricken area extends from 
Santa Ana on the south, to Long 
Beach, San Pedro, the port of Los 
Angeles and inland to towns a dozen 
miles distant. Practically all the- 


atres in this extensive area are closed 


either because of damage or through 
the refusal of the authorities to per- 
mit them to continue business until 
a more complete examination for 
hidden faults may be made. There 
was also the feeling that with 
everyone nerve-racked, it was 
unwise to permit public assemblages 
where a recurrence of the tremors 
might engender a panic that would 
result in loss of life. 

Fox-West Coast theatres that are 
practically destroyed include the 
Imperial, Egyptian, United Artists, 
Lyric, at Walnut Park; Alcazar, at 
Bell; Kinema, Compton; Hermosa, 
Hermosa Beach; Granada, at Ingle- 
wood, with Figueroa in Los Angeles 
also practically ruined. 

Lynwood theatre, Lynwood, and 
Symphony, in Compton, both be- 








town of Cuinpton was almost en- 
tirely lighted by gererators sent 
from Pararicunt while Metro added 
soine equipment at Comptor2 and 
sent the remainder of its tee: to 
Long Beach. 


"QUAKE CYCLE ADDED 





TO BANK PROD. PLANS 





Hollywood, March 13. 

Writers who follow the headlines 
in their search for story material 
are all busy doping out earthquake 
plots. With the exception of ‘The 
White Sister’ earthquakes have 
rarely been used as screen material, 
but there promises to develop a 
cycle of quake stories to keep step 
with the bank crash series. 

Several studios sent cameramen 
into the devastated areas for stock 
and background shots. 





Metro’s ‘White Sister’ in sound 
was switched from the Capitol into 
the Astor, on Broadway, for a $2 
engagement commencing March 17. 





Nella Walker’s Quakeful 





‘Haste Fractured Her Foot 


Hollywood, March 13. 


Nella Walker, who had just com- 
pleted work in ‘Reunion in Vienna’ 
at Metro, was thrown down a flight 
of stairs Friday night at her home, 
suffering a fractured foot when she 
tried to rush to the street during 
quake, She will be laid up several 
weeks. 


Paid Off in Stills 





| 


| 
| 


None of the picture name people 
who are working in the current se- 
‘ries of Bobby Jones golf shorts at; 
Warners receive any money for 
their appearances. 

Aside from the fun of playing | 
with Jones, and the tips on form 
they pick up, they are paid off in 
still pictures 


longing to Al Hanson, city manager 
for Fox-West Coast, and operated 
by the latter, were completely de- 
stroyed by the quake and are not 
to be rebuilt. Hanson _§ sustains 
around $100,000 loss. Eight of the 
21 houses operated in Long Beach 
division by F-WC were destroyed, 
and will not be rebuilt. 

Capital at Long Beach has a col- 
lapsed roof and the State, indie 
house there, was condemned Satur- 
day as unsafe. Among the prac- 
tically complete losses are the 
Family, Long Beach; Lynwood, in 
Lynwood; California and Lyric in 
Huntington Park, and theatres in 
Seal Beach, Downey, Norwalk, Wil- 
mington, Laguna Beach and San 
Pedro were also affected by the 
quake, 

United Artists, Long Beach, and 
Fox, Florence, both slightly dam- 
aged by the quake, are being re- 
paired for reopening. Other Fox 
houses that were damaged await 
agreements with landlords before 
being reopened, 

One Fatality 


Only fatality in theatre ranks thus 
far reported is Jimmie Brodie, as- 


sistant manager of the Imperial, 
Long Beach, who was killed when 


the house marquee collapsed. This 
occurred after everyone had left the 
house. At the same time, an un- 
identified woman was killed and a 
sailor had his leg cut off. 

For a time Williar. Newberry, ex- 





ploitation and preview contact man 
for Metro, was supposed to have 
been lost. He had gone to Long 


Beach to make arrangements for the 
(Continued on page 40) 


Quake Benefits 





Los Angeles, Mar. 13. 
All local theatres are plan- 
ning to give benefits for Quake 


sufferers, benefit commencing 
Mar. 24 at all Fox houses. 

Twenty-five per cent of the 
gross receipts will be given the 
sufferers. 











| 


| 
| 


ing on the wage cut, made a hasty 
/exit from the Hays office when the 
earthquake shook the building in 
which they were about to sit in 
session. Hays office help and the 
top executives virtually fell over 
ieach other making for the doors, 
land the elevator to take them from 
the fourth floor. 

Ten minutes later when a ‘Va- 
riety’ reporter called at the Hays | 
office he found it deserted. All 
lights were on and the switchboard 


Hollywood s Savoir Faire Asserts 
Itself Even While Earth Trembles 





Hollywood, March 13. 

Several stages on wnich com- 
panies were working were plunged 
into darkness and some _ injuries 
were reported at studios from fall- 
ing objects. Charles Strumer, an 
assistant director, on one of the 
Metro units was struck by a falling 
microphone boom. He received in- 
juries which necessitated 10 stitches. 
Eddie Fitzgerald, second camera- 
man at the same studio, was in- 
jured on the right knee by the fall- 
ing of a lamp. 

Stage on which Marion Davies 
was playing in ‘Peg 'o My Heart,’ 
was plunged into darkness by the 
quake. At the time, Miss Davies 
was playing a bed scene. On ac- 
count of the electric power being off 
it was impossible to open the main 
doors. Calls were for everyone to 
light matches and through this 
sparse illumination members of the 
company and crew made their way 





out through small emergency doors 
at the end of the stage. 





Danny Wanted to Know 


If you want to know anything 
ask ‘Variety’; that was Danny 
Ahearn’s viewpoint when he put in 
a call to ‘Variety’ from his apart- 
ment on the Ith floor of the Knick- 
erbocker hotel and announced that 
his hotel was shaking and ‘what 
does it mean?’ He was told that it 


was just a simple California earth- 
quake. 
A lamp had fallen on Mrs. 


Ahearn’s head and cut her scalp. 
She was also cut about the hands 
by falling glass. 


Theatres Calm 
Patrons of theatres in Los An- 
geles and vicinity left the houses 
hurriedly when the second and third 
shocks came at 9:10 and 9:20 and 
fourth at 11 p. m. In no case was 
there any panic. At the Beverly 
Hills, around a dozen walked, but 
others, more used to California 

shakes, kept their seats. 





Chimneys at almost all of the 
Malibu homes were knocked over 
by the tremblor, 


Plate glass windows of the Cali- 
fornia, Security-First National and 
Bank of America branches on Hol- 
lywood Blvd. were shattered by the 
quake and were left unguarded for 
several hours after. 





Between one and five a.m. Sat- 
urday (11) morning there were 128 
telephone calls made from New 
York to the coast. At one o'clock 
in the afternoon 300 calls had piled 
up, about a score from foreign 
countries. This traffic brought un- 
usual activity in the headquarters 
of the American Telephone & Tele- 
graph, whose officials remained at 
their desks throughout the day. 

During the morning a two hours’ 
delay on coast calls was the rule, 
There was difficulty in reaching the 
numbers asked for, because resi- 
dences were damaged and the calls 
had to be transferred to new spots, 
In the afternoon the delay in mak- 
ing calls was extended to three 
hours. The Red Cross from vyari- 
ous points was expedited in its 
calls which preceded private re- 
quests. The lines too had to take 
care of telephone pictures, some 
of which appeared in the New York 
morning papers. 

A.T.&T. found the exchange at 
Long Beach, Cal., out of commis- 
sion. During the morning pay sta- 
tions were placed in the streets of 
the resort to aid reporters. 

Haysites Scrammed 

Producers in an emergency meet- 








'was buzzing with calls. No one re- 
turned until half an hour later when 
a watchman came in and locked up. 

Producers in the meantime had 
driven to Paramount studio to con- 
tinue the disturbed meeting, but it 
lasted only about long enough to 
eall it to order and then adjourn 
until the next afternoon. 





Immediately following the initial 
shake, all of the agents with offices 
in the buildings at Hollywood and 
Vine ran out into the street and 
swore that they were moving the 
next day to one-story buildings. 


FN Tank Gave In 
The high water tank on the First 
National lot at Burbank, a land- 
mark in the San Fernando valley 
section, toppled over, but no one 
was injured. Tank was used as @ 
reserve in case of fire. 





Writers Calm 

Least affected by the second se- 
ries of quakes (around 9:20) was 
the meeting of the Actors’ division 
of the Academy at the Writers’ 
Club. When the first shock came, 
Reginald Barlow, chairman, assured 
everybody that they were just as 
safe in the building as anywhere 
else. Talking continued and when 
the third series arrived, 10 minutes 
later, Jack Oakie was on his feet, 
frothing at the mouth. Between 
Oakie and the quake, every one took 
the lesser of the two evils. 





Studio switchboards, like the tel- 
ephone exchanges, were swamped 
with outgoing calls immediately aft- 
er the first quake. 


All traffic along Hollywood bou- 
levard stopped for several minutes, 
while trolleys shook furiously. 
Workers in buildings at Hollywood 
and Vine rushed into the middle of 
the streets and raced for the open 
spaces. 





Veterans of past quakes freely 
passing out information on what to 
do and where to stand when the 
shocks come. 





Radio’s Wonder Work 
Radio proved itself miles ahead 
of the newspapers in supplying the 
first news of the earthquake and 
throughout the night was first with 
supplying all details to persons 
throughout Southern California. 

Although extras were soon out on 
the street, it was the radio to which 
the populace turned for their news. 

Each station flashed the news of 
the disaster at Long Beach and 
other coast spots a few minutes 
after the shocks were felt in Los 
Angeles. After that they went on a 
half-hour bulletin service through- 
out the night. 

As Long Beach, Compton and 
other stricken spots were cut off 
from telegraph and telephone com- 
munication, first news of the effects 
there were conveyed by amateur 
radio operators. 

Calls were made over the radio 
for all amateurs to tune in and help 
in the communication to out-of- 
state places conveying news of rel- 
atives here. Similarly it was over 
the radio that calls went out to the 
militia, doctors, nurses and to 
American Legion members to mob- 
ilize for relief and police awork. 





= ey ’ 
Craig’s ‘Forgotten Man 
Hollywood, March 13. 
Richy Craig, Jr., is working on a 
new scenario entitled ‘The Forgot- 
ten Man.’ It’s about a bank teller. 
According to the plot, it seems 
the banking business out here was 
only a fad that passed out when 
jig-saw puzzles in. 


| sania 
HOOVER VISITS R. C. 





came 





Former President Hoover, accom- 
| panied by his son, Allan, and his 
secretary Lawrence Richey, visited 
| the R. C. Music Hall Friday (10). 

Party was taken through the 


| building by M. H. Aylesworth, RKO 
president. 
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Florida Condoles Calif. oa Its 
Quake Misfortune, but Just the 
Same Ogles Its Film Prod. Anew 





Industry leaders in the east are 
seriously considering transfer of 
film production from the western to 
the eastern coast. Discussion is in 
the direction of setting up film fac- 
tories in and around New York and 
in Florida. 

California's biggest enemy for 
years, Florida, has been making a 
strong bid for picture production for 
some time. The State itself, ac- 
cording to inside, has just made of- 
fers to finance the building of 
studios down there for the produc- 
ers if they will give Florida a trial. 

As indicated in New York home 
offices, Florida is willing to do about 
anything in order to wean picture- 
making away from California, or 
anywhere else for that matter. It 
wants this industry to center in 
Florida because the film capitol of 
the U. S., wherever it is, as Cali- 
fornia has learned, serves as a 
strong inducement to tourist busi- 
ness. 

In taxes for the state, it also is 
not to be shunned, and its loss for 
California has caused some alarm 
from time to time out there when- 
ever talk of producing east was in 
the air. 

Stressing Benefits 


Just now the producers are con- 
sidering many factors in a possible 
moving of production to the At- 
lantic Slope. Not the least of these 
is the difficulties in making move- 
ments with the home offices 3,000 
miles distant from their factories. 
The cost of trips back and forth 
for executives, talent, etc, and of 
telephone, telegraph and other com- 
munication, also figures. 

Present union troubles on the 
coast, with the labor organizations 
unwilling to yield in the current 
emergency, may be further inclin- 
ing New York h. o.’s to thought of 
getting out of California. 

Then there was the earthquake 
which could bave been of more seri- 
ous damage to studios and producer 
properties, personnel, etc. 

Three major companies, with 
plants in the east, could within a 
short space of time arrange to film 
features on this end. They are 
Paramount, with its fully-equipped 
Astoria plant; WB, who has the old 
Vitagraph studio, Brooklyn, turning 
out shorts, and Metro with its up- 
town Cosmopolitan studio which 
Was equipped at extensive cost 
shortly after sound for the making 
of shorts product. 

Numerous independent studios are 
also in operation in and around 
New York, 


5TH AVE. OBJECTS 


‘King Kong’ Bally Raises Squawk 
From Hi-Hat Merchants 











First tiff with the Fifth Avenue 
Association by RKO eventuated 
when ‘King Kong’ was emblazoned 
on a banner on the back of the 
Radio,City theatres so that it was 
visible from ith avenue. Facing 
directly opposite St. Patrick’s ca- 
thedral was another cause for com- 
plaint from the 5th Ave. Ass’n. 

Terry Turner stalled ’em from 
Thursday until Monday morning on 
the plea the high winds made it too 
dangerous for the scaffold men to 
take it down, but it came down 
eventually. 





Par’s German ‘Maedchen’ 
Who Speaks English Oke 


Dorothea Wiecke, Paramount's 
latest foreign acquisition, sails from 
Berlin, March 20. She’ll stay in New 
York only a couple of days and hop 
right out to the coast. 

Miss Wiecke is the girl that Par 
grabbed from ‘Maedchen in Uni- 
form.’ She speaks English and has 
a contract reading that she must 
be used in at least one featured role 
within three months of her arrival 
on the Coast. 


DOUBLING STUDIOS 


Hollywood, March 13, 
Pauline Garon is doubling between 
Monarch and Monogram, handling 
the feature part in pictures on both 
lots. 
Monarch picture is ‘Easy Millions’ 
and other is ‘Phantom Broadcast.’ 


* 





Rent Routine 





Landlords of picture busi- 
ness employees were among 
the first to hear of the indus- 
try’s 50% salary cut. There 
was a land office rush for rent 
reductions and in many in- 
stances the landlords knew 
about it before the families 
did. 

One picture man with a par- 
ticularly tough landlord was 
looking around all week for an 
author to write him about 
three strong minutes of talk. 


B. & K. TOOK NO 
CHANCES ON 
STICKUPS 


Chicago, March 13. 

Most of the circuits paid off last 
week on a 50% cash basis. That 
included union help who agreed to 
accept that percentage. Theatres 
were, of course, dependent wholly 
upon their box offices for cash, as 
all other funds were frozen in the 
banks, 

B&K set up a regular arsenal 
with uniformed money guards to 
handle the cash from their 35 the- 
atres. This was in a hard-to-reach 
part of their establishment, and to 
make it doubly impenetrable part of 
the building, including stairways, 
doors, and elevators, were locked off 
altogether, so that either ingress or 
egress was impossible. 

Actors were included among those 
getting a short payoff. The balance 
of stipulated salaries went on the 




















cuff for the time being. 





Drama in Row H. 





St. Paul, March 13. 


Full house at the Tower got an 
unexpected thrill Tuesday (7) night 
while viewing ‘The Crime of the 
Century.’ 

Commotion, curses, screams, 
brought on the lights, disclosed one 
woman belaboring another in row 
H, shouting, ‘Hussy, home-wrecker, 
*/%.. wiry 

A man scrambled to his feet and 
scrammed. 

Attendants restored order. Lights 
went out, the audience settled back 
for screen thrills, 








RINK GETS GRAVY 


Nicks Skaters Being Tested By 
Radio Till Studio Is Wised 








Hollywood, March 13. 

Palais de Glace, local ice rink, 
capitalized on the testing of extras 
for parts in Radio’s ‘Maiden Cruise’ 
by charging job-seekers 40c at the 
gate and another 35c for skate hire 
until Lou Brock, producing the pic- 
ture, stationed himself at the door 
and passed in all promising look- 
ing aspirants who did not have the 
coin, 

Dailies carried stories that 500 
skaters were being sought, but 
er only needed 30 young peo- 
ple, 





Fox Directors Dropped 


Hollywood, March 13. 

Options of Henry King and Frank 
Tuttle, Fox directors, not being 
picked up, both go off the contract 
list in four weeks. 

Studio will not exercise the op- 
tion of Marian Nixon which comes 
up Auril 1. 


Conklins Divorcing 


Hollywood, March 13. 
Minnie B. Conklin has filed for 
divorce in Superior court against 
Chester C., Conklin, veteran screen 
comedian. 





! Sez Al 


Palm Springs, Calif., March 13. 

Al Jolson denies he left New York 
loaded with funds at time of the 
bank closings, east and west. Jol- 
son was in same position as every- 
one else. 

He was accused of having abun- 
dance of cash by broadcasts on ra- 
dio and different columnists and 
would like that misimpression cor- 
rected. 


Blumberg Sees 


Silver Lining 
In Situation 


Chicago, March 13. 
‘We’re paying out as much as 
we take in and no more. We’re all 
back in show business and it’s a 
good thing.’ 
In these words Nate Blumberg, 
division director of RKO here, char- 
acterized the present situation, 
which he regards optimistically as 
a corridor leading back to common 
sense and hard realities. 
‘Our managers are on their toes. 
Everybody knows we depend on our 
own resources, Everybody’s string- 
ing along with us. We divide up 
what we take in. Our theatres will 
stay open on a self-sustaining, do- 
the-best-we-can basis on obliga- 
tions.’ 
RKO houses during the banking 
holiday were prepared to pay the 
theatrical unions 50% cash, or in 
script if the latter were adopted. 
Acts playing the Palace, Chicago, 
were paid off on about the same 
basis. Film rental was paid daily 
to the exchange. Distribs are the 
only ones slapping down a rigid 
C.O.D. cash system. 


Wellman Out $30,000 


Los Angeles, March 13. 


Marjorie Wellman made a $30,000 
property settlement with William A. 
Wellman and immediately afterward 
filed suit for divorce in Superior 
court. 

Ground was the usual 
cruelty. 
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Foxy Cohn! 





Harry Cohn says his studio 
help cannot fool him when he 
is away from the studio on an 
eastern trip. Says when he re- 
turns he invites the four most 
important men on the lot for 
a session of golf at Hillcrest. 

By the way they shoot, he 
says, he knows whether or not 
they were giving the studio 
service during his absence. 
—From ‘Variety's’ Hollywood 
Bulletin. 











BLUMEY AFTER 
POL! CIRCUIT 


Springfield, Mass., March 13, 

According to Nathan Nirenstein, 
Springfield realtor negotiations have 
been under way for the sale of the 
Poli theatres to a syndicate headed 
by A. C, Blumenthal, New York 
realty operator and theatrical pro- 
ducer. Nirenstein was said to be 
representing the syndicate. He de- 
clined to give the names of Blu- 
menthal’s associates. 

Blumenthal has been actively in- 
terested in the property of Fox the- 
atres, which took over the Poli 
chain, and has a half interest in the 
Foxthal Corporation, which had a 
contract with Fox to receive com- 
missions on sales of Fox property. 

It was reported the negotiations 
with the New Yorkers indicated that 
much less money will be involved 
because of depreciated values since 
1928, when William Fox acquired 
the theatres from S. Z. Poli at a cost 
of approximately $19,000,000. Niren- 
stein, however, declined to discuss 
the present negotiations in regard to 
sale price or terms. The transac- 
tion at the time Fox acquired the 
theatre chain was handled through 
Nirenstein’s office. 











Industry's Pros and Cons on Cuts 





liminary meeting of a few leaders, 


retroactive to Mar. 4. 


on part time. 


not see the cut, 


United Artists still was holding out 


envelope. 


touched by the cut. 


gency move. 


Money 


called the report ‘a crazy dream’, 


not the industry. 


with employees. 
how it might be received. 
Nearly $800,000 weekly saving on 





Criticism was also being met Monday 
pointed that they had no time for company heads to discuss the matter 
That the action had to be one in concert, regardless of 


Within one week, at two sessions of the Hays directorate and a pre- 


film solons conceived, effected and 


got a reaction to a 25 and 50% salary cut for every head and employee 
All but the unions concurred, 
labor yesterday (Monday) threatened to bring about just what the semi- 
salary moratorium was designed to stave off, ie. keep the business going 
Ditto Hollywood, which appears to be adamant. 

On the night of March 4 Will Hays and a handful cf directors, includ- 
ing Nick Schenck, S. R. Kent and Sam Goldwyn met privately. 
time producers on the coast were virtually voting to close the studios. 
It was to accede to that, or find some other way out, that the little 
session at the Waldorf tower was devised. 

Formal ratification of the alternative plan—part-time salaries—was 
made by the Hays majority at a general session of the directorate on 
the following day. There were some companies, however, which could 
It took considerable argument before Universal, which 
had introduced its fourth individual cut only three weeks before, could 
be made to see the 25 and 50% plan. 

Theatre Phase 


On Friday when the directorate met again there was much confusion. 


But organized 


At the 


against the cut. Complications had 


set in because of circuits being overlooked. As the result, working elbow 
to elbow, distributors were on half pay and theatre personnel on full 
Finally when the meeting broke up it was decided that the- 
atres in the field, until the union matter was settled, would not be 


The box office personnel, it was also reminded, had been pared to the 
point where, even without the semi-moratorium, more circuit theatre 
managers were making under $50 than over. 
went home fully agreed, after telling one another that employees were 
taking the slashes sensibly, and that it was safe to estimate that the 
industry was from then 100% (excepting unions) in accord on the emer- 


The directors that night 


While the directors were standing by Monday (yesterday) for another 
session—this time reported to center on studio union trouble, earthquake 
and giscellaneous other items—exhibitors were appointing their dicta- 
tors, and employees privately were expressing their 100% disapproval 
as much of the cut as the manner in which it was brought about. 


Matters 


Reports were brought into the open, for the first time at the New York 
exhib mass meeting Friday, that two banks wanted quick money and 
cutting was the quickest means to expedite financial matters. 

But directors who were in on all of the moves leading up to the cut 
R. Kent had 
brought any individual influence to bear on the Hays corporate body— 
that the fact that Chase bank had pulled out of Fox, so far as advancing 
any more immediate money, was just the problem of one company and 


They denied that S. 


by certain Haysians. 


salaries was thus effected. 


They 


That OF Debbil Moritory Inspired — 
Them Thar Cuts, and Nobody Else But 





Washington, specifically President 
Roosevelt’s proclamation holidaying 
the banks, is officially credited with 
inspiring what has been announced 
as a ‘semi-moratorium’ of salarieg 
in the picture business. 

Neither Will Hays nor any of his 
directors figured out the shaving 
level as individuals. Neither did 
Will Rogers get the idea on the 
west coast, nor Sid Kent exercise 
it east. The situation is described 
as one in a class with the ‘unknown 
soldier’—it just happened. 

Hays had _ several conferences 
with Herbert Hoover when the re- 
tiring president checked into the 
Waldorf-Astoria, which is Hays’ 
residence also, last week, but, con- 
trary to reports, the former presi- 
dent did not inspire the half-salary 
eight weeks’ edict. 

Denial is made that Mr. Hoover 

had anything to do with the cuts, 
Hays, as former Republican Na- 
tional Committee head, was just 
taking advantage of the fact that 
the former president was in the 
same hotel to renew an old associa- 
tion. 
After watching state after state 
close its banks, with the resultant 
drain on the box office, a cut of the 
present proportions was subcon- 
sciously in the minds of all the ine 
dustry leaders, and finally the nae 
tional moratorium just prompted 
film leaders on both coasts to do 
something. 


SMALL CHAINS SHAPING 
OUT OF LOCAL DEALS 


Easton, Pa., March 138. 
The A. R. Boyd Enterprises have 
taken a long term lease on the 
Seville theatre here, making this 
the seventh house controlled by this 
circuit, and named it the Boyd the- 
atre, opening last Friday (10) with 
‘State Fair’. 
The Seville formerly showed both 
vaude and pictures and closed down 
several week: ago, due to financial 
difficulties. The house is one of the 
best in Easton. 
At the present time the Boyd con- 
cern operates the Fox and former 
Fox-Locust in Philadelphia, the 
Embassy and Strand in Allentown, 
Globe in Bethlehem, and Colonial in 
Lancaster. 











Oakland, Cal., March 13. 

On the second day of the mora- 
torium Charles Carroll, one-time 
Fox West Coast manager, and for 
some time lessee and manager of 
the American, Class A grind, an- 
nounced that he had taken over the 
Roxie, similar class. 

With a few Berkeley houses held 
by his associates, Carroll is now 
something of a chain operator as 
well as a leading financial optimist. 





Phoenix, March 13. 

Owners ignoring bank holiday, 
Two remodeled indies opened here 
Saturday (11). Both have been 
dark more than year. L. P. Wea- 
ver, former manager of Publix 
house here. Will operate the ‘Ra- 
mona,’ 800-seat house. ‘Rex,’ form- 
erly the ‘Amuzu,’ 400-seater, will be 
operated by Robert Killeen, Phoenix, 
and E. T. Mathis, Bellingham, 
Wash., theatre owner. Admission 
for both 10 and 15, second and third 
runs, 

Approximately $25,000 invested in 
remodeling houses. Success of Stu- 
dio, owned by Al Stetson, former 
F-WC division manager here and 
his two brothers, incentive for other 
ventures in local indie field. 





Lewin’s Rest Over 


Paris, March 13. 
Al Lewin, who’s been vacationing 
on the continent, leaves for New 
York on March 21, 
He’ll go right back to Hollywood 
to resume his duties as a Metro 
supervisor. 


PAR WANTS JUDGE FOR DEE 
Hollywood, March 13. 
Paramount is trying to borrow 


Arline Judge from Radio for ‘Col- 
lege Humor,’ to replace Frances 
Dee, currently on loan to the latter 
studio. 


Miss Judge is the wife of Wesley 
Ruggles, who will direct ‘Humor.’ 
Picture will get started March 14, 
with Bing Crosby, who plays the 
lead, not arriving here until 24th. 
First 10 days’ shooting will be 





around Crosby. 
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Within the next six months or a 
year, according to plans now in 
hand by some of the biggest finan- 
cial factors in show biz, there will 
come a general shifting of the di- 
recting heads of filmdom on both 
Coasts. The bankers are angling 
for new company leadership on the 
admitted attitude that the present 
leadership is a bust with one or two 
exceptions. 

Work in this direction has been 
progressing quietly behind the com- 
pany scenes. 

The changes are being planned 
by the bankers to protect their 
financial interests in the companies, 
along with the bondholders and 
stockholders whom they represent. 
Unwilling as they may be to dabble 
in the operating problems of the in- 
dustry, the opinion seems to be uni- 
versal downtown, with few excep- 
tions, that the present company 
heads have failed to come through 


‘as expected, or as promised to the 


bankers. 

reorganization has been going on 
for two years in the industry and 
so far as the financial mentors can 
matters have become worse. 

Blame Other Fellow 

There has been talk around of 
a possible dictatorship of the in- 
dustry, but legal counsel to the 
bankers mostly upset this thought. 


-The talk mostly has come from the- 


atres division men in the industry 
who see in a dictatorship a solution 
for the chaotic condition of filmdom 
as mostly represented by the coast. 

From the film men’s angles, how- 
ever, the chaos is viewed as most- 
ly growing out of theatres, so that 
even while the company heads are 
tending toward some kind of re- 


organization theory by slashing 
wages, the division of thought con- 
tinues. 


3ankers know this and it may 
be that just such lack of co-opera- 
tion is impelling the bankers’ ac- 
tion. 

It is known definitely that at 
least two companies will have their 
leaderships changed. Into these 
may come operating interests not 
now directly connected with either 
company. They will be different in- 
terests although in the case of one, 
certain authority may overlap to the 
other. 

Until such operating reforms are 
carried out, it is held the bankers 
will turn thumbs down on any 
financial assistance to the major 
companies involved. 


MAJORS BREAK 





LINE ON CUTS 


It is probable that the 50% salary 
cut will not be put into effect as 
uniformly as was expected by the 
Hays group, since the companies, 
after making the agreement apply 
universally, look now as if follow- 
ing individual courses on some of 
the salary slashes. 

New phase has put the salary 
thing in the air. Reports are to the 
effect that at least one firm is con- 
templating juggling a little bit and 
that in some cases where the com- 
pany deems it fitting, individual 
salaries will be raised first and cut 
afterwards. That way the company 
will not be impairing the efficiency 
of certain of its necessary help while 
at the same time it will be tech- 
nically within the agreement. 

The only branch of the industry 
to assure its help that the former 
salaries will return when the emerg- 
ency period is lifted is RKO. Cut 
holds sway throughout here, as per 
agreement. 

Warners figure the cut on a week- 
to-week basis only. Others plan to} 
stick to the four-to-eight-week 
basis, although so far as the RKO 
theatre end, the period will remain 
only four weeks at the utmost. 


Theatres Sales, Studios Pass Buck, 
Wall St, Too; Banks Want Changes 


- 





‘ 


American Plan 





As an inducement to the 
early birds, the Lafayette the- 
atre, Harlem’s premiere play- 
house, is serving a buffet break- 
fast daily covered by the ad- 
mission charge. 

Hailed by Frank Schiffman 
as an ‘imported continental 
idea,’ which is oke with the na- 
tives, too. 

















The Paramount cuts will last 
throu.hout the period as will United | 
Artists, Columbia and Universal, 


'taken care of Wednesday (8). 


day, tomorrow (Wednesday) will re- 


two weeks of having exhibs pay off 
exchanges by money orders as a 
windfall during the currency emerg- 
ency. 
tion without liqud funds and made 


H. 0. Personnel 
Had Difficulty 
With Pay Checks 


Due to refusai of the Paramount 
bank (Chemical) to cash checks for 
more than $50, the P-P payroll, met 
in full by P-P on Tuesday (7), was 
called back and each check written 
to more than the $50 amount was 
split up. Personnel was given two 
checks, one for $25 which the Chem- 
ical would honor, the other for the 
balance of the salary due. 

Universal, as usual, met its pay- 
roll Wednesday (8) for the week 
ending March 4 and through special 
arrangement with the Harriman Na- 
tional Bank, U’s bank, checks were 
cashed in full. The same bank, how- 
ever, was not honoring payroll 


checks of certain other corporations 
if not covered by new cash deposits 
for that purpose. Since the 25 and 
50% salary cuts do not apply prior 
to March 4, U’s Wednesday payoff 
was on the old basis. Its next pay- 





flect the new reductions. 
United Artists’ system the past 


It didn’t leave the organiza- 


possible immediate payoffs. 

Fox on Friday (10) paid in check 
the balance of the payroll which 
Friday (3) had been met only in 
part. At the same the regular pay- 
day was changed from Friday to 
Tuesday (14) when the Fox people 
will receive salaries which ordinar- 
ily would have been paid Friday. 

A week ago, Friday (3), the Fox 
company had paid off in full all 
salaries up to $25, 50% of salaries 
between $25 and $100 and suspended 
salary commitments for all getting 
over $100. It was this deficit due 
Fox employees which was taken 
care of Friday (10). 

Today (Tuesday) the Fox payroll 
will be discharged, less the 25 and 
50% reductions accepted by the in- 
dustry. 

Metro and United Artists Friday 
(10) met payrolls in full on time. 
Former made arrangements, in pay- 
ing by check, for their cashing 
100%. 

UA paid off in cash, including for 
higher-salaried execs who ordinar- 
ily are paid off in paper. 

Warner Bros. which missed its 
Thursday payoff for half of the New 
York force regularly paid off that 
day, Friday (10), when other half 
is usually paid off. Took care of 
ali personnel with cash on Satur- 
day (11). Payoff was less the 25 
and 50% invoked for industry. 

RKO paid off in cash, also at de- 
ducted 25-50% figures, on Friday 
(10) that portion of the organization 
earning up to $100. All others in 
RKO are paid off by check once a 
month, the first of the month. 

Columbia Saturday (11), its regu- 
lar payday, walked the ghost on a 
eash payoff under the 25 and 50% 
cuts. The portion of its Saturday 
(4) payroll which could not be met 
due to insufficient cash on hand was 
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ORDERS ISSUED 
AMID WRANGLES 


Metro, WB Take Lead in 
Decision—Par and RKO 
Add Their Weight—Coast 
Bitterly Opposing Cuts— 
Crafts Still Unreconciled 
—Academy Breach Seen 
—Creative Groups Use 
Union Holdouts as Alibi 








SQUAWKS GALORE 


Hollywood, March 13. 
Production must go on regardless. 
The studios cannot shut down. 
Metro and Warner Bros. set the 
pace late this afternoon, amidst the 
wranglings over salary cuts, by 


New Stock Bonus Options May Shift 
Control to Old Loew Inside Group, 
Meaning End of Fox Merger Chance 





Industry’s Reasons 
For Sweeping Cuts 





Any criticism at filmdom's 
effecting a wholesale wage 
slash, reported unprecedented 


in size by that which any other 
industry essayed, is refuted by 
film leaders who contend that 
the picture business is run on 
a scale different from that of 
any industry. The complete 
failure of one department 
means paralysis for the entire 
business. With the banking 
emergency only one thing was 
left for filmdom. 





sending out word to their staffs to 
report for duties tomorrow (Tues- 
day). Radio and Paramount rapidly 
followed suit. 

Louis B. Mayer round-robined his 
staff and Bill Dover, Darry! Zan- 
uck’s assistant, addressed the War- 
ner bunch and apologized for Jack L. 
Warner’s inability to greet them 
personally, but said that production 
will resume tomorrow. 

The producers sent for the Emer- 
gency Committee of the Academy 
of Motion Picture Arts and Sciences 
and the heated words that were re- 
ported as following hinted at a pos- 
sible collapse of the Academy. Long 
fathered by the producers’ own or- 
ganization, the MPPDA, commonly 
the Hays office, the seriousness of 
such eventuality is of no small im- 
portance. 

This displaced the cuts, quakes 
and other urgent matters, a subject 
for concern, for the Academy as the 
mutual meeting ground of all five 
branches of the motion picture in- 
dustry—players, writers, directors, 
technicians and producers — was 
something very near to the leaders 
of all branches of Hollywood ac- 
tivity. 

Meantime all studios were shut 
today pending the culminating mass 
meetings scheduled all through the 
day. 

The actor, writer, director and 
technician branches of the Academy 
continued their meetings tonight 
(Monday) despite the producers’ 
decision not to address the studio 
staffs on the salary matters. 

The deadlock was precipitated by 
a studio belief that the Emergency 
Committee of the Academy, in form- 
ulating its 14-point plan, had at- 
tempted to put something over on 
them, 

In the midst of it word came from 
the east that despite the intra- 
studio wranglings and legal objec- 
tions to the enforcement of the in- 
dustry’s 25 and 50% salary cut 
edict, Hollywood film production 
musn't stop. 

Only Way Out 

That was the primary purpose of 
deciding on the salary conservation. 
It was the sole alternative left to a 
moratorium-ridden industry to free 
itself of many economic hardships. 

Metro, in the face of problems, 
was most anxious to continue pro- 
duction. Five Metro pictures are in 
work and they were in process of 
being rushed through when the 
studio pow-wows tied matters up. 

Warner Bros., with 12 pictures on 
the shelf and eight or 10 more in 
the cutting room, was in best shape. 
Any product stringency would have 
placed WB in the best theatre sup- 
ply position in its history, accord- 
ing to local belief, 

A recapitulation of the produc- 
tion lineup locally disclosed Para- 
mount’s indifference about the en- 
tire matter, for economic reasons. 
Par didn’t care if it carried on pro- 
duction or stopped, but changed its 
attitude pronto when the others 


decided to resume production, 
Fox ditto, although Fox had 
worked out its own salvation with 


voluntary four-week complete mora- 
torium on production, rather than 


The old adage about half a 
loaf is being used as an expla- 
nation. 

Furthermore, picture leaders 
insist there was nothing hys- 
terical about the general cut. It 
was carefully thought out and 
was decided upon as the only 
recourse for the time being. 

Entire Hays organization of 
producers’ edict for the radical 
25 and 50% cuts became nec- 
essary, they decided last week, 
as the sole alternative to shut- 
ting down business. Diminished 
receipts at the country’s box 
offices created an_ unofficial 
moratorium on the show busi- 
ness long before the sundry 
banking moratoria, state by 
state, culminated in the Presi- 
dential proclamation. 

The film industry’s lessened 
income prompted the decision 
for conservation, rather than 
shut down production and 
minimized general operations. 

General sympathy with the 
industry’s stringency is reflect- 





ed by the more or less com- 
mon attitude of the eastern 
personnel and the people in the 
field. 

The unions are balky. 

And Hollywood, with the bulk 
of higher salaries on the pro- 
duction end, has been using the 
union’s adamancy as one argu- 
ment for little or no compro- 
mise, and has been bitterly 
battling every step of the way 
towards a mutual understand- 
ing for fear that any modifica- 
tion of their contracts might 
create damaging legal loop- 
holes for ultimate interpreta- 
tion as a breach. 











GOOD PIX ARE 
DEPRESH 
PROOF 











Minneapolis, March 13. 


Outstanding pictures have under- 
gone successfully the acid test to 
prove they are absolutely depression 
proof at the box office, following a 
survey of box office results in the 
territory during the initial week of 
the banking holiday. 

With the country in of the 

trade 


one 





most severe economic and 


crises in its history, with people left 


penniless or nearly so, extraordi- | 
narily large business was enjoyed | 


by Publix houses here playing 
‘Strange Interlude,’ ‘Sign of the 
Cross’ and ‘State Fair’ last week. 





(Continued on page 25) 


Control of Loew's being passed 
from banker to the management is 
anew prospect. That's if and when 


certain of the Loew management 
exercise their options on 250,000 
shares of treasury stocks as re- 


cently voted and authorized. 

This management group includes 
Louis B. Mayer, David Bernstein 
and Irving Thalberg. 

This is the same 250,000 shares 
of stock which Arthur Loew was 
stated at one time to have chal- 
lenged. He was in Europe at the 
time and upon his return matters 
were adjusted. 

The move seemingly has obviated 
any inclination on the part of the 
management to repurchase the orig- 
inal Fox holdings in Loew’s as held 
by the bankers and amounting to 
660,000 shares. These shares at one 
time or another could have been 
bought at a price ranging from 
$75,000,000 down to $60,000,000. The 
original amount paid by Fox was 
$125,000,000. 

The management group has been 
variously reported from time to 
time as angling for acquisition of 
the bankers’ holdings, but nothing 
ever came of these deals which ap- 
parently were made indirectly and 
through intermediaries. 

$50,000,000 Price? 

Bankers were consistently skep- 
tical of anybody buying up their 
shares, so much so that at one time, 
they were said to be ready to sell 
at $50,000,000 to anybody who could 
show that much coin. 

However, the 660,000 shares gave 
the bankers a working control of 
the Lvuew company through Film 
Securities which owned the bankers’ 
stock. Together with preferred 
holdings this control amounted to 
around 45% of the voting stock of 
the company. 

It is believed, however, that if 
and when the Loew management 
take up their bonus options on 
stock, the bankers’ control will drop 
to under 40%, with the management 
group holding above 50% of the 
voting stock. That's because of the 
belief held that a_i substantial 
amount of the floating supply of 
stock not held by the bankers is 
already held by the management 
group. 

Such a passing of control would 
immediately preclude any possibil- 
ity of Fox and Loew’s merging 
without the Loew management 
group sitting on top, or it may pre- 
clude such a merger altogether. 

The peculiarity of the stock bonus 
transaction is only now trickling 
through. In consideration of get- 
ting the options, the management 
group are said to have agreed to 
extend their own contracts with the 
company an additional two years. 
These management contracts, at the 
time the stock bonus was being ne- 
gotiated, still had five years to run, 

The issu: ice of 250,000 additional 
shares would bring up the total out- 
standing common of Loew’s to 
around 1,700,000 shares of which the 
bankers’ holdings would amount 
only to around 39%. 


RKO-KBS Release Deal 
For New Year Likely 


From present indications it looks 
mors than likely that KBS (Tif- 
fany) will make a hookup on dis- 
tribution with RKO starting with 
the new season's product. The RKO 





people are stated to be much in 
favo. of taking on the releasing 
deal as protection against a short- 
age of product. 

The matter has been in the con- 
fab stage for a couple of weeks, 
now. Most of the talk so far has 


represent- 
RKO 


been between Bill Saal, 


In the Twin Cities Publix did |ing KBS, and Ned Depinet, 
practically average business in about | vy. p. in charge of sales. 
90% of its houses, Terms of the deal or number of 
Recently weather adverse to box | features talked about are not 
offices has brought grosses down.| known Sine Edueational was 
Again last week the mercury sh en over by Fox, KBS has been 
away down. jreleasing through Fox. 
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RKO and Loew's at First Opposed 
Cuts for Theatres; $37.50 Managers 


Up to Friday night (10) there 


Was a chance the theatre companies 
might be exempt from the salary 
cuts which were officially invoked 
on Saturday. The fight against the 
cuts on behalf of the help was led 
by Harold B. Franklin, president of 
the RKO theatre end. Franklin's 
contention was that each company 
should cut according to its own 
needs and that an indiscriminate 
cut, such as planned, might de- 
moralize the companies’ situations. 

Franklin’s stand was made in 
view of the continued economy pol- 
icy at RKO which in the past year 
has sliced something like $10,000,- 
000 off the overhead, including sal- 


ary cuts all the way down the line. 
several 


Only a short time before 
RKO execs had their’ salaries 
slashed. This was scarcely two 


weeks before the Hays dictum. 

For a time it looked as though 
a compromise might be reached and 
the theatre companies limited ac- 
cording to their own conditions to 
cut salaries only 10%. Loew's like- 
wise was of similar mind, but fell 
in accord quickly. 

Previously the RKO film end had 
already agreed to a cut with Ned 
Depinet representing that end of 





Trying Times 





Los Angeles, March 13. 

Herb McIntyre, Radio ex- 
change manager here, owns a 
chow who had a litter of six 
puppies over the weekend. 

Two of the pups were chows, 
one was a bull, two were ter- 
riers and the breed of the sixth 
has not yet been determined. 
McIntyre says he doesn’t live 
next to a fire house. 

—From ‘Variety’s’ Hollywood 
Bulletin. 











Coast Paid Off Partly 
Cash, Chiefly Checks, 
And Stalled the Rest 


Hollywood, March 13. 


Metro paid off everyone by check 
Saturday, with bank officials ap- 
pearing later to cash all checks un- 
der $100. 


Paramount pay day was last 
Wednesday (8), but the company 
had not paid off Saturday night. 








the RKO deal in the Hays meetings. 

M. F. Aylesworth and David Sar- 
noff were in sympathy with Frank- 
lin, but felt that the company could 
not remain outside the fold on an 
industry policy. 

RKO’s Assurance 

Following RKO’s falling in line, 
Franklin assured all that salaries 
would revert to their former scale 
when the emergency period ends. 

Comparing the salary slashes on 
the two coasts, in most cases it 


dropped theatre employees and 
execs far beyond the low of coast 
staffs. 


The way the theatre chains have 
cut in the past year, some field 
men are down to an usher’s pay. 
This is one of the faults which re- 
organization in the chain theatre 
system tried to correct. 

Most of the chains were paying 
a first class manager $75; now, af- 
ter repeated cuts, it figures at 
$37.50. On certain theatre affilia- 
tions of Fox some managers had 
been cut to $35 before last week’s 
eight-week edict 

The Fox angle where the higher 
executives volunteered to go with- 
out salary set a morale-building ex- 
ample for the staffs. Somes 15 to 
20 executives have volunteered to 
go without any salary whatever. 
That’s around the home office as 
well as the studio lot which has 
gone on record to accept no salary 
for four weeks. To salaries among 
the execs range from $1,000 to $5,000 
weekly. 





San Francisco, March 13. 


Despite all exchanges took the 
50% salary slash instituted in New 
York and Hollywood none of the 
major houses got a notice to cut. 

Only houses to do anything about 
decrease of biz caused by bank 
moratorium was United California 
Theatres, comprising 64 houses of 
T & D, Jr. Golden State and Levin 
circuits. All employes are working 
on half salaries for two weeks. 
Unions have been conferring about 
co-operation but haven’t done any- 
thing. 

C.O.D.ing of all film has caused 
plenty of headaches, especially in 
smaller theatres. Most exchanges 
shipped currency to studios as soon 
as possible to help meet payrolls 
there. 


DUNNE DEMANDS LEGAL 
OK ON CUT, STOPS PIC 


Hollywood, March 13. 

Radio called off ‘Silver Chord,’ 
Friday (10) following refusal of 
Irene Dunne to sign the 50% reduc- 
tion without the approval of her at- 
torney. Picture had been in pro- 
duction a week and was halted in 
mid-afternoon with several hours 
to go on that day’s slate. 

‘Chord’ was being directed by 
John Cromwell and had Joel Mc- 
Crea, Laura Hope Crews and 
Frances Dee in other principal 
parts. 

Other studios have had players 
refused to sign until after attorney 
consideration, but this was the first 
film to be stopped for this reason. 








Employees receiving $50 and under 
were each given $5 to tide them 
over the weekend. 

Warners paid employees $15 on 
account of this week’s wages Sat- 
urday (11). Last week’s paychecks 
have not yet been issued, as the 
company is waiting until the banks 
open today (Monday) to deposit 
checks to cover the draft. 

Warners is going ahead with 
preparations to start ‘Mary Ste- 
vens’ tomorrow (Tuesday). None 
but contract players are in the cast. 
Fox paid off in cash Tuesday (7) 
to those getting $100 and under. 
Promise made to pay those getting 
above that amount before end of last 
week. 

Paramount didn’t issue checks to 
contractees because they couldn’t 
be cashed and therefore might be 
interpreted as voiding contracts. 
Universal net payrolls Wednes- 








day (8) in checks on Manufactur- 
ers’ Trust Co., New York. Company 
received money from Europe for 
payroll. 

Columbia got money from New 
York and paid off partly in cash 
Wednesday (8). Those getting $75 
or less received $15 in cash and 
balance in check; those above, $20 
in cash. 

Radio lot stalled some of the sal- 
aries due Wednesday (8). 

Metro met payroll again Satur- 
day (11). 

Sennett paid off with money given 
by Paramount, through which it re- 
leases. 


FRENCH AND AMERICAN 
PATHE REELS MERGED 


What virtually amounts to a 
merger in Europe of Pathe News 
and Pathe Journal (Pathe-Natan, 
Paris), is scheduled to become ef- 
fective immediately. It is designed 
to give the American newsreel first 
position in the theatres throughout 
Europe, with the exception of Great 
Britain, Pathe Natan handling dis- 
tribution from now on in all coun- 
tries abroad except England. 

Deal is officially confirmed by 
Courtlandt Smith, reel president. Its 
consummation was brought about 
by Jack Connelly after negotiations 
in Europe extending over the past 
two months. 

Under its terms the Journal 
(Natan) will virtually .upply Amer- 
ican Pathe with a complete camera 
coverage of Europe. It has already 
put in an order for 15 sound trucks. 

Financial terms are such that 
Pathe in the U. S. is not only get- 
ting what amounts to free European 
distribution and news coverage but 
also a weekly financial guarantee. 











Panic at New Shocks 


Los Angeles, March 13. 


Recurrence of earth’s tremors last 
night stampeded 700 people at. the 
Arlington. , 

At the Western, Warner Bros. de- 
luxe on Wilshire boulevard, a simi- 
lar stampede resulted in a broken 
arm to a patron, caused in the gen- 





eral melee, 


Electrics No Cut 


The electrics, ERPI and RCA, 
members of the Hays outfit, are not 
contemplating any cuts such as the 
producers have put into effect. 

So far the producers haven't in- 
dicated whether they will ask ERPI 
and RCA to coincide with their 
movement, 


NO DEALS, JUST TALK, 














Hollywood, March 13. 


No deal for talent, directors and 
producers has been made by the 
Sam Katz coterie, despite infer- 
ences to the contrary, and when 
Katz and Max Gordon departed for 
New York by plane last week, they 
left word that their production 
plans would be set back at least 
three months. 

Sam Harris will leave for the 
east in two weeks. 

Latter states that no agreement 
has been signed with the Four 
Marx Brothers by any company, 
despite the impression which has 
prevailed that the quartet had 
joined the Katz group. He said, 
however, they would not make 
‘Cracked Ice’ for Paramount, hav- 


;ing served notice to that effect. 


They have formed the Marx Broth- 
ers Picture Corp., however, with a 
California charter issued, They 
plan to make pictures on their own, 
with no affiliation decided upon. 





EXTRA HELP 


Warners, Loew, et al., Set Pace with 
Personal Benevolences 








Three companies have started 
making provision to take care of 
employes who may need financial 
help over the eight week 25-50% 
cut period. They are Warner Bros., 
Metro and United Artists. 

Metro and UA have notified per- 
sonnel that they will assist in 
some satisfactory manner, probably 
through advances against salaries 
of the future. 

The three Warner boys, Harry, 
Jack and Major Abe, will donate 
the 50% of their salaries due them, 
after the cut, to the needy em- 
ployes fund. The special fund in 
WB is in charge of Sam Schneider, 


O'Reilly for Exhibitors Urges Unions 


To Go With Industry in Emergency 








Testing Week 





AS KATZ TREKS EAST | 








Stanley Friedman and Sam Carlisle. 
Arthur Loew has arranged a per- 
sonal on-the-cuff luncheon arrange- 
ment for his personal staff and 
others in the foreign department. 








Hollywood, March 13. 

Pat West was summoned for 
five radio auditions last week, 
two studio tests and also tried 
out some new comedy material 
for vaude. 

Also wanted by a local bak- 
ing concern to sample some of 
its new pastry. 
—From ‘Variety’s’ 

Bulletin. 


Hollywood 











Cooper’s Contract 
Held Up by Economy 
And Other Reasons 


Hollywood, March 12. 
There are indications that some 
resistance exists in the RKO home 
office to an immediate approval of 
Merian C. Cooper’s studio contract. 


Reported that RKO eastern heads 
are loath to sign any new contracts 
presently. 

Another angle to delay any imme- 
diate signing of Cooper is the gen- 
eral salary slash all around last 
week on the RKO lot same as else- 
where. 

Much of the opposition comes 
from a financial angle. 

Among the things reported irking 
RKO east is that right after Dave 
Selznick left, Ben Goetz, brother- 
in-law of Selznick was put in as 
associate producer by Cooper. No 
reflection on Goetz except that the 
action looked too quick to satisfy 
the eastern chiefs. 

The proposed Cooper proposal is 
for one year at $1,500 weekly plus 
20% of the profits on around 20 
films he would supervise for RKO 
as studio chief. 

Inside is that these terms are only 
slightly under the Selznick pro- 
posals which RKO turned down. 
Percentage terms are stated to be 
about the same although Cooper’s 
asking salary is around $1,000 un- 
der Selznick’s RKO terms. 

Another reported objection is that 
RKO eastern heads are figuring on 
a unit basis of production. 








Hollywood 





department. 


Briefly rewritten extracts from ‘Variety’s’ Hollywood Bulletin, printed 
each Friday in Hollywood, and added to the regular weekly ‘Variety.’ 
The Bulletin does not circulate other than on the Pacific Slope. 

News from the Dailies in Los Angeles will be found in that customary 





Unable to find a suitable singing 
male lead, Radio again has post- 
poned its musical, ‘Maiden Cruise.’ 
Betty Furness returns after three- 
week vacation in New York to go 
into Radio’s ‘Emergency Call.’ 





Takes Script to MacDonald 
Samson Raphaelson has started 
toward London with the script of 
‘The Queen’ to submit to Jeannette 
MacDonald, who will appear in the 

pic to be produced in England. 





Paul Malvern went in as assist- 
ant director on ‘Black Beauty’ fol- 
lowing a tiff between I. E. Chadwick 
and Al Alt. 


M-G Megger Sells to Par 
When Metro couldn’t see ‘The 
Baby in the Icebox,’ Edgar Selwyn, 
director at that studio, sold it to 
Paramount. He had purchased the 
ened from the author, James M. 
ain. 








Rowland Brown has been sued 
for $10,250 on an assault and bat- 
tery charge by Thomas J. Tobin, 
said to be the brother of Genevieve 
and Vivian Tobin. 





Universal has taken Elmer Rice’s 
‘Left Bank’ off the shelf and has 
Tom Reed adapting. 





Retakes on Edward Small’s ‘I 
Cover the Waterfront’ have post- 
poned Claudette Colbert’s vacation. 





Clarence Brown will cover the 
Andes territory in South America 
for atmospheric shots for ‘Night 
Flight,’ Metro. 





Futter Arranging Opening 
Walter Futter, who has pur- 
chased 40,000 feet of sound negative 
‘made by Paul L. Hoefler in Asia, 





has left with Richard Haliburton 
for New York to arrange for the 
opening of ‘India Speaks.’ Hali- 
burton will make personals with 
the pic. 





Leo McCarey wants to produce 
and direct his musical story, ‘Walk- 
ing on Air,’ for Universal, with lat- 
ter to supply 75% of the finances, 





Jimmy Savo will head Sid Grau- 
man’s stage show with ‘King Kong’ 
at the Chinese, scheduled to open 
March 23. 





Lynch’s Eastern Vacash 
John Lynch and his wife left for 
an eastern vacation following his 
release from the Metro writing de- 
partment, 





Metro purchased Ladislaus Fe- 
dor’s play, ‘Dr. Juci Szcho,’ with 
John Barrymore in mind. Charles 
Lederer is adapting. 





Metro has bought Frank Morgan’s 
Fox contract and will use him first 
in ‘The Chaser.’ 


Awards $5,895 Against Mullallys 

Wife and two children of Edward 
M. Switzer, killed in an auto acci- 
dent, awarded $5,895 by Superior 
court jury against Don Mullally and 
Don Mullally, Jr. Latter held re- 
sponsible for the crash. 








Writers Joint Wurtzel 

Following Fox writers have been 
switched to the Sol Wurtzel unit: 
Dudley Nichols, Arthur Kober, Har- 
old Lipsitz, Charlotte Miller, Mar- 
guerite Roberts, Irene Lee, Hugh 
Cummings and Stuart Anthony. 
Other switches to the Western ave- 
nue plant are Eugene Forde as su- 
pervisor of foreigns, Sam Wurtzel 





(Continued on page 28) 


| Until the unions are satisfied that 


there is no ulterior motive back of 
the industry payroll slash, filmdom 
can expect little sympathy from or« 
ganized labor. In voicing this view 
Charles O’Reilly, head of the TOCG, 
and one of the industry’s most aca 
tive factors in adjusting union dif< 
ficulties, yesterday (Monday) saidg 

‘The attitude of certain spokesa 
men of the industry has left the 
impression in labor circles that thig 
emergency was going to be used ag 
a blackjack to force union conceg- 
sions. 

‘Most union men will naturally 
refuse to co-operate in any way 
with other branches of the industry 
if. this impression is allowed to 
prevail. 

‘The sane leaders of the picture 
industry would not be parties to a 
fight against organized labor, and 
when they ask organized labor to 
help in this emergency, they are 
doing it because the ability to pay 
the present scale at this time, 
through conditions over which the 
industry has no control, is no 
longer possible.’ 

In making this statement O'Reilly, 
for the first time spoke not only 
for the TOCC, but for the entire 
exhibitor arm. 


Await Complete Poll 


At the same time Hays directorg 
were postponing their 50% cut in 


| the theatres until the union vote re< 


turns were completed. The West 
Coast was in session in individual 
mass meetings at each studio where 
sentiment was being recorded as to 
whether all other branches would 
ride along with the cut if organized 
labor continued to refuse. In the 
East it was being stated at the 
same time there was a lively pose 
sibility of studios being closed if 
the poll, not expected to be complete 
until later this week, was against 
all but 100% slashes. 

Of all the union entanglements, 
the most involved was described by, 
industry leaders as those surround< 
ing the theatres. The projectionistsa’ 
International has always practiced 
local autonomy, so far as salaries 
are concerned. This means that 
were the industry to attempt to 
force the cut issues in theatres it 
could only succeed with the ap-« 
proval of each operators’ local ape 
proval. 

Booth matters in New York Mong 

day were further complicated by the 
row within Empire, insurgent union, 
and the endeavors on the part off 
some of its membership to dissolve 
the local entirely and swing into 
°06’s membership. 
Such an absorption is not ex- 
pected by informed theatre execu« 
tives to be consummated before an« 
other two weeks, with little or no 
hope for relief from the existent 
booth scales until then. 

New York exhibitors are reported 
strongly in favor of one union, pro= 
vided the scale will recognize the 
financial crisis. There is a strong 
leaning toward that union being 
Local 306, the exhibitor fight last 
Fall having been concentrated 
against that local’s former leader. 
Informed exhibitors, active in union 
negotiations, express a complete 
confidence in Sam Kaplan’s succes< 
sor, Harry Sherman. 


Film Cutters’ Walkout 

May Conscripi Con. Lab 

Hollywood, Mar. 13. 

If the union cutters walk out as 
the result of the recent general cut, 
it is likely that Consolidated lab 
will get the job of finishing off une 
cut product. Consolidated did not 
participate in the cut and in con- 
sequence anticipates no interrup- 
tion. 

Universal has ‘Lucky Dog, as its 
only unshipped picture and is ar~ 
ranging with Consolidated to do the 
scissor work should its own cutters 
walk out. 


L. A. to N. Y. 


Mrs. Jack Curtis. 
Betty Furness. 
Walter Futter. 

Phil Goldstone. 
Richard Haliburton. 
John Lynch. 

Gilbert Miller. 
Samson Raphaelson. 
Joseph N. Weber. 
Mrs, Jack Curtis. 





N. Y. to L. A. 


Bert Kalmar. 








Harry Ruby. 
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Exhibs Agree the Distribs Should 


Hold Back the Better Product 


4 


Rather than sacrifice best prod- 
uct at this time in the face of de- 
preciated theatre receipts, distribu- 
tors are beginning to hold back such 
pictures for later play dates. This 
is being done despite that some 
product has already been dated and 
is on national release schedules. 

Metro, first to invoke this protec- 
tion to itself on rental return, will 
be followed by Fox, it is understood. 
Fox is contemplating to take the 
holdout step following its last re- 
leased picture, ‘Sailors Luck,’ which 
went out without restrictions Fri- 
Gay (10) to all accounts. 

Warner Bros. will exercise same 
precaution in allowing dating on 
*42nda Street,’ which opened Thurs- 
day (9) at the Strand, New York, 
and has already played other keys, 
while Sam Goldwyn is holding back 
bookings on ‘Kid From Spain’ in 
various spots. 

Chain accounts of Warners have 
been approacaed for an amicable 
adjustment of dates on ‘42nd Street,’ 
with theatres in a few situations 
having agreed to change bookings. 
So far WB has taken no arbitrary 
action in postponements of release 
dates or bookings. 

Theatre accounts generally are 
mot resisting the moves of distrib- 
utors in setting back playdates, due 
to the desire themselves not to sac- 
rifice pictures now which later on 
are expected to greatly increase 
average business. Banking holidays 
and upset conditions which it is 
hoped may lift shortly would mean 
the waste of the better pictures if 
now forced into play dates against 
such opposition, theatre men ad- 
mit. 

At the same time in operating 
circles it is pointed out that the- 
atres cannot agree to postponement 
of playdates on the ‘A’ pictures for 
too long a period. Patronage would 
be alienated and theatre receipts 
might drop too low because of lack 
of reasonably good picture fare. 

In line with the industry decision 
to hold back the better product, no 
dates are being accepted by RKO 
for ‘King Kong.’ 

Ditto by Fox for ‘Cavalcade,’ un- 
til April 15, when it is hoped better 
box-office conditions will eventuate. 

United Artists has entirely with- 
@rawn from national release sched- 
ule ‘Masquerader’ and ‘Secrets,’ al- 
though latter will go through on 
Rivoli, New York, run starting 
tomorrow (Wednesday): ‘Masque- 
rader,’ which was down for general 
release March 16, is being held back 
on orders of Sam Goldwyn. 





Sight and ed Men 
East Take Pay Cuts 





Union cameramen and soundmen 
in the East agreed to accept the 
minimum wage scale during the em- 
ergency following a session between 
their representatives and those of 
film companies yesterday (Monday) 
morning. Since last Monday (4), 
they had stood pat upon their regu- 
lar scale, unions advising them not 
to accept any pay at all pending the 
outcome. 

Under the present agreement, 
cameramen who were averaging 
$110 per week in the east will re- 
ceive $90, while soundmen will go 
from an average $90 to $75. 


Holiday Delays ‘Holiday’ 
Hollywood, March 13. 

‘Bank Holiday,’ yarn based on the 
current situation which Monogram 
intended rushing into production, 
has been delayed, and will not start 
for a month. 

Bank holiday given as reason for 
the delay. 





SOGLOW’S CARTOONICS 
Hollywood, March 13. 
Van Beuren Corp will make a se- 
ries of cartoonics of the ‘Little 
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King,’ O. Soglow cartoons running 
the past two years in ‘New Yorker.’ | 
Radio will release. | 


Caviar to Stew 


Hollywood, March 138. 

Depresh has hit the execs at 
Metro. 

From now on they have to 
grub it along with the other 
hired help in the commissary, 
their executive dining room 
having been closed. 














Personnel’s Personal 


Affairs Fast Shaped 
To Attune with Cuts 


‘Soon as the salary cuts went into 
effect, there was much scurrying 
about by all to shape their personal 
affairs in order to meet the new 
conditions. Many changed their 
living quarters over night, moving 
into more modest quarters as soon 
as possible. 

One hotel in the Times Square 
where out-of-town execs of 





area, 
certain companies mostly made 
their habitat, immediateiy com- 


municated with the hotel manage- 
ment relative to a reduction in rent. 
It wasn’t granted so several just 
packed up and moved out. 

This has put a particular hard- 
ship on some of the personnel 
whos: nature of work calls for a 
supplementary home in the heart 
of the city in addition to their regu- 
lar homes. The cut found these in 
a quandary whether to cut down 
working hours or their expenses. 


BUY THEATRE TICKETS 
ON DEPT. STORE CREDIT 


Minneapolis, March 13. 

Theatre admission on credit was 
available to RKO Orpheum patrons 
here at the outset of the banking 
holiday as a result of a tie-up be- 
tween M. C. Park, its manager, and 
a large loop department store. The 
theatre provided the tickets to the 
store at the regular box-office prices 
and the retail establishment, as an 
accommodation to its patrons, sold 
them on credit to everybody having 
charge accounts. 

Although all film deliveries were 
on a cash basis, the local Film 
Board did not have a report of a 
single theatre compelled to close be- 
cause of inability to lift the C.O.D. 
In a few instances,.it is reported, 
some minor houses did not have 
sufficient cash on hand to pay for 
the film when it arrived, but the 
delivery was made on the exhib- 
itors’ promises to settle after play- 
ing the pictures. All such promises 
were fulfilled. 

The Allied States’ organization of 
independents endeavored unsuccess- 
fully to arrange a conference with 
the Film Board to obtain a read- 
justment of all film contracts dur- 
ing the emergency. In refusing the 
conference, the Film Board points 
out that it lacks power to act bind- 
ing all exchanges. It is further 
pointed out exhibitors always have 
the privilege of dealing with the 
exchanges individually in rental ad- 
justments. Exchange managers say 
that there are no more such read- 
justment demands now than nor- 
mally. 

Neither the Orpheum nor Publix 
had any difficulty in meeting pay- 
rolls. Employes were not asked to 
accept any salary reductions. 

No showhouse followed the lead 
of the Minneapolis Symphony or- 
chestra in throwing open its Sunday 
‘pop’ concert free or of the St. Paul 
boxing club in inviting to bring in 
whatever they had of value for ad- 
mission in place of cash. The box- 
ing club took in $173 in I.0.U.s’ 
many checks, a quarter of beef, 10 
neckties, 10 dozen eggs, an order 
for a woman’s dress, a case of malt 
syrup, an order for a pair of shoes, 
eight pounds of butter, $5.50 in gro- 
ceries and four bushels of potatoes 
and $2,535 in cash. 
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FILMS PAYROLLS 
DROP OFF 87% 





90,000 Absent When Indus- 
try’s Ghost Walks Today 
—Series of Cuts Aver- 
aged 25% Until the Big 
Slash of Last Week— 
Now It Reaches as High 
as 60% for Some Who 
Are Still Left 


FUTURE ON NEW BASIS 





The annual payroll of major pic- 
ture business in the United States 
is now officially estimated to tota! 
$50,000,000. Two years ago it 
totalled $156,000,000. 

An average of all cuts, including 
the latest general slash, plus the 
fact that in those two years at 
least 90,000 persons to date have 
been crossed off the industry’s nay- 
rolls, make the tabulation as reli- 
able as can be computed. 

Today the payroll is conceded to 
be strictly on a percentage basis. 
Officially there is no semi-mora- 


torium for the industry. The an- 
nounced eight weeks was just 
a publicity move designed by 
the leaders for the admitted 
hoped-for psychological effect of 
stringent economy. Among them- 
selves, leaders agreed that the slash, 
which averages 45% for all major 
industry functionaires, may extend 
indefinitely. 

There is little chance of any of 
the slashed salary percentages be- 
ing returned until the country’s 
boxoffices reflect a decided up 


; ducers’ 


ONS IN 2 YRS. 





Par's New Theatre Management Corp. 


Virtually Washes 


Up Publix Outht; 


Will Service 50-60 Houses in Field 





Smarting at New York 





Hollywood, March 13. 
A coast-defending actor, who 
had just lost a part in a pic- 
ture, was asked who replaced 
him. 
‘One of those New York 
stage actors,’ he replied. ‘You 
know, holds a cigaret well.’ 


INDIE PRODS. 
WILL NOT CUT 


Hollywood, March 13. 
Despite the independent  pro- 
resolution to follow the 
major studios on salary cuts, most 
of the indie studios have not in- 
formed employees of slices. 

KBS is holding salaries to the 
present level. Trem Carr, of Mono- 
gram, says he will not chop the six 
regular employees. Allied is ex- 
pected to pass up slashes for its 14 
employees and Mascot is paying off 
its serial company this week at 
the old rate. Expected that the two 
following salary days will find the 
old scale still in force, with the 
serial washed up at that time. 

Larry Darmour is not cutting his 
troupe in the Mickey MaGuire 
shorts and Rex Bell and Bob Steele, 
Monogram’s contract players, are 
still unaware officially that the axe 
is being swung. FPecause of the 
small number of regular employees, 
many of whom have been in the 

















movement, and there is every cer- 
tainty that if matters get worse 
the payrolls will be permanently 
percentaged accordingly. But pic- 
ture leaders insist that salaries 
during times such as these will be 
sacrificed to the zero before the 
industry will permit itself to con- 
sider a shut-down. 


Only Majors 


Salaries which have been the first 
to suffer every time in the depres- 
sion do not include shavings in the 
independent field. The cuts are 
confined to the picture industry as 
represented in the Hays organiza- 
tion. 


Conservatively, the average of the 
total cuts for the business, prior to 
the latest emergency dictum, is 
placed at 25%. Now, with as many 
as four cuts in many of the com- 
pennies, it totals for some employees 
as high as 60%. 


All of the cuts in the first group 
are estimated to have realized a 
yearly nick in the industry’s payroll 
of $38,000,000. 

Let-outs, running into a conceded 
conservative 30% of the industry 
major personnel over the same pe- 
riod, are figured to have added an- 
other $26,000,000 in savings, 


Finally, the general alarm of 25% 
under $50, and 50% over that, with 
reservations assuring minimums of 
$15 and $37.50 in both classes, 
shrinks the annual payroll by an- 
other $40,950,000 yearly, bringing it 
to that $50,000,000 mark, 

The moratorium, ag published last 
week in ‘Variety,’ for its first two 
weeks represented a $1,000,000 daily 
drop in grosses. 


Production Estimates 


On the Hollywood angle, as an 
illustration, salaries of all connected 
with a picture represent 22% of the 
average feature budget. 


Earlier this year studio officials 
estimated features of first run qual- 
ity couldn't be turned out even dur- 
ing 1933-’34 for less than $250,000. 
But during the past week it’s been 





same employment for years, indies 
may pass up the cuts except in an 
occasional instance. ‘Casey Jones,’ 
Monogram feature, is scheduled to 
start this week without salary 
shaving. 

Sam Wolf, indie association at- 
torney notified Holard Hurd, of 
Cameramen’s Association Saturday 
(11) that its members will live up 
to contractual obligations with the 
unions, 

This means there should be no 
interruption to work on any of the 
indie lots since the association some 
months ago signed a minimum wage 
and working cou.idition agreement 
which has the better part of two 
years to run. 





Exchanges Into the Fore 
In Last Week’s Hecticism 


The national moratorium brought 
film exchanges into industry spot- 


light with many of filmdom’s lead- 
ers. When the emergency sessions 
of execs started, exchanges were al- 
most overlooked. Hollywood was 
figured first, and theatres second. 
Exchanges were relegated to a posi- 
tion even after the sales force. 

As the moratoria developed and 
grosses diminished, however, the 
importance of the exchange grew 
and grew. Finally it was realized, 
all of a sudden, although exchanges 
have been functioning since the in- 
dustry developed nationally, that 
the little places where the film is 
received, delivered and shipped were 
the arteries of the business. 

In the later sessions of film lead- 
ers first thought was for taking 
care of the exchange payroll be- 
cause, the exchange, it was realized, 
is the intermediary between the 


| wholesaler and retailer of the in- 


dustry. 





All Like ‘Bank’ Title 


Hollywood, March 138. 
Several major studios are seek- 
ing to buy the title ‘Bank Holiday,’ 








Publix Theatres Corp. virtually 
passes out of the picture as the re- 
sult of the organization of a new 
company, Theatre Management 
Corp., which in manner and pur- 
pose will function as Publix has up 
to now. All operation from the 
home office, in addition to servicing 
of Publix houses, including partner- 
ships and units that are in receiver- 
ship, will be carried out by the 
newly organized subsidiary. 

There is no dissolution of Publix 
Theatres Corp., but through the 
takeover of operating and servicing 
duties Publix becomes inactive. 
Publix, while not owning or con- 
trolling a single theatre, had its 
signature on contracts of various 
kinds by virtue of its activities as 
an operating-servicing subsidiary 
of Paramount Publix, including 
film and employment contracts. 

Under the new setup setting Pub- 
lix Theatres Corp. to one side, ar- 
rangements are virtually set where- 
by theatre subsids of Paramount, 
through Theatre Management Co., 
will support the Publix home office 
operating and servicing staff. 

The new subsidiary which will 
take in operation, from New York, 
of between 50 and 60 houses, will 
extend its servicing functions to all 
parts of the far-flung Publix theatre 
map. This will take in partner- 
ships locally operated as well as 
Publix groups which are in re- 
ceivership and presently operating 
under receiver appointees. 


Service Continued 


All along, despite that home 
office fixed charges have not been 
coming into New York from part- 
nerships and receiver units to take 
care of the Publix h.o., servicing in 
some form or other has been con- 
tinued. Recently the question of 
why partnerships particularly 
should not reimburse the Publix 
h.o. for this service in some manner 
or other, came up for discussion. 
The Theatre Management Corp. is 
the outgrowth of this discussion. 

Sam Dembow, Jr., is father of 
the whole plan. On his recent trip 
to contact various Publix setups 
he made arrangements with receiy- 
ers to accept the service. It was 
his contention that h.o. servicing 
and assistance will save the field, 
whether partnerships or receiver 
groups, large amounts of money 
yearly. 

Its Advantages 

Much can be saved through mass 
buying of equipment and other the- 
atre necessities alone, as well as in 
bookings of film with New York, 
seeing all pictures in advance of 
release, keeping the field advised on 
product, possible b.o. value, ad at- 
tacks, ete. Recently ‘A’ pictures 
have been going into ‘B’ houses and 
vice versa through local operation 
which buys without first having an 
opportunity to see product screened. 

According to plans being worked 
out, every group of Publix houses 
affected by receivership will tie into 
the home office through the Theatre 
Management subsidiary. Cost of 
maintaining the new company will 
be covered by a fixed charge. Pub- 
lix Theatres was similarly set up. 


Par’s Payroll 0. 0. 


Paramount Publix and its re- 
ceivers have asked for a complete 
check on personnel at the home 








| office, salaries of every person, and 


duties performed. Department heads 
throughout the organization, includ- 
ing theatres, were requested to sub- 
mit a report supplying this inior- 
mation, 

Persons on the payrolls of the 
New York and Brooklyn Para- 
mounts, as well as other theatres, 
are excluded from the reports. 

Whether or not the personnel may 
be reduced further at theP -P home 


figured out that the new cuts must | to be tied onto a quick production. | office is not indicated, although the 


| average a saving of over $50,000 per | 


first grade feature production. \ 
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Los Angeles, March 13. 

Quake knocked the take in first 
runs and subsequents helter skelter. 
Paramount, which got off to a great 
start Thursday, died down after 
Friday matinee business, with Satur- 
day being very bad. Sunday, de- 
spite couple of tremors, business 
improved, doubling that of Satur- 
day’s take almost. Figured with 
breaks in favor of house it may get 
around $9000. 

Downtown will probably 
around $4,000 for six days, with the 
Hollywood using same picture for 
five-day period around $2,800. 

RKO got a little over $700 for 
first three days. It looks as though 
it may get $2,000 on week, State, 
which opened to fair business 
Thursday, shot Friday and Satur- 
day, picked up a little Sunday; may 
get $6,000. Los Angeles will prob- 
ably come in with $2,500. 

Neighborhood trade was all off on 
account excitement with people 
keeping out entirely over weekend. 

May iake another three or four 
days before folks again will feel 
safe in theatres. Downtown was 
practically deserted Saturday fol- 
lowing wild radio reports to effect 
that quakes and tidal waves were 
coming and warning people to keep 
out of downtown area. 

Grauman’s Chinese, which was 
scheduled to open on Thursday 
(16), has had its opening set back 
until March 23 with ‘King Kong.’ 

Estimates for This Week 


Downtown (WB) (1,800; 25-70) 
‘Parachute Jumper’ (FN) = and 
vaudeville. Opened Saturday to 
mild returns for a six day session 
and will be lucky to hit an even 

-$4,000. Last week ‘Biondie John- 
son’ (FN) for a nine-day gasp col- 
lapsed to the tune of $6,000. 

Hollywood (WB) (2,756; 25-65) 
Parachute Jumper’ (FN). Brought 
in with overnight advertising, hard- 
ly will mean as much as $3,000 for 
five-day stay. Last week ‘Blondie 
Johnson’ (I°N) had tougher voyage 
than a parachute in a gale and nine 
days, $3,100 only. 

Los Angeles (Wm. Fox) (2,800; 
15-25) ‘Jungle Bride’ (Mono) and 
‘Behind Jury Doors’ (Mayfair). 
Under conditions okay will get 
around $3,600. Last week ‘State 
Trooper’ (Col) and ‘Malay Nights’ 
(Mayfair) nicely for $3,800. 

Paramount (Part-Mar) (3,595; 
25-50) ‘King of the Jungle’ (Par) 
and stage show. Under present con- 
ditions doing great for $9,000. Last 
week started off big with ‘Sign of 
Cross’ (Par), but slipped on last 
three days to a big $20,500. 

RKO (2,950; 25-55) ‘Great Jas- 
per’ (RKO). Not so hot here for this 
Dix opus, which may get around 
$2,000. Last week ‘Private Jones’ 
(U) had neat break over week end 
and ended up with around $4,500. 

State (Loew-Fox) (2,024; 25-40) 
‘hat! No Beer?’ (M-G) and 
‘Broadway Bad’ (Fox). Will prob- 
ably come in with around $6,000. 
Last week ‘Dangerously Yours’ 
(Fox) never had a chance and fin- 
ished with poor $5,000. 


show 


‘42d St? Holds Over in 
Indianapolis Despite All 








Indianapolis, March 13. 

Carrying ‘42d Street’ over a sec- 
ond week the Circle is the only spot 
in town getting any biz. The show 
hit around $4,400 last week despite 
the moratorium and better money 
flow is expected this week. House 
is selling its balcony at all times for 
two bits. 

With the closing of the Lyric, only 
vaude house, on account cf wage 
dispute with its 63 employes, other 
spots are anticipating increases. 
George A. Sine, Lyric manager, as- 
serted the employes wouldn't take a 
259 reduction. Spot used RKO 
vaude and pic up to Jan 1, then it 
used the Raynor Lehr tab and pic. 
Union officials say the scales were 
reduced 10% in September. 

Loew's Palaee had ‘Rasputin’ 
coming in this week but substituted 
‘Fast Workers’ on account of money 
shortage. 

‘Cavalcade’ is road-showing at 
English’s at 55-$1.10 to only fair biz. 

The Indiana should get along 
fairly with ‘She Done Him Wrong.’ 

Estimates for this Week 

Apollo (Fourth Ave.) (1,100; 
40) ‘Private Jones’ (U). Will get 
around $1,800. Last week ‘Topaze’ 
(RKO) got $2,000, good under con- 
ditions. 

Circle (Circle) (2,600; 25-40) ‘42d 
St.’ (WB). In its 2d week, should 


25- 


garner around $3,500, extremely 
good. Last week $4,400. 
Indiana (Circle) (3,300; (25-40) 


than TD---> 


* hs Earthquake Also Shattered 
Any Hopes for B. 0. Biz This Week 





'N. H. Quickly Reflects 
Lifting of the Gloom) 


New Haven, March 13. 

‘42a St.’ has things its own way 
this week. On three opening days 
film beat ‘Kid from Spain’ record 
for day. Advance ballyhoo for three 
weeks, plus stopover of ‘42d St. Spe- 
cial,’ helped boost trade. 

Last week the effects of the holi- 
day held off on local grosses till last 
half, but strain has quickly eased. 

Sale of scrip books in Harry 


Arthur houses will help hold up fig- 
ures currently. 

Nabes are reviving Ed Wynn's 
‘Follow the Leader.’ 

Estimates for This Week 

Paramount (Publix) (2,348; 35-50) 
—‘Hell to Heaven’ (Par) and ‘Vam- 
pire Bat’ (Maj) very slow, $3,500. 
Last week ‘King of Jungle’ (Par) 
and ‘Shadow ‘Laughs’ got $5,100, 
mild. 

Palace (Arthur) (3,040; 35-50)— 
‘Our Betters’ (RKO) and ‘Sailor's 
Luck’ (RKO). An indicated $5,000 
means a good figure in present emer- 
gency. Last week ‘Private Jones’ 
(U) and ‘Broadway Bad’ (Fox). 
Helped by a swell opening week end 
to an okay $6,700, despite last half 
tumble because of the moratorium. 

Roger Sherman (WB) (2,200; 35- 
50)—‘42da St.’ (WB). Packing them 
to the tune of a grand $11,000. Last 
week ‘Great Jasper’ (RKO) and 
‘Blondie Johnson’ (WB) moderate 
at $4,900. 

College (Arthur) (1,565; 25-40)— 
‘Clear All Wires’ (MG) and ‘As Devil 
Commands’ (Col). Will probably be 
held to a low $1,500. Last week 
‘Sailor Be Good’ (RKO) and ‘Past 
of Mary Holmes’ (RKO) took a lick- 
img at $1,700 after okay start. 


DENVER IN DOLDRUMS; 
WEST 56, ‘JONES’ 546 


Denver, March 13. 
With end of bank holiday Tues- 
day, first runs may find grosses on 


upgrade, but all ave still down. 
Denver opened strong first day on 
story in papers banks would open 
Friday, but nosedived Friday when 
opening postponed. Picked up again 
and will be better than last week. 

Denver and Paramount both open 
shop with booth and stage non- 
union, but union organist still at 
Denver. Receiver wanted to slash 
wages and cut number of men. 
Orpheum doing poorly. Looks to 
fall under ‘State Fair,’ but stand- 
outs Saturday night, also Sunday 
night in balcony, where seats are 
two bits all time. Presentation by 
Fred Schmitt orchestra getting over 
great. 

Balcony at Aladdin fills up with 
other seats fair. Changed bookings 
at last minute and put in ‘Woman 
Accused’ instead of ‘Clear All 
Wires.’ 

Denham feeling bank closings in 
spite of 25c high headed for next 
to lowest week since opening. 

Weather great for theatres. Very 
few took advantage offer of the- 
atres to accept checks or I.0.U.’s. 

Tabor, with stage show, picking 
up after bank holiday slump, and 
will finish around $6,500. 


Estimates for This Week 


Aladdin (RKO-Huffman) (1,500; 
25-40)—‘No More Orchids’ (Col). 
Not bad at $3,200. Last week (42nd 
Street’ (WB) did a good $4,000 im- 
mediately after breaking house rec- 
ord at Orpheum for time Huffman 
has had house. 

Denham (Hellborn) (1,700; 15-25) 
—‘Trailing the Killer’ (WW). Slid 
to $2,400. Last week ‘Air Hostess’ 
(Col) finished with a good $3,600. 

Denver (Publix) (2,500; 25-35-40- 
50)—‘She Done Him Wrong’ (Par). 
Katherine Waderly at the organ. 
West pic a honey, but $5,000 is 
verrah disappointing. Last week 
‘King of the Jungle’ (Par) finished 
with a poor $3,200. 

Orpheum (RKO-Huffman) (2,600: 
25-30-40)—'Private Jones’ (U) and 
Fred Schmitt and orchestra. Bitter 
$5,500 in prospect, under last week 
for ‘State Fair’ (Fox), $8,100. Sev- 
eral hundred walked away from box 
office because price had _ been 
boosted from 40 to 50c for the 

Rogers pic. 

Paramount (Publix) 
40)—‘Woman Accused’ 
$3,200. Last week 
tury’ (Par) finished 
$2,300. 











(2,000° 25- 
(Par). Mild 
‘Crime of Cen- 
with brutal 





get around $3,800, good. Last week 
‘Jungle King’ (Par) and Boswell 
Sisters closed at $4,000, with the 
radio artists pulling up the grosses. 

Loew’s Palace (Loew) (2,800; 25- 
40) ‘Fast Workers’ (MG). Will do 
around $2,300. Last week ‘Men Must 











Grosses This Week 


As last week, in view of the 
|| national banking situation, es-. 
|| timates must be broadly con- 

strued, and in no instance can 
the true box office value of a 
film be properly gauged. _ 

Where, despite handicaps, 
box office business is holding 
up well, this is being dwelt 
upon. 











No Depresh in 
Capitol; Cantor 
336, Bernie 236 


Washington, March 13. 
Radio names headlining stage 
bills for second week. Straight pic 


houses managers are twiddling their 
thumbs and waiting for ether to 
blow away so things can get back 
to normal, 

Fox is playing Eddie Cantor and 
Ben Bernie is holding forth at 
Earle. Both are splattered all over 
front of houses and topping ads. 
Non-air fans need microscopes to 
find what feature pictures are at 
houses. 

Cantor show was rushed into Fox 
late after two days of trailers and 
ads on previously scheduled show 
had been out. Word came through 
at 5:30 p. m. Saturday. By 10 p. m. 
entire lobby display had been re- 
placed with Cantor ballyhoo. Re- 
maining five days brought out cam- 
paign which left no stone unturned. 
Banjo-eyed boy was met with 
everything but brass band at Union 
Station. Reception committee in 
Fox office included everybody from 
dramatic eds to president of Cham- 
ber of Commerce. 

Cantor is up against tough op- 
position with Fernie, but his appeal 
is more universal and is getting 
slight edge. Figure should run up 
around $33,000 for week. House is 
paying $15,000 though, which is 
highest nut ever put out here for 
any act. 

Amos ’n’ Andy set up new record 
at Fox last week for attendance. 
Rural ballyhoo and inaugural crowds 
packed matinees. Gross passed 
$38,000, which is high mark except 
for days when house had $1 top in- 
stead of 60c. 

Bernie is responsible for business 
this week at Earle. Should turn in 
beautiful $23,000 for week. Won't 
equal last week, however, in which 
Inaugural crowds and ‘42d Street’ 
kicked in all-time record with $27,- 
000. Previous high was few dollars 
less on Joe E. Brown in person. In- 
teresting angle was that new high 
was hung up with Brown again ap- 
pearing on stage. He was in group 
who did personal from 42d Street 
Special at one show Sunday after- 
noon, 

Met is proving that ‘42d Street’ 
was all it was talked up to be. 
House is playing second week of it 
following run at Earle and getting 
nice $8,000. Town is still plastered 
with leg art in store windows which 
helped as much as anything else. 

Keith’s is following policy of 
yanking ’em if they don’t click. 
‘Great Jasper’ went out after five 
days and ‘So This Is Africa’ is 
making up for loss. Palace is sus- 
taining two set-backs in row. Mae 
West got fair $14,500 on ‘She Done 
Him Wrong,’ but would have bet- 
tered that if opposition hadn’t been 
so hot. ‘Fast Workers’ this week 
isn’t proving anything in favor of 
John Gilbert. 

Estimates for This Week 

Fox (Loew) (3,434; 15-25-35-50- 
60) ‘Crime of Century’ (Par) and 
Eddie Cantor. Cantor got build-up 
and Cantor getting results. Should 
kick in with swell $33,000 for week 
despite late booking. Last week 
Amos ’n’ Andy dragged, ‘Clear All 
Wires’ (MG), up to record $36,100. 

Earle (WB) (2,424; 25-35-40-60- 





70) ‘From Hell to Heaven’ (Par) 
and Ben Bernie. Bernie getting the 
mobs. Cantor is tough opposition 


but week will turn in beautiful 
23,000. Last week ‘42d Street’ didn’t 
need help it got from Vaugh De 
Leath to top records with $27,000. 

Keith’s (RKO) (1,830; 15-25-35- 
50-60) ‘So This Is Africa’ (Col). 
Shoved in early and saving week. 
Should see nice $10,000 for eight 
days. Last week ‘Great Jasper’ 
(RKO) got off to good start with 
Inaugural crowds but slipped badly 
to $5,000 for six days. 

Met (WB) (1,583; 25-35-50-60-70) 
‘42 Street’ (WB). Playing week here 
after week at Earle. Holding up 
beautifully and should get nice $8,- 
00 for six days. Last week ‘Grand 
Slam’ (FN) slumped with other 
straight pic houses to fair $5,000. 

Palace (Loew) (2,363: 15-25-35- 
50-60) ‘Fast Workers’ (MG), John 
vilbert dying to tune of weak $9,- 
000. Last week ‘She Done Him 


Wrane’ (Parl eamea they with on kr 


Even With Sub-Zero, Mpls. Proves 


Amusements Are 


Depresh-Proof 





Mae West $28,000 as 
Brooklyn Feels Pinch 


Brooklyn, March 13. 

With the banking holiday and 
the scarcity of cash, the downtown 
houses are light on attendance. The 
Paramount is repeating Mae West 
in person and on the screen in ‘She 
Done Him Wrong’ (Par), which 
should produce about $28,000, under 
expectations. Ads in the dailies on 
the flicker carried a large cut of 
Miss West and the line ‘You Can 
Bank on Me.’ 

Loew’s Met is doing fairly well 
with ‘The Kid from Spain,’ around 
$24,000. 

Estimates for This Week 

Paramount (4,000; 25-35-55-75)*-— 
‘She Done Him Wrong’ (Par) and 
Mae West in person. Around $28,- 
000, fair. It’s a repeat for the star 
and film. Last week ‘King of Jun- 


gle’ (Par) and ‘Vanities,’ $22,000, 
mild. 
Fox (4,000; 25-35-50)—‘Big Pay 


Off’-(Fox) and vaude featuring Jack 
Osterman, Should get $16,000, fair. 
Last week ‘Faces in the Sky’ did 
$10,500. 

Albee (3,500; 25-35-55-75-85)—‘Our 
Betters’ (RKO) and vaude. Mild 
$18,000. Last week ‘Child of Man- 
hattan’ (Col) $16,100, floppo. 

Metropolitan (3,500; 25-35-65-75) 
—‘Kid from Spain’ (SG) and vaude. 
Satisfactory $24,000. Last week 
‘Clear All Wires’ and ‘Showboat,’ 
tab with Helen Morgan, produced 


$19,800. 
Strand (2,000; 25-35-55)—‘Grand 
Slam’ (FN). Feeble $7,500. Last 


week ‘Blondie Johnson’ (WB) $8,300. 


K. C.’s Prospects Nicked 
By Only 207, Payrolls 


Kansas City, March 13. 

Down but not completely out just 
about pictures the picture and 
amusement situation here. 

With the banks closed and only 
permitting 20% cash advances for 
payrolls, things opened badly last 
week all around, and prospects are 
not so rosy for the next few days, 
although there are some who pre- 
dict somewhat of a spending spree, 
as soon as the cash starts flowing 
again. 

With both the Mainstreet and the 
Newman tied up in legal proceed- 
ings, they are operating independ- 
ently and paying employees and 
local bills in cash, as is the Mid- 
land to accommodate its help. 

At Loew’s Midland this week 
‘Fast Workers’ is the picture, be- 
ing set in on short notice after 
‘Rasputin’ had been = announced. 
Powers that be did not want to 
waste the Barrymore family picture 
at the present time. 

The Mainstreet has ‘Our Betters’ 
and Manager Lehman is going after 
all the customers he can find by 
using two-for-one tickets, good any 
time except Saturday and Sunday. 

After a 12 day run with ‘42d 
Street’ the Newman is running 
‘King of the Jungle (Par) for nine 
days, but the picture is suffering 
with the others. 

Estimates For This Week 

Liberty (Dubinsky) (860; 10-20) 
—You Said A Mouthful’ (FN), first 
half; ‘Devil Commands’ (Col), sec- 
ond half. Low prices seem to be 
helping as the little house is hold- 
ing its own better than some of the 
others and will hit close to $2,000, 
good. Last week ‘Life Begins’ 
(FN), and ‘Half Naked Truth’ 
(RKO), ditto. 

Mainstreet (RKO) (3,200; 25-40) 
—Our Betters’ (RKO). Not much 
hopes for much building, lucky to 
get $5,000, poor. Last week ‘Great 
Jasper’ (RKO), failed to develop 
any strength, $3,700, a new low. 








Midland (Loew) (4,000; 25)— 
‘Fast Workers’ (MG). Critics split 
50-50, which did not help. John 


Gilbert’s following didn’t develop 
and $6,500 is poor. Last week ‘Men 
Must Fight’ (MG), never had a 
chance and wound up with $6,400. 

Newman (Par) (1,800; 25-35-50) 
—‘King of the Jungle’ (Par). 
Opened two days in advance (8), 
for nine days. Given extra pub- 
licity but nothing helped and may 
gross a poor $6,000. Last week 
‘42d Street’ (WB), five days, $6,200, 
good, 

Uptown (Fox)—‘Match King’ 
(FN). Timely picture, will attract 





some for probably $4,000, good. 
Last week ‘20,000 Years’ (WB), 
ditto. 

from way fans talked it up. Just 


too much opposition. 

Rialto (U) (1,853; 25-35-50-60) 
‘Big Cage’ (U). Plenty of ballyhoo 
on thrill-animal angle. May see 
usual $5,000. Last week ‘Rome Ex- 
press’ (U) got same with help of 
out-of-town visitors. 


Columbia (Loew) (1,232; 15-25- 
35-40) ‘Luxury Liner’ (Par). Prob- 
ably average $3,000. Last week 





women niucehed ‘Second-Hand Wife’ 
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Minneapolis, March 13, 

In the midst of the banking holie 
day, the merc decides to do a nose«- 
dive again below zero, making it 
even tougher. But in spite of all, 
at least three pictures are off in 
pretty good shape. 

Two of the loop’s attractions, ‘So 
This Is Africa’ and ‘She Done Him 
Wrong,’ has caused local fans to 


wonder if the Will Hays’ office 
hasn't caught the moratorium fever; 
they're calling it spice week around 
town but judging by the box office 
response it seems to be what the 
folks want to vanish their financial 


blues. Plentiful laughs in both pice 
tures. 
Another fair click is ‘Madame 


Blanche’ at the Century. It’s a wome 
an’s picture and the Century being 
only a stone’s throw from the heart 
of the shopping district explains 
that, 

With purses thinner as result of 
frozen cash, everybody in showdom 
is commenting on the customers’ 
continued willingness to dig for the 
pictures they really want. As a 
matter of fact, the showhouses are 
faring better during this financial 
crisis than any other line of trade, 
except food. The rialto declares it 
proves that show biz is as nearly 
depression proof as it’s possible for 
any business to be, and that enter- 
tainment is virtually a necessity an@ 
one of the first things the populace 
demands in its time of trouble. 

Although it did not fare well its 
first week, ‘Cavalcade’ is remaining 
another seven days at the Lyceum, 
giving it a fortnight road-show en- 
gagement. Hoped that the highly 
praised film will give a much better 
box office account of itself. Knowl- 
it won’t be long before 
they will be able to see the picture 
at 55c. and less is also making for a 
puny gross, 

Another holding over a_ second 
week is ‘Big Drive’ at the tiny 
World; it should get around $2,000 
for the fortnight with Legion aid, 
and that’s a nice profit. 

Banks releasing about $400,000 
cash to meet payrolls was an aid 
for the theatres. 

Cut in prices at the Orpheum 
from 50c to 40c nights and 35¢ to 
25c afternoons seems to be a box 
office tonic, too; reduction was re- 
flected in the strong opening of 
‘Africa.’ , 


Estimates for This Week 

State (Publix) (2,200; 55)—She 
Done Me Wrong’ (Par). Mae West 
no name here, but house went to 
particular lengths to sell this pice 
ture as a real shocker and results 
are gratifying. Stressing the sen- 
sational angle and that the film is 
unsuitable for youngsters, ads went 
the limit in daring. May hit $7,500, 
good. Last week ‘King of the Jun- 
gle’ (Par), $4,000, light. 

Orpheum (RKO) (2,890; 40)—‘So 
This is Africa’ (Col). Wheeler and 
Woolsey haven't been outstanding 
cards here, but this one is showing 
box office power. Apparently no obe- 
jection to the blueness, and no comes 
plaints. Reduced prices also are ree 
sarded as a business stimulant, the 
40c night and 25c matinee top be- 
ing more in line with conditions and 
the entertainment offered. May 
reach a very good $7,500. Last week 
‘Cynara’ (UA), $4,800, light. 


Lyceum (Clifford) (2,500: 55- 
$1.10) —‘Cavalcad’ (Fox). Second 
and last week. Critics and cus- 


tomers showering superlatives and 
when it gets into the loop at regu- 
lar prices it should clean up. Road 
shows no lonver in the cards here, 


especially at this theatre. Will be 
lucky to reach $5,000, making 
around $11,000 for the two weeks, 
light. 

Century (Publix) (1,600; 40)— 
‘Madame Blanche’ (MG). A strong 


woman’s picture in a woman’s the- 
atre close to the shopping district 
and getting a nice matinee play; 
looks like oke $3,200. Last week 
‘Woman Accused’ (Par), slipped 
badly at end after fine start, $2,300, 
ght. 


Uptown (Publix) (1,300; 40)— 
‘Hello Everybody’ (Par). Will not 
top light $1,000 for half week. 
‘Strange Interlude’ (MG) | starts 


week engagement Wedne: day. Last 
week ‘Frisco Jenny’ (FN) $2,000, 


light. 
Lyric (Publix) (1,300; 35)— 
‘Broadway Bad’ (Fox). No box 


office names and picture not strong 
enough to combat the adverse con- 
ditions; probably $2,000, light. Last 
week ‘Dangerously Yours’ (Fox), 
$1,900, poor. 

Grand (Publix) (1,100; 35)—‘Man 
Against Woman’ (Col) and ‘Girl 
Missing’ (WB). Looks $2,000, light. 
Last week ‘Tonight Is Ours’ (Par) 
and ‘Second Hand Wife’ (Fox), loop 
second runs, $2,500, fair. 

Aster (Publix) (900; 25)—‘Me and 
My Gal’ (Fox), ‘Flesh’ (MG) and 
‘Sherlock Holmes’ (Fox), second 
loop runs; fair $1,200. Last week 
‘They Had to Get Married’ (U), sec- 
and runs and ‘Whistline in the 
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Quakertown Not Quaking Any More; 


Biz Looks Up; Farle, 20G's, Fox, 15G’s 


Philadelphia, March 13. 
Although most of the downtown 
picture houses suffered terrifically 
because of the bank holiday, there 
were several that turned in fine 


grosses. 
One of these was the Stanley 
where the much-ballyhooed special 


train with its array of Warner 
Brothers stars helped put over ‘42d 
Street’ in a great big way. First 
three days (starting Tuesday) had 
an official gross of better than $16,- 
000 which is more than house has 
been getting on the full week of 
late. Week's figure will beat $25,000. 
Ben Bernie and his band dragged 
plenty of biz to the Earle which got 
around $18,000. Picture, ‘Blondie 
Johnson,’ wasn’t so hot. 

‘Topaze’ got corking notices at the 
Boyd but instead of the $14,000 gross 
expected, closing of the banks 
dropped the figure to $9,500 and 
even that was considered swell un- 
der the circumstances. ‘Cavalcade’ 
dropped its top to $1 starting last 
Monday and got about $6,000 on 
the week but matinees almost nil. 

With return of optimism and 50 
banks announced as definitely open- 
ing here today (Monday) and plenty 
more to follow, a general, if not ex- 
tensive, upward pull is expected. 
‘42d Street’ ought to get a nice $15,- 
000 and perhaps a grand or two 
better than that. ‘King of the 
Jungle’ looks fairly strong at the 
Boyd and expects $13,000. 

The Fox switched pictures at the 
last minute substituting ‘Rome Ex- 
press’ for a Jimmy Dunn comedy. 
Decision was made late Thursday 
night which didn’t give new film 
much of a break onits Friday morn- 
ing opening. Rave notices, however, 
should help considerably. 

‘Luxury Liner’ doesn’t look very 
etrone at the Stanton, but the Earle 
expects another strong week with 
Jack Pearl on the stage and ‘Pri- 
vate Jones’ on the screen. That 
$20,000 mark which was expected 
last week until the banks closed and 
payrolls were held up should be 
achieved with plenty to spare. 

‘Grand Slam,’ which played only 
three days at the Stanley prior to 
"42d Street’s’ big opening splurge, is 
at the Karlton and should benefit 
by the notices and word-of-mouth 
praise it got in its first showing. 

‘Cavalcade’ is in its last’ two 
weeks at the Locust and figures to 
benefit by that announcement plus 
the reduced scale; hopes to hit 
$7,500. 

Estimates for This Week 

Arcadia (600; 25-40-50)—‘Tonight 
Is Ours’ (Par). Fair $2,200 expect- 
ed. Last week, ‘Strange Interlude’ 
(MG) got $2,000 and thought that 
okay under the circumstances. 

Boyd (2,400; 40-55)—‘King of the 
Jungle’ (Par). Good notices and 
ought to get a profitable week. 
Maybe $13,000. Last week ‘Topaze’ 
(RKO) rave notices and fair biz; 
just under $9,500. 

Earle (2,000; 40-65) — ‘Private 
Jones’ (U) and vaude. Jack Pearl 
is week’s big headliner and com- 
bination figured to crack the $20,000 
mark. Last week ‘Blondie Johnson’ 
(FN) and vaude headlining Ben 
Bernie got $18,000, very nice indeed 
under the circumstances, 

Fox (3,000; 35-55-75) —‘Rome Ex- 
press’ (U) and stage show. Picture 
shoved in suddenly and without ex- 
planation to replace a Jimmy Dunn 
comedy. Notices very good; $15,000 


figured. Last week ‘Humanity’ 
(Fox) and stage show way off; 
$14,500. 


Karlton (1,000; 30-40-50)—Grand 
Slam’ (FN). Moved here after three 
days at Stanley; $3,200 figured. Last 
week ‘No Other Woman’ (RKO) 
painful at $2,400. 

Keith’s (2,000; 15-25-35)—‘State 
Trooper’ (Col) and vaude. Should 
improve last week's figure, $7,000 
possible. Last week ‘Parisian Ro- 
mance’ (Allied) and vaude, under 
$6,000. 

tanley (3,700; 40-55)—‘42d Street’ 
(WRB). Starts its second week to- 
morrow (Tuesday) and ought to get 
around $15,000 or better. Last week 
the ballyhooed opening with the 
trainload of stars helped bring $25,- 
000, wonderful. 

Stanton (1,700; 30-40-55)—‘Lux- 
ury Liner’ (Par). Looks only fair. 
Maybe $7,500. Last week ‘Child of 
Manhattan’ (Col) pretty bad with 
$6,000. 

Locust (1,300; 55-83-$1.10)—‘Cav- 
alcade’ (Fox). Last two weeks an- 
nounced. That and price reduction 
should help give big spectacle a $7,- 
500 gross for 7th week. 





Ban on Indemnity Bonds 
Hollywood, Mar. 13. 

Insurance agents were notified by 
all surety companies last Friday 
(10) not to write any financial 
guarantee bonds. 

This covers indemnity, such as for 
legal attachment proceedings, con- 
tracts, etc. 





, the 





i 
| (French). 


No Scrip, Checks Cashed 
But Lincoln’s B.O.’s Slim 


Lincoln, Neb., March 13. 
Gov. Bryan has dispensed with 
idea of scrip and restricted 
check cashing, especially pay roll, 
eased the situation a bit. 

There were relatively few calls 
for checking facilities at the b. o. 
windows, but such were sanctioned 
and will continue until the lull lets 
up. Cashiers report numbers of big 
bills of series pre-1929 coming in, 
usually in larger denominations. On 
top of it all, the weather has turned 
icv. 

‘42nd Street’ into the Stuart gets 
a tough break with the highest b. o. 
rate in town and in the midst of 
this money mess. The exploitation 
has not been sparing, though. 

Estimates for This Week 

Colonial (LTC) (650; 10-15-20)— 
‘Whistling in the Dark’ (MG). 
Probably won't hold for the full six, 
but due for a possible $500. Last 
week ‘What! No Beer?’ (MG) with 
the bad break wilted to a measly 
$450. 

Lincoln (LTC) (1,600; 10-25-40)— 
‘Grand Slam’ (WB). Not pulling at 
a low $1,400. Last week ‘Great Jas- 
per’ (RKO) took it laying down 
$1,200. 

Orpheum (LTC) (1,200; 10-15-25) 
—Tsland of Lost Souls’ (Par). In 
tune with all the rest, off to $450. 
Last week ‘Madame Butterfly’ (Par) 
first half and ‘Luxury Liner’ (Par) 
second half halved expectations to 
$425. 

State (Monroe) (500; 10-25-35)— 
‘Sporting Age’ (Col). Slim possi- 
bilities to $800. Last week ‘Private 
Jones’ (U) got a bad break, but 
topped the town at $1,400. (Checks 
taken here). 

Stuart (LTC). (1,900; 10-25-35-50- 
60)—‘42nd Street’ (WB). To a bit- 
ter reception for its class, may do 
$2,000. Last week ‘King of the Jun- 
gle’ (Par) made a new house low 
of $1,300. 


No Banker Ills in 
Montreal, but B. 0.’s 
Otherwise Affected 


Montreal, March 13. 

Wage slashes and lay-offs all 
along main street indicate thin 
times this Lent for the first-run 
houses, which recent grosses seem 
to support. The week-end with bit- 
ter cold and 10-foot snow drifts 
didn’t help much. Furthermore, 
there is nothing stand-out in the 
class of pictures offered. 

His Majesty’s repeats ‘Dansons,’ 
French flicker, at 50c top, and may 
get $3,000. Palace has ‘She Done 
Him Wrong’ and Mae West should 
do her bit, but while the 25c shows 
are full up, the later and dearer 
prices bring in only relatively few, 
so that probably $9,000 will be the 
gross, enough, however, to be out 
of the red. Capitol has been hold- 
ing up better than any other main 
stem, due to lower admish, and can 
gross $8,000 on ‘Frisco Jenny’ and 
‘Employees Entrance.’ Loew's has 
average vaude and ‘Dangerously 
Yours.’ which may not gross over 
$10,000. Princess has been doing 
well lately and may again ring the 
bell with ‘Uptown New York’ and 
‘Hypnotized’ at around $8,000. 

Nabes are showing very little 
with small chances of picking up. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 25-50) 
—‘Dansons’ (French) (2nd week). 
Did $4,000 last week and may $3,000 
currently. 

Palace (FP) (2,700; 60)—‘She 
Done Him Wrong’ (Par). Should 
gross around $9,000 with Mae West 
pulling ’'em in. Last week ‘State 
Fair’ (Fox) did land office biz at 
25c, but faded on higher admish 
shows, $9,000. ‘ 

Capitol (FP) (2,700; 50)—‘Frisco 
Jenny’ (WB) and ‘Employees En- 
trance’ (WB). House holding up 
well and looks good for $8,000. Last 
week ‘Son-Daughter’ (MG) and 
‘Parachute Jumper’ (WB) grossed a 
nice $9,000. 

Loew’s (FP) (3,200; 
gerously Yours’ (Fox) and vaude- 
ville. Might gross $10,000. Last 
week with good show was disap- 
pointing; ‘Whistling in the Dark’ 
(MG) and vaudeville brought in 
only $10,000. 

Princess (CT) 
town New York’ 








65)—‘Dan- 


(1,900; 50)—Up- 
(WW) and ‘Hyp- 
notized’ (WW). May gross $8,000. 
Last week ‘Child of Manhattan’ 
(Col) and ‘Obey the Law’ (Col) did 
well at $7,500. 


Imperial (France-Film) (1.900; 
50)—‘Don Juan de la Montagne’ | 
(French). Around $2,000. Last | 
week, second episode of ‘Miladi’ 


(French), about $1,200. 

Cinema de Paris (France-Film) 
(600: 25) — ‘L’Enfant Martyr’ 
Maybe $1,000. Last week, 
‘double bill, gross about $1,200, 








Grosses This Week 


As last week, in view of the 
national banking situation, es-. 
timates must be broadly con- 
strued, and in no instance can 
the true box office value of a 
film be properly gauged. 

Where, despite handicaps, 
box office business is holding 
up well, this is being dwelt 
upon. 

















Times of Stress 


Certainly Seem 
To Up Cincy Biz 


Cincinnati, March 18. 


‘42nd St.’ is establishing a record 
high this week at Keith's, eclipsing 
the former top, registered with ‘I 
Am a Fugitive,’ by $6,000 on the 
theatre’s 25-40c scale. 

Considering effect of moratorium 
on general conditions, picture biz 
here has held up remarkably well. 


Estimates for This Week 


Albee (RKO) (3,300; 35-65)— 
‘Past of Mary Holmes’ (RKO) and 
vaude headlined by Russ Columbo. 
Won't top mild $11,000. Last week 
‘Broadway Bad’ (Fox) and Ted 
Lewis topping stage, $13,600, fair. 

Palace (RKO) (2,600; 30-55)— 
‘King of the Jungle’ (Par). Treking 
to $12,000, good. Last week ‘She 
Done Him Wrong’ (Par) $9,300, fair. 

Lyric (RKO) (1,285; 35-55)— 
‘Woman Accused’ (Par). Brisk be- 
ginning indicates $7,500, cheers. 
Last week ‘Second-Hand Wife’ 
(Fox), $8,500, good. 

Keith’s (Libson) (1,500; 25-40)— 
‘42nd Street’ (WB). Played up in 
extra advertising as biggest hit 
since ‘Sunny Side Uw’ and niftily 
fronted. Held ’em out steadily Sat- 
urday and Sunday anu climbing to 
a new house record of $14,00% phe- 
nominal. Will hold over for sec- 
ond week and possibly a third. Last 
week ‘King’s Vacation’ (WB) $5,000, 
fair. 

Grand (RKO) (1,025; 15-30)— 
‘Sailor Be Good’ (RKO) and ‘Out- 
sider’ (MG). Split week, $3,000, fine. 





Last week ‘Mummy’ (U) $5,000, 
very big. 
Family (RKO) (1,000; 15-25)— 


‘Between Fighting Men’ (WW) and 
‘Uptown New York’ (WW). Split 
week, $2,000, fair. Last week ‘Flam- 
ing Guns’ (U) and ‘Her Mad Night’ 
(Fisch) $1,800, oke. 
Strand (1,160; 
Haired Alibi’ (Maj). 
Last week ‘Private Scandal’ (Maj) 
and ‘Goona Goona’ (ist Div), the 
latter a second run pulled out after 
two days, $900, fair. 


15-25) — ‘Red 
Good $1,400. 





L’ville Newspapers’ 
Scrip Helped Grosses 


Louisville, March 13. 


One result of the banking holi- 
days in Louisville was the cancella- 
tion by Loew’s of ‘Rasputin’ and the 
substitution of ‘Men Must Fight’ 
only two days prior to film’s open- 
ing. Business at Loew’s was un- 
commonly good in spite of the holi- 
day, too, for ‘Fast Life.’ 

Cincinnati Symphony Orchestra, 
in two concerts on Tuesday, felt the 
holiday tremendously and George 
White, closing at Fort Wayne on 
March 4, cancelled his ‘Scandals’ 
date at Memorial Auditorium on 
March 9. 


Little Theatre Company went on}: 


with plans for giving Louisville 
Sidney Howard's ‘Lucky Sam Mc- 
Carver.’ 

Sunya Slane booked to succeed 
Nadja at Gayety. 

Brown, Gayety and Kentucky ac- 
cept ‘Times’ and ‘Courier-Journal’ 
scrip at box office. Other theatres 
still demand cash, 

Frankfort’s Capitol theatre car- 
rying ad saying ‘I O. U.’s Accepted 
for Admission Tickets.’ 

J. J. Musselman and Fourth Ave. 
Amusement Company show con- 
tempt for bank holidays and de- 
pression by booking Boswell Sis- 
ters to appear in person for week. 
Boswells to radiocast over Colum- 
bia from WHAS during stay here. 
They're helping gate, too. 

Theatre managers on whole don’t 
seem downhearted, although Wal- 
ter Crosby at Brown believes his 
‘Topaze’ booking would have tripled 
in fair times. All are accepting 
matter and confidently looking for- 
ward to bigger and better box of- 
fice receipts this week. But while 
it lasted it hurt. 

Estimates for This Week 

Loew’s (3,400; 25-35-50) ‘Men 
Must Fight’ (M-G). Substituted foi 
‘Rasputin’ at last minute. May hit 
$3,000. Last week ‘Fast Life’ (M-G) 
put life into box office in spite of 
lack of money in city, $3,500; oke 
considering. 

Rialto (Fourth Ave.) (2,700; 25- 
30-55) ‘From Hell to Heaven’ (Par) 


President's Message Heartened 
Bway But Meantime Blah Except 
‘4d St.. 406; “Mussolini, 12G’s 





Broadway, including the two 
Radio City theatres on Sixth ave- 
nue as well, is meeting with re- 
verses this week, although the poor 
beginnings may not exactly foretell 
the finish. President Roosevelt's 
encouraging speech Sunday night 
(12) and the reopening of banks 
yesterday (Monday), should loosen 
up the strangulation on the box 
offices with possibilities some the- 
atres will strike a faster pace be- 
fore the end of the week. 

At the same time, the Roosevelt 
speech had the effect of deflecting 
an appreciable amount of coin from 
the ticket windows, with many per- 
sons tied to their homes in a desire 
to hear what the President had to 
tell. Then there’s Lent, which 
some people have almost forgotten 
about in the face of other things. 

Saturday’s business, usually bet- 
ter than Sundays normally, because 
of difference in matinee trade, was 
away ahead this week in every the- 
atre., 

The Strand, with ‘42nd Street,’ a 
highly-ballyhooed picture; Rialto, 
on second run showing of ‘She Done 
Him Wrong’ and the Palace, dis- 
playing ‘Mussolini Speaks’ are the 
only. houses doing good business. 

‘42nd Street,’ with a good gate 
over the week-end in spite of bank- 
ing restrictions that did not ease 
appreciably, until yesterday (Mon- 
day) shduld entice a wow $40,000 
possibly into the Strand for a hand- 
some profit. Expects to hold three 
weeks at least. 

Mae West’s draw, after three 
weeks at the Paramount, and cur- 
rently her second week at the Par, 
Brooklyn, is dragging close to $12,- 
000 into the Rialto on second run 
at a 65c top. This will be the scale 
when Paramount pictures play the 


Rabid B’ham Dems. 
Okay Anything F. D. 
Dees, So B. 0.’s NSB 


Birmingham, March 13. 
Having no money makes little 
difference now, the Democrats, idol 
of the Southerners. are in charge 
in Washington. As long as the 
Democrats called a moratorium it 














was all right, but had Hoover done 
it shows might just as well have 
folded and moved out of town, as 
far as business is concerned. Spend- 
ing of what money loose is free. 
Show business has held up fairly 
well. 

Houses continued taking in scrip 
pending opening of banks. Houses 
outside of Birmingham and 
throughout south are now taking 
scrip. 

Estimates for This Week 


Alabama (Wilby) (2,800; 25-35- 
40)—King of Jungle’ (Par) A lot 
of kids and grown ups, too. Looks 


like a good bet despite money mat- 
ters, $6,700. Last week three pic- 
tures, ‘Frisco Jenny’ (FN), ‘Lady’s 
Profession’ (Par) and ‘Wax Mu- 
seum’ (WB), in one week to beat 
the depresh, $5,000. 

Ritz (RKO) (1,600; 25-40)—‘Pri- 
vate Jones’ (U) and ‘Child of Man- 
hattan’ (Col). Each picture four 
days to enable inauguration of 
vaudeville next Sunday, around $3,- 
000, oke. 

Strand (Wilby) (800; 25)—‘Rain’ 
(UA). Up to $1,900. Last week 
‘Son-Daughter’ (MG) $1,000, poor. 

Empire (BTAC) (1,100; 25)— 
‘Maedchen in Uniform’ (Film- 
choice). First foreign picture to get 
into a class house locally. Even at 
that has doubts, $1,200. Last week 
‘Uptown New York’ (WW) around 


$1,000. 
Galax (Wilby) (500; 15-20)—‘Tex 
Takes a Holiday’ (Argosy) and 


Magic Nights’ (UA) on split, $900. 
Last week ‘Sister to Judas’ and 
‘Silver Lining’ poor, $500. 





with Boswell Sisters in person. 
Ought to do good $5,500. Last week 
‘The Mummy’ (U) severely panned 
cut down in spite of vaude headed 
by Herb Williams and Louisville’s 
own Oden Hergesheimer, masque- 
rading under stage name of Bruce 
Jordan; $5,200. 

Strand (Fourth Ave.) (1,706; 25- 
35-50) ‘State Fair’ (Fox). Overrid- 
ing the depression with smacking 
$4,500. Last week ‘20,000 Years’ 
(FN) $3,000. 

Brown (2,000; 25-35-50)) ‘So This 
Is Africa’ (Col). Probably $2,000. 
Last week ‘Topaze’ (RKO) deeply 
hurt by depression, $1,100. 

Alamo (Fourth Ave.) (900; 15-25- 
40) ‘Goona Goona. Naked wenches 
no appeal to boys or native sim- 
plicity; $1,000, floppo. Last week 
‘Crime of Century’ (Par) took 
header for $1,400. 


house under a first-run classifica- 
tion booking. 

Arthur Mayer, operating the 
house, wants to hold West over a 
second week but can do that only 
if RKO okays the holdover on day 
and date with the RKO neighbor- 
hoods. 

For the first time in weeks the 
Palace is in the money with ‘Musso- 
lini Speaks’ presaging $12,000. Pic- 
ture is a pushover for the Italian 
trade, with many others apparently 
also anxious to get a slant on Mus- 
solini. 

Both the Radio City houses, the 
Capitol and Paramount are per- 
forming sluggishly this week with 
attractions in all of them lacking 
the intensive draft required to off- 
set b. o. drawbacks of the moment. 


Music Hall, with ‘Christopher 
Strong,’ will be fortunate to get 
$75,000, while the RKO Roxy, on 


holdover of ‘King Kong’ looks to 
do only $40,000, under expectations. 

Both theatres joined the old Roxy 
early last week Tuesday (7) in ac- 


written to cover exact amount of 


admissions. As with the R. C. 
houses, the old Roxy, despite 
checks’ acceptances, isn’t getting 


anywhere, with a western, ‘Heritage 
of the Desert,’ maybe $18,000, break- 
ing even. 

Rivoli, on forced third week for 
‘Perfect Understanding’ at $8,200, 
brings in ‘Secrets’ (Mary Pickford) 
tomorrow (Wednesday). Opening 
date had been set back from Wed- 
nesday (8) due to unsettled condi- 
tions last week. 

‘Cavalcade,’ staying indefinitely at 
the Gaiety with Easter date for R. 
C. Music Hall probably to be de- 
ferred by mutual agreement, has 
fallen off only moderately in the 
present crisis. This is partly due 
to large advance sale. Ninth week 
$10,000 and first four days this 
week $5,900. 

Metro is opening ‘White Sister’ at 
the Astor Friday night (17) for a 
$9.20 run, succeeding forced run of 
‘Rasputin’ of 12 weeks. 

Estimates for This Week 

Astor (1,012; $1.10-$1.65-$2.20)— 
‘Rasputin’ (MG) (12th week). End- 
ing its forced rui. with premier Fri- 
day night (17) of ‘White Sister’ 
(MG). This substitutes for ‘Hell 
Below’ (MG) which had been con- 
sidered as next for a $2 run. ‘Sister’ 
was slated for the Cap originally. 

Capitol (5,400; 35-75-99-$1.65)— 
‘Men Must Fight’ (MG) and stage 
show. No draft through either pic- 
ture or stage, with under $40,000 
the result, disappointing. Last week 
‘Clear All Wires’ (MG) and Jack 
Pearl on stage, a big $53,000. 

Gaiety (811; $1.10-$1.65)—‘Caval- 
cade’ (Fox) (10th week). Resisting 
current b. o. drawbacks with some 
break through advance sale. Last 





week (9th) $10,000, okay and a 
profit. First four days this week 
$5,900. 


Mayfair (2,200; 35-55-75)—‘Crime 
of the Century’ (Par). Indications 
are for around $9,000, possibly 
better. Last week, ‘Race Track’ 
(WW) not so hot, $6,700. ‘Tribal 
Wars,’ retitled ‘Love in Morocco’ 
(BG) comes in Friday (17). 

Palace (1,700; 25-40-55-75)—‘Mus- 
solini Speaks’ (Col). Exhibiting 
good draw, with $12,000 in sight, 
nice business. Last week, ‘Broad- 
way Bad’ (Fox), $7,900. 

Paramount (3,664; 35-55-75)— 
‘Woman Accused’ (Par) and stage 
show. Neither picture nor Rudy 
Vallee, Lenore Ulric, et al. on stage, 
a draw; probabilities for around 
$30,000, poor. Last week, third on 
repeat of Mae West and ‘She Done 
Him Wrong’ $40,000, oke consider- 
ing everything. 

Radio City Music Hall (5,945; 35- 
55-75) ‘Christopher Strong’ (RKO) 
and stage show. Taking it on chin 
somewhat, with $75,000 in view. 
Last week ‘King Kong’ got $88,000, 
under expectations, 

Rivoli (2,200; 40-55-75-85) ‘Per- 
fect Understanding’ (UA) (3rd 
week). Ends third and final week 
tonight (Tuesday) at around $8,200, 
very poor. Second week $9,100. ‘Se- 
crets’ (UA) opens tomorrow (Wed- 
nesday). 

RKO Roxy ‘3,525; 35-55-75) ‘King 
Kong’ (RKO) (2nd week) and stage 
show. Setter than last week, but 
at $40,000 still not getting house 
into the money. First week of ‘Kong’ 
day and date with Music Hall, $35,- 
200, bad news. 

Roxy (6,200; 25-35) ‘Heritage of 
Desert’ (U) and stage show. Looks 
to get around $18,000, same as last 
week from ‘There Goes the Bride’ 
(BG) and Jack Osterman Club 
Richman revue. At this figure 
house just about breaks even. 

Strand (2.900; 35-55-65-75) ‘42nd 
Street’ (WB). Taking the hurdles 
for a sweet bunch of receipts at 
$40,000. Expects to remain three, 
possible four, weeks. Final five days 





bover $6,500. 


ceptance of checks at the box office, 


of ‘Blondie Johnson’ (WB) on hold- 
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Revived Spending Expected in Loop; 


‘Our Betters, Palace, $20,000, Good 


+ 





—_——_ 


Chicago, March 13. 

Promised reopening of the key 
banks today (Monday) was consid- 
ered as the probable signal for an 
influx of patrons and dollars in all 
places of amusement. It is figured 
that confidence is higher now than 
in a year or two. Whether the judg- 
ment is superficial or based on real- 
ities the fact remains and is easy to 
confirm that the business commu- 
nity reflects a spirit of optimism as 
a result of Roosevelt’s various 
moves. Money is expected to ap- 
pear in happy abundance compared 
to recent stringency. 


Last week wasn’t as bad as it 
might have been. Houses did oke 
matinees, while the cheap scales 


were in force and the neighborhood 
einemas with 25 and 35-cent prices 
did quite well all over. 
Estimates for the Week 
Chicago (B&K) (3,940; 35-55-75) 
—‘Men Must Fight’ (MG) and stage 


show. Kate Smith, headlining, 
should help. Look for only $21,000, 
weak. Last week ‘Broadway Bad’ 


(Fox) same. 

Erlanger (UBO) (1,318; 55-$1.65) 
—Cavaleade’ (Fox) (5th week). 
Suffered from cash scarcity. Down 
to $7,000. 

McVickers (B&K) (2,284; 35-55) 
—King of the Jungle’ (Par) (2d 
week). On holdover here, not bad 
at $5,500. Last week got $9,900. 

Oriental (B&K) (3,200; 35-55-75) 
—‘State Fair’ (Fox) (3d week). 
Third week windup around $7,000. 
Second week $10,300. Clyde Beatty’s 
‘The Big Cage’ (U) now mentioned 
to follow instead of ‘White Sister 
(MG). 

Palace (RKO) (2,533; 40-65-83)— 
‘Our Betters’ (Radio) and vaude. 
This looks like a hot combo and 
started well. Anticipate $20,000, 
strictly benign. Last week, in view 
of everything, was nifty at $18,500 
with ‘So This Is Africa’ (Col). 

United Artists (B&K) (1,700; 55- 
15)—Perfect Understanding’ (UA). 
Figure light $5,500 getaway. Last 
week of ‘Sign of Cross’ (Par) got 
$8,200. 


OUCHA-MA-GOUCHA IN 
PITT EXCEPT ‘42D ST.’ 


Pittsburgh, March 13. 


There’s one ray of hope—it can’t 
possibly get any worse. Save in 
case of ‘42 Street,’ moved to War- 
ner after sizzling $24,000 at Stanley 
in face of every adverse condition, 
the local b. o. situash is blah. Indi- 
cations are that Warner won't have 
any trouble leading town with pros- 
pective $8,000 if picture’s terrific 
trade at nearby Stanley didn’t milk 
things dry. Indications are things 
might loosen up a bit early part of 
this week. 


Stanley has ‘Topaze’ and will be 
extremely lucky to land even a $5,- 
000—that’s $19,000 under last week— 
while ‘Clear All Wires,’ at Penn, 
shows signs of skidding to $4,500. 


The widely heralded ‘Maedchen 
in Uniform,’ at Davis, and the 
first foreign talker ever to play this 
site, is going oke for excellent $4,000. 
Incidentally, house is abandoning its 
double feature policy for this week 
only, due to length of ‘Maedchen,’ 
although billing the RKO musical 
short, ‘So This Is Harris,’ in such a 
way as to make it look like a brace 
of features. 

Varety, with ‘Goldie Gets Along’ 
and vaude, is another to feel the 
pinch, with every likelihood of slip- 
ping to woeful $2,000. Last week's 
figures no indication of true state of 
affairs, as every downtown site 
profited by visit of ‘42 Street’ spe- 
cial train. Stanley turned them 
away, with overflow going elsewhere 
and giving some houses as much on 
the one day, Friday, as they did for 
the entire remainder of the week. 

Estimates for This Week 

Davis (WB) (1,700; 25-40)— 
*Maedchen in Uniform’ (Krimsky). 
Wide heralding of this film has re- 
ceived enough to put it over: looks 
good for big $4,000. House aban- 
doning double feature policy this 
week only, but using RKO musical] 
short, ‘So This Is Harris’ (RKO) as 
an additional come-on. Last week 








‘Girl Missing’ (WB) and ‘Handle 
With Care’ (Fox) not so bad at 
$3.200. 

Fulton (Shea-Hyde) (1,750; 15- 


25-40)—‘Trailing the Killer” (W-W) 
and ‘Breach of Promise’ (W-W). 
Davis drops its double feature for a 
week, and Fulton takes it on, but 
it’s no use. Hitting rock bottom at 
$2,000, or worse. Last week, second 
of ‘Big Drive’ (FD) fell off to 
around $3,000, giving war film 
around $11,500, not bad at all, for 
fortnight engagement. 

Penn (Loew's-UA) (3,300; 25-35- 
60)—‘Clear All Wires’ (MG). Ouch 
and ouch again. Looks like $4,500, 
aimost half as much as house's pre- 
vious low. Last week ‘Hallelujah, 


LIE TO THE DEPRESH, 





BOSTON ALSO GIVING 


3oston, March 13. 

Biz spruced up amazingly after 
the lull that came with the mora- 
torium. Last week’s grosses suf- 
fered three four doldrum days, 
biz flattening out dishearteningly 
until about Wednesday, when new 
life appeared at the box offices. 
After that, the intake was on the 
upgo, week-end being up to depres- 
sion’s normal, with prospect for 
good grosses currentl. 

Reopening of banks heartened 
everybody, especially showmen who 
were jittery as if in an earthquake, 
as a result of last week's awful set- 
backs. Theatres never had_ so 
much cash in hand, vaults bulging 
with cumulative receipts, which 
couldn’t be deposited in the banks. 
High spots of the week are the 
Met’s show headed by ‘42nd Street,’ 
the Keith prosperity with the Con- 
stance Bennett latest and _ the 
whoop-it-up success of the Scol- 
lay vaude bills. 


Estimates for This Week 


Majestic (Schubert) (1,600; 55- 
$1.65) —‘Cavalcade’ (Fox) (6th-final 
week). Folded Saturday evening, 
ending splendid run in these hard 
times, first four weeks being prac- 
tically capacity. Took in $7,500 for 
last week. 

Keith’s (RKO) (4,000; 25-40-55)— 
‘Our Betters’ (Radio) and vaude. 
Constance Bennett draw in evidence 
with plenty of femmes attending. 
Good show throughout, along with 
general optimism on part of public, 
indicates excellent $15,000 for week. 
Last week ‘When Strangers Marry’ 
(Col) and vaude fell to $12,509. 

Boston (RKO) (4,000; 25-40-55)— 
‘Strange People’ (Chest) and negro 
minstrel troupe. Doing moderate 
biz with outlook for $8,000. Last 
week ‘Topaze’ (RKO) and vaude 
revue lucky to get $8,100, under 
conditions. 

Orpheum (Loew) (3,000; 25-50)— 
‘Fast Workers’ (MG). Taking place 
of ‘Rasputin’ (MG), which had been 
advertised, but pulled. The John 
Gilbert picture has little magne- 
tism; day time biz fair, nights 
scant. Likely to get weak $8,000. 
Last week, ‘Men Must Fight’ (MG) 
down to $10,000, despite appeal of 
Diana Wynward; would have done 
much better, but for banking holi- 
day. 

State (Loew) (3,000; 30-50)—‘Fast 
Workers’ (MG). Might do $7,500. 
Last week ‘Men Must Fight’ (MG) 
fine under circumstances for $8,000. 
Met (Publix) (4,330; 35-50-65)— 
‘42nd Street’ (WB) and _=e stage 
show. Doing nobly due to box office 
values in the picture, Out of the tin- 
sel rises Ruby Keeler to be the talk 
of the town. Publicity and fan dis- 
cussion making Met’s lobby look 
like good old times. Boston hasn't 
been so hot for film musicals, but 
here’s a good one from audience 
standpoint. Rosy for intake of $31,- 
000, possibly bettering that by a 
grand or so. Last week, ‘King of 
the Jungle’ (Par) and stave show, 
fell away to $17,300. 

Scollay (Publix)—‘Hard to Han- 
dle’ (WB) and big vaudebill. House 
last week fared best of all the spots 
through worst week in years, hit- 
ting it up to $12,500, which is hand- 
some for the house. Last week had 
‘20,000 years’ (WB). New program 
has the double draw of Cagney and 
Vinson’s best stage show to date, 

nd ought to smite $13,000. 

Paramount (Publix) (1,800; 25- 
35-50)—‘Hell to Heaven’ (Par) and 
‘Paraehuté Jumper’ (WB). Bring- 
Ing them in nicely for probably $8,- 


or 


500. Last week ‘Crime of Century’ 
(Par) and ‘Broadway Bad’ (Fox) 
$9,200. 





I’m a Bum’ (UA) around $7,500, ana 
Mr. Jolson can thank his wife, Ruby 
Keeler, at the Stanley in ‘42 Street’ 
for this. 

Stanley (WB) (3,600; 25-35-50)— 
‘Topaze’ (RKO). If lucky, $5,000. 
Best notices around here in some 
time for this one, but nothing can 
help. Last week ‘42d Street’ (WB) 
defied everything to smash through 
With sizzling $24,000, best straight 
picture takings in two years. 


Variety (Jaffe) (2,000; 25-40)— 
‘Goldie Gets Along’ (RKO) anda 
vaude. Brutal at under $2,060. 


That's a low that’s pretty certain to 
stand. Last week ‘Vampire Bat’ 
(Maj) about $3,900. 

Warner (WB) (2,000; 25-35-50)— 
‘42 Street’ (WB). Musical moved 
here for week after great session at 
Stanley. That's the first time this 
has happened since ‘Singing Fool’ 
several years ago. Apparently not 
drained by big week at Stanley, ac- 
cording to opening, and should lead 
town with neat $8,000. Last week 





‘Great Jasper’ (RKO) pretty awful 
at $3,800. 


SEATTLE DITTO 
Banking Blues But Hopeful—30% 
Off on Average 








Seattle, March 13. 





Bank blues cutting grosses es- 
timated at 30% but Roosevelt's 
message and action are building 


confidence for early recovery. 

Theatres advertising checks and 
IOU’s okay but few using them, 
|apparently content to wait _ for 
!amusements until bank restrictions 
are removed. 

Takings jumpy, so it’s hard to 
peg them, but outlook is hopeful. 

Fifth Ave. still on double bill pol- 
icy. Coliseum again back to 
doubles. Liberty doing the same 
this week, trying to keep the dimes 
coming by offering more for the 
money. Hamrick houses and Para- 
mount using single feature and bal- 
anced program for full week book- 
ing. 

Estimates For This Week 

Paramount (NRF) (3,106; 25-40) 
—'King of the Jungle’ (Par). Poor 
$4,000 in view. Last week, ‘What! 
No Beer?’ (NG), was near-beer for 
the patrons, takings mediocre at 
$5,100. 

Fifth Ave. (WST) (2,300; 25-40) 
—Madame Blanche’ (MG), and 
‘Hell to Heaven’ (Par). Double bill, 





no dice, $4,200. Last week, ‘20,000 
Years’ (WB) liked the best, but 
‘Luxury Liner’ (Par), billed top, 


considered better pulling power, 
slow, $4,400. 

Liberty (J-von-H) (2,000; 10-15- 
25)—Stage Justice’ (KKO), and 
‘Hypnotized’ (Ed), double bill. 
Fairly for $4,000, Last week, ‘State 
Trooper’ (Col.), some old regulars 
missing, but new faces at _ b.0., 
doubtless moving down from higher 
priced theatres, made up for loss, 
and almost normal at $4,500. 
Blue Mouse (Hamrick) (1,000; 
25-35) —‘Goona Goona’ (Shef). Big 
billing to offset economic turmoil, 
but brodied, $3,000. Last week, 
‘The Mummy’ (U), dipped to slow 
$3,400. 

Music Box (Hamrick) (950; 25- 
35)—‘Topaze’ (RKO). Fair, $3,200. 
Last week, ‘Hallelujah, ’m a Bum’ 
(UA), started slow, then gained a 
trifle, but bad at $3,100. 


Coliseum (NRF) (1,800; 15-25— 
‘Kongo’ (MG), and ‘Rockabye 
(RKO). Double bill, a slow $2,200 


for five days only to permit new 
Wednesday change. Last week, 
‘Farewell to Arms’ (Par), slowed up 
house some, $3,400. 


BANKS’ LOOSENING UP 
REFLECTED IN COLUMB. 


Columbus, March 13. 

Announced reopening of banks 
put an entirely different aspect on 
theatre situation, with all houses 
showing a marked pickup in week- 
end business after most miserable 
showing in history last week. Biz 
over Sunday was terrific with the 
official reopenings announced for 
Tuesday. 
Mae West weak, but ‘State Fair’ 
should do better than good. 


After hitting next to nothing all 
week Neth’s Grand Thursday went 
to I O. U. admissions and daily 
change of films for one week only, 
booking in a series of seven ‘Par- 
amount on Parade’ hits of last year. 
Pickup under this plan not up to 
expectations, however. All other 
houses remained on cash only basis. 


Every house in town so poor last 
week that it seemed too tough even 
to pay the light bills. Mills Brothers 
put Palace on top, while Ohio can- 
celled Ted Lewis show, which was 
advertised to open last Friday and 
is going it on feature film only, and 
none too good this session. 
Estimates for This Week 

Palace (RKO) (3,074; 25-40)— 
‘She Done Him Wrong’ (Par). 
Won’t get over $5,200, under ex- 
pectations. Last week ‘Child of 
Manhattan’ (Col) and Mills Brothers 
good, considering, at $9,000. 

Ohio (Loew-UA) (3,000; 25-40)— 
‘Men Must Fight’ (MG). Not rat- 
ing too strong, but should hit $8,000. 
Last week ‘What! No Beer?’ (MG) 
failed because of what-no-cash and 
off at $4,500. 

Broad (Loew-UA) (2,500; 25-40)— 
‘State Fair’ (Fox). Opened heavy 
and looks to build, with nothing but 
raves being heard. Should garner 
$14,000 and maybe better. Last week 
‘King of Jungle’ (Par) died with the 
money situation, getting only $3,700. 

Grand (Neth) (1,100; 25-40)— 
Daily change of Paramount hits. 
Looks fair enough at $3,500, but had 
hoped for better. Last week ‘Para- 
chute Jumper’ (WB) complete fail- 
ure, with total take of $1,700. 

‘ Majestic (RKO) (1,100; 20-35)— 

The Mummy’ (WB). High pressure 
promotion putting this one over for 
a slam, with $3,000 in sight. Last 
week ‘Luxury Liner’ (Par) stood up 
well enough and took fair $2,200. 


_—— ~~ 


RKO Ousts Goldbeck 


Los Angeles, March 13. 
Willis Goldbeck, associate pro- 
ducer, and a David Selznick pro- 
tege, was let out Saturday (11) by 
Radio studio. 











Prov. Points to Its 
B. 0.’s as Proof There 
Is a Depression On 


Providence, March 13. 
The white light district here is 
wallowing in the red. Bank holiday 
dealt nearly every theatre in Provi- 
dence terrific body blow, ruined this 





week's prospects. Fortified with 
swell openings, theatre men had 
figured on holding their own during 
the past week, but the passing days 
piled grief upon grief, and in some 
instances exhibitors reported that 
takings for several matinees failed 
to hurdle the $100 mark. 


Outlook is discouraging some of 
the smaller exhibitors and they 
come out point blank with the as- 
sertion that a couple of more 
stanzas like the last one will force 
them to fold up. 

Town is now two weeks behind in 
payrolls. Temporary relief was 
granted last Friday (10) by issuance 
of $10 in scrip to every worker in 
Rhode Island regardless of salary 
or wage, but this turn of no help to 
theatres as scrip is being used for 
necessities in life. 


Nearly every theatre on the main 
stem has swell dish of entertain- 
ment to sport, and theatre men feel 
confident that if banking situation 
eases up before the week is over 
they will make a sufficient recovery 
to keep things going. 

‘42d Street’ at the Majestic is the 
outstanding picture fare in town, 
but it is bound to be a disappoint- 
ment with things the way they are. 
Plenty of ballyhoo preceding open- 
ing, and first day was brisk. What 
the next few days will bring all de- 
pends on the payrolls. 

At the last minute Loew's State 
pulled out ‘Rasputin’ and replaced it 
with ‘Hallelujah I'm a Bum.’ Pres- 
ent conditions here responsible for 
the switch, most likely theatre not 
willing to take a chance in spoiling 
a killing on the Barrymore picture. 

Banking holiday is not the only 
worry picture people have _ this 
week. Stage fare is especially at- 
tractive. Fay’s is continuing its 
policy of bringing big revues, and 
the boxoffice is telling a sad story 
for the straight picture houses. 
Fay’s was the only stand that came 
through unscarred by the fiasco 
last week, and by the looks of 
things it is’ going to repeat this 
week. 

‘Gamby’ is headlining at the RKO 
Albee and Bob Nelson at the Met. 
Modern Dramatic Players enter the 
third week at the Modern holding 
their own, and Thursday night sees 
Ethel Barrymore at the Carlton 
theatre in ‘Amazing Career.’ 

Estimates for This Week 

RKO Albee (2,300; 15-66) ‘So This 
Is Africa’ (Col) and vaude with 
Maria Gambarelli headlining. No 
threat in this one. Will be lucky to 
hold its own through this stanza 
with the _ present circum'stances, 
even though the natives are wild 
over stage entertainment. The most 
this one can garner will be close to 
$5,500, and that’s plenty in the red. 
Last week ‘Great Jasper’ (RKO) 
took it on the chin along with the 
others and was dismal at $5,000. 

Fay’s (1,600; 15-55)—‘Girl Miss- 
ing’ (WB) and vaudeville topped by 
revue featuring 20 people. Theatre 
baiting patrons week after week 
with some sort of a spectacular re- 
vue. Judging by the present tempo 
no one would be surprised if this 
one touches at least $7,500. Last 
week ‘Smoke Lightning’ (Fox) 
packed a terrific wallop and hurdled 
a great $8,000 despite every possible 
conceivable obstacle that could be 
figured on in one week. 

Loew’s State (3,700; 10-25)—‘Hal- 
lelujah, I’m a Bum’ (UA). Business 
none too good at this stand for 
months. With the banking situa- 
tion and a strike on its hands, the 
house is just about ready to find a 
new bottom. If figure exceeds $3, - 
500 it will be nothing short of a 
miracle. House is being picketed 
by engineers day and night, and this 
situation is of no help. Last week 
‘Men Must Fight’ ((MG) started off 
swell, but took bad slide at $5,000. 

Majestic (Fay) (2,200; 15-25)— 
‘42d St” (WB) and ‘Secrets of Wu 
Sin’ (Chest). If more coin were on 
the loose there probably would be a 
different story to tell about this one. 
As it is, house will certainly lead 
the picture theatres. Present pace 
augurs well, and accordingly should 
be in the neighborhood of $6,500; 
more if there is a change in the 
stagnant conditions. Last week 
‘Mystery of Wax Museum’ |WB) and 
‘Hypnotized’ (WW) were terrible at 
$4,200. 

Paramount (2,200; 15-40)—‘Hell to 
Heaven’ (Par) and ‘Lady’s Profes- 
sion’ (Par). Just about moving 
along, and nothing to indieate that 
house will be able to hurdle $4,500; 
not so terribly bad, but not up to 
standard house set when it went 
double feature at cut prices. Last 
week ‘King of the Jungle’ (Par) and 
‘Shadow Laughs’ (Proj) started off 
well, but got lost in the wilderness, 
$6,000, off. 

RKO Victory (1,600; 10-25)— 
“Western Code’ and ‘Past of Mary 
Holmes’ (RKO). This spot has been 
in a class by itself for months, and 





BIZ WILL UP 
THIS WEEK 


San Francisco, March 13. 

Rain over the weekend hurt big 
out here, but opening of all banks 
today (Monday) bound to raise 
grosses. Yet too much isn’t exe 
pected and several houses are hold<« 
ing up cinch grossers and playing 
pickup stuff while waiting for a 
currency influx. 

Money, though, is more plentiful 
than last week, with -banks open 
during past few days to cash pay- 
roll checks, and hand out small 
chunks of currency to those depos- 
itors who needed it. Checks were 
being accepted at every house in 
town, provided identification could 
be made. 

Last week all but the Paramount 
dipped into crimson, latter doing so 
well on ‘42nd Street’ that it’s being 
held over in hopes things will 
perk up. 

Fox West Coast has shifted its 
St. Francis from roadshow to first 
run policy at 40c top. Day before 
opening it was made a double bill 
house, ‘Fast Life’ being added to the 
previously announced ‘Tonight Is 
Ours.’ FWC has plenty product lo- 
cally showing Metro, Fox, Para-« 
mount and Warner. None of these 
houses in recent FWC receiver- 
ship actions. 

United Artists postponed Mary 
Pickford's ‘Secrets’ until good times 
get here, playing instead ‘Afraid 
to Talk’ and booking ‘Maedchen in 
Uniform’ at pop prices for next 
week. Latter pic played Geary sev- 
eral months ago as roadshow and 
did well. 

Columbia continues ‘Rasputin’ for 
second week at roadshow tariff, 
$1.50 top. Money situation hit this'’n 
particularly hard opening week and 
may not go more than the two 
weeks. 

Golden Gate has ‘Great Jasper,’ 
while Warfield is playing ‘King of 


the Jungle,’ both fair. Embassy 
continuing its poor take with 
‘Hounds of Baskerville’ and an 


added short feature, ‘Dangers of the 
Arctic.’ 

Estimates for This Week 
Embassy (Markowitz) (1,700; 25- 
35) ‘Hound of Baskervilles’ and 
‘Dangers of the Arctic.’ X marks 
the spot at $1,500. Ditto last week 
on ‘Man Against Woman’ (Col). 
Columbia (legit) (1,800; 50-75< 
$1-$1.50) ‘Rasputin’ (M-G) (2nd@ 
week). Barrymores vs. the deprese. 
sion and Barrymore name is wine 
ning. Good $8,000. First week $5,000, 
Golden Gate (RKO) (2,844; 30-40< 
65) ‘Great Jasper’ (RKO) and 
vaude. Richard Dix quite popular, 
but poorly at $12,000. Last week 
‘Topaze’ (RKO) was limited by 
conditions to bad $10,500. 
Paramount (Fox) (2,700: 30-40< 
55) ‘42nd Street’ (WB) (2nd week). 
Holdover week not bad at $14,000 
as compared to $16,000 last week. 
St. Francis (Fox) (1,600; 25-40) 
‘Tonight Is Ours’ (Par) and ‘Fast 
Life’ (MG). Low prices and double 
billing apt to get a very satisfac« 
tory $6,500. ‘Cavalcade’ (Fox) bowed 
out after good three and a half 
weeks. 

United Artists (1,400; 25-35-50) 
‘Afraid to Talk’ (U). Emergency 
booking while postponing ‘Secrets’ 
(UA) going quite well at $5,500. 
Last week ‘Parachute Jumper’ 
(WB) and Phil Harris short drew 
poor $4,500. 

Warfield (Fox) (35-55-65) ‘King 
of Jungle’ (Par) and stage show. 
Unknown names a handicap and 
maybe $14,500. Last week saw 
$11,000 on ‘Woman Accused’ (Par). 


Rule’s New Film 


Chicago, March 13. 
Albert Rule, who owns ‘The Big 
Drive,’ is editing another, ‘Crowded 
Years.’ He wiil make a sound track 
lecture to go with it; releasing 
about June 1. 











enjoying good grosses, but now suf- 
fering with the rest. Not over $2,000 
in prospect. Last week ‘Devil Come 
mands’ (Col) and ‘Strange Adven- 
ture’ (Mono) held up fairly well Le- 
cause of a three-day start on the 
bank moratoria, and came out oke 
at $2,200. 

Metropolitan (3,400; 10-25)—‘Self- 
Defense’ and seven acts of vaude- 
ville. Took it on the chin badly last 
week, and no hope of recovery this 
stanza. Breaks have all been against 
this stand since it reopened couple 
of months ago. House managed to 
come through them all oke, but it 
looks as though the bank situation 
has just about taken all of its wind. 
Maybe $800 for first half. Last week 
‘Crooked Circle’ was very bad for 
the last half, and $600 represents 





plenty of red. 
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BALTO IS DIZZY FROM 
B. 0.’S UP AND DOWNS 


Baltimore, March 138. 

The banks made people very 
ehoosey along entertainment lines, 
squeezing the nickels and paying 
out only for those which they’re 
certain they don’t want to miss. 
Causing heavy fiuctuations among 
the various box offices; nothing nor- 
mal, either good or just brutal. 

For instance, there’s the Loew’s 
Stanley, which is oscillating at the 
register as if an earthquake struck 
it. Due to the presence there of 
Amos ’n’ Andy in person, but for 
two days only, Saturday and Sun- 
day (11-12). Friday, opening day, 
thus was a dud for ‘King of the 


Jungle,’ and the remainder of the 
week also. Probably more than half 
of the week’s gross will be account- 
able only to the A&A personal on 
the two holidays. The week should 
finish to approximately $13,000, of 
which about $7,000; big trade. The 
two radio boys turned out 12 shows 
in the two days, and were the only 
flesh in this house which has been 
straight film for years now. 

At the other Loew house, rezular 
vaudfilm Century, biz also oke, due 
to the steady trade for ‘King’s Va- 
cation’ and the Street Singer (Ar- 
thur Tracy) on the stage. Drawing 
the better class, who will have some 
free coin handy. 

All these grosses listed as good 
are based upon the consideration of 
the times. Two months ago the 
figures would have been sad, but 
today, in view of everything, it’s 
something to be happy about. The 
wonder is that they’re as good as 
they are; an inspiring indication of 
the soundness of the picture indus- 
try that theatres can gross $13,000 
in a week, which is probably the 
worst financially in the history of 
the country. 

First run situation gets a rival on 
Wednesday, when the Auditorium 
lights. But the competish will be 
mainly for the vaude spots, since 
the Auditorium is going to sell its 
eight acts for 25¢e. top. Only flickers 
will be shorts. Only indie features 
available locally at present. 


Estimates For This Week 


Century (Loew-UA) (3,000; 25- 
35-45-55-65)—‘Kine'’s Vacation’ 
(WB) and _ stage show. Street 
Singer headlining on a repeat ap- 
pearance in town, but meaning 
enough. On class of picture and 
headliner the house is looking for 
$12,000, fair enough in  parlous 
times. Last week was a terrific 
fizzle for ‘Clear All Wires’ (MG), 
which careened off the road to $10,- 
200, one of the saddest marks 
against this spot. 

Hippodrome (Rappaport) (2,600; 
25-35-45-55-65) — ‘Our Betters’ 
(RKO) and vaude. No name on the 
stage is hurting much. House will 
likely cut its vaude entirely next 
meek for ‘King Kong’ (RKO), mak- 
ing the first time this house will 
be vaudeless since reopening under 
the Rappaport banner. Flicker 
drawing the femmes, and on that 
account may hit it for $10,000, 
which means, remember the bank 
holiday. Last week was another 
slow one at $10,500 for ‘Great Jas- 
per’ (RKO). 

Keith’s (Schanberger) (2,400; 30- 
40-50)—‘Crime of Century (Par). 
Cantering for $3,500, as the ladies 
try to decide whether the flick has 
pash or no. Last week the doubling 
of Lee Tracy at Century and here 
was felt adversely to the tune of 
$3,800 for ‘Private Jones’ (U). 

New (Mechanic) (1,800; 30-40-50) 
—‘Sailor’s Luck’ (Fox). Will up 
house to $3,500. Last week ‘Broad- 
way Bad’ (Fox), brodied to $2,200, 
woeful. 

Stanley (Loew-UA) (3,400; 25- 
$5-45-55-65)—‘King of Jungle’ 
(Par). Amos ‘n’ Andy on the stage 
for two days is what counts on the 
final check-up this week as the 
black face pair will donate more 
than half of the ultimate gross. 
Those 12 shows in two days will 
mean most of the $13,000 indicated 
for this week, pretty good. More 
children than the house has seen 
in years. Last week ‘42d St.’ (WB) 
hit it off nicely at $14,800, though 
the presence of the Warner stars at 
the theatre on Sunday night hurt 
rather than helped the show, since 
the house didn’t get any turnover, 
with the mob sitting through two 
shows in order to get a flash of the 
players in the hide. 








Burton Holmes Acquires 
Chi Expo Film Rights 


Burton Holmes, travel lecturer, 
has been awarded the exclusive mo- 
tion picture-taking concession at 
the Century of Progress Exposition. 
Presumably this means newsreels 
must purchase any footage they use 
from Holmes or get his permission 
to penetrate the Fair grounds. 

Meanwhile the Fair’s arrange- 
ments for ‘Hollywood at the Fair,’ 
the special exhibit of studio life 
and operation, is still unsettled. 








Banks and Lent, but 
Newark Not Too Bad 


Newark, March 13. 

Banks and Lent no help, although 
things went better the first week 
than expected, Business dropped 
after a good week end and 
everywhere picked up again. Some 
theatres cashed checks and the Ter- 
minal got good publicity without 
risk by posting a ‘checks accepted’ 
sign and never having a check of- 
fered it. 

‘Child of Manhattan’ at Proctor’s 
may lead with a mild $12,000. Ter- 
minal has wisely postponed opening 
of ‘Cavalcade’ at road show prices 
another week. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)— 
‘Blondie Johnson’ (WB). Not likely 
to reach $7,500. Last week more 
than the moratorium dropped 
‘Grand Slam’ (WB) to a bad $5,300. 

Capitol (WB) (1,200; 15-25-35-50) 
—‘Girl Missing’ (WB), and ‘Hello 
Everybody’ (Par). Should not go 
over $4,500. Last week house sur- 
prised town by not weakening but 
reached $5,100 with ‘Hot Pepper’ 
(Fox), and ‘Tonight Is Ours’ (Par). 

Little (Cinema) (299; 25-40-50)— 
‘Follow the Leader’ (Par), and 
‘Liebeskommando’ (Tobis). Ed 
Wynn revival should pull this up to 
$1,000 or better. Last week ‘Bar- 
berina, die Taenzerin von Sans 
Souci’ (Cap), and ‘Der Stolz der III. 
Kompagnie’ (Cap) still bad with 
$700. 

Loew’s State (2,780; 15-75)—‘Clear 
All Wires’ (MG), and vaude. Not 
much expected; probably around 
$8,000. Last week ‘What! No Beer?’ 
(MG) showed no froth with $9,000. 

Newark (Adams-Par) (2,248; 25- 
99)—Sign of Cross’ (Par) and vaude 
(2d week). Dropping 15c. bargain 
prices means more money if they 
come, but not likely to touch $7,000, 
poor. Last week fine with $14,900. 

Proctor’s (RKO) (2,300; 15-75)— 
‘Child of Manhattan’ (Col) and 
vaude. Pleasing stage show ought 
to help well-liked picture to maybe 
$12,000. Last week ‘Topaze’ (RKO) 
well enough with $10,500. 

Terminal (Skouras) (1,900; 15-50) 
—‘Sport Parade’ (RKO). and ‘Face 
in the Sky’ (Fox). Might do better 
than $4,000 Last week ‘Danger- 
ously Yours’ (Fox), and ‘Hypno- 
tized’ (WW) managed to beat $3,800. 


‘42D STREET.’ $11,000, 





STRONG IN SLOW BUFF 





Buffalo, March 13. 

The weather was cold out here 
over the weekend, which, together 
with other b. o. drawbacks, has Buf- 
falo in the doldrums again. Only 
exception seems to be ‘42d Street,’ 
which is clicking nicely at the Great 
Lakes. 

Estimates for This Week 

Buffalo (Shea) (3,600; 30-40-55), 
‘King of the Jungle’ (Par) and stage 
show. Back in the gutter again at 
a poor $12,000 and red. Last week 
‘King’s Vacation’ (WB) and stage 
show proved best in weeks for de- 
luxer, $20,000. 

Great Lakes (Shea) 
40), ‘42d Street’ (WB). Is bringing 
in nice coin, $11,000. Last week 
‘Topaze’ (RKO) $3,800, brutal. 

Century (Shea) (3,400; 25), ‘Crime 
of Century’ (Par) and ‘Private 
Jones.’ Failing to get anywhere 
currently at mild $5,000. Last week 
‘Dangerously Yours’ (Fox) and 
‘Vampire Bat’ (Maj) still worse, 
$4,500. 

Hipp (Shea) (2,400; 
No Beer?’ (MG) and ‘Old Dark 
House’ (U). May top $7,000, not 
bad. Last week ‘Second Hand Wife’ 
(Fox) and ‘5trange People’ (Chest) 
only $4,700, weak. 

Lafayette (Ind) (3,400; 25), ‘Child 
of Manhattan’ (Col) and ‘Midnight 
Warning’ (Mayfair). Indications 
point to fair $5,000. 


Portland Clocked a 30% 
Average Drop Past 2 Wks 


Portland, Ore., March 13. 

Moratorium produced steady but 
not sensational decline in b. o. biz. 
Feeling that prevailing state banks 
are sound prevented any sudden 
slump, and plenty of cash in cir- 
culation after first week of bank 
holiday. Banks paying payrolls and 
small checks helped. General biz 
only 30%. 

Fox-Parker houses plan increased 
exploitation to offset lowering 
grosses, rather than cutitng the 
ballyhoo costs. ‘King of the Jun- 
gle,” at the Fox-Broadway, and 
‘Perfect Understanding’ at Fox- 
United Artists, seem to respond to 
this exploitation program. 

‘She Done Him Wrong’ proved 
the current b. o. sensation and held 
for three weeks at the Fox-Liberty, 
first time any picture has been held 
that long locally for over a year. 
The Mae West picture did still an- 
other freak act, grossing $34 more 
on the second week than on the 
first, account grapevine exploita- 
tion. Third week held up well in 
spite of moratorium. 

Estimates for This Week 

Broadway (Fox-Parker) (2,000; 
25 te 40) ‘King of the 


(3,400; 25- 


25), ‘What! 





then | 


Jungles’ | 
(Par). Well exploited and in line to! 


DETROIT FELT IT, 
AND NO KIDDING 


Detroit, March 13. 
After over three weeks of mora- 
torium this town is beginning to 
| feel it. When first declared, a lull 
j}of several days occurred but then 


town snapped out of it. But with 


most of the local factories closed 


'the spare cash is finally either ex- 
| hausted or being held on to by the 
jlocals. Effect is felt mostly on 
downtown houses. 


Probably fortunate for theatres 
that things weren't worse before 
but now it’s just a question of how 
long. If holiday continues another 
week all downtown houses will have 
to close their doors. 

Of all houses the Downtown has 
the best chance for business, but 
that slim, with ‘Private Jones,’ 
Barney Rapp band and five acts on 
stage. The Michigan had to substi- 
tute ‘Hell to Heaven’ for ‘42d Street’ 
and results remain to be seen. Weak 
locally built stage show won't help 
things much. 

The Fox goes into its second week 
without stage shows with ‘Broad- 
way Bad.” With low nut house 
hopes to break even. The United 
Artists found one week of ‘Halle- 
lujah, I'm a Bum’ enough and that 
plenty weak; following with Swan- 
son. The Fisher just went along 
with ‘Crime of a Century’ last week 
but hopes for much with ‘Madame 
Blanche.’ 

Last week houses had a nice 
weekend but petered out. The Mich- 
igan with ‘King of the Jungle’ and 
Don Redman’s band on stage went 
down to a total of $13,200 on week. 

The Fox led the town and made 
plenty of dough in a return week 
of ‘State Fair.’ First week picture 
played was blighted by the sub-zero 
weather. Repeat smart and getting 
about $17,000 with nut down to 
about $7,000 due to straight sound 
policy. 

Downtown with ‘Great Jasper’ 
and fair vaude failed to get by with 
a poor $5,400. Nice picture but 
failed to get a break in this yokel 
town. 

United Artists with Al Jolson suf- 
fered one of the worst weeks of the 
year. Unaccountable except that 
Jolson doesn’t mean anything here. 


Estimates for This Week 
Michigan (4,045; 15-25-35-40-55) 
—‘Hell to Heaven’ (Par), and stage 
show. Weak at $12,000. Last week 
‘King of the Jungle’ (Par) mild 


$13,200. 

Fisher (2,665; 15-25-35-40-55)— 
‘Madame Blanche” (MG). Looks to 
get $6,000, mild. Last week ‘Crime 
of Century’ (Par) only $3,800. 

Fox (5,100; 15-25-35-40)—‘Broad- 
way Bad’ (Fox). Under $15,000. Last 
week ‘State Fair’ (Fox), big $17,000. 

Downtown (2,750; 15-25-35-40-55) 
—‘Private Jones’ (U), and vaude. 
Slender takings at $7,500. Last week 
‘Great Jasper’ (RKO) and vaude, 
poor at $5,400. 

United Artists (2,018; 15-25-35-40- 
55)—‘Perfect Understanding’ (RKO) 
unlikely to snare more than $4,000, 
brutal. Last week ‘Hallelujah, I'ma 
Bum’ (UA) $4,300. 

















Jones-MecNutt After 
Writing-Megging Term 


Hollywood, March 13. 

On completion of their writing 
contract at Paramount, June 18, 
Grover Jones and William Slavens 
McNutt will ask the studio for a 
combination writing-directing agree- 
ment. Failing at Par, team will 
proposition another studio on the 
same deal. 

Jones, before becoming a writer, 
directed and has 123 quickies to his 
credit. 





click for the moratorium. Will get 
about $5,000, fair. Last week ‘What! 
No Beer?’ (M-G) poor at only 
$4,300. 

Orpheum (RKO) (2,000; 25-55). 
‘Great Jasper’ (RKO) with vaude 
and stage band. In view of general 
conditions, around $5,000 is okay. 
Last week ‘Topaze’ (RKO) at only 
$3,900 off considerably. 

United Artists (Fox-Parker) (1,- 
000; 25-55) ‘Perfect Understanding’ 
(UA). Getting extra biz for this 
house after two dull weeks, around 
$4,000, better. Last week ‘Madame 
Butterfly’ (Par) poor at $3,900. 


Oriental (Hamrick) (2,500; 25- 
35) ‘Goona Goona’ (Shef) and 
‘Night Club Lady’ (Col). Well-ex- 


ploited and getting results, around 
$3,000, fair. Last week ‘Maedchen in 
Uniform’ (Krimsky) under expecta- 
tions at $3,300. 

Liberty (Fox-Parker) (2,000; 15- 
25) ‘Whistling in the Dark’ (M-G). 
Looks good for fair week, about 
$2,500. Last week ended three-week 











Cinemas Expect a Spurt This 
Week but Warning Is Complete 
Recovery Will Be Rather Slow 





Examinations in Orph, 
Par. Bkptcies. Stalled 


Under an adjournment, asked for 
by Publix, officers of Publix Enter- 
prises, Inc., in bankruptcy receiver- 
ship, will not come up for examina- 
tion until March 20. The adjourn- 
ment was granted last week before 
Referee Henry K. Davis. 

A similar adjournment was grant- 
ed Orpheum Circuit creditors by 
Referee Oscar W. Ehrhorn, 


Fox-WC Would Quake 
Landlords Out of 
50%, of Theatre Rent 


Hollywood, March 13. 

Fox West Coast theatres called 
upon the Hays organization in New 
York to get them 50% rental reduc- 
tions throughout Southern Califor- 
nia territory for at least the next 
two weeks or until territory gets 
over earthquake effects and people 
visit theatres asking that it be car- 
ried if possible for 30 days. 

They also want service on credit 
instead of C.0O.D. as at present. 
Independent operators will 

for same thing. 


FOURTH APPLICATION 
FOR WB RECEIVERSHIP 


Wilmington, March 138. 
Application for a receivership and 
an accounting feature in a suit filed 


today (Monday) in the United States 
District Court here against Warner 
Brothers, and all subsidiaries, by 
Max Goldberg of Salem, Mass, Gold- 
berg claims he represents 4,000 
other stockholders. 

The plaintiff at the annual meet- 
ing of W.B. stockholders Dec. 4 
failed in attempt to have the broth- 
ers deposed of managerial powers. 

In the complaint he alleges that 
the liabilities of the Warner inter- 
cats increased $13,000,000 during '32 
over the previous year. Goldman 
declares losses in Warner theatres 
alone represent $20,000,000. 

The brothers are described as 
guilty of ‘mismanagement, improvi- 
dence, illegal, negligence, reckless 
wrongful and improper conduct.’ 








ask 








This is the fourth suit within a 
period of two years which has been 
brought against the Warners. Only 
one other action now, however, is 
reported pending. 





More Paramount Legal 
Tangles in N. Y. and N. E. 


Two bondholders, Leroy F. Harris 
and Robert S. Levy, on Friday (10) 
obtained an order before Judge 
Bondy, compelling Adolph Zukor 
and Charles D. Hilles to show cause 
why their receiver appointments 
should not te dismissed. Order will 
be argued today (14). 

With this show cause order, other 
bondholder suits and numerous neti- 
tions around the country are piling 
up, Paramount and its subsidiaries 
are be'ng kept busy defending these 
moves, 

Du.ing the past week another at- 
tempt to declare a subsid, now in 
equity receivership, into a bank- 
ruptcy occurred in Boston where 
creditors, claiming indebtedness of 
$1,750 filed an involuntary petition 
in bankruptcy against Olympia The- 
atres, Ince. This is one of the New 
England groups placed in receiver- 
ship a month ago with Frank Le- 
Baron Sampson and Sam Pinanski 
co-receivers., 

In the bankruptcy petition, Robert 
E. Noble claims $500 due on a mort- 
gage, John C. Gerst says he is owed 
$250 and Elizabeth Mulgrew claim: 


| 
} 
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run of ‘She Done Him Wrong’ 

(Par), relatively best biz of the $1,000 due her on a bond. 

burg for months, and got $13,000 for Additional similar moves by 

the three weeks. creditors and bondholders are ex- 
Rialto (Fox-Parker) (1,500; 25-| pected. They were anticipated in| 

49) ‘Dangerously Yours’ (Fox). Off | the voluntary receiverships of | 

| $3,000. Last week ‘Life Begins’ | Paramount, as well as ancillary re- | 

(FN) answered to big exploitation |ceiver appointments, over variou: 

for okay results at $4,000. /P-P subsidiaries. 
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With enough theatres opened to- 


day to provide entertainment for 
90% of the country’s population 
word went through the industry 


for the box offices, to be prepared 
for a spurt with bank reopenings 
this week. Leaders are express- 
ing themselves as certain busi- 
ness for a time this week will 
be normal, That means it will sur- 
mount the country’s mean low of 
40% off during the national holi- 
day period. 

Warning is being emphasized in 
this, the first message of optimism 
to the field, that it should not be 
received by what can only be a 
flurry. Only in time can the holi- 
day’s big toll be made up. Reopen- 
ing of the banks is expected to 
create a brief spending era. 

15% Subnormal Limit 

While it’s certain the all time na- 
tional low will not be touched again, 
unless there is another general holi- 
day, none can predict when steady 
normalcy can be expected. Stu- 
dents of the box office, however, are 
certain that the theatres generally, 
circuit and independent, will not go 
much over 15% subnormal in the 
future unless unforeseen events at 
Washington reoccur. 

Less than a handful of states have 
individual moratoria exceeding that 
of the national decree. Two that 
will continue, at least throughout 
the remainder of the current week, 
include Michigan and Wisconsin. 
Their status at the box office is 
such, however, that they do not rep- 
resent together more than 8% of 
the country’s national gross busi- 
ness. 

The 13,000 theatres which have 
remained lighted during all emer- 
genies are so dotted as to cover the 
entire country, a moratorium-re- 
vised box office map proves. 

The average town of over 1,000 
population has a picture place. Just 
such towns, however, which have no 
theatre are so located as to be cove 
ered by immediate localities where 
there are box offices, it is pointed 
out. The same is true for towns 
with a population of 2,000, of which 
about 100 are without houses, 

treatest cluster of box offices to 
suffer during the depression are now 
listed as those in towns possessing 
an average population of 25,000. 

Neighborhood theatres of cities 
and wealthy suburbs, as reported 
elsewhere, recorded the greatest 
success during the emergency. 


‘A2d St.’ Misses Detroit 
On Split Over Terms 


Detroit, March 13. 

WB's ‘42nd Street’ has been pulled 
at the Michigan theatre through 
failure to get together with the dis- 
tributors by Publix. With all deals 
being made locally with no h. o. 
interference, N. M. Platt offered a 
percentage deal, but WB insisted 
on a guarantee and percentage. 
With the moratorium affecting the 
situation Platt is insisting on a per- 
centage deal on all houses unless 
the rental adjusted. 

Publicity and advance ads had 
been put out for several days with 
picture slated to open Fri. (10). 
Picture substituted ‘From Hell to 
Heaven’ (Par). In the meantime 
it is understood that no WB pic- 
ture will be played until the 42nd 
deal is set. 

The special ballyhoo train was 
scheduled to stop here, but was 
eliminated when the banks closed. 
Elimination was by a G.E, exec, 
who figured that the splendrous 
train with bally would be a bad 
note in a town hit as hard as De- 
troit. 


Big Profit So Far at Orph, 
Mols., with Straight Pix 

















Minneapolis, March 13. 

Under its straight film policy, only 
in vogue four weeks, the RKO Or- 
heum has chalked up its biggest 
in two years. ‘Kid From 
ntage, the film tak- 
12 b, gross reached $12,000. 
Profit also claimed by the house 
* its first three straight 
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N. Y. Theatres Unlikely to Shut Down; 
Musicians Cut 207;; Others Maybe 





Last reports have the unions in 
New York compromising for a 20% 
cut, but so far not accepted by the 
theatre chains. No ultimatum was 
offered with the request from the 
theatres, and in any event it is en- 
tirely unlikely that a shutdown of 
Broadway houses will be effected 
if the unions don’t come through. 

However, the inference of a 
shutdown is handed out by theatre 
men locally. The demands which 
the theatre men are making are in 
line with similar demands for a 
25% cut from unions all over the 
country in an attempt to have the 
salary slashes which the producers 
visited upon their own on both 
coasts. 

Musicians Okay 20% Off 

With picture and vaudeville the- 
atres yet to hear from the stage 
hands (No. 1) and the New York 
operators (No. 306), the musicians 
have taken the first step in granting 
relief in the present crisis through 
a@ readjustment of scales in all 
houses playing stage attractions, 

Under agreement reached with the 
theatres, taking in those of a de 
luxe character such as Capitol, 
Paramount and Radio City houses 
as well as all vaude stands, the mu- 
sicians take a cut of 20%. At first 
the indications were the musicians 
would refuse a cut, with same ad- 
vance information in stage hand 
and operator quarters. 

Pending their negotiations with 
the legit interests, with which No. 
1, has had many conferences during 
the past week, the stage hands have 
not considered the situation as it 
confronts the vaude and picture 
theatres. At headquarters of No. 1 
it was stated matter of a readjust- 
ment scale with the picture-vaude 
people, if to be granted, would be 
taken up after union had finished 
with the legit. 

The operators so far have merely 
discussed the question of a cut 
ainong themselves, without having 
placed the matter before the execu- 
tive board for consideration. 

When it became known last week 
that resentment existed in some 
union quarters against a cut, talk 
arose of the possibility of closing 
down Broadway picture houses as 
a protest measure until the current 
emergency is over. 


Distribs Amenable 
To Play Ball with 
Houses in Recvrship 


A few readjustments having been 
made already between distributors 
and theatres in receivership, film 
product and service is being rapidly 
placed on the basis desired. While 
eventually all houses, not affected 
by receivership or bankruptcy, are 
expected to ask for readjusted deals 
in line with eurrent business possi- 
bilities, so far film rental changes 
have been reached only with re- 
ceivers. 

At first tackling the rent read- 
justments with landlords, during 
the past week or so the matter of 
film service readjustments has been 
taken up seriously by receivers, 
with notable progress reported. 

Exchanges are reported reason- 
ably willing so far to sit down with 
receivers or operators to discuss 
possible rental readjustment on 
product. Final action through 
branch or division managers of dis- 
tributors is up to the home offices of 
such distribs. 

In view of the effort to reorganize 
houses that are in receivership or 
bankruptcy, distributors so far have 
not been taking any arbitrary atti- 
tude when new deals are asked for. 


F-WC Given Extension 


Los Angeles, March 13. 
Because its complicated bank- 
ruptcy schedule was not ready in 
the 10 days allowed, Fox West 
Coast was granted another 10-day 
extension to file the list of assets 
and liabilities. 
Samuel W. McNabb, referee, is 
giving the circuit until March 18. 


SAM HART’S NEW CHORE 


Sam Hart, secretary to Herschel 
Stuart, has been appointed manager 
of estate on the Keith building, 
Washington, D. C., appointment 
made by Louis Cohen, RKO realty 
head. 

















EACH PAR THEATRE TO 
HAVE ITS OWN OP. CO. 


The Paramount Publix subsidiary 
setup is being spread out to take in 
corporations, formed over one or 
more theatres, usually one, for the 
purpose of placing operations en- 
tirely on their own. In the separa- 
tion of theatres, a new corporation 
has been formed to cover the Para- 
mount, New York, typical of divorce- 
ment in other parts of the country 
where Publix is breaking up family 
ties. The Paramount is now in- 
corporated in New York state as 
the Hercules Theatre Corp. It has 
always been a part of the Crescent 
Theatres Corp., which also includes 
the Paramount, Brooklyn. The New 
York Criterion, also operated by 
Publix, is in still another corpora- 
tion, Cedric Theatres. 

Through the formation of the 
Hercules company to hold and oper- 
ate the New York Par, leaving the 
Brooklyn Par in the old Crescent 
company, each of the de 1 ers is 
on its own. One cannot drag the 
other down, nor does one have to 
support the other. 

Separation of the New York and 
Brooklyn Pars as corporations has 
been preceded and is being followed 
by similar segregation in other 
parts of the country by Publix as 
a precautionary measure in protec- 
tion of theatres whose receipts and 
assets should not be jeopardized. 

It may be that eventually those 
houses which cannot continue under 
their own power will merely have 
to fall by the wayside. When and 
if they should do that, they will not 
be carrying healthily-operated the- 
atres along wth them under new 
corporation setups. 


Ariz. 10% Tax Vetoed 


Hollywood, March 13. 
Arizona House of Representa- 
tives would not uphold Senate in 
taxing theatres and other luxuries 
10% in addition to federal tax. 
Effort was made to force through 
a 5% tax in House, which was also 
defeated by that body, meaning 
that Arizona gets no state theatre 
tax for two years. 














Silent Pic Xperiment 


Boston, March 13. 
George Kraska is experimenting 
with all-silent program of two fea- 
tures, the first time he ever put on 
a double bill. His films for the Fine 
Arts currently are ‘Potamkin’ and 
‘Mechanics of the Human Brain.’ 
To fully test audience reaction, 
George is omitting musical accom- 
paniment and asking for opinions 





Making It Easy 


A writer at Metro, assigned 
to do an adaptation of Ivor 
Novello’s ‘Party,’ was told to 
read the adaptations of the 
story made by other writers. 
He called the script department 
for copies of the other scribes’ 
work. 

Ten different adaptations 
were dumped on his desk. 


1 Month After $1.10 
Showing, ‘Cav’ at 
55c Grind Prices 


Minneapolis, March 13. 

The death knell for roadshowing 
pictures is believed sounded with 
the releasing of ‘Cavalcade’ April 
16, approximately one month after 
it played the Lyceum here at $1.10 
top. The film goes into the State 
in the Loop April 14 at regular 55c 
prices. 

Ads during the roadshow engage- 
ment announced ‘Cavalcade’ would 
not be seen at any other theatre in 
Minnesota ‘this season.’ 

When J. J. Friedl, Publix division 
manager, learned of the general re- 
lease of ‘Cavalcade’ in the territory 
April 16, he declined to book it in 
any of his Minneapolis houses as a 
read attraction at advanced prices. 


Cohen, Realty Expert, 
Sought by Receiver 


Receivers for Publix Enterprises, 
Par theatre subsid now in bank- 
ruptcy, are considering employing a 
consultant in accordance with the 
agreement made between the re- 
ceivers and the creditors’ commit- 
tee headed by S. A. Lynch. Among 
the names which are under con- 
sideration is Louis Cohen. 

Cohen is realty head for RKO and 
works with Irving Trust’s repre- 
sentatives, since that bank also is 
receiver for RKO. 

Recommendation of Cohen looks 
to have come from theatre people 
affiliated with the creditors’ com- 
mittee. Cohen’ ranks high among 
theatre real estate men, as being 
one especially qualified through his 
keen knowledge of operating poli- 
cies besides realty values. RKO 
drafted Cohen from Fox West Coast 
after Sid Kent approved his going 
over. Cohen at one time was also 
identified with Par and knows that 
situation. 

Probably the most demanded ex- 
ecutive in the biz, Cohen at various 
times has done special work for 
nearly all companies and is respon- 
sible for pulling Universal out of 
its one-time theatre jam, saving 


























from patrons. 


that company millions. 





May Drop Coast Hays Office 





Also Savings on Dues—Would Make Possible 


Direct Eastern Supervision 








Elimination of the Coast branch 
of the Hays office is an eventuality 
under the present economy drive by 
the major companies. The matter 
of limiting the MPDDA expense by 
cutting off the coast branch has 
been officially proposed and is being 
seriously considered. 

Additionally certain is that pro- 
ducers will have their annual dues 
reduced. 

The economy wave now .surging 
through the industry is to be made 
universal throughout all branches. 

How much of a saving will occur 
through such elimination of the 
Coast branch isn’t given. 

There’s an angle also that with 
the Coast branch eliminated, it 
might tend to put supervision of 
the Coast studios more under east- 
ern direction, an object long sought. 

With the Producers’ Association 
having no available funds, the Acad- 
emy will have to find a new source 
for its $3,750 allowance received 
monthly from the former for March. 
Members will have to dig. 

Academy employees are taking the 
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Turn Back B&P’s 7 


Operation of the Bratter & Pol- 
lack theatres will continue under 
RKO until a deal is negotiated 
which would have the seven the- 
atres, which go to make up the RKO 
Theatres Operating Co., turned back 
to the former owners. The group 
includes the Pickwick, Greenwich, 
Conn., which was shut down Thurs- 
day (9). Other theatres are mostly 
in Jersey towns. 

The RKO Theatres Operating 
company went into bankruptcy 
around two weeks ago, with Irving 
Trust as receiver. 


Alderman MacDowell 


John C. MacDowell, secretary of 
the New York stage hands union, 
No. 1 and a resident of Queens, L. IL, 
has been announced as alderman for 
the Gist Aldermanic district of 
Queens, 

With endorsement of the Plateau 
Democratic Club and other organi- 
zations, he will go into the next 











same cut as the producers’ workers. 


primaries for candidacy. 


Going 


Places 


By Cecelia Ager 





Miss Hepburn’s Stance 


Katharine Hepburn strides through 
‘Christopher Strong’ as if the world 
were hers. Her assurance no less 
overwhelming than the flap hordes 
destined to follow in her clean wake, 
in this, her second picture, Miss 
Hepburn is ready to take command. 
Authority smashes through every 
posture, every movement, every ex- 
pression; her littlest speech, ‘Have 
a cigarette?’ is an order; her small- 
est gesture an imperious decree. Di- 
rect, poised, arrogant, her voice 
harshly forceful, Miss Hepburn com- 
pels yielding to her completely mod- 
ern charm, crushes the usual re- 
sentment engendered by anyone so 
utterly self-confident, because she 
is so distinctive and because some- 
thing within her seems to tell her 
what to do. She gives a convincing 
illusion of intelligence blended with 
emotional depth; she is completely 
satisfying to look at, therefore she 
is too interesting to evoke antago- 
nism any more important than fleet- 
ing irritation. She acts as if the 
world were her oyster—and it is. 

Now her make-up knows she is 
naturally fascinating; it no longer 
bemuses itself painting her mouth 
in the lush downward curves of a 
tragedy mask. Her lips are thinner, 
they smile to themselves, free of un- 
necessary exaggeration. Her per- 
sonal style triumphs in the flying 
clothes, jodphurs, turtle neck 
sweater and hugs, casual leather 
coat. She is dashingly smart in a 
very feminine black velvet suit, too, 
with a flat round collar of ermine 
edged with ermine tails high at her 
neck, and a quaint matching muff; 
she is suitably bizarre in a long 
white princess evening coat but- 
toned straight up the front from 
the hem to a little high turnover 
collar. 

Billie Burke is sympathetically 
helpless, her voice quavers pitifully 
at Miss Hepburn’s invasion of her 
home. Helen Chandler smokes ciga- 
rettes, wears ermine capes sideways, 
goes earnestly on treasure hunts, 
but she still looks a very nice, very 
quiet, very conventional young lady. 





Nancy’s Grown Up 


Nancy Carroll is a woman now, 
‘The Woman Accused.’ Accused, by 
the story, of murder; self-accused, 
on the Paramount screen, of in- 
eptitude with evening clothes, over- 
generosity with make-up and un- 
tutored zest for registering heavy 
stark emotion. Miss Carroll gets 
along better being just a child. 

She is cast as an actress so suc- 
cessful she lives in an apartment 
whose living room is freely mod- 
ernistic but whose bedroom, just 
the same, is festooned seductively 
with satin and chiffon draperies 
tried and true. Since pictures’ 
legend anent actresses maintains 
that these beauteous creatures have 
practically nothing to wear save 
evening clothes, Miss Carroll slips 
from one evening frock into another 
with a verve that won’t let on that 
her figure is not too well equipped 
for this revealing type of garment. 
Be they of gold paillettes, satin, or 
metal cloth, and no matter how 
earnest their hope of balancing 
shoulder mass against derriere, 
evening dresses don’t award Miss 
Carroll the flattery her very pretty 
face deserves. 

The same problem is encountered 
by Miss Carroll in bathing suits, 
although white rubber diving 
helmets point out the refreshing 
excellence of her features. Day 
clothes are the thing for her, suits, 
and dresses with jaunty little jack- 
ets, 

Norma Mitchell, who plays Miss 
Carroll’s loyal maid, is just as 
melodramatic as her mistress. 





Hales Are Back 

The Chester Hale Girls come back 
to their old undulating grounds, the 
Capitol, this week, as sinuous, as 
faintly daring as of yore. Maybe 
even a little bit more sinuous, cer- 
tainly more accurate than ever. 
They are so of one mind that they 
can throw themselves about as 
abandoned gypsies to the ‘Hunga- 
rian Rhapsody’ and, despite the 
confusion of their violently painted 
skirts and the unimaginative triple 
spot lighting they dance under, still 
maintain a pattern, 

The slow, sensuous Strains of 
‘Manhattan Serenade’ knocks them 
flat on their backs along two flights 
of stairs that converge center 
stage. In skin colored and fitting 
leotards made menacing with black 
curved designs, they then langour- 
ously execute a leg, knee and thigh 
drill dramatically posed against a 





black background. Arranged so 





geometrically, rose lights picking 
them out sculpturally from the 
utter darkness, the Chester Hale 
Girls have to remember all of a 
piece what to do next, for the 
slightest hesitation, so revealingly 
lighted, would take on the appear- 
ance of a rout. None of them, so 
thorough is their training, forgets, 

Edith Barstow, whose toe taps on 
a staircase combine two ardous 
stunts in one, dresses daintily in 
fresh white chiffon with a brief lit- 
tle skirt of black lace fitted neatly 
to her slender young figure, and 
about her blonde bobbed locks she 
ties a pink satin ribbon. Marie Rio 
is a luxuriously tattered gypsy 
dancer in ombre yellow to orange 
chiffon velvet rags. 





But No Quakes 

Everybody at the Music Hall this 
week is simply crazy about Califor- 
nia. The ballet corps likes to think 
of itself as an apple orchard sway- 
ing gently under ‘California Skies.’ 
The Roxyettes see themselves che 
Spirit of the Orange. Patricia 
Bowman fancies herself one of Cal- 
ifornia’s feathered friends. The stage 
likens itself to an orange grove with 
four somewhat wilted trees. The 
staggered ramps ascending the sides 
of the auditorium serve as resting 
places for baskets of electrically 
lighted citrus fruit. Vilma and 
Buddy Ebsen, dancing neatly in 
brown and yellow sports clothes, 
personify California youth. All to- 
gether they make up a happy 
throng, full of the energy vitamins 
that come from long swigs of Cali- 
fornia orange juice. 

Before this well-meaning, if at 
times incoherent, tribute to the 
Golden West, the ballet corps and 
the Roxyettes are busy showing the 
differences between ‘Dances Old and 
New.’ The ballet corps likes the old 
dances, likes to pirouette about as 
pink satin shepherds and shepherd- 
esses, making pretty figures with 
their dainty white shepherd crooks. 
The Roxyettes align themselves 
with the new dances,. which they 
slinkingly demonstrate in wicked 
gold and black costumes, It seems, 
from the lighting and skin color of 
their brief trunks, that the Roxy- 
ettes are trusting only to the long 
black silk fringe that hangs from 
their high-waisted gold satin 
bodices. Their close-fitting gold 
helmets are equipped with three 
long round spikes in case. 

Styles Change, but Not Slang 

Some girls are chased by made 
men, some by giant monkeys—Die 
ana Wynyard flees from War. 

Two wars harry her in ‘Men 
Must Fight,’ first the good old 
World War, in which she’s a nurse, 
than a horrid future one that’s go- 
ing to break along about 1940, when 
her son is the right age to enlist, 
and also when women’s clothes are 
going to look very different from 
their current silhouette. 

Whatever the war, it always finds 
Miss Wynyard anguished in the 
very flower of its period. In ‘Caval- 
cade’ she suffered exquisitely in the 
detailed furbelows of the Victorian 
Age; in ‘Men Must Fight,’ 1940, 
again she’s sad but most interest- 
ing in the garments which, it’s 
Adrian’s hunch, will be top of the 
mode seven years hence. 

Adrian believes, according to his 
costume designs for Miss Wynyard, 
Ruth Selwyn and Hedda Hopper, 
that what the gals will be wearing 
next is a stylized version of what 
they used to wear 1910-1914. His 
prophecies, the most creative and 
original prophecies in ‘Men Must 
Fight,’ predict a tunic silhouette 
flared at the knees, balanced by 
long, narrow skirts and hats that 
soar upwards on the wings of a 
bird. He sees the return of jabots, 
blouses not afraid to be honestly 
gathered into a narrow waistline, 
old-fashioned broadcloth as_ the 
smart material for suits, narrow 
turnover collars faced with linzerie 
touches or wide shallow reveres 
made important with fur. It’s a 
thoroughly feminine mode he en- 
visions, a mode that scorns even the 
faintest hint of masculinity, that 
again only priefly suggests, never 
insists, upon the outlines of the 
body, that, bless his considerate 
heart, is going to take care of the 
ladies whose figures may not Fe all 
they should be. He at least makes 
Miss Wynyard a picturesque lady, 
since her preoccupation with War is 
now somewhat monotonous, and he 
immeasurably assists Ruth Selwyn 
to the youth and modernity the pic- 
ture’s dialog holds she exemplifies. 
Grandmothers in 1940, as portrayed 
by Miss Robson, will still be mak- 








(Continued on page 40) 











te eS 

















rt eee 






































0 4 HOoUS VIEWS ARIE 
Tuesday, March 14, 1933 Fil HOUSE REVIE VARIETY 13 
aes ated Ra en eas es 
is familiar, but it got over nicely 
R. C. MUSIC HALL [8 eee pot Moet over, nicely! PARAMOUNT, N. Y. 
New York, March 11. using the two trios, and then Three New York, March 10. 
One of the most successful stage Se ae = a Every now and then when the ! 
shows so far at the big Music Hall | anouts several times in the past. Paramount can think of no one else, 
and one of the least pretentious. Norde and Jeannie, fat-boy come- | house brings back Rudy Vallee. He 
Perhaps the reason it runs off so | dian and femme midget, gag a bit, | was a stationary attraction here for 
zi , with the femme resorting to some}, : =e ; 
smoothly is that it does’nt pretend blue stuff that ought to be elimi- a long time shortly after striking oil TRANSLUX | EMBASSY 
to stunning effect, but is content to | nated. Made up as a child, there is|o0n the radio and then left, but Where the Embassy went into | Like the inauguration, the earth- 
give the customers plenty to look pe ee Peering ogden Pepre ny ae meanwhile has been brought back | its vaults Pathe confined its cover- | — voy 3 a lat - for S ay how 
é it a kid, an 1e off-color material is areal : ever i pe tC pte ig ,| audiences. Embassy, however, devi- 
at in the way of spectacle without Out of place. ‘Nords strums a mean path week at a time on several oc- | age of the Cermak passing to the | ated startlingly from its staid rou- 
taxing their powers of appreciation banjo, and Jeannie does some fast | ©25!0S. Florida funeral procession, Para-j|tine. It led off with an Educational 
too much. stepping. ate Peeing 4 draw on a personal, | mount took the lead in the Boetcher | Short —— When the title “Do 
Policy of the times dictates that | Rosita Moreno does a flower-giv- | aside from what stage followers he| .a.e photographing the principals| YOU Remember” and the credit, 
heavy overhead shall be eliminated ing stynt to the bald heads down | May have picked up through the ; ae ; art . . —— - ¢! pg “ | Johnnie Walker Novelty, were first 
“ ‘ front and then executes a speedy | years, is predicated partly on his} 2%@ re-enacting return of the kid-/| gfashed it seemed as though the 
and the simple, direct type of en- tap routine that displays her ability | Fleischmann Yeast air program. If} napped millionaire. booth was in error. But it soon 
tertainment appears to be the an- nicely. Band and girls put over a the radio is picking up new fans Both houses covered the specia] | turned into recognizable enterprise. 
swer. At any rate it turned out to/novel number, using the William | right along—and through the con-| Congressional session and Roose- | The short immediately hooked up 
be the answer here. Presentation is | Te] overture for something out of | tinuange of depression it must have | yelt signing the proclamation in| With the current trouble in that it 
; was a library contribution of the 


made up entirely of staff girls, the 
choral group and a sprinkling of 
unassuming specialty people. Out 


‘of these materials the producer has 


assembled a brisk succession of en- 
sembles, briefly interuupted by oc- 
casional principal dancers, soloists 
and one simple comedy act. It 
doesn't look imposing on paper, but 
it plays much better than it looks. 

A high light is a trick curtain 
arrangement which divides the 
opening number into two scenes. A 
futuristic drop background ‘changes 
to a decorative novelty without fly- 
ing, apparently by a process of fold- 
ing over of a series of petals. An- 
other click item was the Roxyettes’ 
contribution early in the running, 
the girls working in an arresting 
costume design of black and lemon 
yellow, sharp color combination that 
lends itself vividly to their preci- 
sion routines, 

Opening has the ballet corps 
grouped up stage in a close forma- 
tion to represent a bouquet of blos- 
soms, appropriate introduction for 
the presentation’s title of ‘Cali- 
fornia Skies.” Breaking away from 
the pose girls are disclosed in pink 
and silver for a Watteau shepherd- 
ess dance on the toes, Patricia Bow- 
man leading the number as solojst. 

Number is in two parts with the 
changing backdrop mentioned mak- 
ing the division. Second part has 
the Roxyettes in their startling cos- 
tumes for a capital climax to the 
number, finishing with combined 
girl lines and Miss Bowman. 

Choral ensemble has a_ session 
here doing a church-like chant be- 
fore an elaborate Mission church 
setting, change of pace from the 
dancing. For the change of set a 
brief bit out in ‘one’ is allotted 
to Red Donahue and Pal, comedy 
trick mule turn, a naive sort of en- 
tertainment, but in keeping with 
the modest quality of the whole 
show. 

Background for the finale is an 
orange orchard against a luminous 
sky, with the evolutions of the girls 
carrying on a festive atmosphere of 
a@ wedding ceremony, to . which 
merry-making Vilma and Buddy 
Ebsen contribute an agreeable ses- 
sion of specialty dancing, mostly 
broken rhythm tap steps. Bridal 
procession forms with everybody on 
for the finale and the members of 
the choir spread along the sides on 
mezzanine-level platforms bearing 
baskets of fruit which turn out to 
be illuminated bulbs for a posed 
finale. Finale electric effects were 
a little foolish, laying the tinsel on 
a little thick and rather robbing 
the whole show of its simplicity 
with inappropriate Christmas tree 
elaboration. 

Feature was ‘Christopher Strong’ 
(Radio) and attendance at this Fri- 
day evening performance was &As- 
tonishingly good, considering that 
Friday evening was the sixth day 
of the banking holiday. House was 
within a fraction of capacity down- 
stairs with the same state of affairs 
in the mezzanine and upstairs rath- 
er less. Rush. 


PARAMOUNT, L. A. 


Los Angeles, March 9. 

Start of second week of Fanchon 
& Marco policy at this former Pub- 
lix deluxer would seem to indicate 
it’s the type of combo entertainment 
that the pay customers in this neck 
of the woods demand. Opening mat 
today was another turnaway, with 
the F&M stage show a fast-moving 
array of talent, that included Frank 
Gabby, Rosita Moreno and plenty of 
other capable performers. 

Rube Wolf again dominates the 
show, leading the stage band 
through several outstanding num- 
bers, and providing a lot of the 
clowning. Introduction has_ the 
Rube making a mike announcement 
as girls are revealed from in front 
of the drapes, which are then flown 
for the introductory band selection. 
Giris, in black crepe outfits, with 
pink adornments, go through a rou- 
tine, and then the Mowatt Brothers, 
hat manipulators and Indian club 
swingers, go into action. They work 
with clocklike precision and wake 
up the customers early. 

Band plays the ‘Echo’ song, with 
the Three Cheers (male harmonists) 
and the Three Queens (femme war- 
blers) spotted in boxes, right and 
left, for the refrain. An unpro- 
grammed yodeler is also used in one 


of the boxes, with a lot of band 
nonsense interjected. 
Frank Gabby clowns with Wolf, 


and then follows with his ventrilo- 
quist act, using the stooge in a box 
for laughs. Most of Gabby’s routine 





the ordinary in stepping. Gals are 
garbed as court ladies in riding 
habits. The dance drew many fa- 
vorable comments. Rube does a lit- 
tle soloing while the femmes prance 
about, and then Rosita is. back for 
a snappy Spanish dance routine, 
which leads into the fast-moving 
finale, 

Screen feature is ‘King of the 
Jungle’ (Par) with Bing Crosby 
comedy, News and -cartoon for 
fillers. Biz very satisfactory. 

Edwa. 


ROXY, N. Y. 


New York, March 10. 
Under the new stage policy spot- 
ted by Fanchon & Marco, -together 


with the b.o. scale, the old Roxy is 
definitely on the way to recovery 
after the industry counted the 
house out hardly three months ago. 
The old Roxy is the only Broadway 
spot with any kind of a consistent 
record at the b.o. in the past two 
months. Five out of its last seven 
or eight weeks have been winners, 
or nearly so. 

Current show proves consistently 
that under practical operation plus 
a payable scale, from the custom- 
ers’ angle, a theatre can travel with 
secondary film fare and still be on 
the profit side. What's selling it 
to the people is the 25-35c scale 
plus a strong stage show. Show 
has both quality and quantity. At 
the scale it’s a bargain, 

Currently the house continues; to 
weave radio with regular vaude ma- 
terial on the stage, as it has been 





proved here that the proper radio 


types with or without tieins have 
an innate draw of themselves. This 
week it is Ralph Kirbery, who 
comes on around three- quarters: of 
the way to baritone some lyrics for 
a Smash appearance. 

An offstage voice announces that 
Kirbery is on through NBC cour- 
tesy. On the air Kirbery is known 
as the ‘Dream Singer.’ His recep- 
tion here altogether puts a funny 
on how come NBC's theetre affiliate, 
RKO, overlooked the man. 

Nothing unusual about the man- 
ner in which Kirbery steps on. 
Girls appear before and aft, with 
the Schooler band in the rear and 
Kirbery in tux before a standing 
mike. Rich voice and of a popular 
strain, Kirbery is an easy winner. 

Zelda Santley is another winner 
currently. Her impersonations are 
taking big applause, but the old 
Roxy is taking a chance in spoting 
an impersonator on this stage. Up 
in the mezzanines those takeoffs all 
looked the same, which proves that 
for some acts the sight lines are off. 
With a full floor of customers when 
caught, however, Miss Santley had 
the thing all to herself. 

Those handling the old Roxy 
show indicate a curious penchant 
for attempting to make the most 
out of acts by splitting some into 
separate divisions, as, for instance, 
the Harris Twins and Loretta 
played away from one another, the 
boys coming on as an act by them- 
selves early in the show, and 
Loretta doing a solo specialty with- 
out the boys later on. Not so hot 
this, and the show, which runs 
around 70 minutes, could well af- 
ford eliminating this chopping idea, 
which never helps an act and more 
often than not slows up a show. 

Another offside angle currently is 
where Kirbery finishes his yodeling 
with the stage apparently aiming 
for a finale, but instead the Harris 
Twins do their adagio routine with 
Loretta and the line girls. Anti- 
climactie stuff when getting under 
way, thanks to the showmanship of 
the Harris boys, goes over. How- 
ever, when the finale does arrive it 


looks extra. 
Acts all come on without scenic 
effect as the Schooler band back- 


and Schooler himself okay, 
even unto playing the piano for 
Kirbery. But he’s too anxious to 
wisecrack with material that doesn’t 
take. 

For comedy effect Fortunello and 
Crillino, tumbling clowns, serve 
around the middle. Seen before, 
but always attractive. Ahead of 
them are Carlton Emmy and his 
dogs for some more laughs, thus 
giving the show its share of com- 


grounds, 


edy, although not too hilariously so. | 


The line is still weak with the 
numbers, although known, attrac- 
tive of themselves, but the girls act 
as not sufficiently trained. 

Feature, ‘Heritage of the Desert’ 
(Par), with a newsreel and cartoon. 

Shan 


—there may be a certain percentage 
of curiosity seekers who will pass 
through the gates of this theatre to 
see Rudy in the raw. Meanwhile 
jand apart from that, Vallee has 
proved enough of a stable attraction 
in the past or Publix would not 
again be booking him into the house. 


On the stage show around Vallee 
and his band, of which there is per- 
haps a little too much, are others 
“whose box-office’ draft normally 
would be, reflected in the gross. 
Just at this time, however, results 
in; receipts are in no way a.true 
gauge of. any attraction’s worth ex- 
cepting by. estimating how much 
worse business may have been if no 
names at all were on the show. It's 
figuring how low a figure is the 
house avoiding’ rather than how 
high a figure it is going to get.: 

Lenore Ulric is chief. of the array 
and: likely to entice more. into the 
box office, than anything or anyone 
else on program, including feature, 
‘Woman Accused’ (Par), a mediocre 
programmer, 

The former Belasco star does the 
closing scene from ‘Lulu ‘Belle,’ as 
one could guess she would, aided by. 
Harold Vermilyea, playing the re- 
turned high-yaller lover. There is 
little acting on the part. of either, 
with both reading their parts from 
a script. 

This is the result of a bright idea 
which dictated that the whole unit 
should be routined and played just 
as if a program was being broad- 
cast from a radio studio. Audience 
is asked by trailers at the beginning 
of the unit ‘to imagine it was watch- 
ing a broadcast, . 

If- nothing else, folks. may derive 
a hunch to stay away from broad- 
casting studios, because much of it 
looks and sounds flat. Impression 
might logically be that it’s better, to 
sit back and listen without Having 
illusions toppled by seeing as well. 

Vallee, who: opens everything jas 
though he’s broadcasting, dn- 
nounces :the evening's lineup and 
goes into his sig number. Micro- 
phones are all over the place and 
carried ground as artists come on. 

Thus when Miss Ulric is reached, 
she and Vermilyea go through their 
assignment as they might in a radio 
station, where’ no heavy acting is 
essential for a non-looking audience. 
There is also too much of the Vallee 
band and too much of Vallee 
through no apparent fault of the 
crooner-bandleader’s. 

A couple numbers could easily be 
cut in an effort to get more speed 
into the unit, running a total of 58 
minutes. Publix stage shows seldom 
run anywhere near that, even when 
there’s a line of girls to find room 
for. ' First act following Vallee’s 
formal opening of program is Val 
and Ernie Stanton, with snappy 
material ably merchandised. The 
Stantons less than anyone overdo 
their assignment, 

Grace Hayes, with Vallee on the 
Fleischmann hour, is on about twice 
as long. She opens with a crying 
bridemaid’s number tied into a pop, 
going secondary for her_ son’s 
(Lynn’s) bit behind a mask which 
is built into a microphone and is in- 
tended to give the effect of a mike 
talking. 

This session at first is somewhat 
tiresome, but toward the end gath- 
ers in fair interest as impressions 
of radio favs command attention. 
Later, young Hayes steps out for 
additional impressions, including 
Singin’ Sam and Cab Calloway, ex- 
cellent in value. 

Miss Ulric’s portion, about the 
middle, is follow e. by Alice Faye’s 
—— solo of ‘I've Got the World on 

a String,’ over well. Vallee is sing- 
ing and playing between each num- 
ber and again here resurrects 
‘Sweet Sue’ with a couple instru- 
mental bits which give audiences an 
idea how mikes are placed for 
broadcasting. 

Oliver Wakefield’s English-ac- 
cented speech with the stuttering 
and incomplete words and sentences 
comes toward the end. The absurd 
subject matter and the competent 
selling of something difficult to han- 
dle digs out the laughs, but there's | 
too much of it for best effect. 
Wakefield registered Friday night. 

The Vallee signature song thing 
comes back for the closer and again 








to get away from an evening at the 


| have been the place to go. 
novel but didn’t work out any too} 


Population in the house Friday 
night fair, with first floor moder- 
lately filled, but mezzanine more | 
lthan half empty. Char. 





will 


question of compensation. 


concentrating their 
a turn of average length, but that 


advantage. 
hardly a complete stage presenta- 
tion in themselves. 


'some months 
may remind folks who were trying | remark is that in the more intimate | toes, 
| precincts of the RKO casino he was !sgypsy dance. 
radio that the Paramount may not! f 
idea was } pavilion, 
largely lost. 
well. gave a good accounting. 


' Brusiloff, was 
and 


about the same manner, Pathe got 
views of all cabinet members com- 
ing out from a session with the 
President, while the Embassy 
leaned toward the earlier Governors’ 
gathering. 

Pathe is introducing a departure 
in program arrangement which: is 
likely to be adapted by all reels for 
certain grouped events. Instead of 
inserting a title it is letting the 
talking reporter do the explaining. 
Thus a new propeller blade dis- 
solves into California butterflies, 
Boston’ babes, coast guard and a 
boy-dog race. Best of all, the absence 
of titles is proving a relief to the 
average audience. And it. repre- 
sents a: decided economy to the reel, 
because each silent title means 
about 15 feet of film. 

Spring in Austria, Paris opera, 
England's snow fall and a gag about 
California seals were included, in 
the programs of both theatres. 





Inauguration subjects arrived in 
New York too late to be included in 
last week’s review of the newsreel 
theatres. Because of their impor- 
tance and the footage allotted them 
they were seen later in the week. 

The Luxer with Pathe’s subject 
running eight minutes had by far 
a better edited and more colorful 
picture than the Embassy’s F-H 
views, which projected for a full 10 
minutes. 

Where the Embassy kept its cam- 
era centered on Roosevelt during 
his address Pathe broke up the di- 
rectness of the talk by frequent 
crowd studies and views of the 
President from all angles. 

This was also true of the Pathe 
editing while the parade was in 
progress. Embassy just set itself 
in formal focus, while Pathe worked 
in many of; those human interest 
sidelines described in. the dailles, 
like people perched in trees. 

Fox muffed completely, according 
to the matter released, the one, ac- 
cident in the parade. Pathe, on the 
other hand; showed the cavalryman 





old San Francisco fire. 

Most dramatic material any of the 
newsreels have yet gathered in 
their years of Geneva coverage was 


that of Japan's walkout from the 
league. Fox-Hearst had every de- 
tail exclusively. It showed the 


Japanese representative stating his 


position, the vote and its reading, 
and the note of defiance as the 
Japanese contingent quit the hall. 
Augmenting this was an interview 
With the representative. 


An equally illuminating statement, 
far above the average, was then 
secured from the Chinese represen- 
tative. This dissolved into a talk 
from a Chinese general. 

Funk, the dictionary man, should 
get laughs (but didn’t Sat. mat.) 
with his definitions of new slang. 
Perhaps it was just a little to well 
seasoned for Embassyites, although 
the night crowd probably will get 
the full purport. 

Applause was tendered the ‘Liter- 
ary Digest’s editor’s declaration 
that prohibition can’t succeed. 

One of the best character studies 
of Prof. Piccard was afforded by a 
lengthy semi-closeup during a ses- 
sion at Hollywood's’ Breakfast 
Club. 

The ship which Germany intends 
to anchor in mid-ocean as a fueling 
source for trans-Atlantic planes and 
England's latest method of one man 
dancing with two women provided 
novelty. 

Other than these program was 
wholly familiar and bromidic. 

Waly. 





slip off his horse and'be trodden un- 
der hoof. 

Pathe billed the inauguraticn 
strictly as a special, while Fox gave 
it the same credits and introduc- 
tory as though it were being re- 
leased as a Straight short subject. 
‘Recording in the éarly part of the 
Fox subject was poor, every line of 
the talking reporter echoing. 

Waly. 





CHICAGO 
Chicago, March lf. 

Straightforward reporting of the 
stage show this week would meén- 
tion first of all that it got over fairly 
well, se@émed to please the gather- 
ing, and that apparently Kate 
Smith, the keystone: of the. struc- 
ture, was responsible for the influx 
of a sufficiently numerous congre- 
gation to be noteworthy during a 
banking moratorium, 


After that it would be. necessary 
to tell the whole story and say it 
was a show of skimpy fare, ae + 
tatoes and no meat; that liss 
Smith’s best efforts to m.c, the af- 
fair couldn’t make two turns seem 
like four by having each perform 
twice. Besides Kate Smith there 
was Cookie Bowers, and June and 
Cherry Preisser, and no amount of 
adding, subtracting or multiplying 
could make that look like a lot of 
people on the Chicago rostrum. 
There’s a rostrum that calls for peo- 
ple, not persons, 

In consequence of the artful but 
not successful efforts to make a lit- 
tle seem like a lot, and with Eddie 
Lowry, the house chorus, and the 
usual production investiture miss- 
ing for the week, the more critical 
unquestionably feel that the 
Chicago has a headliner but no 
show. That in turn brings up the 
It can 
well be answered that the Kate 
Smith fans were in no need of any- 


thing further, and if business is fair, 


which it seems to be, what price 


quibble? 


June and Cherry, youngsters, 
were on so often and did so many 


encores—no less than four—that it 


visitors’ day at dancing 
Which is by way of hinting 
do very nicely when 
best stuff into 


became 
school, 
that the lassies 


stalling routines with a time- killing 
motive don’t show them off to 100% 
Kids are clever, but 


Cookie Bowers played the Palace 
ago, 


‘ar more effective than in this huge 
where his pantomime WAS | 





Nevertheless, Bowers ; 


terpsichore melted all opposition to 
her own endeavors, 

Rest of the show consisted of 
‘Men Must Fight’ (Metro), starring 
Diana Wynyard, comparatively un- 
known; the house orchestra directed 
by Marcelli, and a newsreel that 
seemed meagre in material of an 
important nature for so noteworthy 
a week and overboard on hand- 
picked human interest clips from 
the library. Land, 


CAPITOL, N. Y. 


New York, March 10. 

It’s back to the old days this week, 
but this week only, and on the stage 
but not the box office. The Chester 
Hale girls are here again, 32 of 'em. 
Some production on the show, too, 
after months of straight specialty 
bills before the drapes and cycs. 
But the influence of the regulation 
variety routine still applies, for 
after the opening full-stage flash 
the show reverts more or less to the 
plain specialty grind. 

Milton Berle is holding over for a 
second week on his 20-week blanket 
contract with Loew, and the current 
visiting headliners are Bing Crosby 
and the Eddie Duchin orchestra}, 





But for Edith Barstow and two 


minor specialists the line-up is pre- 
ponderously stag, which is the best 
reason for the presence of the Hale 
girls. 

A gentleman from Detroit seeing 
his first Broadway picture-house 
show asked, ‘Are all the shows here 
as smutty as this one?’ He popped 
the question after Berle’s third gag 
in a row about dogs and trees. 

In the opening production num- 
ber, following a brief introduction 
by Berle and 12 of the girls, the 
Hale ballet is assigned to the diffie 
cult task of going through a pre- 
cision routine to ‘Hungarian Rhap- 
sody.’ Something like cooching to 
‘Hearts and Flowers.’ While the 
dance itself will be appreciated 
mostly by the stager, the audience 
gets some colorful costumes and @ 
well-populated stage in return for 
what the number lacks in action, 


and the obvious | For the build-up, Marie Rio, on her 


and Ivan Triesault team in @ 


Maria Silveiro sopranoes once, 
completing the specialty line-up, 
|with Dick and Edith Barstow and 
Gordon's Dogs the rest of the, bill. 


Jack Miller, the pianist with Nat| The Barstows have the stage to 
| themselves for their show-stopping 


billed, spotlighted, 


soloed nicely. Kate 


Smith’s | t 
\good nature, pep, and final bugst of | 


oe tapping on steps and stage. 


(Continued on page 64) 
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42D STREET 


(With Songs) 
Warner preduction and release. Features 
Warmer Bax'er, Bebe Daniels, George Brent 


and Ruby Keeler. From novel of same 
name by Bradford Ropes; adapted by Rian 
James and James Seymour. Directed by 
Lloyd Bacon. Camera, Sol Polito; film 
editor, Frank Waure. Dances staged by 
Busby Berkeley; songs by Al Dubin and 
Harry Warren. At the Strand, N. # 
week March 9. Running time, ®) mins. 

i, Ms secessecéceees Warner Baxter 


Dorothy Brock......... Bebe Daniels 


Peat Denmlag: ....ccccecs ..+-George Brent 









Lorraine Fileming........e+s.- Una Merkel 
il neh a6 o6eedenes 606 esee-Ruby Keeler 
i PDs 600s eect eeonseas Guy Kibbee 
he t6snbebagesceesese «e»-Ned Sparks 
By Lawler. .ccecccsece e+++--Dieck Powell 
PS ooC Sn cece cesesesocecoess Ginger Rogers 
PEs oo es ccensicececes ced Allen Jenkins 
ee MGUOT io vccccececces Henry B. Walthall 
kh a ceébeeeebane she Edward J. Nugent 
Dtitinhtseektesaunnedeet bonne Harry Akst 
Leading Man......c0.> Clarence Nordstrom 
Ds chases esas 0bseededs Robert McWade 
Andy Lee....... ...George E. Stone 
SOREN s 6006-01 ce0ee vweornssscd Al Dubin 
BOR Writer, .ccccvcccnvceves Harry Warren 





A money picture for any type of 
house, and the more cosmopolitan 
the site the better. Which means 
it "N be a big grosser. It’s a musical, 
and as such rates as the ‘Broadway 
Melody’ of 1933. It'll socko the 
screen musical fans with the same 
degree that Metro’s. pioneering 
screen musicals did, i.e., the above 
named and the MGM ‘Hollywood 
Revue.’ 

Furthermore, ‘42d Street’ looks to 
be something of a milestone in the 
ficld of star making, for Ruby 
Keeler (Mrs. Al Jolson) is certain 
marquee timbre. She’s the picture, 
practically, from the surprise per- 
formance standpoint. There are 
other good performances by War- 
ner Baxter, as the neurotic show- 
man who whips ‘Preity Lady’ intoa 
hit musical comedy, and Bebe 
Daniels in a not particularly sym- 
pathetic assignment as the out- 
moded musical comedy ingenue 
whose unrequited association with a 
sap kiddie car manufacturer angels 
the production. 


Everything about the production 


. rings true. It’s as authentic to the 
initiate as the novitiate. The tra- 
vail attendant to the. creation, 


financing and ultimate mounting of 
a musical comedy may react in a 
more sympathetic general under- 
standing of what must transpire 
back of the scenes even before the 
lowliest of turkeys sees the light of 
boxoffice patronage. 

Every element is professional and 
convincing. Baxter as the har- 
rassed stazer is an authentic coun- 
terpart. Ditto the Daniels assign- 
ment and George Brent as the 
semi-gig, the latter role seemingly 
considerably modified to spare Mr. 
Brent for benefit of future b.o. Una 
Merkel and Ginger Rogers, as a 
pair of dumb and not-so chorines, 
are types. George E. Stone, as the 
dance stager, is likewise a believ- 
able reflection of the type. Harry 
Akst is the piano rehearser, and Al 
Dubin and Harry Warren, who 
fashioned the film’s song ditties, 
play themselves. 


Miss Keeler, as the unknown who 
comes through and registers a hit, 
is utterly convincing, for she car- 
ries her actual cinematic audience 
with the same degree of conviction 
as the pseudo-musical comedy pat- 
ronage seemingly reacts to her. 

Not the least of the total belongs 
to the direction by Lloyd Bacon, 
who fashioned some novelties in 
presentation, with Busby Berkeley 


an excellent aide on the terp 
mountings, The same overhead 
style of camera angles, which 


Berkeley introduced in the Cantor 
pictures and elsewhr e, are further 
advanced, manifesting a continued 
absorption of the cinematographic 
opportunities, 

Dialog is crisp and flip without 
being out of order. Those who get 
it will enjoy such punctuations in 
the wordage as ‘Anytime Annie,’ a 
soubriquet ascribed to the chorine 
whom Miss Rogers personates so 
well. ‘Anytime Annie’ comes back 
with a monocle, a Park avenue ad- 
dress and a grand manner, but still 
a chorine. A couple of other such 
lines are electric nifties for the in- 
side bunch. 

The songs, already in the air via 
radio (Warners’ music pub subsid, 
Witmarks, has been giving ’em an 
intensive plug), are primed to fit 
situations and yet are destined for 
general favor. ‘42d Street’ is a 
nifty lyric which is productioned in 
ecorking manner. Camera possibili- 
ties here are utilized to the full. 
Thus, while it’s supposed to be one 
of the scenes out of ‘Pretty Lady,’ 
the musical comedy on its Philly 
break-in, the camera goes in for 
breakaway scenes, dissolves, over- 
head camera angles and iris-ins 
and outs that by far exceed what 


could actually be achieved on a 
rostrum. 
‘Shuffle Off to Buffalo’ likewise 


is nifty staging which may wind up 
in a Fanchon & Marco unit in time. 
A honeymoon train breaks apart 
into a corking effect disclosing com- 
pariments, etc., with some nifty 
production business. Girls here get 
some special closeup attention, and 
they're all lookers. 

The wide screen was effectively 
used at this exhibition to dress up 


eertain sequences. The grandeur 
sheet is enlarged and reduced in 


alternation several times, making 
for excellent showmanship from the 
theatre viewpoint. 

Other songs are ‘Young and 
Healthy,’ which Dick Powell, as the 


friendly juve opposite Miss Keeler, 
duets with her, and ‘You're Getting 
to Be a Habit with Me.’ Lyrics 
are sophisticated, but altogether in 
line with this backstage script. 
There may be a moratorium on 
the distribution of good production, 





and also on b.o. patronage, but 
Warners’ sending this one into the 
i field, backed by that cross-country 


ballyhoo of the ‘42d Street Special,’ 

| euarantees a more than generous 
counterbalance to any boxoffice in- 
ertia. Abel. 


MUSSOLINI SPEAKS 


Columbia production and release, Mostly 
newsreel clips edited by Jack Cohn; lec- 
ture by Lowell Thomas. At the RKO Pal- 
ace, N. Y¥., week March 10. Running time, 
74 mins. 





Propaganda has seldom been en- 
tertainment. But if Columbia can 
excite Italians on the patriotic mo- 
tive sufficiently, the income should 
be whatever the Italian trade 
amounts to. For those not particu- 
larly interested in Mussolini i¥s 
just an elongated and sumewhat 
tiresome collection of clips about 
Il Duce. And there are even pleni) 
Italians in this country who are not 
interested. 

Recount of the film’s history is 
more or less mandatory for it’s con- 
sideration. In the summer of ‘31 
Mussolini made a trip to Naples to 
celebrate the fifth anniversary of 
his march on Rome. At that time 
newsreel cameras made a complete 
record of his speech .» the masses. 
That footage was shipped to Amer- 
ica and about December of the same 
year Columbia bought it for $16,000 
and a percentage of future profits, 
if any. Firm has been tinkering 
with it ever since and now has some 
newsreel stuff added, deleted parts 
of the speech, and added a running 
commentary by Lowell Thomas. 
That’s ‘Mussolini Speaks.’ 
Meantime, Italy has been making 
more official pictures and last sum- 
mer there were important aerial 
maneuvers there. These were also 
photographed and sent over here, 
where an indie Italian distributor 
titled it ‘Italy Speaks’ and rushed 
it out a couple weeks ahead of Co- 
lumbia’s version. Which comparison 
isn’t quite fair to Col. either, since 
the Columbia effort is more com- 
plete and more sincere even if 
older in origin. 

‘Mussolini Speaks’ is cleverly 
handled for this sort of thing. I 
Duce speaks in his native Italian 
and Lowell Thomas rushes in be- 
tween breathing spaces with an 
English translation. Also, between 
paragraphs, are shown photographic 
records of the accomplishments of 
the Mussolini regime. These ac- 
complishments seem to be pretty 
strong, except that the usual thing 
happens here again in that an or- 
dinary theatre patron can’t help 
wondering about the other side of 
the story. Everything’s so good, 
everything’s so great, everything’s 
so magnificent, 
Thomas’ speech is informative if 
not sufficiently light in tempo. He 
is handicapped in having to rush in 
during Il Duce’s monologs. Another 
difficulty comes from the fact that 
Mussolini’s lines are almost all 
hurrah phrases, meaning that when 
Italians in the theatre begin bang- 
ing hands they will drown out the 
Thomas exrlanations. 
Not likely that Italians will pay 
key spot admission prices for the 
picture, no matter how patriotic. 
For non-Italians the picture holds 
nothing except for the politically 
minded. Kauf. 
POZOR 
‘Shame’) 
(RUSSIAN MADE) 
Amkino Corp. (U. 8S.) distribution of 
Soyuzkino talker production made in Rus- 
sia features Viadimir Gardin, Boris Te- 
nin, Tamara Guretskaya, D. Abrikosof, B. 
Poslavsky, M. Kozlovsky and G. Gudkin 
Directed by Frederick Ermier and Sergei 
Yutkevitch. Musical eécore by Dmitri 
Shostakovitch. 
than Adler. 
March 10. 


Dull, actionless, drab Soviet 
talker, of very limited appeal and 
interest, even for the USSR sym- 
pathizers or students. Holds noth- 
ing to attract even the art bunch. 

On the home grounds, in Russia, 
‘Variety's’ Moscow correspondent, 
Eugene Lyons, read into ‘Shame’ 
(or ‘Pozor,’ the original title) a lot 
of meanings which escape the aver- 
age ‘Variety’ mugeg. 

It’s obvious, if you’re forewarned, 
just what could be read into this 
celluloid treatise of electric tur- 


English subtitles by WNa- 
At Cameo, New York, week 
Running time, 75 minutes. 





bines, factory labor and _ plebian 
pursuit of life under the Stalin 
regime. But on the face of it, it’s 


a grand bore for 75 minutes. 

There are times when the sound 
and photography have their mo- 
ments, but in the main it’s all pre- 
war technique, montage and gen- 
eral execution. 

For purposes of b. 0. bally mild 
attention is called to Vladimir Gar- 
din’s resemblance to Jannings, fur- 
ther reflected in his slow moving 
histrionics. 

The ‘Shame’ title has nought of 
the lurid sexiness which it may 
suggest, but refers to the pique at 
Gardin’s floppo with the exact 
metric system measurement of a 
new turbine. Eventually he’s vin- 
dicated; he is still the expert crafts- 
man. How’s that for a hot film 
subject? Abel. 








Miniature Revues 


‘42nd Street? (WB). Musical 
and a einch for big grosses in 
any house. Flock of marquee 
names and a surprise star po- 
tentiality in Ruby Keeler. 





‘Mussolini Speaks’ (Col). 
Propaganda for Italy with little 
or no entertainment value. 


Italian nabes ought to go for 
it, but not likely to mean much 
elsewhere unless further in- 
terest is aroused in dictator- 
ships. 

‘Christopher Strong’ (Radio). 
Up and coming Katharine Hep- 
burn do~s the best possible job 
with a heavily artificial vehicle. 
Draggy society play with cir- 
ecusy aeroplane stunt inciden- 
tals. Interest in the star will 
ou¢weigh other elements of the 
release with a poor title. 

‘Woman Accused’ (Par). 
Ten authors wrote this story 
and a llth adapted it, and still 
it is a disappointment. Hack- 
neyed, melodramatic, and busi- 
ness possibilities anything but 
bright on so-so cast names. 

‘Heritage of the Desert’ 
(Par). Formula western. Rates 
for the multiple changers and 
probably can’t stand alone 
more than two days in such 
spots. Rates n.s.g. for better 
b. 0’s except where scale is 
low and feature has stage sup- 
port. 

‘Midnight Warning’ (May- 
fair). Good indie production 
of a familiar story. Off the 
usual mystery patterns. 

‘The Fighting Champ’ (Mon- 
ogram). Doped _prizefighter 
yarn against a western back- 
ground. Doubtful value. 

‘Men Are Such Fools’ 
(Radio). Stale and unappeal- 
ing theme defeats some good 
acting and production. Nota 
grosser for most spots. 

‘Obey the Law’ (Col). 
for the nabes., 





Oke 











. Christopher Strong 


RKO-Radio production and release. Stars 
Katharine Hepburn. Directed by Dorothy 
Arzner. Features Colin Clive. Billie Burke, 
Helen Chandler and Ralph Forbes. From 
play of the same name by Gilbert Frankau; 
adaptation, Zoe Akins. Cameraman, Bert 
Glennon: film editor, Arthur Roberts. At 
Radio City Music Hall, week March 9. 
Running time, 77 mins. 


Cynthia... cccosssces «..--Katharine Hepburn 
Christopher Stromg......+++«..+- Colin Clive 
Elaine...-- Serrrrerr Terre eee Billie Burke 
MOoMICA...ccccsee ecceccceees Helen Chandler 
Harry Rawlinson......+..++--Ralph Forbes 
Catl@vceoecces ee Fre BS 
Carrie... .cccccvccccecccccocss arene’ Browne 
Bradford......+. esteecees Gwendolin Logan 
Bryce Mercer......-. s0eoe Desmond Roberts 





This is Katharine Hepburn’s sec- 
ond feature and her first starring 
venture. Point of high interest to 


the trade was whether she would 
repeat her initial smash impression 
in ‘Bill of Divorecement.’ New re- 
lease justifies the hopes of the girl's 
well-wishers, and does so under 
rather trying circumstances in that 
the story is a weak vehicle for a 
new star. Weak, that is, in the pro- 
found appeal that was inherent in 
‘A Bill of Divorcement,’ however 
flambuoyant it may be in theatrical 
situation. 

The people in this picture are 
merely glamorous stage puppets; 
they never once touch human real- 
ity. Picture is a peculiar compro- 
mise between an effort to produce a 
class subject and a desire to reach 
for the cinema generality. It falls 
down on both objectives and is 
saved only partially by a fine per- 
formance of this newcomer and 
capital team work by an expert sup- 
porting cast. Story is handled in 
the manner noted _ recently in 
Radio’s class output in the respect 
that it drawls when it aims most 
for brisk effect and drags lament- 
ably at many points. 

Star role, that of an English avi- 
atrix, is a sort of step-sister to the 
ingenue part of ‘Divorcement’ so far 
as it makes of her a svelt and ele- 
gant sort of tomboy; but there the 
family resemblance ceases. Rela- 
tionship between Sydney of ‘Di- 
vorcement’? and Lady Cynthia of 
‘Christopher Strong’ is less than 
superficial, and only the insinuating 
quality of Miss Hepburn gives them 
anything in common, 


The new picture is overloaded 
with playwright device that is just 
that and nothing more. Lady Cyn- 
thia, the aviatrix, picks her dra- 
;matic moment of sorrowful renun- 
| ciation to break the world’s altitude 
record so she can commit suicide in 
ja tailspin from 35,000 feet. That 
couldn’t happen anywhere but in a 
scenario. So that the scene becomes 
just a _sereen. stunt, arresting 
enough as a stunt, but leaving it 
pretty hard for a sincere actress to 
make her sentimental moment reg- 
ister for anything but a side-show 
gasp. 

Footage is abundantly supplied 
with similar moments, action studied 
mainly for footlight effect. Some- 











times Miss Hepburn coaxes to an 


illusion, but the others seldom get a 
chance to break through the story’s 
artificialty. So they make them- 
selves as graceful and agreeable as 
the circumstances permit. 

Billie Burke has grown camera 
wise since her first picture and 
manages the not especially engag- 
ing role of an old-fashioned matron 
with much skill. Colin Clive is sad- 
dled with a part that probably ne- 
body could make register as any- 
thing more than a background, a 
middle-aged married man who falls 
earnestly but distractedly in love 
with the heroine to her destruction. 
Clive must have been a little un- 
comfortable and he looks it. The 
rest of the people do not especially 
matter, being merely a fringe of gay 
young things, though Helen Chan- 
dier and Ralph Forbes acquit them- 
selves satisfactorily as a pair of 
amusing young lovers. 

Physical preduction is exceedingly 
well managed, and the camera work 
is notable in a day when fine pho- 
tegraphy is taken for granted. 

Rush. 


Hertha’s Erwachen 


(‘Hertha’s Awakening’) 
(GERMAN MADE) 

Ufa production and Leo Brecher release. 
Supervision, Bruno Duday; direction, Ger- 
hard Lamprecht; music, Eduard Kuen- 
necke; eamera, Karl Hasselmann. At Little 
Carnegie, N. week March 11. Run- 
ning time, 95 mins. 

Karl Christians 
Mr. Barthels..... 


Hane Brausewetter 
.-.-Erwin Kalser 








Berth. ccccecccoce .-Toni van Eyek 
| er ---Ruth Hellberg 
Gertrude’s Mother............Elsa Wagner 
nh, Scots ssace as¢e00ises Fritz Odemar 
Miss Berghuhn....... «....Hedwig Schiicter 
‘Old Schultheiss’........Eduard Rothauser 





New York censors took this or- 
dinary German talker last week and 
blew it up into boxoffice importance, 
After being rejccted by the censors 


for three days it was finally given 
complete freedom of circulation 
Saturdzy morning (11) with only a 
minor cut. 

Case is more or less unprecendent- 
ed in New York because the distrib- 
utor of the picture, immediately on 
the film’s being turned down, made 


ads and in every way possible. It 
got considerable word of mouth 
around, practically every New York 
daily falling for it with big yarns. 
When the film finally opened Sat- 
urday night it enjoyed a rush of 
business, 

Hard to figure just why the cen- 
sors turned it down in the first 
place. Picture is an ordinary, sim- 
ple yarn of a young country girl 
who meets a young man and be- 
comes involved. Man leaves and 
the girl finds she’s to be a mother. 
She doesn’t know what to do about 
it, worries considerably, asks advice 
and so becomes talked about. She 
finally decides to have the child, de- 
Spite that the father dispossesses her, 
For a finish the young man comes 
back and marries the girl. It’s pre- 
sented simply and slowly with noth- 
ing objectionable on the screen. 
But the story is what the censors 
didn’t like. Distributor pointed out 
that similar and rougher yarns have 
often been screened in Hollywood, 
got no. satisfaction, and then called 
in the critics for a press showing. 
Also gave a coupie of more free 
showings for clergymen and social 
workers, getting letters fr-m most 
of them okaying the picture. At 
the same time ads were thrown into 
the dailies explaining the situa- 
tion and announcing that the Little 
Carnegie theatre, run by the dis- 
tributor of the film would remain 
dark until the film was released by 
the censor board. Distrib-exhib then 
hopped up to Albany to appeal the 
matter and still, for one day, got 
no satisfaction. But Saturday morn- 
ing the letters and the criticisms in 
the dailies giving the film a clean 
slate had their effect. 

Picture unfolds some good acting 
by new screen people, but would not 
under ordinary conditions, mean 
much at the box office over here be- 
cause of being too slow. But it has 
a certain amount of femme appeal 
and is well enough done so that, 
with the exploitation emphasis 
given it by the opening feud, it 
should go to nice b. o. results. 

Well done English superimposed 
titles are helpful for non-Germans, 
although a few too many of them. 

Kauf. 


a fight of it through daily newsp2per | 


MEN MUST FIGHT 


Metro production and release. Directed by 


Edgar Selwyn. Adapted by C. Gardner Sule 
livan from play by Reginald Lawrence and 
S. K. Lauren. George Folsey. photog. At 
Capitol, New York, week March 10. Rune 
ning time, 72 minutes. 

EGUPB. cocccstoces seecvceeses. Diana Wynyard 
Edward Seward......secs:...--Lewis Stone 
Bob Seward..... ececcesees.- Phillips Holmes 
Maman Seward. ..++..seesse++-May Robson 
Peggy sseeeee ec cccecccce®toccocmUte Selwyn 
Geoffrey..... eaceccescecesess- Obert Young 
Albert... ...ceeeesccccccccsees- Robert Grieg 








Mrs. Chase.... eoeees.-- Hedda Hopper 
eee seeeeees+sDonald Dillaway 
EvelyR..cccccccecccceccesss..-mary Carlyle 
BOtO. cccccccccce 96090000496640% Luis Alberni 





The intentions were good but the 
result is just an echo, and not a 
very loud one. An anti-war preach« 
ment, ‘Men Must Fight’ tells noth< 
ing that ‘What Price Glory’ and so 
many other pictures since ‘Glory’ 
have told, nor does it close its argu« 
ment as forcefully as have most of 
the others. As a flop play on Broad« 
way early this season, this Reginald 
Lawrence-S. K. Lauren manuscript 
was over-talkative, ponderous and 
not popular entertainment. As a 
picture it’s likewise. 

There is much more to be said 
about and against war, but ‘Men 
Must Fight’ does not say it. It 
travels familiar lanes of reasoning 


and philosophy and while its argu- 
ment is sound it is never moving, 
The plot departs from formula to 
look ahead rather than back to the 
World War. It jumps to 1940 and 
declares its own war to clinch the 
debate. The cinematic crystal gaz- 
ing takes a long time and the seven 
reels are not worth it. 

Far more inspired than the story 
are the performances of the cast 
and quality of the production. Di- 
ana Wynwaréd, Lewis Stone and the 
others captured the proper spirit 
and their reading of trite lines and 
familiar humanitarian pleas almost 
makes the chatter shine anew. But 
only almost, 

Beyond a laugh here and there 
from a comedy grandmother, this 
American family whose emotions 
are torn between pacifism and pa- 
triotism is on the sob for a solid 72 
minutes. It’s a gallant and tough, 
though losing, fight, this fight 
against war, and very grim, too, but 
there are ways to make it entertain« 
ment. That’s where this picture 
falls down. 

The mother is the leading pacifist 
—her lover and the father of her 
son was shot down in France. Now 
she’s the wife of the Secretary of 
State. He goes patriotic when the 
1940 war is declared, but mother 
and son remain pacifists. From then 
on it’s a battle for the women, 
whose cry is against the sacrifice of 
their sons, and it ends when Mrs, 
Secretary’s son breaks the apron 
strings and goes off to the war with 
the other sons. 

Much is made of the added hor- 
rors of wars to come, if they shall 
come. There is talk of 12,000 men 
wiped out at once by gas bombs, 
and some practical illustrating in 
form of an air raid on New York, 
Among buildings bombarded is the 
Empire State, which comes tum- 
bling down. These scenes are the 
picture’s only punchy moments, the 
rest being all gab. For the war 
stuff there has been some borrow- 
ing from the news reels, also a few 
feet of the Zeppelin sequence from 
‘Hell Divers.’ 

As far as Miss Wynyard and the 
American film future of this Eng- 
lish actress is concerned, ‘Men Must 
Fight’ leaves the question in the air, 
In ‘Cavalcade’ she played a similar 
but much more effective role. ‘Men 
Must Fight’ will not advance her 
standing. It shows up teo clearly 
her native accent, which never 
blends with the part of an American 
nurse and later the wife of a U. S. 
cabinet member’s wife. The job of 
overcoming this rests with the 
studio and necessitates extra care 
in picking Miss Wynward’s future 
spots. 

Stone looks strange in a brown 
wig during the early part of the pic- 
ture, but switches to his usual and 
own white hair later and then he’s 
himself. May Robson, with all the 
laugh lines, cops every scene she’s 
in, Bige. 











The Woman’s Angle 








‘Christopher Strong’ (Radio). 
dering story. 

‘42nd Street’ (WB). 
good show for the ladies. 

‘The Woman Accused’ (Par). 
some new clothes. 
intrigue them moderately. 

‘Men Must Fight’ (M-G). 


matrons only. 


*Heritage of the Desert’ (Par). 





Femme interest in the new Katharine 
Hepburn provides a city audience for a negative title and artificial mean- 





Backstage Cinderella brought up to date amidst 
entertaining personalities, contemporary talk and eyeful production. A 





Old fashioned meller wheezing in hand- 
No names the gals yearn for, but its suspense will 


Without the excuse of timeliness to give it 
current interest, war-peace, harangue depends on Diana Wynyard for 





No exception to the average Western’s 
theory that the women won’t go for them anyway. 
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WOMAN ACCUSED 


Paramount production and release. Di- 
fected by Sloane. Adapted from the maga- 
gine story authored by Rupert Hughes, 
Vicki Baum, Zane Grey, Vina Delmar, 
Irvin 8S. Cobb, Gertrude Atherton, J. P. 
McEvoy, Ursula 
Gophie Kerr. 
Bayard Veiller. 


Parrott, Polan Banks and 
Dramatized for screen by 
Features Nancy Carroll, 


Cary Grant and John Halliday. At Para- 
mount, N. Y., week March 10, Running 
time, 71 mins. 

Glenda O’Brien...... eeececes Nancy Carroll 
Jeffrey Baxter......... @ececcess Cary Grant 
Stephen Besgemer............ John Halliday 
District Attorney Clarke...... Irving Pichel 
BOO Wisc ec ce cencsbocsece Norma Mitchell 
Little Maxie....... eoccecocecses Jack LaRue 
Inspector Swope...........-Frank Sheridan 
Dr. Simpson...... oweseepect@s.on John Lodge 
Judge Osgood....... ebucense Harry Holman 


It took 10 pretty well-known au- 
thors to turn out this story for ‘Lib- 
erty’ and Bayard Veiller, vet play- 
wright-scenarist, to put it in screen 
form. Result as reflected by the 
picture may convince producers and 
exhibitors that new writing talent 
should be encouraged. 

Undoubtedly Paramount brought 


rights to the 10-author story rather 
because of the exploitation possibil- 
ities than the worth of the script 
for filming. While of some sales 
value, depending on how theatres 
smoke it up, it’s doubtful. ‘Woman 
Accused’ looks better for ‘B’ than 
SA’ dating. 

Naney Carroll, Cary Grant and 
John Halliday, co-featured, are not 
singly or together anything more 
than of spring warmth as box office. 
Here Miss Carroll and Grant. carry 
out a questionable love romance un- 
der the tension of melodramatics that 
hearken back to a forgotten day. The 
murder comes early when Miss Car- 
roll kills the man who's threatening 
to have her boy friend loaded with 
lead if she doesn’t return his em- 
braces. From there on story con- 
cerns itself with the efforts of the 
slain man’s friend to pin the guilt 
on the girl by following her on a 
boat excursion. It is the methods 
rather than the purpose which bring 
in welcome laughs in these se- 
quences. Most absurd is the mock 
trial suggested as a means of em- 
barrassing the girl into possible 
hysteria and a confession. It’s all 
very theatrical and banal. 

Final reel, after confession has 
surreptitiously been obtained, deals 
with the boy friend’s thrashing of a 
gangster witness whose retractions 
clear the girl. Char. 


Man They Couldn’t Arrest 


(BRITISH MADE) 


Gainsborough production and Gaumont re- 
lease in U. S. Based on Seamark’s story 
of same title. Adaptation and direction, T. 
Hayes Hunter; dialog, Arthur Wimpers. At 


the Globe, N. Y., week March 11, Running 
time, 65 minutes. 

pT errr © eeeseeesese+-Hugh Wakefield 
pT Ae Cecceedowocccces Gordon Harker 
Delbury..... CPC eegereccoscceecs Gary Marsh 
REE) ¥e4-5 209% TYTTTITT Ieee Nicholas Hannen 
Count Lazard....secess Robert Farquharson 
EE Sree ee Renee Clama 
OMNNTIOOET 6.0 000sscskees Dennis Wyndham 


Unbelievably inept yarn made 
into a hopelessly bad picture. Noth- 
ing to commend it from any stand- 
point. 

A crook story built around a mys- 
terious inventor who has a radio set 
with which he can listen in on any 
conversation or occurrence any- 
where. He’s called ‘The Ghost’ and 
keeps himself hidden from the ‘po- 
lice, although giving them tips as to 
where robberies are to occur. 
speeptuniiy he gets the Black Pearl 
gaWz together and delivers their 
leader, a phony count, to Scotland 
Yard, meantime grabbing for him- 
self the daughter of one of the 
members of the mob. 

Acting so bad as to be almost am- 
ateurish. Tempo of the = film, 
strangely enough, is not bad except 
that the story is so fictitious that 
nothing much can save it. Kauf. 


Heritage of the Desert 


Paramount production and release. From 
novel by Zane Grey. Directed by Henry 
Hathaway. At the old Roxy one week, be- 
ginning March 10. Running time, 58 mins. 





re Pet Randolph Scott 
Ns 8c chad a:t'ne nen has dak See Sally Blane 
MOR TOGBR. cc cccceces J. Farrell MacDonld 
Judson Holderness........... David Landau 
SE SM. vis ooh teen dveeen Gordon Wescott 
Lefty Lite dnt eoe+aneueasemnee Guinn Willims 
Windy SET OLE Ee Le Vince Barnett 


At the right b. o. scale and with 
stage support this film could prove 
Okay secondary entertainment for 
the better houses. Otherwise got to 
sell it. Looks risky to spot this one 
alone more than a couple of days. 

Typical story of rustlers, a God- 
fearing rancher, an orphan heroine 
and an eastern surveyor. The Zane 
Grey name should mean allure to 
dyed-in-the-wool fans, but doesn’t 
guarantee satisfaction, since film 
has been made without b. o. wisdom. 

Lots of ‘unhand me, sir,’ dialog 
that’s liable to draw laughs at the 
wrong moments. 

An example of the action is an 
episode when the heroine is attacked 
by a grizzly on the brink of a preci- 
pice and faints but doesn’t fall off 
the cliff. 

Another is where the hero is shot 
through the back, but jumps out of 


bed a couple of hours or so later 
and races off on his horse to save 
the day. This is after a rough-and- 
tumble fight with one of the bad 
men. 


Usual scenic shots of animals and 
countryside, and Vince Barnett is 


used for only fairly amusing comedy 
effect. 

When Randolph Scott as the hero 
stays natural he’s okay. But so far 
his name means little to the b. o. 
Could be another Gary Cooper after 
a time and appears a little like him, 
but may take a long time. Plenty 
of gun play here—at least three 
killings. 

Doesn't run an hour, which might 
be a merit, but fact that the picture 
spots the old Roxy doesn’t mean 
anything any more. Only indicates 
the tough spot of the house in the 
Broadway scheme of things. Most 
of the majors have closed down on 
the place for pictures and are giving 
it only what others won't take. 

Shan. 


MIDNIGHT WARNING 


Weeks production and Mayfair release. 
Features William Boyd, Claudia Dell, 
Huntley Gordon, John Harron. Directed 
by Spencer G. Bennett. Supervised by Cliff 
Broughton. Norman Battle, story; J. T. 
Neville, adaptation; Jules Cronjager, cam- 
era; Byron Robinson. editor; Homer Acker- 
man, sound; Ralph Black, asst. dir. Cast: 
Hooper Atchley, Lloyd Whitlock, Phillips 
Smalley, Lloyd Ingraham, Henry Hull. At 
Loew’s New York, N. Y.. on day. March 7, 
on double bill. Running time, 57 mins, 


Based on a pretty familiar story, 
Mayfair has here made a generally 
intelligent development that will 
carry suspense and interest even 
where the idea is known. Opening 
sequence manages to engage atten- 
tion sufficiently to retain curiosity 
as to how the old plot will be fitted 
in. Photography might be very 
much better without reaching major 
classification and the sound is soft 
in spots, but it is a cut above the 
average indie product. While it was 
double billed at the New York it 
probably can stand on its own feet 
in a booking pinch. 

Idea started in 1893 when it was 
bruited about that a woman visitor 
to the Columbian fair had died in 
her Chicago hotel of the bubonic 
plague and that the hotel had cov- 
ered up the death to avoid alarming 
the thousands of visitors. They 
even changed the aspect of the 
room to deceive her companion. 
Outline has been the base of a num- 
ber of magazine stories. 

Here it is introduced by the at- 
tempt on the life of a hotel guest for 
no apparent reason. A _ detective 
friend senses that the hotel is trying 
to cover up something and suspects 
them of acting from some unknown 
motive. The story is about half 
over before it swings into the fa- 
miliar vein, and it at once drops in 
tension as the explanation is given 
by the fiance of the girl whose 
brother died of the plague. It perks 
up again when the story is done and 
they set out to rescue the girl from 
the clutches of the hotel men, but 
that comes too late, Tension is 
never regained, and this is what 
keeps the picture down to the B 
division. 

William Boyd plays a detective 
with refreshing originality. He 
even introduces the modern teles- 
cone spectacle and lip reading, and 
is almost believable. Claudia Dell 
has a light assignment as the girl 
interest and Hooper Atchley regis- 
ters well. Huntley Gordon, Phillips 
Smalley and Lloyd Ingraham give 
good support. Chic, 


Und Es Leuchtet Die 


Pussta 


(‘And the Pussta Shines’) 
(GERMAN-MADE) 
Berlin, March 1. 


Ufa picture and release. Book by Em- 
merich Pressburger after a novel by Kal- 
man Mikszath. Production management 
and direction, Heinz Hille. Music, Ernst 
Erich Buder; settings, Herbert Lippschitz; 
photography, Karl Puth. Cast: Heinz Salf- 
ner, Hansi Arnstaedt, Rose Barsony, Tibor 
v. Halmay, Olga Limburg, Hans-Zesch-Bal- 
lot, Magda Kun, Karoly Sugar, Woif Al- 
bach-Retty, Bela Venzell. Franz Goebels, 
Emilia Etsy, Karl Bischof, Hugo Dery, 
Tivadar Bilisci. Recorded on Klangfilm. 
Running time, 80 mins. At Gloria Palast, 
Berlin. - 





Due to exchange restrictions Ufa 
had $100,000 of capital frozen in 
Hungary. In order to have the 
money work it was decided to make 
a picture in Hungary, and this is it. 
Subject from the artistic and the 
business point both very doubtful. 

Emmerich Pressburger wrote 
quite an acceptable book after Kal- 


man Miksazath’s novel. A Hun- 
garian aristocrat goes broke gam- 
bling. His steward siezes all he 
can reach, not to keep the money 
for himself, but to save it for the 
master’s daughter. The girl is to be 
forced to marry a rich relative, but 
falls in love with the grandson of 
the steward. The fraud is discov- 
ered, but also the motive, and the 
daughter weds the grandson. 
Hille’s directing never gets any- 
where. The fact that a good cutter 
like Hajos not allowed any freedom 
in editing, the result is a mixup 
of scenes without coherence. It is 
a pity to see Rose Barsony, an ex- 
cellent dancer, pressed into the role 
of a young sentimental. Wolf Al- 
bach-Rety and Tibor v. Halmay 
supply the only effective acting. 
Photography and sound below aver- 
age. Settings only so-so and music 





mediocre. 


MEN ARE SUCH FOOLS 


Jefferson production and RKO-Radio re- 
lease. Features Leo Carillo, Vivienne Os- 
born, Una Merkel, Joe Cawthorn. Directed 
by William Nigh. Thos. Lennon, story: 
Viola Brothers Shore, Ethel Doherty, screen 
play; Ed C. Jewell, art; Chas. Schoenbaum, 
camera; Lodge Cunningham, sound. At 
Ioew's New York, N. Y., one day, March 
10. Running time, 65 minutes. 








TE, Ds i) we Gnos coen-e ee oenaten Leo Carillo 
fg eee «+--Vivienne Osborne 
DOU <cktiee ceickosé% o6eceteod's és enes Una Merkel! 
WePMGB. <cccce ecceeseoess-J0Seph Cawthorn 
ENN. oc encenasesesesees Tom Moore 
SOO DOETOW <b ccsocssesceccdecees Earl Foxe 
J Se «».-Paul Hurst 
Klepak...... --Paul Porcasi 
Ss 08 0 dada Uhcehbonsenbes a Eddie Nugent 
DE: as oncoseenesceshesusnes Albert Conti 
MUM «0 0090898 00060¢n0e% Edward Le Saint 


Some good acting and generally 
g00d mounting with nice photogra- 
phy. However, will require unusu- 
ally strong support as a solo in the 
| midde B division and the thin layer 
of a double bill if used above that. 

Theme is old, and here it’s devel- 
oped in a fashion that gains scant 
interest in the telling. It hits the 
chute at the finish like a ski jumper, 
and doesn’t make the landing. An 
American-born Italian sponsors a 
German singer and brings her, as 
his wife, to San Francisco, where 
boyhood “friends get him a start. 
She makes one for herself when she 
, contacts the owner of a rival caba- 
ret to the one at which her husband 
is given a job. He catches the girl 
two timing and beats up the man, 
taking a rap in San Quentin (which 
must be a funny sort of place, to 
judge from several recent pictures). 
He is paroled and goes home to find 
his wife, since cast off by the boy 
friend, a suicide. He shoots the be- 
trayer of his home and gets life. 
loses his memory and instead of 
giving in, the final excitement is 
worked up in an effort to restore his 
memory by playing discordantly a 
march he has composed. There’s a 
hint he may be paroled again and 
marry the hat check girl, but there 
is not a definite objective, and the 
big scene holds all of the excitement 
to the screen. It doesn’t get to the 
spectator. Motivation is faulty 
throughout. 

Leo Carrillo works hard, but it’s 
not possible to gain interest for the 
character. He only succeeds in 
keeping the story from being impos- 
sibly foolish. Una Merkel is the hat 
check girl, a part patterned from 
the old school of melodrama, and 
Vivienne Osborne looks all right. 
Tom Moore can’t quite lift his de- 
tective out of absurdity. 

Production is always adequate 
and frequently costly, but the mob 
direction is poor, particularly at the 
end. The more intimate scenes are 
better handled, but the writing pre- 
vents the creating of any real illu- 
sion. Chic. 


OBEY THE LAW 


Columbia production and release. Di- 
rected by Benjamin Stoloff. Harry Sau- 
ber’s story adapted by Arthur Caesar. At 
the Cohan theatre, N. Y., week March 10. 
Running time, about 65 mins. 





(ee ee Leo Carrillo 
Dickie Chester....... seeeeeee+Dickie Moore 
Grace Chester...... secerseseeessl Mis Wilson 
Big Joe Riordan.......e.+e....Henry Clive 
Bob Richards....... Ceccccccccse Eddie Garr 
GieVERE, ceccsecccete eeeee+eeGino Corrado 
Kid Paris. .ccccec. eeeececeeeess Ward Bond 


Good and clean entertainment to 
assure family and neighborhood 
patronage. Not heavy enough for 
the key houses on the top second 
runs. 

The old story of the ward heeler 
and the honest soul who swings the 
votes in a tenement district. This 
is a revival as ‘Obey the Law’ was 
a as a Slient in 1926 by Colum- 

a. 

Leo Carrillo is ideally cast. In 
fact his Pasqual keeps the picture 
moving even when overfootage is 
allowed to a classroom sequence. 
Possessed of his citizen’s papers, 
Pasqual holds evil against no man, 
even the thug who holds him up and 
who later becomes his pal. 

Lois Wilson hasn’t much to do 
except afford the feminine interest, 
which is mild and patriotic 
throughout. 

Henry Clive makes an excellent 
ward boss who runs the gambling 
joint in the rear of a butcher shop 
where the only shooting takes place. 

Eddie Garr’s impersonation of 
Chevalier grates. And itis allowed 
to run in full. Waly. 


Marion, das Gehoert Sich 
Nicht 


(‘Marion, It Isn’t Done’) 
(GERMAN-MADE) 
(With Songs) 
Berlin, March 1. 


Itala Film production and Siegel Mono- 
polfilm release. Wook by K. Siodmak, after 





1 novel by Ch. Roellinghoff and G. Jacobi. 
Direction E. W. Emo. Music Otto Stran- 
sky. Cast: Magda Schneider, Hermann 


Thimig, Otto Wallburg, Julius Falkenstein, 
Elli Schmid, Henry Bender, Erich Fiedler, 
Theo Lingen, Olly Gebauer, Eugen Rex. 
Recorded on Tobis-Klangfilm. Running time 
86 minutes. At U. T. Kurfuerstendamm, 
Berlin. 

A picture well received at its 
opening and promising good aver- 
age business in Europe. 

Charlie Roellinghoff and Jacobi 
have written an entertaining play, 
in which Hermann Thimig, as an}! 
artist painter, looking for a model 
in the academy of arts, meets 
Marion, the daughter of a rich soap 
manufacturer, waiting for her girl 
friend. He believes her to be a mode! | 
‘and engages her for the next day.| 





Marion, to whom the young man 
appeals, comes to the studio the 
next morning and is the model for 
the picture ‘Susanne in the Bath.’ 
Brammel, the valet of the painter, 
and all that is left to him from the 
inheritance of his father, works in 
the evenings as waiter and during 
the day is an art dealer. 

He tries to sell the pictures of his 
master as an advertisement car- 


toon to a soap manufacturer, Ma- 
rion’s father, without success. The 
artist falls in love with the girl and 
asks her to come again the next 
day. They love each other and 


plan to spend the evening together. 
Marion’s uncle in the meantime has 
come for a visit, so she can’t keep 
the date. After well .ontrived com- 
plications Brommel Sells the picture 
the next morning to the soap fac- 
tory. In order to avoid a scandal 
the father insists upon marriage. 

E. W. Emo's directing again proves 
he is the right man for this kind 
of picture. Magda Schneider acts 
and sings more fluently under Emo 
and has developed. Herman Thimig 
is always satisfactory. Julius Falk- 
enstein makes his part stand out. 
Stransky’s music is rather weak, 
but photography and sound are all 
right. 


GOOD COMPANIONS 


(BRITISH-MADE) 
London, Feb. 28. 


Gaumont-British production and release, 
Based on book of same name by J. B. 
Priestley; directed by Victor Saville; 
adapted by W. P. Lipscomb; supervised by 
Michael Baicon. In cast: Edmund Gwenn, 
Jessie Matthews, Mary Glynne, Max Miller, 
A. W. Bascomb, John Gielgud and others. 
Length, 10,000 feet. Running time, 110 
mins. Tivoli, London, Feb. 28. 


Opinion differed rather widely as 
to the b. o. merits of this unusual 
picture, but in the opinion of this 
department it should be a natural 
for the home market in the higher- 
grade houses. Essentially a leisure- 
ly film, its appeal is not in the pro- 
gram theatres, but in the big towns. 

However, it is the type of picture 
which does the film trade good, cre- 
ating prestige for the industry. 

Picturization of the J. B. Priestley 
hest-seller was difficult, the story 
texture being complex. 

In consequence the talker has 
been made out of a bare scaffold of 
the story, the rather charming back- 
ground and atmosphere being re- 
tained and standing out as the film’s 
major selling angle. 

Story deals with a concert party 
that goes from bankruptcy to fame 
and fortune, helped by the stray 
people who flit across the canvas, 
the schoolmaster who writes jazz, 
the fading damsel who finances the 
show from a thirst for adventure, 
the little chorus girl who rises to be 
a great star, and so on. 

In comparison to the book, pic- 
ture may seem sketchy, but the in- 
terest is held even though the foot- 
age is great. Characterizations are 
outstanding, rating higher than any 
previous British picture. Edmund 
Gwenn, as the carpenter who is 
really the center of the story, does 
the best bit of work done in a local 
talker. Mary Glynne very good as 
Miss Trant, suggesting the pathetic 
side of the character with real skill. 
Jessie Matthews was not as boister- 
ous as usual as the chorus girl, and 
suggested that her future in British 
films, which is very bright, would 
be better confined to mote conven- 
tional musical parts. 

Max Miller, the music-hall man, 
contributes an outstanding sketch 
as a salesman. He should go far in 
local pictures. Adaptation and con- 
tinuity are first rate. 

Victor Saville’s direction was 
straigbt but sound. He appeared 
determined to treat. the subject with 
the miminum of camera thrills, and 
was probably quite right. 

Picture’s value in the States is a 
question which cannot be answered 
this side. Its essential Englishness 
might give it novelty appeal, but it 
would need cutting. Chap. 


Keim Tag Ohme Dich 


(‘No “Ae ry You’) 
(GERMAN-MADE) 
Berlin, March 6. 
Phoebus Tonfilm production and release. 
Direction Hans Behrendt; production man- 
agement, Hans C, E. Silberman; music, 
Hans May; photography, Carl Drews; ret- 


tings, Erich Czerwonski. Recorded on 
Tobis-Klangfilm, Cast: Lee Parry, Oskar 
Karlweis, Paul Hoerbiger, Carla Carlsen, 


Hans Hermann Schaufuss, Ida Wuest, Kurt 
Fuss, Julius Falkenstein, Erich Kestin, 
Hans Lueppschuetz, Erwin van Roy, An- 
neliese Dobst. Karl Werry, Willy Kaiser- 
Heyl, Hans Repper, Oskar Joost band, the 
Kardosch Singers. Running time, 89 mins. 
At Marmorhaus, Berlin. 


Picture by a small company, in- 
tended to have been a parody of 
Rene Claire, but turning out to be 
but a poor imitation, unfavorably 
received by the Berlin public and 
press. Probably but limited busi- 
ness for the German province. 

The story of a chimney sweep in 


gets started. 

Lee Parry, acting the little seam- 
stress, is qa total miscast. Ida Wuest 
terrbily dressed up and neglected by 
the direction. 





Hans May's music, set up on a 


parody and containing the hit, 
‘Keinen Tag ohne Dich,’ a foxtrot. 
ought to have a better background 
Settings pitiful, photography and 
sound all right. Worth special 
mentioning the Joost band and Kar- 


dosch singers. 


love with the little seamstress never ! 


La Donna D’n1na Notte 


(‘Lady of the Night’) 
(FRENCH MADE) 


(Italian Version) 


rtale release in 
Francesac Bertini and Rug- 

Directed by Marcel L’Her- 
bier: scenario, Val di Machard; score, M. 
Levine. Cast: Oreste Bilancia, Bomano 
Calo and Giorgio Lianchia At the Ca- 
|} ruso, N. Y., on grind. Running time, & 


mins. 


Nalpas production. Px 
. s Stare 
gero Ruggeri. 


As Italian talkers go this one is 
pretty good. It, at least, has pro- 
duction value—something almost 
unheard of in talkers of this lan- 
guace, 

This is an Italian version of a 
French picture, the original of 
which doesn’t seem to have yet been 
shown on this side. It’s a pretty 
silly yarn which will appeal to no 
one but natives. One of those 
things about a man who wants to 
bump himself off because of bore- 
dom. He meets a lady who's equally 
bored. So they say goodbye for- 
ever and spend the night together. 
Next morning she’s disappeared, 
but he decides to find her before he 
goes through with his suicide. He 
eventually finds out, by much detec- 
tive work, that she’s the queen of 
a little mid-European’ country: 
goes there, upsets some heavy 
intrigue, the queen decides it’s re- 
ally love, and she resigns to marry 
the man. 

As mentioned, the production end 
is pretty good and the acting is not 
bad _ either. Some lovely music 
played by the Straram Orchestra, 
one of the best Paris symphonies, 
and nice singing by the choir from 
the Russion Cathedral in Paris. 

Superimposed titles in English 
won't help, as it’s strictly for the 
Italian trade. Kauf. 


FIGHTING CHAMP 


Trem Carr production and Monogram ree 
lease. Stars Bob Steele. Directed by J. P. 
McCarthy. Story, Wellyn Totman; camera, 
Archie Stout. Cast: Arletta Duncan, Chas, 
King, Kit Guard, Geo. Cheeebro, Frank 
Ball, Lafe McKee. At Loew's New York, 
N. Y., one day, March 7, on double bill, 
Running time, 57 mins, 





This is the poisoned pugilist pat- 
tern in a western setting and a not 
altogether successful experiment. 
Boxing may not interest western 
addicts, while ringside followers are 
apt to turn up noses at cowboys, 
nobody being entirely satisfied. 

Plenty of hard riding and some 
good flashes of a ring battle, but in 
general the plot is stiff and creaky. 
Should be kept to houses where 
they insist on westerns, and it’s 
evens whether or not they'll care 
much there. No suspense and no 
smash. Photography good, sound 
satisfactory, and acting good 
though overstressed. 

Bob Steele doesn’t look like a 
world beater with his mitts, but the 
battles are lively if not very con- 
vincing. Kit Guard almost steals 
the film as a pork and beaner,a good 
humored bozo whose egotism is 
overdeveloped. There’s a big laugh 
in the situation where he fires his 
manager for bribing his opponent 
to lay down, but he is pulled out of 
character by being made semi- 
heroic at the close. George Chese- 
boro, as his manager, overplays, and 
the rest don’t matter either way, in- 
cluding Arletta Duncan, femme lead. 
She is sunk by the scenarist. Chic. 





Saunders on Flying Yarn 
Hollywood, March 13. 


John Monk Saunders goes to Ra- 
dio’s writing department to do a 
story around international com- 
mercial aviation. 

Yarn will be based on the ac- 
tivities of Pan-American Airways, 
Inc., of which Merian C. Cooper. in 
production charge at the studio, is 
a director. 

Resources of this company will 
be used during production. 





Seven Out at Metro 


Hollywood, March 13. 

Six writers and one director off 
the Metro payroll. 

They are Frank Adams, Madeline 
Ruthven, Dwight Taylor, Gene 
Towne, Graham Baker, Robert 
Johnson and Alexander Leftwich. 

Latter was to direct ‘Hollywood 
Revue,’ which has been postponed, 
while Towne and Baker were adapt- 
ing ‘Bombshell,’ also shelved. 





FOSTER SPOTTED, TAKES CUT 
Culver City, Mar. 13. 
Phoebe Foster has been signed for 
the cast of ‘Dinner at Eight’ at 
Metro. 
She took the 50% salary cut the 
studio requested, being a freelance 
player. 





McGuinness on ‘Fury’ 
Hollywood, Mar. 13. 

James K. McGuinness gets the 
adaptation and dialoging of ‘Fury’ 
as his first assignment on his Metro 
writing contract 

Yarn is an original by Edmund 
sold to the studio before 


jhe left the lot last 





Goulding, 


year. 
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Europe Leads U. S. in Film Houses, 


Commerce Dept. Survey Shows 








Washington, March 13. 

Europe leads the world today in 
the number of picture houses open, 
or wired, although the United 
States has a larger percentage of 
wired houses than any other section 
of the world. U. S., taken as one 
country, with Europe, Latin Amer- 
ica, et cetera, disintegrated into 
separate entities, of course, is far 
out in front. That’s according to 
the newest figures for 1932, made 
available through a special report 
by N. D. Golden, assistant chief of 
the motion picture division, U. S. 
Department of Commerce. 

According to the survey, the world 
is split up into six units—Europe, 
Uv. S., Latin America, Far East, 
Canada, Africa and Near East. They 
rank just that way, too, in the mat- 
ter of picture houses the figures 
reading: 
Europe 
Tnited States, .cccecccccccce: 2eeen 


Latin America.....c..-seeeee 5,546 
Far East..... vchbbasoeseanent ee 
COGS . .sseeve ee ehaveas eae - 1,100 
Near East (Africa included).. 691 


In the matter of wired houses the 
lineup remains the same, except in 
the third rank, where the Far East 


is ahead of Latin America. Here 
the figures read: 

Burope .....0- Perrier tt 
Tinitéd States. ..cccccccccsdec. amreee 
Far East..... veccveenases ce “ae 
Tatin AMOPiICR..ccccccscseses see 
COMAES 2« oss 0060608008 b05908 777 
pe  RPPrerr Teer ee ee 379 


Russia’s Wired Ratio 


The separate figures for each of 
the European countries have several 
surprising angles, most important of 
which is that Russia is ahéad on 
percentage of wired houses, only 200 
of that country’s 3,200 theatres be- 
ing unwired. England also is al- 
most completely wired, only 700 of 
its 4,950 houses being equipped only 
for silent use. 

In the matter of picture theatres 
Europe lines up: Germany, 5,071; 
England, 4,950; France, 3,300; Rus- 
sia, 3,200; Spain, 2,600; Italy, 2,500; 
Czechoslovakia, 1,900; Sweden, 1,- 
100; Poland, 900; Austria, 850; 
Belgium, 750; Hungary, 505; Portu- 
gal, 400; Rumania, 400; Switzer- 
land, 325; Yugoslavia, 300; Den- 
mark, 300; Netherlands, 253; Nor- 
way, 235; Finland, 220; Bulgaria, 
145; Greece, 100; Estonia, 82; Tur- 
key, 80; Latvia, 80; Lithuania, 77. 

In the switch to wired houses 
most surprising feature is the back- 
wardness of Spain, although the 
ranks all down the line are switched. 
England takes the European lead 
away from Germany now also. 

Wired house figures are: Eng- 
land, 4,228; Germany, 3,700; Russia, 
2,000: France, 1,450; Italy, 1,000; 
Sweden, 750; Czechoslovakia, 640; 
Spain, 500; Austria, 435; Belgium, 
250; Netherlands, 233; Switzerland, 
200; Denmark, 200; Hungary, 198; 
Rumania, 165; Finland, 111; Po- 
land, 110; Bulgaria, 109; Norway, 
107; Portugal, 88; Greece, 70; Lat- 
via, 56; Lithuania, 46; Estonia, 39; 
Turkey, 37. 

Argentina is the best equipped of 
the Latin American countries, hav- 
ing also the largest number of the- 
atres. In the Far East, Australia is 
the leader in the number of the- 
atres with 1,500 compared to Japan’s 
1,485. But 1,050 of the Australian 
houses are wired and Japan has 
only 216 wired houses. In the Near 
East South Africa leads all the way, 
although Egypt has the greatest 
percentage of wired theatres. 


Brazil Wants Producer 
For Epic of the Amazon 


Hollywood, March 13. 

Back from Brazil, Raul Roulien 
claims to have brought with him a 
contract for a reputable producer 
who will make an epic of the Ama- 
zon. 

Fox Spanish player says the pro- 
ducer who takes the offer will be 
given transportation, police and 
medical protection, technical ad- 
visers and official aid. 

Brussels Music Back 
Brussels, March 2. 

The Agora Cinema, Brussels, un- 
der the same direction as the Plaza 
and the Select, has re-engaged the 
orchestra it discharged when talk- 
ers and sound films replaced silents. 

The musicians perform at each 
Seance, hetween the showing of the 
feature film and the news reel. 


a 
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LONDON BANS ‘SOULS’ 


Don’t 





British Author and Actor 
Save Par’s Feature 





London, March 13. 
Island of Lost Souls’ (Par) has 
been rejected in toto by the British 
censors because it is considered too 
horrible. 
Considerable of a blow to Par- 
amount, because the picture was 


made from an H. G. Wells story and 
features Charles Laughton, both 
British. 


Cantor’s ‘Kid’ Slights 
Mex, So Gets Banned 


Mexico City, March 9. 
‘Kid From Spain’ is the first for- 
eign picture to get the federal gov- 
ernment’s taboo this year. Ministry 
of Foreign Relations announces 


that it has forbidden Cantor’s com- 
edy to enter or be exhibited in any 
part of Mexico. 

Reason given is that authorities 
deem picture slights Spanish as 
well as Mexican customs. Censor- 
ship law which went into effect a 
year ago provides banning for any 
picture that ridicules nations friend- 
ly to Mexico as well as this repub- 
lic itself. 

‘Zombie’ had a narrow escape 
from sharing ‘Kid's’ fate. Haitian 
legation here petitioned the federal 
government to prohibit showings of 
the picture on the ground that it 
snubs the island republic, its peo- 
ple, customs, etc, Local censors 
viewed the subject a second time 
and oked it. 











* * 7. 
Paris Critics Huffed 
e,e +] ° 
Over ‘Fugitive’ Slight 
Paris, March 3. 

Warners has a problem here again, 
this time because of insistence on 
doing away with paper for ‘I Ama 
Fugitive,” at the Apollo on _ per- 
centage. 

Warners told the theatre, so the 
story goes, that no paper would be 
accepted and insisted on a percent- 
age for every seat occupied paid 
for or not. Theatre management 
immediately cut out pass privileges 
even for newspapermen and critics. 

Critics in France are generally 
taken care of at a special press 
showing, with the Warner excuse 
being that if the writing lads didn’t 
see the picture at this time it was 
their fault. Paper lads burned. 





BUSSES FOR LATE FANS 
Paris, March 13. 

Haik Theatres have managed a 
tieup with the Autobus companies 
for their late showings at the Rex 
and Olympia theatres. Both houses, 
on the boulevards, break at about 
1:30. Paris. street cars and busses 
do not run after midnight. 

Under the new tieup the autobus 
companies will have special busses 
in front of both theatres for the 
final breakup every night, these 
busses marked for the various gates 
of Paris. 





Hitler Misses Somethng? 
3erlin, March 3. 


‘Blutendes Deutschland’ (‘Bloody 
Germany’), a highly nationalistic 
talker, has been barred for general 
release here, despite the Nazi re- 
gime being in. 

Picture can be shown only in pri- 
vate performances, according to the 
ruling. 





Blasted Home 


Hollywood, March 13. 


Jimmy Campbell, British music 
publisher and songwriter, and his 
wife, Betty Balfour, the British film 
star, were chased home by the, 
quakes. They sailed on the S. S. 
Winnipeg, for London, today, refus- 
ing to risk any more of southern 


| 
California’s earth tremors. 

Jack Curtis is another who chased 
his wife home fror- Hellywood for | 
New York, and a general exodus of | 
the chary ones has been the rule. | 





| 
| by a 


Dutch Tobis $400,000 
Bankruptcy Creditor 


The Hague, March 3. 

Receiver published a list of cred- 
itors in failure of Netherlands UI- 
traphone Cy, total liabilities $34,000, 
with assets $800. 

The Kuchenmeister bankruptcy 
list also published by receiver. 
Creditors total amounts to $500,000, 
assets not estimated as yet. Sev- 
eral banks were the creditors of this 
concern: Dresdner Bank, Lipmann 
& Co., Oppenheim & Cy, Spandauer 
Bank & Credito Italiano, while the 
International Tobis Cy at Amster- 
dam is principal creditor with total 
of over $40(,C°0. German tax-collec- 
tor also figures in the list under 
‘Finanzamt, Berlin,’ with over $2.000. 


AUSTRALIA ADOPTS 
300% DUTY INCREASE 


Sydney, March 13. 

Government here today passed a 
new duty on negatives and soft pos- 
itives used for duping. New rate is 
one shilling (about 16 cents) per 
foot, which is an increase of about 
300%. 

Under the new regulation, black 
and white positives come in on an 
unaltered duty charge, except when 
imported for duping purposes. Also 
if only one positive print is import- 
ed, it is classed as a negative. 

Distributors of pictures here, im- 
mediately on receipt of the new reg- 
ulations, began organizing for a 
wide protest. 

Move has been more or less ex- 
pected for some time, but came as a 
surprise, nevertheless, because of 
the severity. 


Turkish Native Film 
Hangs Up Run Record 














Constantinople, March 1. 

‘Karim Beni Aldatirsa,’ second 
talker ever to be made in this coun- 
try, has completed a four week run 
here to good business and is doing 
well in subsequent run houses. It 
was made by Ipek ana is a musical 
comedy. Four week run is a new 
all-time high for Turkey. 

Picture is called by critics pretty 
naive and hopeless from the stand- 
point of comparison with modern 
product from the States.or Central 
Europe, but the language thing is 
giving it considerable local appeal. 





Frenchman for ‘Sweet’ 





London, March 13. 
British and Dominion is import- 
ing Fernand Grovey from Paris for 
the lead in ‘Bitter Sweet.’ 
Anna Neagle, British girl, 
play opposite Grovey. 


will 





Fox Remaking Spanish 
Pic for Domestic Trade 





EISENSTEIN ACTIVE 


Russian Preparing Historic Subject 
On Haitian Negro Leader 








Moscow, Feb. 18. 

Career of Toussaint L’Ouverture, 
Negro hero of the Haitian insurrec- 
tion at the end of the 18th century, 
is theme of a scenario being worked 
out by Serge Eisenstein here for 
early production, Eisenstein is bas- 
ing his version on ‘The Black Con- 
sul,’ by Alexander Dumas. 

Since his return from America 
Eisenstein has busied himself with 
a dozen different enterprises, in- 
cluding a comedy, participation in 
the Institute of Cinematography, 
lectures on America and Mexico, 
carnivals for holiday occasions and 
a lot of other things. 





Monogram Goes After 
PDC on Distrib Deal 


London, March 13. 
Monogram Pictures Co., of New 








York, has issued a first writ against 
Reginald Smith and his Producers’ 
Distributing Corporation, claiming 
$17,500. Papers were prepared by 
Arthur Levey. Amount actually 
owing Monogram to date is $49,000 
for advanced royalties plus $9,000 
for show copies and other prints. 

Writ is a result of P. D. C. de- 
faulting in fullfilment of contrac- 
tural obligations. Smith went to 
New York last summer and signed 
up the Monogram product for Eng- 
land for two years. Almcst im- 
mediately afterward Monogram 
claimed default and Smith switched 
to Majestic pictures. 

No defense has been filed as yet, 
but it must be filed by Wednesday 
(15). 

Immediately after it became ap- 
parent to Monogram that P. D. C. 
had defaulted, steps were taken to 
finc some one else to handle the 
pictures in Britain with the result 
that B. IL P. undertook that func- 
tion. 


Brussels Riot Greets 





Jungle Film, Siamese Nobleman, U. 5. 
Film Prometor, All in World Mixup 


+ 


London, March 13. 
Deportation proceedings may .be 
started on reported representations, 
by Slaughter & May, London solici- 
tors representing American and 
Siamese interests, against Harry 
Schenk, an American, in view of 
the latter’s passport having been 
cancelled by the U. S. Government. 
Cancellation of the passport is 
stated to have been ordered follow- 
ing appeal made to the State De- 
partment at Washington by repre- 
sentatives of Phra Abhaivonge, 
Siamese nobleman who is suing 
Schenk in the States charging fraud. 

Abhaivonge who is related to the 
King of Siam alleges Schenk took 
him over for something like $85,000 
in connection with a film deal in- 
volving a jungle picture which the 
Siamese nobleman claims is his own 
and not Schenk’s, 

Schenk was questioned last week 
with the docking of the Aquitania 
on which the American sailed, while 
representatives of the Siamese were 
searching in New York for Schenk, 
in the hopes of retrieving the film 
negative. 

The negative is stated to have 
been taken out of the U. S. ty 
Schenk and was shown aboard the 
Aquitania, 

Showing of the film aboard ship 
is stated to have been the tipoff to 
the State Department authorities 
who were aiding in th? search for 
Schenk. 

Negative which Schenk brought 
over is believed to be a duplicate of 
one which lies in the vaults of the 
laboratories of the Consolidated 
Tlilm at Fort Lee, New Jersey and 
which has been tied up by Abhai- 
vonge'’s legal reps. 

Wants Film Back 

Main aim of the latter is to re- 
trieve the picture which the Siamese 
is stated to have made over a period 
of seven years depicting native wild 
life. RKO, United Artists and Fox 
have at various times tried to hook 
in on a releasing deal for the pic- 
ture in the States with Fox now 
reported to have concluded such a 
deal, 

Original hookup. between Harry 
Schenk and Abhaivonge is stated to 
have come through Hollywood 
sources, when Abhaivonge sent a 
rep over to hook up with some film 
man ona U. 8S. showing. 





Jeannette MacDonald 


Brussels, March 2. 

Jeannette MacDonald is in Brus- 
sels for a few days ‘to inaugurate 
Van Stalle brothers’ proprietorship 
of Alhambra theatre which they 
have taken over from M. Leon 
Volterra. 

Miss MacDonald’s arrival at the 
South Station here caused a riot 
and traffic hold-up. 5,000 gathered 
to greet her and hundreds of them 
lost hats, handbags, umbrellas, etc. 
Star was smuggled out of station 
by a side entranes «na placed in a 
fast car for the Astoria to which 
she was followed by a fleet of press 





Westwood, March 13. 

Satisfactory business reported by 
Fox on the Spanish musical, ‘The 
Last Man on Earth,’ has decided the 
studio to make the story in English. 
Louis King will probably direct the 
domestic version, with John Stone 
supervising. 

The Span version was produced 
here several months ago with Raul 
Roulien and Rosita Moreno. 





Liquidate German Cos. 


Betlin, March 3. 

Ligafilm Company has_ been 
formed, with Munich as headquar- 
ters, to handle the pictures and 
properties of Reichliga Film and 
Heros Film. Latter two companies 
went into receivership recently, 
with the new company to handle 
whatever assets there are or may 
be brought in. 

New company has a capitalization 
of about $15,000. 





QUOTA CO. EXPANDING 


London, March 4. 
The Twickenham Films Co., of 
which Julius Hagen is the head, is 
quietly framing a new 7% $125,000 
which will be underwritten 
‘City’ underwriting house. 
Twickenham Films is a quota film 


issue, 





taxis. 


French Third Choice 


In New Dutch Cinema 


Rotterdam, March 3. 

Theatre Lumiere, for pictures and 
vaude, has opened here. Big turn- 
out of celebrities for the first night, 
with a German film in, ‘Der Unbe- 
kannte Gast’ (‘The Unknown 
Guest’). 

Preferably German and English 
language films will be used for first 
runs, though some _ outstanding 
French product also. 

House is claimed to be the first 
to honor Lumiere Brothers, pioneers 
of cinematography. 


Ban Subsidized Film 


The Hague, March 1, 
In connection with mutiny of 
Dutch navy in Far East, there is a 
hullalaboo over production of a red 
play, ‘The Sailors of Cattaro.’ 
Before the mutiny started Am- 











sterdam Alderman for Arts gave a 
small subsidy to a group of play- | 
ers to produce it. Now, however, | 
Situation changed and burromas- 
ter vetoed the play. 


LACHMANN BACK TO FRANCE 


concern releasing through W. & F. Harry Laci:mann, on the coast 
Films, a Gaumont-British subsid- | for Fox, will be sent to France be | 
iary. Object of getting new bank-|that company within the next | 
roll is probably to launch out inde- | couple of weeks. He’s to direct at | 
pendently. j least one picture there. 

Issue is not yet settled, but if ma-! Lechmann was in Paris and Lon- 
terializing, will take place end of |don for Paramount before joining 


March. 


i Fox on this side. i 


Later, Abhaivonge sent over $5,- 
000 it is alleged, to clinch the deal 
with Harry Schenk, on the reported 
misaprehension that he was one of 
the film family of the same name. 
After that he invited Harry Schenk 
to visit him in Siam. There Harry 
Schenk was introduced by Abhai- 
vonge to the King of Siam. 

In American circles, according to 
local reports, Schenk is stated to 
have some connection with the 16 
m.m. field. His status in the film 
biz is not known. 





Par ‘Canning’ Picture’s 
Songs for Foreign Mart 


Paramount is making a series of 
electrical transcriptions of the 
numbers in ‘College Humor’ for the 
foreign market. 

Same thing was done with ‘Big 
Broadcast’ and worked out well in 
Germany, France and other spots. 





Roundabout Stardom 


‘L’Affaire Est Dans Le Sac’ 
(Pathe-Natan) starring an Amer- 
ican girl, Lora Hays, has arrived 
in New York. Miss Hays, known 
in New York legit circles, went over 
to Paris for a vacation and was 
grabbed for the picture because of 
her excellent French. 

Picture was given a first showing 
here under the auspices of the 
Film Society and is now being pre- 
pared for general release. 


BELGIAN CHAIN BUYS 


Prussels, March 2. 
Trocadero Cinema, Antwerp, has 
been acquired by Crosly Film, Brus- 
sels, which has a string of theatres 


in Belgium, and closed for repairs 
and re-decoration. 

liouse is being wired by Western 
Electric. 


Dark House Goes Foreign 
Indianapolis, March 13. 
Ohio theatre, downtown pic house, 
which has been closed this season, 
reopened Saturday (11) with a new 
policy under Walter Lampell, origi- 
nator of a German hour over radio 
station WFEBM. 
will use foreigns 
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“PICK UP” WILL MAKE “BAD GIRL” 
LOOK LIKE SWEET SUE FROM KEOKUK: 





SYLVIA 


SIDNEY 


GEORGE 


RAFT 


Raft! Sidney! Ace Box- 
Office Stars. Teamed in 
a daring drama of a 
girl who was cold... 
hungry...and ripe for a 
pick up! 


VINA 
DELMAR’ 


PKK UP 


Got a sleepy box-office? 
Watch it pick up and 
snap into life with a line 
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of ticket-buyers as long 






as a barber’s dream! 





l Garamount Cicture 
DIRECTED BY MARION GERING 
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Just Frosted Stag Show Helps | Let "Em Lie 
Lincoln, Neb. Kiddin’ on Square Des Moines. Every Night Gift Night Every little Ww hile SEERSORS bo 
Although,this gag was never used Bill Mick, manager of the par- }out with a new system of filing 
due to inclemenet weather at the > amount, where Mae West’s ‘She — | away ideas for future use. Some 
time, George Monroe at the State One manager is out $3.50 on Done Him Wrong’ shows for this San Diego, March 13. of them contain 40 or 50 sub- 
theatre here had a nice plug worked a set of throwaways he was week, held a special preview of the Victory, naborhood indie, go- divisions under which stunts are 
up for exploiting ‘Private Jones. all ready to toss out on March picture for men only one night last ing the limit on giveaways, supposed <0 be filed. 
He planned to place & man in 1918 4. He had worked it in another week. : with different ‘ems daily Mo hag Pear able of bei 
khaki out front of his theatre, town four years ago and felt The midnight show was entirely throughout the week. I ‘- ideas capable . eing 
ed in by a pile of potatoes, : een stag, with the men allowed to smoke eae te : . used In more than a single con- 
a 3 - Started Sunday mat with nection. A lobby stunt is apt to 


which he was to peel steadily dur- 
ing show house, playing up the KP 
angle. The potatoes he had figured 
to get by offering three adult adms. 
($1.05) per bu. with maximum quan- 
tity listed at 50. Spuds being dirt 
cheap should make the offer doubly 
attractive. The peeled spuds were 
to be given to charitable agencies 
for distribution. Having contacted 
the press on the charity angle, he 
was able to get assurance of notice 
in news columns—everything was 
set, and along comes Old Man Win- 
ter with three inches of snow, a 
twenty-mile wind and the bank hol- 
iday. 


Upright Sixes 


RKO has worked out a new gag 
for ‘King Kong’ to give stress to 
the height of the monster. It’s a 
6-sheet, but with the sheets posted 
the reverse of the usual way. The 
result is a poster twice as high as 
the regulation six and only two- 
thirds as wide. This is the proper 
proportion to give full emphasis to 
the ape’s height, since there is no 
excess width to dwarf the figure. 
It's a bright idea, and while there 
are no boards framed to fit the 
poster, it's a No. 1 wow for blank 
walls and other spots, not to men- 
tion the value of the sheet for cut- 
outs for the marquee and atop the 
buildings along the main street, the 


poster exceeding ten feet in 
heighth. And it is specially priced 
at ‘0c. a sheet. 


It's one of the features of the 
dizziest press book that has been 
gotten out since Hector’s mother 
Was a pup herself. Flashy colors on 
a page 32 inches long by 12 wide 
with a back page streamer in col- 
ors that will come out great for a 
lobby display. And there’s a dou- 
ble middle page that will be just 
as useful. 

Letterpress gives useful sugges- 
tions and lists innumerable ac- 
cessories including the jigsaw puz- 
zle that already is a knockout. It’s 
a credit to S. Barrett McCormick 
and his co-workers. 





Not Hot 

Manager had the bright idea of 
getting out a shopping guide that 
not only would carry his advertis- 
ing free but perhaps net him a little 
profit. He promoted the merchants 
and they all came in with the result 
that he was able to turn out a nice 
looking eight-page paper for a 
month. 

But collections were poor and the 
newspaper shut down on all free 
publicity, holding that the guide 
Was opposition and now the man- 
ager is figuring it’s a double loss. 

The stunt is all right in the cities 
Where there are neighborhoods 
Where there is no locality sheet, but 
it’s opposition to newspapers, and it 
will not pay where the venture 
takes away the money from the pa- 
pers. Good only where rates are so 
high and distribution so widespread 
that the merchants cannot afford to 
go into the daily papers. 

Getting Practice 

Looking for something different 
for ‘20,000 Years in Sing Sing’ a 
Manager promoted the loan of half 
a dozen hammers and announced a 
stone breaking contest on a vacant 
lot near the theatfe. Prize was 
tickets and entries limited to boys 
of 16 or over to keep the youngsters 
out who might have pounded their 
thumbs. 

s0yS Were given rocks of approx- 
imately the same size and started 
at a signal. Five minutes were al- 
lowed each team and the boy who 
had produced the greatest number 
of pieces in that time was eligible 
for the finals. 

Skillfully worked up the contest 
aroused real attention and was 
given art in the local paper as well 
as playing to a large crowd. Just 
: gag, but it got over. Most oddities 

0, 
Helping the Banks 
Akron, O. 

Ernie Austgen is out to plug the 
bank holiday. Offered a ticket to 
the Loew theatre to any person who 
showed up with a new bank book. 
Lot of people had withdrawn their 
deposits, and Austgen wanted to 
help get ’em back. That gave the 
theatre an editorial pat on the back. 

Just to help along he’s letting the 
institutional kids come and_ see 
‘King of the Jungle’ to sell the 
mothers the idea that it would be a 
f£00d gag for their own kiddjes. He 
also threw out a fake telegram to 
the mayor warning that the theatre 
(with only the street number used) 
Would turn loose ‘hundreds of fero- 
cious beasts led by a naked white 
giant 


| 





sure of a repeat. Bill was 
headed with the big blac’- type 
statement that ‘Four months 
after Roosevelt's inauguration 
every bank in the country will 
be closed’. Down near the 
bottom was the reminder that 
four months from March 4 is 
July 4. Figured that it would 
become a municipal joke and 
that the dodgers would be 
shown everywhere. 

Two days before, the state 
declared a bank holiday and 
the cashier of the local bank, to 
whom he had shown an ad- 
vance poster, phoned over an 
urgent request to can the ad. 
Figured that it might offset a 
lot of good done by the shut- 
down and possibly start a run, 
He burned the bills and put out 
instead a bill headed, ‘If you 
ain’t got no money, come 
around anyway’ with an offer 








to accept I. O. U.’s. 








Progressive Poster 


Here’s one way to capitalize in- 
terest in jigsaws, since it is not 
possible to kill them off. Mount a 
one-sheet on compoboard and jig it 
up in pieces not too small. Count 
the number of pieces and divide by 
the number of days you intend to 
do an advance. Outline the puz- 
zle by tacking side and end pieces 
to a board, or glue if you do not 
wish to mar the looks of the poster. 
Add a few pieces each day, but hold 
back the bits which will give away 
the title and the main feature of 
the poster until the last few days. 

Place in the lobby or, better, some 
prominent window, and add the 
other pieces late at night, so there 
will be something fresh to look at 
each mornin, Just now the poster 
will command plenty of attention 
at small cost. 

A simpler but less showy way 
is to cut the puzzle with shears into 
the proper shapes and paste them 
on to a solid sheet of compoboard. 
It is important to paste the board 
and not the back of the poster. 
Pasting the latter causes the paper 
to get out of shape and it is not 
possible to make a neat join. 

Jigs of thin cardboard may be 
made to lie flat if a sheet of similar 
paper is pasted to the back to 
counteract the pull which results in 
curling. 


Get a Nine 


Ball teams have gone south for 
training, which is a sign to get 
busy about a ball team to support 
the theatre name in a local league 
or to play the usual sandlot games. 
If the team bears the theatre name 
care should be taken to select boys 
who can win a game more often 
than now and then. 

Best gag is to sponsor an eight- 
team league recruited from _ the 
schools, if there are a_ sufficient 
number, or from stores, factories or 
clubs. Manager acts as general 
director of the season, laying out 
the schedules, keeping the official 
scores and in other ways supervis- 
ing. 

Payoff is partly a commission on 
ticket sales to the club members, 
enabling them to obtain their neces- 
sary equipment. Right now this 
should be easy with the newspapers 
tied in to the campaign to keep the 
boys out of gangs and interested in 
healthful amusements. With the 
newspapers helping, the advertising 
value is strong. 


Bartered Art 
Pittsburgh. 

Warners staging a barter art ex- 
hibit in the lobby of Warner the- 
atre this week, with about a score 
of local artists exhibiting. Flocks 
more tried to get in, but there was- 
n't any room for them. 

Opening of the exhibit also 
marked dedication in Warner lobby 
of six murals done by S. Tilden 
Stern, WB artist. Another of WB's 
artists, K. K. Coffman, has a couple 
of. paintings on exhibition. 


Try the Mate 

Seems to have been an epidemic 
of no-bull stunts lately, although 
they work as well as ever. One of 
the earliest of the gags, with the 
stunt in circulation on and off ever 
since. 

But the old companion-piece 
seems to have been forgotten. This 
was the paraded jackass with a 
blanket reading: ‘I shall not see 

but then you know what 
Iam.’ Gets the same laugh, is just 
as obvious and equally applicable 
t any picture. 





during the show and afterwards 
treated to near-beer and a real 
dutch supper at a bar in the foyer. 
Invitations went to a selected list 
of 300 and, at 50 cents admission, 
with the supper provided by adver- 
tisers, the word of mouth and ex- 
ploited slogan, ‘You may blush, but 
you'll like it,” has the show being 
shushed plenty, and at little cost. 





That No Bull Net 


St. Paul. 
Art Steagall, RKO'’s assistant 
manager, is chuckling to himself 


after buying.a 1,040-pound beef cow, 
on margin, and then selling on a 
bullish market. 

Art bought the cow on the hoof, 
paying market price, with return 
privilege after he had used it for 
‘The Kid from Spain’ bally, the re- 
fund price to be at prevailing mar- 
ket figures. 

Happily, the market upped suffi- 
ciently to give Steagall four bits 
profit—for the beast lost weight, 
heaving a calf during the bally 
stage. Art kept the 60-pound calf 
for four days and then cashed it in 
at 2c per pound, pocketing $1.20. 

All told, Steagill is 40c ahead, hav- 
ing bought one bale of hay (80c) 
and paid 50c rental on a stable dur- 
ing his guardianship. 


Boosted Churches 


Minneapolis. 
The first local instance of show- 
houses here boosting their opposi- 
tion occurred last week when the 
sereens of all loop theatres carried 
trailers urging patrons to attend 
church services on two days. The 
movie theatre advertising was part 
of the churches’ exploitation cam- 
p2ign in connection with a ‘go to 
churen’ drive. Theatres throughout 

the city co-operated in the drive. 


Check the Pooch 

Checking babies and baby car- 
riages isn’t new, but the Plaza the- 
atre, N. Y., offers a free kennel ser- 
vice as part of an appeal for busi- 
ness. Meaning that the purp can 
be brought to the theatre and 
checked instead of being left at 
home to chew up the furniture. 
Only other dog check idea was 
sprung years ago by a western man- 
ager, who permitted his patrons to 
bring their dogs into the theatre, 
but that was in a section where the 
dogs needed cover. 

Offer is made in a nicely printed 
eight-page booklet covering the 
manifold features of the house in a 
fashion to sell it to the class pat- 
ronage and in competition with the 
Little Picture house. Before the 
latter was built and the old Plaza 
torn down, the latter house had the 
cream of the fashionable trade. 
Booklet seems to be an effort to 
wean them back. 





Indie House Exploiting 


Hollywood. 

Ted Cunningham, manager of the 
Mirror, just turned back to the 
owners, Strong & Wilson, non- 
theatre operating concern, by West- 
land Theatres, is plugging the 
house with the slogan, ‘Buy Inde- 
pendent.’ Message to public reads, 
‘The Mirror theatre is now oper- 
ated independently; it has no con- 
nection with any circuit or chain of 
theatres.’ House is also providing 
free parking after 6 P. M. 


candy and ice cream for chil- 
dren; free cosmetics Monday 
night; Se kid mat Tuesday; 
chinaware gratis Wednesday 
night; country store night 
Thursday; pass with each pur- 
chased admission Friday, and 
used auto Saturday. House also 
accepts tickets given with a 
brand of flour, 

Policy is double bills with 
three changes weekly. 











That’s Old, Too 


Recent story of the midwestern 
exhib who bought a cow for the no 
bull stunt and made a profit on the 
beast reminds of Edgar Hart's an- 
nual Easter stunt of the rooster that 
crowed from atop the box office 
about the Easter show. Hart used 
to borrow the chickens and had a 





fresh egg for breakfast every morn- 
ing. 

That's still a good stunt, if you 
have not used it. Idea is rooster in 
a cage near the b.o. with a sign, 
‘We can crow about our Easter pro- 
gram.’ And the point is that the 
rooster did crow. Stunt is worked 
by having a hen in another cage, 
where the rooster could see her and 
the passer-by could not. Rooster 
was. trying to proposition her and 
not thinking about the program, at 
all. It was the come-on which pro- 
vided Hart with his breakfast egg. 


Local Radio Film 
Albany, N. Y. 

Midnight performance at the 
Strand attracted an audience esti- 
mated at 2,700. It was called ‘WOKO 
Hollywood Night’ in celebration of 
the second anniversary of the radio 
station. In addition to regular fea- 
tures a picture, ‘This Thing Called 
Radio, was shown. 

Film showed the entire process of 
radio broadcasting, including the 
WOKO studio staff in action and 
how a program is broadcast., dis- 
closed the control and regulation of 
sound and other mechanics of ‘ef- 
fects... Harold Smith, manager of 
the studio, acted as m.c. and per- 
formers of the station appeared 
personally. Program was also 
broadcast over WOKO. Some of 
the guests, including state officials, 
spoke through lapel mikes from the 
audience. Stunt was publicized in 
the papers weeks in advance. 








Jazzing Morale 


Academy of Music, N. Y., Skouras 
operated house, not only runs a pep 
trailer on the screen, but it sent out 
a form letter to its large mailing 
list urging courage and confidence 
and pledging itself to accept any 
form of script or other currency 
substitute legally adopted. 

Incidentally, it urged the theatre 
for relaxation, but the bulk of the 
text was directed at the morale of 
its patrons, 


Exploitation Too Real 
Hollywood. 

Warners received permission from 
city execs to re-label Hollywood 
Blvd. 42d St. for the run of the com- 
pany’s musical of that name at their 
local deluxer. When put up, the 
signs were fastened immediately 
over the Hollywood Blvd. name on 
the street signs, but local authori- 








ties soon demanded that this be 
changed. 








BEHIND 


the KEYS 








Tacoma, 

Former Fox Rialto given a mas- 
sage, preparatory to reopening un- 
der management of John Hamrick 
or H. T. Moore, one of the owners 
of the building. Reported house 
will be a 15c grind. Its location is 
in the lap of the Hamrick Music 
Box with two steps from entrance 
to either house. 





Los Angeles. 
William Glackin, manager F-WC 
Capitol at Sacramento, and M. B. 
Hustler, manager Alhambra (F-WC) 
there, have been switched. 





Denver. 

C. T. Perrin, Sterling manager, 
goes to the Utah division, and R. R. 
Adams, America manager, goes 
back to the Denver Paramount at 
his old job as publicity director, 
succeeding R. R. Raub. GQ. 5. 
Sweeten, Denver theatre treasurer, 


move. 





at Greeley, will also manage the 





also felt the ax in the ecom@emy | Louis 
A. H. Vincent, Rex manager | local 


Sterling when it reopens. Larry 
Starsmore, Paramount manager at 
the Springs, will also manage the 
America, 





San Francisco, March 13. 

During past two weeks five houses 
folded in this territory: Granada, 
Morgan Hill; Roxie, Reno; Gem, Co- 
lusa; Palm, Oakland; Empire, Santa 
Rosa, 

R. O. Stark has taken over the 
Irvington, Irvington, from John 
Gomez, 





Pasadena, Cal. 

Walter Kofeldt, former district 
manager for F-WC, but more re- 
cently the circuit’s city manager in 
Pasadena, has resigned: no succes- 
sor so far named. 
San Francisco. 

has swapped 
jobs of Bob Hazel and 
’ moving latter into 
Embassy and f er to the 
it Los Gatos 


Dan Markowitz 
managerial 


Premier 


be just as good in a store window 
or can even be converted to street 
use, but once it is sunk in the 
‘lobby’ file it’s dead to all but the 
lobby angle. 

In the same way a contest can 
be worked through the house or 
through a newspaper, or it can be 
laid off to a church or other or- 
ganization if it is kept out in the 
open. 

The best system is to paste things 
in big invoice books and then go 
through the books looking for a 
suggestion to fit. Does not take 
much more time and it assuredly 
is more fertile. in suggestion. 

This writer, for a time, 
from what is—or was—supposed to 
be the most valuable tickler in ex- 
istence. And in working out manuals 
from the tickler folders it was often 
necessary to discard the material 
and get other ideas. The folders 
were too highly specialized to be 
generally useful. 

System is a wonderful thing in 
some ways, but filing can be car- 
ried to an excess. 


Long on ‘Oliver’ 
Albany. 

The Harmanus Bleecker Hall put 
on a heavy publicity campaign to 
advertise ‘Oliver Twist’ about two 
weeks in advance, tying up with 
newspapers and merchants of the 
city. On Friday night (March 10) 
a special entertainment was given, 
in which state and city officials, in- 
cluding Lt. Gov. Gray and Mayor 
Thacher took part. The affair was 
billed as ‘the world’s premiere.’ W. 
Ray Johnson, president of Mono- 
gram, also was there. 

A nine-minute program was put 
over WGY from the lobby of the 
theatre with Jim Healey, known as 
the Times-Union aircaster, an- 
nouncing. 

The Hall started its campaign 
with an ‘Oliver Twist’ jigsaw puzzle 
contest, giving prizes to winners. 
More than 100 took part in this, 
The newspapers devoted consider- 
able space for publicity. 

Merchants in their tieup with the 
theatre even went so far as to ad- 
vertise Oliver Twist suits for boys 
and to announce that the boy most 
resembling Dickie Moore would be 
given a suit free and ‘be screened 
by a Hollywood photographer and 
given consideration as a movie 
type.’ 


Hook for ‘Interlude’ 


Working with E. Lyons, manager 
of the Pantheon, Vincennes, Ind., a 
Metro exploiter got throwaways in 
nine bus stations of the interurban 
lines. These were printed by the 
theatre and not only gave the sho,,- 
ing times of the picture, but the bus 
schedules, which would permit the 
would-be patron to select a bus 
which would get him to the theatre 
in time for the start of one of the 
showings. 

These were not time tables with 
the picture ad on the back, but a 
more direct approach hooking the 
time table to the showing in line 
with the schedules sometimes pre- 
pared by circuses, and with the 
same intent. 

Bus people were glad to co-oper- 
ate since business for the theatre 
meant business for them. 








Naming ‘Topaze’ 

‘Topaze’ didn’t mean much to the 
people who frequent the Academy 
of Music, N. Y., and to them John 
Barrymore does not mean much 
more. In spite of the fact that the 
house is directly across from the 
former home of Tammany Hall (or 
perhaps because of that), ‘Topaze’ 
was not described as a simpleton 
who beat the political grafters. 

They just put it on the programs 
that ‘Topaze, the Gentleman Crook’ 
was coming. And they know gen- 
tlemen crooks down on 14th street, 
so the picture got a better chance. 

No trouble over Mae West, who 
followed. They know her down 
there, but ‘Topaze’ was something 
else again. 

Mike Simmons Does It 

Mike Simmons is the first press 
agent to hook in to a regular cross- 
word puzzle. RKO recently brought 
out its own advertising jig on ‘King 
Kong’ and there have been others 


to follow in that train, but the 
strewer of six-slylable words went 





the next step up and tied in to a 
regular weekly puzzle issue. He 
hooked the Viking company, of 
Boston, to a reproduction of a scene 
| from the book which was issued as 
ts regular weekly two-bit puzzle 
or March coincident with the ree 
(Continued on page 46) 


worked 
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he “42nd Street Special’ Made Her Famous- 


X-LAD 


Will Make Her a Sensation! 








With Gene Raymond «+ 
Monroe Owsley » Frank 
McHugh « Claire Dodd. 
Directed by Robert Florey 


VITAGRAPH, ING, DISTRIBUTORS - 


FAMOUS QUOTATIONS 


‘WARNER BROS. 


Are Turning Out the Best 


Product of the Season.” 
—‘*The National Exhibitor’’ 
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COOL TO INDIE CZAR 


CONCESSIONS IF 
TWIN BILLG END 


Distribs’ Counter Proposals 
to Naming of O’Reilly as 
N. Y. Dictator, Who Asks 
for Round Table Meeting 
with Sales Heads Through 
Hays Office 








CITE FEDERAL BAN 





A new medium of relationship 
between the independent exhibitor 
and the major industry got on its 
way to atest over the weekend. Fol- 
lowing distributor consideration of 
exhibitor demands for rebates on 
rentals during the emergency and 
slashes commensurate with those 
ettected in personnel payrolls, as 
well as wide consideration to the 
establishment of central booking 
agencies, industry spokesmen de- 
fined this as their tentative pro- 
grams: 

(1). Approval and promise of cir- 
cuit co-operation if the indies are 
sincere in their stand against double 
features. With this also comes the 
assurance that there can be no oc- 
casion for worry about a picture 
shortage during '33-'34. 

(2). Unless a dictator is possessed 
of a power of attorney, which makes 
him virtually a booking agent for 
exhibitors in his organization, he 
will not be recognized as other than 
an unofficial representative of such 
exhibs. 

(3). In view of the fact that indies 
are so divergent in their views and 
demands, and devoid of one au- 
thoritative channel of national ex- 
pression, branch managers, versed 
in the box office situation in their 
territories, must logically be the 
media through which the various 
organizations may effect contact. 

(4). Because individual box office 
cases differ, even in times like these, 
the best results will be realized by 
individual negotiations with the 
branch manager rather than in 
group. 

No '32-’33 Adjustment 

(5). There will be no general re- 
adjustment of °32-'33 contracts, 
many of which do not expire until 
late in the fall. There may, how- 
ever, if cases warrant them, be re- 
bates on flat rental arrangements 
during the period of the national 
moratorium. Straight percentage 
deals, however, entitle the exhibitor 
to no such consideration because the 
distributor loses in proportion with 
the exhibitor’s losses. 


Question Central idea 


Major spokesmen familar with the 
intricacies of central booking look 
upon it favorably, but doubt 
whether the average indie organiza- 
tion contemplating it now could 
gather the type of bookers necessary 
to make it a success, They cite De- 
troit as probably the only city in 
which the central medium has been 
successful, They emphasize, how- 
ever, that if the average indie has 
a notion such a medium will enable 
boxoffices to reduce rentals and per- 
centage, he had better abandon such 
projects. 

So far as the demands of certain 
organizations to have their dictators 
meet with sales heads, spokesmen 
do not regard this feasible for sev- 
eral reasons. First, collective ac- 
tion on film prices is regarded as a 
dangerous subject, federally. And, 
also they argue, no one dictator 
could speak for all of the country’s 
indies. 

After watching a score of exhib- 
{tor mass meetings throughout the 
country during the past week go 
through aimless debate, over 200 
members of the Theat® Owners 
Chammer of Commerce conclaving 
last Friday suddenly made a sur- 
Prise move. The New York group 
empowered Charles O'Reilly with 
Such complete dictatorship of their 
Properties during the emergency 
that this week he is vesting him- 

self with power of attorney ever 


IDEA 











Chevalier Perturbed 





Hollywood, March 13. 

Maurice Chevalier is worried. 
He’s becoming so American- 
ized that he is losing his 
French accent, which he con- 
siders hi; greatest asset. 

It has reached a point where 
he now has to put the ac- 
cent on. 











house leases and film and con- 
tractual relationships. 
Blames Bankers 

In opening the session, O'Reilly 
attacked the semi-moratorium stand 
of the major industry, declared to 
be inspired by two banking inter- 
ests. These, he said, want to collect 
as fast as possible so as to be in 
a position to meet a showdown with 
their own people. That situation, 
O'Reilly qualified, can only be the 
case unless the cuts are reflected 
at the theatre through reduced 
rentals. 

Booth troubles are the New York 
exhibs’ second problem. The speaker 
told of a merger of Empire and 
Local 306 that, if it went through 
as designed, would cause such a 
difference in scale the cost of the 
average booth would mount. De- 
fending Empire, which he is cred- 
ited with having promoted during 
the war against Kaplan, O’Reilly 
said that a consolidation could only 
result in 306 repudiating Empire 
contracts. 

In answer to his question to the 
body as to the ways and means, Lou 
Blumenthal offered the dictator res- 
olution. 

Walter Reade warned the exhibs 
to organize or be pushed out for 
good. He told them flatly, however, 
that they couldn’t expect to get a 
reduction in present rentals, but to 
wait for the new contracts and re- 
fuse to accept restrictive price 
clauses. On the union end, Reade 
said the only way to meet the union 
situations was with ‘muscle for 
muscle.’ 

During some mild heckling of the 
chair and himself which followed, 
Reade spoke of a new day in the 
business; that exhibitors couldn't 
expect producers to sell at a loss, 
and that the exhib should gear him- 
self strictly according to the avail- 
able cash. It was here that Reade 
injected his pet idea of centralized 
indie buying. Such things as 
abated relief and postponement of 
payment are out entirely, he 
warned. 

Even in the face of admitted box- 
office uncertainty, Allied represent- 
atives who were sprinkled through- 
out the room didn’t overlook a 
chance to play politics. As voiced 
by its Jersey vice-president, Julius 
Charno, Allied invited New York to 
join with it today (Tuesday). 

O’Reilly as quickly met the ma- 
neuver by inviting Allied’s Jersey 
president, Samuelson, to call on 
him and, despite the protest of 
Charno of Allied’s meeting today, 
indicated he would call the TOCC 
into session at the same time to 
hear his first report as dictator. 

Efforts by several of the more 
affluent exhibs, including Reade, to 
lull the session into the belief that 
rental cuts at this time were out 
of the question got a rise from 
O’Reilly. He finally told them that 
if they manage to pull through un- 
der present terms, distribs will 
never forget and prices will soar 
with the new sales season. 

Following a unanimous vote mak- 
ing him dictator, O'Reilly warned 
exhibs that only those who couldn't 
stand the gaff financially would get 
any relief in lower rentals. He an- 
nounced that he and his committee 
would call upon Will Hays in an 
effort to have him summon major 
sales heads to a round table during 
the week. 

O’Reilly announced late yester- 
day (Monday) that at that time 80% 
of the membership of the Theatre 
Owners’ Chamber of Commerce had 
vested in him complete power of at- 
torney to represent them in rental 
adjustments. 

At the same time O'Reilly made 
known that he has selected as aides 
Lee Ochs, Louis Frisch, A. H. 
Schwartz, Ben Sherman, William 
Brandt, Jack Springer, L. F. Blu- 
menthal, Sam Sonin, 

O'Reilly will hold his first meet- 
ing with the committee this morn- 
ing (Tuesday). He will then move 
for a session with producers on the 





subject of rental relief. 








Layoffs, Switching 
Pix Follow the Cuts 
In Pittsburgh Area 


Pittsburgh, Mar. 13. 

First week of moratorium here 
found business fair enough, every- 
thing considered, and not half as 
bad as expected. However, the re- 
trenchment in distribution and ex- 
hibitor centers is causing plenty of 
concern in some quarters. Nationa! 
cuts agreed upon by majors went 
into effect here Friday, with Metro 
and Paramount calling its salesmen 
in from the road and laying them 
off for at least eight weeks. 

Metro, in addition, hag cancelled 
its next three releases at the Penn, 
‘White Sister,’ ‘Rasputin’ and ‘To- 
day We Live,’ with house forced to 
substitute instead sluff-o ‘Men Must 
Fight’ and a Par picture, ‘Pick Up.’ 

Warners not laying off its ex- 
change men, but are using them in 
the territory as film checkers. Talk 
of wide salary slashes in theatre 
staffs also rampant, with some def- 
inite information expected almost 
immediately. 

Stags hands and operators have 
been asked to take a 25% temporary 
cut, but they haven’t come to any 
agreement yet, with stagehands ex- 
pected to counter with an offer to 
take a 10% reduction if circuits will 
sign an agreement at that figure for 
next year. Theatres, however, in- 
tend to turn down this proposition. 

Theatres kept up for the most 
part their advertising budgets in the 
dailies last week, another surprising 
thing. 








Saenger Realty Rcvr 


New Orleans, March 13. 
E. V. Richards has been ap- 
pointed receiver for the Saenger 
Realty Co., Ine, Concern owes 
$1,000,000. 
Richards was recently appointed 
receiver for Saenger Theatres, Inc. 





Florence Lake Ends Tour 


Hollywood, March 13. 

Florence Lake returned yesier- 
day (12) from a vaude tour in the 
east with her brother, Arthur. 

She will go into the last of this 
year’s series of Radio's ‘Average 
Man,’ comedies, featuring Edgar 
Kennedy. 





Frisco’s 42%, Pro]. 
San Francisco, March 13. 
Projectionists will accept a 42% 
cut this week and next in all houses. 
Theatres hope for permanent re- 
duction but held unlikely. 





\No Beer Gardens in 


or With Film 


Houses Is Chicago Exhibs View 





Pill Did It 





Hollywood, March 13. 

Warner sound staff labored 
for a day trying to get an imi- 
tation of a golf ball passing a 
mike for the Bobby Jones se- 
ries. Flyswatter, branches of 
trees and even O, B. Keeler’s 
vocal imitation were all tried 
to no avail. 

Finally they found some- 
thing that gave the right ef- 
fect. It was a golf ball, driven 
past the mike. 

—From ‘Variety's’ Holly- 
wood Bulletin. 











218 Fox Midland, 
Rocky Mt. Houses 


Voluntarily Bkpt 


Kansas City, March 138. 

The Fox Rocky Mountain Theatre 
Co. and the Fox Midland Theatre 
Co. operating 218 houses in the cen- 
tral west and ~Rocky Mountain 
states, filed voluntary petitions in 
bankruptcy in the Federal District 
Court, signed by Elmer C. Rhoden, 
v. p. and district manager for this 
district, 

Herbert V. Jones, of Kansas City, 
has been appointed temporary re- 
ceiver, his bond fixed at $200,000. 

Leases negotiated in the boom 
days, when rentals were high, com- 
bined with necessary drastic reduc- 
tions in admittance prices, given as 
the cause. 

Assets of the two companies rep- 
resent an investment of $12,000,000, 
and liabilities $9,000,000, according 
to a statement issued by the attor- 
neys for the companies. 

The Fox Midland chain consists 
of 14 theatres in Kansas City and 
26 others in Missouri, Kansas, and 
Iowa, 

The Rocky Mountain company 
operates in Nebraska, Montana, Col- 
orado, Idaho, Wyoming and West- 
ern Kansas. 


Sarah Y. Mason at Radio 
Hollywood, Mar. 13. 
Sarah Y. Mason has been engaged 
by RKO studios to do the treat- 
ment on ‘Emergency Call’, 
It’s an action picture, 
Davey Lewis will produce, 








which 





Inside Stuff—Pictures —_- 





The feelings of Warner Bros. are deeply hurt and the operators’ union, 
306, is in an apologetic mood, as the result of a flopping of a special 
preview of ‘42nd Street’ at the Hollywood theatre on Broadway Wednes- 


day night (8) before a $7.70 Park avenue audience, 


Two operators sent 


up to run the show discovered improper carbons too late and the show 
made anything but a good impression upon the blue-blood charity audi- 
ence invited. The special preview was by arrangement with Mrs. Charles 
H. Sabin, chairman of the Woman's Organization for National Prohibi- 


tion Reform, 


Harry M. Warner personally was peeved at 306’s carelessness and 
Harry Sherman, president, personally called upon Warners yesterday 
(Monday) to offer his regrets for the unfortunate projection. 


What burned Warners more than 


anything else at the way the show 


was run off before those Park avenueites is that it did anything but 


increase their respect for motion pictures. 


When in unreeling the shorts 


it appeared the booth was improperly manned, Warners wanted to refund 
but Mrs. Sabin’s group would not acquiesce, 





Newspaper story from Berlin that Vicki Baum was among the group 
of prominent German writers whom Hitler regarded as enemies and 
would not allow in Germany, was poo-poohed by Miss Baum in Holly- 


wood, Author of ‘Grand Hotel’, 


who is Austrian, took out her first 


papers last spring, and intends to become an American citizen, 
Hitler’s enmity toward Miss Baum is believed to have been aroused 
by her novel, ‘Secret Sentence’, published in Germany about seven years 


ago. 


Characters in the book were like members of Hitler’s secret so- 


cieties, and this is believed to have burned the Nazi leader as she didn’t 
treat them too fondly. Writer was with the Ulistein newspaper and maga- 
zine syndicate for many years, which opposed Hitler politically, 





Paramount letting the Rialto on Broadway go to Arthur Mayer on an 
indie operation, with a booking privilege on Par second runs, has left a 
feeling with RKO that maybe Loew’s is under cover with Mayer in the 


project. That's 


because RKO holds a contract to split Par second choice 


films with Loew’s in New York territory and under such a condition 
Loew's could have stopped Par bookings in the Rialto. 


Rumpus caused when ft was learned that Par, following Mayer's de- | 


(Continued on page 27) 





Chicago, March 13. 

Architects have been asked for 
tentative opinions in several in- 
stances here regarding possibilities 
of beer garden adjuncts, or annexes, 
to local theatres. It is believed that 
expansion in this direction has been 
seriously considered by several im- 
portant sources. From reports most 
of the speculation has been away 
from straight pictures and toward a 
policy of musical comedy, vaude- 
ville, burlesque, etc. 

Picture circuits in general ap- 
parently have no enthusiasm for the 
prospect, even if practical, which is, 
of course, far from demonstrated 
with beer itself still unauthorized 
and grave question as to the condi- 
tions under which it may be sold. It 
has been pointed out that the Chi- 
cago theatre has an enormous and 
mostly unused basement under the 
lobby part of the theatre which 
would be ideal in many respects for 
a rathskeller. Indeed, when first 
opened house considered some such 
utilization of the space, but it was 
dropped as there was no means of 
ingress and egress except through 
the theatre. It is believed the Bala- 
bans would veto without considera- 
tion any beer garden suggestion. 

Exhibitors are inclined to feel that 
beer and films have no natural af- 
finity, and it would be unwise to 
attempt an alliance. Some of the 
reports center around legitimate 
houses, where such a worldly com- 
bination would seem less incon- 
gruous, 





Beer as Sesame 





(Continued from page 1) 


struction, acoustics, stages and high 
ceilings. The boxoffices, too, dovetail 
with the idea of beer on a show- 
man’s scale. 

Those interested figure that for a 
matter of $1,000 a fair sized film 
theatre can be converted into a foam 
garden of singing waiters, floor 
show, tables, kitchen, bar (if de- 
sired) and maybe pictures, too, as 
in the old Coney Isand places. And 
the little turnstile at the door can 
be utilized to click 10c. admissions 
in.case potential consumers merely 
come in to watch the performance, 
The gilt on the walls, the orchestra 
pit and most of the theatre’s trim- 
mings can all be used, it is believed, 
and particularly the marquee with 
bulbs burning ‘Beer! Beer! Beer!’ 
as the attraction which needs no 
weekly change in booking or special 
exploitation. The $10,000 conversion 
cost is estimated for the remodeling 
of a 1,500-seat house. The smaller 
the house, of course, the less the 
cost. 

The success of brau houses, most- 
ly serving near-foam, is credited 
with lending the beer-theatre plan 
its greatest impetus. 

From the theatre perspective 
there are but few main streets in 
the country at present which have 
not got at least one dark picture 
spot. And in the neighborhoods 
numerous closed houses are on 
prominent parcels of real estate. 

With a show for a dime and beer 
for a dime those men scheming it 
out hope to inundate many of the 
blank spots where pictures used to 
be shown, 


CREDITORS HIT HUGHES 
WITH FRAUD CHARGES 


Los Angeles, March 18, 

Alleging that they perpetrated a 
fraudulent scheme in the adminis- 
tration of Multicolor and circulated 
false reports in order to get credit, 
Howard Hughes and Noah Dietrich 
have been sued in Superior court by 
13 creditors, through William D, 
Neil, to recover $25,300. 

Hughes, Dietrich, the Caddo Co., 
Hughes Development Co. and 
Hughes Industries Co., Ltd., are 
named defendants in the suit as- 











serting that a false credit standing 
was set up for Multicolor, which 
went into bankruptcy a year ago 
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CONFIDENCE RESTORED! 


America is around “that corner” and 
America is going to spend! 


heads the parade of hit pictures that start the new deal in show business!... 
With no money last week “King Kong”’ played to 189,402 paid admissions 
at Radio City ... Imagine what’s going to happen NOW with more than 
11 billion dollars of actual money in circulation! .... Continuing indefinitely 
at Radio City—opening in 25 key cities this week and next. 
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Make Theatres Self- Sustaining 


Under New Cuts: 


+ 


While not applying the 25 and 
60% salary reductions of the in- 
dustry to all theatres of chains ar- 
bitrarily, the ability to maintain 
present scales rests with the thea- 
tres individually, with payoff in ac- 
eordance with house receipts. In 
virtually every situation, chains are 
avoiding default on rent, wanting 
to pay off landlords first. What's 
left goes toward operating over- 


head, including film rental, salaries, 
etc. 

It has been indicated plainly 
enough in chain quarters on top of 
the 25-50% salary slash, that every 


effort is being made to avoid liqui- 
dation, which would be inevitable 
if rent were not taken care of and 
staff expense readjusted in line with 
average receipts. 

%™ cf Cuts Depends 

In paying off help out of grosses 
under the individual self-sustaining 
plan, reductions for managers and 
staffs may equal or exceed the 
25-50% nicks imposed by the in- 
dustry on studios, distribution and 
home office chain personnel. It is 
explained that all depends on what 
the theatres take in. Home offices 
are not supplying funds to meet any 
deficits, recalling checks in some 
cases which had already gone out 
go that they can be readjusted to 
eonform with receipts. 

This occurred with the Para- 
Mount, New York, which issued 
checks in fuil on Thursday (9) and 
the next day recalled all of them, 
with orders that the landlord was 
to be paid first in full, with balance 
to be apportioned or owed. Pecu- 
Harly enough the landlord is Para- 
mount itself, through a subsidiary. 

Whatever cuts are to be enforced 
im theatres, where necessary, will 
become a matter of local jurisdic- 
tion rather than as a blanket order 
from home offices, it is stated. 


Hochreich Wants Ciggy 
Outfi t to Angel Him 


Holly wood, March 13. 

David R. Hochreich, here pro- 
moting an independent producing- 
distributing company, is trying to 
interest Lucky Strike to partly 
finance the project by using thea- 
tres to advertise the fags. 

Hochreich is attempting to get 
2,000 theatres that are now dark to 
eo-operate in the plan, the tobacco 
people paying the houses for the 
privilege of issuing passes. The 
free admissions would be handed 
out by Lucky Strike to purchasers 
of its product, charging off the cost 
to advertising and promotion. To- 
bacco company would later reim- 
burse the picture organization. 

Hochreich was former general 
manager for General Talking Pic- 
tures. 





Turning Back 27? 


Syracuse, March 13. 

Headquarters of Central New 
York Theatres Corp. here was still 
without confirmation of Skouras- 
Schine deal for return of 27 upstate 
theatres to the Gloversville Cor- 
poration. 

Telephone communication with 
Schine offices indicated that no date 
for transfer of control had been 
set. 





TPE’s Bkptcy. Scheds. 


Bankruptcy schedules filed by the 
trustee for Talking Picture Epics, 
Inc., in the U. S. District court of 
New York, discloses $152,257 in lia- 


bilities and $46,246 in assets. 

Topping the list of creditors is the 
Martin Johnson African Expedition 
Corp. with: $41,534. Among others 
Carried in the liability column are 
Consolidated Film Industries, Inc., 
$3,555; Duart Film Lab., $3,284, and 
RCA Photophone, $2,163. Accounts 
Outstanding amounted to $38,685 
make up the main item in the assets 
division. 


Then Pay Off Staff 


New Roxy’s Realigned 
Scale May Aid Old Roxy 


Shifting of the policy and b. o. 
seale at the RKO Roxy, as con- 
templated week of March 24, looks 
likely to change the entire Broad- 
way b. o. scale picture. House is 
to run at 25 and 35c daytime which 
puts that post in the same category 
with Loew’s State and the old Roxy. 
Only @ifference being that the old 
toxy seales at 35c at night also 
while the RKO Roxy and the State 
top at 55c weekdays. 

This: may ease the film booking 
situation for the old Roxy and the 
possibility is that the majors who 
will not to sell the old Roxy any 
product may open up and do so in 
view of the different b. o. situation. 

The RKO Roxy move may prompt 
the other first runs on Broadway on 
a reduction in scale, just as the 
Paramount's scale reduction sent 
the rest of the houses moving, 


Publix Claims Feld, 
Chatkin Resigned; 
Their $91,000 Suit 


Milton Feld and Dave Chatkin in 
a motion for summary judgment, 
claim they were summarily dis- 
missed by Publix Theatres Corp., 
and their contracts violated. Pub- 
lix’s defense is that both Feld and 
Chatkin resigned, with Publix in 
possession of their written resigna- 
tions. 

Since leaving Publix, both Feld 
and Chatkin have been with Sam 
Katz in contemplation of organiz- 
ing a producing company and thea- 
tre chain. 

In their individual suits against 
Publix, Feld asks for $51,000, Chat- 
kin $40,799. 




















|} men, 4 now; 





Publix, Denver, Revr 
Cuts, Unionists Walk 


Denver, March 13. 


Motion picture operators, stage- 
hands and stationary engineers are 
on strike at the Denver and Para- 
mount, both Publix houses. Wilbur 
Newton, receiver for Mountain 
States Theatre Corp., put into ef- 
fect wage reductions of from $22 
to $24 a week, and to cut the num- 
ber of men, but the unions refused 
to accept. Receiver wanted to 
run with one man in booth on a 
shift as against two formerly, and 
with one stage hand between the 
two houses, as against one each, 
and the unions balked. 

Union organist still staying at 
Denver, but playing only for trail- 
ers. 

Harry Huffman has filed de- 
mands with State Industrial Com- 
mission asking for reductions for 
operators at the four theatres in 
the RKO-Huffiman pool and his 
two neighborhood houses. Scales 
represent mostly a _ reduction of 
about 30%, and _ stipulates that 
wages will include all overtime 
necessary for sound engineer serv- 
ice, cleaning of lamp houses, re- 
hearsals and testing. Construction 
work will be paid at $1.25 per hour 
overtime. New _— scales asked: 
Bideawee, $25; Bluebird, $35, one 
man each; Tabor, $50 each for two 
men, 3 now; Aladdin, $50 each, 2 
Rialto $50 each, 2 men, 
3 now; Orpheum $50 each, 2 men 
and $40 for one assistant for pres- 
entutions, 4 now. In the last four 
houses Huffman asks the right to 
designate the men, and asks that 
the private phones be taken out of 
the booths at the Aladdin and Or- 
pheum. 

Union men in some of the other 
Colorado towns have accepted the 
wage cuts of the Publix receiver. 
Publix closed the America at Colo- 











rado Springs and the Sterling at 
Greeley for the bank holiday. 


80 CLEVE. NABES SHUTTERED - 





MOST DRASTIC 
UNION UKASE 


Indie Exhibs Demand 25% 
Cuts for Union Labor and 
Film-Exchanges Balk and 
Unionists Charge Theatre 
Men with III Faith in En- 
tire. Matter 





OTHER KEY TROUBLES 





Cleveland, March 13. 

Eighty neighborhood houses shut 
down indefinitely Saturday night 
(11), leaving only a dozen theatres 
open in the entire town, when union 
booth operators and film exchanges 
refused to take a 25% cut. 

Decision to close all of its houses, 
for the first time in Cleveland’s the- 
atrical history, was made by local 
exhibitors’ association after a week 
of futile conferences and desperate 
attempts to get operator’s and ex- 
change costs reduced temporarily. 

Ernest Schwartz, prez of associa- 
tion, at first proposed that exhibit- 
ors pay 50% cash both for film rent- 
als and operators’ wages, with an 
agreement to pay up the other 50% 
as soon as biz picked up. 

Both booth men, who average 
$117.90 for week’s shift for team of 
two and $166 in smalk downtown 
houses, and _ distributors turned 
down _— proposal. Situation was 
brought to a head by bank holiday, 
freezing up all theatres’ cash re- 
sources, ‘so exhibs withdrew original 
offer and demanded a drastic salary 
slash. 

Subsequent order to darken all 
nabes, until a compromise was ef- 
fected, has paralyzed show business 
here and thrown at least 2,000 pic- 
ture men out of work. That also 
includes film exchange employees. 

Only one nabe held out, and that 
one was in hands of a receiver, who 
claimed he didn’t have proper au- 
thority to close the house, 


Chains Mark Time 

















Although RKO, WB and Loew’s 
promised to contingently keep their 
12 first-run and suburban houses 
open, all three major circuits have 
asked musicians, stage hands and 
booth men to take a 25% slash until 
Sept. 1, when their present contract 
ey 

H. M. Addisha, local district man- 
ager of Loew houses that have been 
hit by Metro’s edict of a 50% cut 
for employees, said that would go 
dark only if union refused to com- 
ply with request for reductions. 
RKO theatres will remain open, ac- 
cording to J. J. Franklin, district 
manager, as long as rival chains 
operate. 

Nabe exhibs yanked their ads out 
of papers, substituting a quarter 
page ad announcement to public in 
which they detailed their grief and 
kicks against union rates, cap- 
tioned: ‘Why Cleveland neighbor- 
hood movie houses are compelled to 
close,’ signed by Ernest Schwartz, 
president, Cleveland Motion Picture 
Exhibitors Association. 

Replying to accusations of exhibs, 
Harland Holmden, booth men’s 
union agent, said present difficulty 
with Cleveland indie theatres own- 
ers was that they were taking un- 
scrupulous means to penalize labor. 

Holmden also claimed exhibs ar- 
bitrarily withheld 50% of operators’ 
salaries under a pretext of a de- 
ferred pay-off plan, but that owners 
didn’t intend returning the money. 
Also that many of the managers 
who were willing at first to give 
booth men their entire salaries had 
held back only after hearing of as- 
sociation’s ukase to pay but 50%; 
of amount due. Union head further 
protested that a good majority of 
houses are doing good biz on a cash 
basis and that owners are trying 
to take advantage of public sympa- 
thy and present economic situation, 
although booth men recently took a 
17% cut. 





Detroit, March 13. 


Anything may happen in the 


+ 





Hoofers-Cops 





Los Angeles, March 13. 

Flinn O'Malley, former L. 
A. cop and member of the 
Policeman’s Quartet, is now a 
dancing teacher in San Diego. 

Billy Ritchie, former Holly- 
wood dancing teaeher, is now 
a member of the Beverly Hills 
police force. 

—From ‘Variety's’ Holly- 
“wood Bulletin. 














squabble between Publix and the 
‘union crafts, especially the musi- 
cians. N. M. Platt, division di- 
rector for Publix Michigan the- 
atres, asked the unions for a 50% 
cut to bring ‘the nut down to pres- 
ent conditions and grosses. The 
musicians offered a reduction from 
$85 to $70. Negotiations are still 
on. 

It is understood the men work- 
ing. are agreeable to cut, but can’t 
without sanction of the board. A 
committee representing the musi- 
cians in the Michigan are under- 
stood to have carried a request for 
permission to cut to the board with 
the board refusing. 





Syracuse’s 25% Demand 
Syracuse, March 13. 

As result of the extended bank 
holiday in Syracuse chain houses, 
acting collectively, requested imme- 
diate cuts of 25% in wage scales 
effective for the theatrical crafts. 
Closing for indefinite period is 
threatened as an alternative. Re- 
quest followed a 15%°slash in Al- 
bany. Unions meet tonight and to- 
morrow, 

Loew’s State set back play dates 
of ‘Rasputin,’ ‘White Sister’ and 
‘Today We Live,’ and for next sev- 
eral weeks will play return engage- 
ments of pictures shown previously 
on exclusive run basis. 





New Haven, March 13. 

About 75 representatives of nabe 
houses throughout the state met 
here last week to discuss a plan 
to close until economic conditions 
improve. Theatre owners could not 
agree on whether to close entirely 
or part time. A committee appoint- 
ed was expected to reach a definite 
decision Tuesday (14). 

Plan affects 17 local houses and a 
total of about 180 throughout Conn. 
Presently about 60 of the 240 state 
nabes are dark, 

Owners claim they are operating 
at a constant loss due to film rental 
contracts entered into a year ago 
when admission prices were higher. 
Distributors look upon the threat- 
ened closing as an attempt to force 
a reduction. 





Cleveland, March 13. 

After taking the Hippodrome off 
RKO’'s hands and running it in the 
red for a month with a 10-cent 
grind policy, William Elson closed 
the house, saying he was through 
experimenting in Cleveland. 

Hipp, with Regis Duddy as man- 
ager and Foster Schell as assistant, 
got off to a good start under new 
ownership, but was snowed under 
by bank holiday. Elson leaving to 
concentrate on chain of second-run- 
ners in St. Paul and Minneapolis. 

Shut-down of banks also put the 
skids on A. M. Newman’s foreign 
picture policy at Terminal, which 
went dark for two days and then 
reopened with a second-run grind 
policy. 





Mason City, Ia., March 13. 
Three theatres operated by the 





Blank interests here, under man- 
agement of Tom Arthur, have been 
closed and will stay shut as long'! 
as the bank holiday endures, 


Objection of projectionists to fur- 
ther pay cuts and demands that 
half of salaries be paid in cash and| 


the remainder in check, caused the 
action to be taken, along with seal 








ditions in banking circles. 


‘At Least 25% Major Co. Carryovers 
Into 34 Means Quick Curtailment 
To Double Bills Thru Film Shortage 





The 933-"34 production period 
will be composed of at least 25% 
carry-overs which were sold, but 
from all indications will not be de- 
livered, under '32-'33 contracts. 

The industry's attitude, because of 
the moratorium, may increase that 
percentage further urder the pres- 
ent idea of holding back product. 

This, the first official check-up of 
all the major producers, will be 
the key at .the same time to 
& number of box office com- 
plaints and worries. In importance, 
however, it is regarded as a natural 
end to double feature bills through- 
out most of the country. .Continu- 
ance of the dual policy in houses 
would be only those willing to resur- 
rect old material or play strictly in- 
die filler. : 

That majors as a whole are de- 
livering 75 features less than they 
announced for '32-'33, accofding to 
the current official count and com- 
parison, provides substantiation for 
picture shortage predictions between 
now and August. It also accounts 
for the recent intensive bookings 
which certain of the better indie 
and foreign-made pictures have 
been getting in key centers as well 
as neighborhoods. 

310 Only, New Low 


With the new total of around 310 
features the ’32-’33 season will 
go down as the major’s minimum 
production output to date. 

No strategies, such as a deliberate 
cutting to hasten the death of duals, 
or lack of finances or further efforts 
to economize, figure in the major 
companies doing this piece of sur- 
gery on its announced schedule of 
385 features. 

Studio shakeups are partially 
blamed. The personnel upsets in 
Fox, Paramount and Radio delayed 
schedules, along with the general 
uncertainty caused by the depres- 
sion, 

Carry-overs, it is declared by dis- 
trib spokesmen, will not interfere 
with the industry’s adoption of the 
uniform contract. Exhibs who have 
on their books any of the pictures 
which will not be released can have 
their present contract form changed 
to uniformity, if they desire. 


COAST INDIES PROMOTE 
SHUT EDICT, C.0.D. OUT 


Los Angeles, March 13. 

Mayor Porter was to have con- 
ferred with the indie theatre owners 
in a move for a legal edict that all 
houses be closed during the quake 
scare in this city. The Mayor 
couldn’t be reached, however, being 
tied up in rescue work around Long 
Beach, 

The exhibs claimed the scare 
makes it futile for them to keep 
open. From the trade angle it would 
be a protection to them on C.O.D.’s, 

Charlie Skouras of Fox-West 
Coast was in accord with the idea. 


C. P.R. After Th Theatre 


Canadian Pacific R. R. has made 
an offer to take over the Vancouver, 
B. C., theatre from RKO. Matter 
has been turned over to the Or- 
pheum (Canadian) board. 

What the C. P. will do with the 
theatre hasn't been made known but 
it won't do for a roundhouse. 


OAKLAND DEAL OFF 











San Francisco, March 13. 

Joe Blumenfeld and Charles Car- 
}roll, operators of the American, 
Oakland, have taken over the Roxie 
in same city from Leon Kutner and 
will put in new equipment before 
reopening. 

Kutner had a deal on for the legit 
Fulton, also in Oakland, but it’s 
apparently off, as Kutner is ill in 


Dante Sanitorium in Frisco. 
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No Production Shut-Down 





(Continued from page 5) 
60% deductions from salaries for 
the next eight weeks. 

RKO with six pictures ready was 
Blmost a la Metro, while Harry 
Cohn of Columbia was clamoring to 
eontinue production regardless. But 
even though Metro was of the same 
frame of mind, L. B. Mayer was 
reported chiding Cohn not to kick 
over the traces, but to go along 
with the others, if they decide to 
phut down. 

That Metro decided, however, to 
eontinue its production was the cul- 
mination of the series of deadlock- 
ing conferences all through the past 
week, over the weekend and con- 
tinuing today. 

With that, the IATSE and Fed- 
®rated Crafts, a sub-union in stu- 
@io trade matters, had decided to 
present a united front on the propo- 
gition of slicing union labor scales. 

Hal Roach, in the midst of it, fig- 
mred it didn’t make any difference 
one way or the other if a Laurel 
and Hardy or a Pitts-Todd comedy 
went into work pronto, and so de- 
eided not to reopen the studio. 

Metro is in pretty good shape with 
FWhite Sister,’ ‘Gabriel,’ ‘Man of the 
Male’ (Novarro), enough to carry 
them through April 7. With ‘Peg o’ 
My Heart,’ ‘Reunion in Vienna,’ 
FMaid on Broadway,’ ‘Service’ and 
fAmbulance Chaser’ almost ready, 
ft’s sufficient to carry them through 
May. 

The Coast, embracing every phase 
of production, wasn’t inclined to 
meet the situation half way. 

Primarily the technical crafts, 
through the element of local auton- 
omy on union jurisdiction, are 
gptanding in the way. 

The creative artists—embracing 
players, directors and authors— 
fhave sundry other worries about 
their contracis. That’s been the 
eause for a series of mass meetings 
fever since word came out of the east 
that the industry must, for eight 
weeks at least, halve its collective 
Balaries. It meant an $300,000 
fweekly payroll saving, or $6,000,000 
for the eight-week semi-moratorium 
on walking the ghost. 

Academy a Hotbed 


- As is detailed herewith, every 
branch in any wise engaged in pro- 
duction in Hollywood has its rea- 
sons for stalling full acceptance. 
@he contract element is the main 
issue. 

The Academy of Motion Picture 
Arts and Sciences as the common 
Parliamentary seat for all Holly- 
wood problems has been the hotbed 
of intra-studio discussions involv- 
ing all the five branches which the 
Academy émbraces, and a few oth- 
ers besides. For, along with the ex- 
ecutives, players, writers, directors 
and technicians, the unions and the 
talent agents came into the picture 
4n one form or another. 

A deadlock had ended every ses- 
sion of the various meetings by the 
sundry branches in Hollywood, and 
the same thing culminated yester- 
day’s sessions. 

In the east the executives at first 
Were bitter about Hollywood's un- 
willingness to ‘play ball’ and de- 
cisively stated, through individual 
and collective ultimatum, that they’d 
shut down the studios if the crafts 
and the arts didn’t co-operate. 

In the same breath this was quali- 
fied by a realization of the fact that 
the studios—the fountain head of the 
industry—can’t be sacrificed. Film 
has to be produced constantly. 

The scene of the Hollywood flurry 
is detailed in the following dis- 
patches. 

14-Point Plan 


With the Academy’s submission 
of the 14-point plan, this briefly 
meant (1), a mass meeting on Mon- 
day; (2), studios to open Tuesday; 
(3), new standard waiver; (4), eight 
week limit on cuts expiring April 
80; (5), contract people have choice 
of using old or signing new waiver; 
(6), freelance cut adjustment around 
20%; (7), IATSE unions arbitrat- 
ing; (8), other technical help to get 
Same deal; (9), emergenc, com- 
mittee having auditing power; (11), 
Studios to drop cut before eight 





weeks if audits justify; (12), indi- 
viduals may keep present waivers, 
if preferred; (13), whole agreement 
hinges upon majority acceptance as 
mass meetings which 85% have 
agreed to decide, otherwise (14), full 
pay to date of closing. 

Plan was drawn by emergency 
committee of Academy, but the 
Academy felt they had not enough 
and were trying to exact other 
points from producers, 

Academy committee had agreed 
with producers that when they is- 
sued a bulletin Monday a. m. they 
would advise members to sign for 
studio reopening. This indication, 
however, did not appear on the 
emergency bulletin that was being 
passed out to all studio employees 
at their meetings Monday afternoon. 

At the producers’ meeting all 
were burned up over Academy’s 
bulletin. Understood they want to 
hold it up, saying the Academy in 
their so-called 14 points inserted 
certain clauses which producers had 
not agreed to. Producers claim 
they did not agree to allow audit- 
ing of their books; also they did 
not agree to call mass meetings 
weekly of employes for purpose of 
determining under what conditions 


they go on. 
Producers claim the Academy 
emergency committee took too 


much for granted, with the result 
the meeting is now very much jum- 
bled up, and some of the men who 
attended Sunday sesSions were be- 
ing called to task for permitting the 
Academy to insert things into their 
bulletin. 
Soundmen’s Say 

Soundmen’s union issued the fol- 
lowing statement to ‘Variety’: 

‘Studios took advantage of the 
bank situation which climaxed their 
financial difficulties to demand 
cuts; also took advantage of panic 
among employes.’ 

They say that several majors 
close this time anyhow, and others 
are faced with impossibility of con- 
tinuing profitably under existing 
contract costs; therefore shutdown 
threat means little to unions. 

They claim that if cuts went 
through, intensive production for 
next eight weeks would be followed 
by shutdown anyhow. 

Unions were willing to take notes 
cashable later without interest, but 
insisted on full pay. 

They also argue that unionites 
worked eight months yearly, under 
normal conditions, and five months 
yearly during the past two years, 
and have no term contract protec- 
tion. Allege consensus of union 
opinion that had producers been 
less hasty and arbitrary, and had 
they requested co-operative assist- 
ance, every aid would have been 
given, but the union will not meek- 
ly accept or be stampeded into 
breaking down what they have 
worked years to build up. All 
unions issued bulletins to members 
warning them not to attend individ- 
ual studio mass meetings, since 
their wage is not affected. 

After midnight Monday morning 
the Emergency committee of the 
Academy drew up a revised plan 
to submit to the producers later 
today with new standard waiver 
that’s to be okayed by producers, 
then presented by latter to their 
employees at noon mass meetings. 
Plans called for studios to open 
Tuesday. New standard waiver was 
limited to eight weeks. 

Contract people had a_ choice 
whether to accept half pay for this 
period or work without reimburse- 
ment for four weeks. 

Freelance cuts to be adjusted and 
I.A.T.S.E, union arbitration for 
technical help to be decided on in 
New York. All other technical help 
to be included in same agreement 
with LA.T.S.E.. The last proviso 
would cover the Federated Crafts 
who, producers have insisted, should 
accept cuts along with others. 
Clerical help cut decision would be 
pending, following Monday meet- 
ing. 

Emergency committee to be given 
auditing powers over all studio 
books. Some studios to drop cut 
before eight week period expires if 
audit of the Emergency committee 
justifies it. Idea being that they 
want studios to agree that if any 
of them reach average intake, as of 
February this year, or before the 
banks closed, salaries should be re- 


stored 100%. Individuals may keep 
present waivers if they prefer. 
Emergency committee to be in daily | 
session with producers. 


Whole agreement as outlined was | 


c 


to hinge on acceptance cf it by 85 


of employees attending mass meet- | 
If propositions were not ac- 


ings. 
cepted, full pay be given all those 





» § 
iy 


whether signing waivers or not, as 
of Saturday March (11). Waiver 
to be drawn is to be for eight weeks, 
as started Monday, Mar. 6, and to 
be consecutive as of that date for 
50% for eight continuous weeks, or 
four weeks without salary, and for 
freelance people to be 20% cut of 
aggregate salary of 20 weeks em- 
ployment. Fox was only studio not 
represented at Sunday's’ session, 
W. R. Sheehan, who had attended 
other meetings, not there this time. 
Fox is the only studio to date to 
have its own committee on emerg- 
ency. (Fox committee consists of 
Spencer Tracey, Will Rogers, Janet 
Gaynor, players; Sonya Levien, 
Edwin Burke, Dudley Nichols, 
writers; Frank Lloyd, John G. Bly- 
stone, Raoul Walsh, directors. They 
were appointed in order that Shee- 
han might acquaint contractors 
through them of what's going on.) 

Similar to meetings of other 
branches, the Technicians’ branch of 
the Academy ran into confusion at 
its session Saturday night, adjourn- 
ing following hours of polite wrang- 
ling without approving anything. 
this branch showed opposition to 
general cut, wanting to substitute 
sliding scale arrangement so that 
lower salaried workers would not be 
so heavily affected. Sixty percent 
of the members of this branch hold 
union cards and are members of 
those unions voting to strike. They 
meet again Monday night. 

The Agents 


Agents vainly tried to get some 
sort of understanding on waiver 
proposition with the Academy and 
producers but the producers refused 
to meet with them, while the 
Academy referred them to emerg- 
ency committee which listened but 
did not act on their suggestions. 

Agents committee, headed by 
Frank Joyce, including Myron Selz- 
nick, Phil Berg, Charles K. Feldman 
and William Morris, Jr., were told 
Saturday night that committee 
would see them Sunday. However, 
this was not done, with agents 
squawking and saying they would 
insist on use of standard waiver, 
that they would draw up, and that 
all studios give actors optional right 
to continue contract extra four 
weeks upon its expiration, in lieu 
of sacrifices made. 

Agents were also busy Saturday 
night and Sunday advising all 
clients not to sign any waivers, if 
they had already not done so. 
Agents also claimed this is oppor- 
tunity whereby they should be 
brought in as branch of Academy, 
and are working zealously to put 
over the idea for industry recog- 


munition by the Academy emerg- 
ency committee. Union split was 
with the Federated Crafts of li 
unions representing 16 crafts, al- 
though not recognized by the stu- 
dios, which had reached a pact 


head, where the executive commit- 
tee had to go Thursday in order to 
persuade him to accept the post, 
subject to the approval of the ac- 
tors’ division as a whole, 

John Gilbert was one of the most 





Saturday to work hand in glove 
with the IATSE and with both re- 
ported agreeing not 
all were in on the settlement. 


out, was that the 50% was to be 
applicable on the understanding 
that everyone from execs down, 
took it. 


The Academy committee resented 
making an exception for one group. 
Finally the producers agreed with 
their committee that those accept- 
ing eight weeks at half salary, will 
get it for a continuous eight weeks, 
regardless of whether employment 
is continuous during that period. 
That voids the present agreements, 
signed for eight weeks of cuts to be 
applicable where the employee 
works three weeks at half price, 
and is then laid off during the clos- 
ing of a studio, to an additional 
five weeks after the layoff. 


Producers agreed further that 
freelance players would be cut only 
on an average of employment dur- 
ing a year estimated at 20 weeks, 
making a cut for this group, when 
working, during the eight weeks pe- 
riod, about 20%. 

Opposition, however, came to this 
plan Sunday night by agents who 
claim such a proposition is unfair 
to contractees in view of the 
amount per picture paid certain 
high priced freelancers, with Les- 
lie Howard mentioned as one ex- 
ample getting $60,000 per picture. 
Argument is that high priced peo- 
ple like these should take the full 
50% cut with the others. 

Producers further agreed that 
union workers eventually were to 
take a cut and any status reached 
should be retroactive to them, for 
the period they worked. 

Sunday night Charles Lessing, 
president of the Federated Crafts, 
stated his group of unions would 
not go to work under any 
cut, and has called a mass meeting 
for tonight (Monday), of all the 
members of his unions with all out- 
side studio workers invited to at- 
tend. 


Actors Anti-Everything 


Stormiest meeting of any of the 
Academy branches was held by the 
actors at the Writers’ club Friday 
night (10). Session was_ strictly 
anti-everything and especially the 
recommendations of the Academy 
board of directors and the actors’ 
executive committee. Latter had 





nition. 

All day Monday saw no produc- 
tion at any of the major studios 
following the declaration of a holi- 
day on Saturday (11), in order that 
each studio might hold mass meet- 
ings of employees who had agreed 
to take the cuts. Meets were for 
the purpose of further votes in 
view of the decision to pay full sal- 
aries to members of the eight 
crafts involved in the IATSE agree- 
ment. Status of the latter is to be 
threshed out at conferences between 
Pat Casey and W. C. Ellicot in New 
York within the next three weeks. 

For the past four days Holly- 
wood has been hectic with meetings 
of producers, unions, Academy 
groups and others involved in cuts. 
These were brought to a climax 
Saturday morning when all unions 
unanimously voted to call out a 
strike unless the producers agreed 
to rescind their orders for a cut. 
That vote followed the unanimous 
votes of all individual locals of the 
IATSE and the Federated Crafts. 
Producers were given until 1 p. m. 
Saturday to answer, otherwise there 
was to be a walkout, with word 
given by signals from airplanes fly- 
ing over the studios. 

The aviators waited, but got no 
signal to start as the producers 
were in session all day Saturday 
until late in the evening. 

The Academy's emergency com- 
mitte has been in virtual contin- 
uous session alone, and with the 
producers, since Friday, the last of 
their meets occupying the greater 
part of Sunday. 

Following the Saturday morning 
ultimatum to producers from the 


unions, three locals included in the 
International agrement, the electri- 
cians, carpenters and joiners, and 
musicians, agreed with the produc- 


ers to work for the next three weeks 
on full salary and await a decision 


as to future status; that decision | 
to be made at a New York meeting 
of producers, labor committee and 
an International unions’ committee. 


Soon after this, an IATSE group 
consisting of cameramen, sound- 
studio technicians, laboratory 
film editors and projec- 


men, 


workers, 


asked for endorsement of Walter 
Huston as representative and Law- 
rence Grant as alternate in the ne- 
gotiations held by the producers. 
Directors board wanted approval of 
their resolution okaying the cuts. 

Huston was selected only after 
much bickering and after being 
voted against once. Actors finally 
wound up by endorsing the board’s 
initial resolution, accepting the pro- 
ducers’ invitation to participate in 
a joint meeting. The cut resolu- 
tion of the Academy board was not 
voted on, 


Non-Member On Committee 


Selected to act as an advisory 
committee to aid Huston were 
Lewis Stone, who twice refused to 
accept the post of representative; 
Robert Emmett O’Connor, Wallace 
Beery, Alan Dinehart and Charles 
Bickford. Latter, who was not 
present, is not an Academy mem- 
ber, but a resolution allowing non- 
members to serve on the committee 
was passed in order to include him, 

Lawrence Grant almost stam- 
peded the meeting into adjournment 
before any resolutions were passed 
when upon entering he announced 
that three producers told him the 
studios would not open Monday 
(13) regardless of any action taken 
then. 

An incipient revolution to turn 
the meeting into a new actors’ pro- 
tective body was started by Grant, 
but was railroaded in order to con- 
tinue the business called for. 

Stone and Richard Barthelmess 
revealed that neither signed the 
50% cut agreement with their re- 
spective studios as yet, but signi- 
fied a willingness to work four 
weeks free, 

Miljan Quits Academy 

John Miljan, when business was 
confined to a vote on the two reso- 
lutions that the meeting was called 
for, walked out after announcing 
his resignation from the Academy. 


Fredric March and James Cagney 
declined the post of actors’ repre- 


| sentative, pleading inability to han- 


dle the situation well enough. 





tionists, signed a@ similar agree- 


ment. 
This brought about a split in the 
union ranks and am- 


was used 4s 


Only objection to Huston was 
that he was not present at the| 
meeting and could not know the/n 
|'temper of the members he was to/| line 
jrepresent. Huston was at Arrow- , 


| 


to settle until | 


Academy group’s view, as pointed | 


In addition to Stone, Barthelmess, | ‘ 


straightforward of the speakers, 
telling the assemblage that he was 
out of pictures and had no bones 
to pick or logs to roll, but that any 
cut and for any length of time 
| should be accepted rather than al- 


low the studios to close down. Be- 
cause, Gilbert insisted, if the studios 
are allowed to close, no one could 
foretell how long it would be before 
they would resume. 


Freelancers Not Considered 

Status of the freelance players 
under the 50% cut rule was one 
of the chief topics of the meeting, 
with many of the freelance and 
smaller role players wanting to 
know where they stand if the slash 
is made. They were particularly 
concerned with whether the cut will 
apply to them during the eight 
weeks and if it will continue to be 
pro-rated against their salaries to 
put them on the level with the con- 
tractees. No satisfaction was given 
them by the leaders of the meeting 
beyond what had been contained in 
the resolution, which did not take 
freelance people into consideration, 

Chief worry of the free-lancers 
was that if they concede to a 50% 
cut now, they would have a great 
deal of difficulty in getting back to 
their regular salaries after the cuts 
are rescinded. They pointed out 
that their wages have been achieved 
only after years of struggle. 


Special Meet Panicked 


Special Academy emergency meet- 
ing at the Roosevelt hotel broke up 
Friday night (10) when a quake 
crumbled the ceiling in the room 
with these in attendance retreating 
to the parking lot next to the 
Chinese to finish the meeting. 
Resolution was drafted, but not 
acted on, wherein the salary cut will 
not continue after eight weeks un- 
less the studio requesting the con- 
tinuance proves it necessary. Cut 
must not be retroactive, starting as 
of Monday (13). 

A new contract form covering the 
cut was to be drafted by the special 
committee and submitted to the pro- 
ducers to supersede the agreement 
already signed by those who took 
the cut. Accountants would be en- 
gaged to go over the books and ac- 
counts of the studios to ascertain 
the condition of each studio on a 
day-by-day basis. Who is to pay 
for the latter was not discussed. 

Committee consisted of William 
K. Howard, for the directors; 
Howard J. Green, writers; B. P. 
Schulberg, producers; J. Theodore 
Reed, technicians. Actors rep had 
not yet been appointed to attend 
this meeting, although Walter Hus- 
ton is slated to represent the actors 
Saturday (11) or later. 

Others at the meeting as members 
of the sub-committees of the vari- 
ous branches were Al Cohn, John 
Cromwell, Darryl Zanuck, O. H. P. 
Garrett, Conrad Nagel, Barney 
Glaser (chairman), Frank Capra, 
Donald Crisp, Fred Niblo and 
Lawrence Grant, 

Cameramen Nix the Cuts 

Cameramen’s union, local 659, of 
the IATSE, voted unanimously Fri- 
day night (10) to reject the 50% cut 
and in resolutions voted to refuse 
to work rather than _ submit. 
Cameramen further passed a resolu- 
tion offering to work for promissory 
notes or any other form of exchange 
on pictures already started. This 
was similar to action taken by the 
other IATSE branches and unions 
affiliated with the Federated Crafts, 

Around 650 of the full member- 
ship of over 700 attended the ses- 
sion. 





Even Quake-Proof 

Called to meet at the Knights of 
Columbus hall the union men moved 
out of this place pronto when it was 
discovered that the building had 
been injured by the earthquake and 
it was estimated that the walls had 
been moved an inch and a half from 
the foundation. Meeting then ad- 
journed to the American Legion. 

It was immediately announced at 
this gathering that there’d be no 
speech-making because of the ex- 
pectancy of further shocks and only 
business was the passing of the 
resolutions. A few minutes after 
the meeting started a tremor was 
felt and a number of the camera- 
men started for the doors, but 
calmer members called for them not 
to get panicky. A second and more 
| severe shock, lasting several seconds 





ime 10 minutes later, but this had 

| no affect on the union men. 

Federated Crafts Amenable 

Union of Federated Crafts, made 
jup of six minor divisions of tech« 
| mic al help and not generally rece 
ognized by the studios, voted unanile 
10usly Friday night (10) to fall in 
with the other unions. Meete 

(Continued on page 40) 
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Friedman, with Turned Back Tower, 
St. Paul, Takes Aggressive Stand 





St. Paul, March 13. 
Things theatrical are finally hap- 
pening in this burg, long the sorry 
end of the show biz’s cherished 
chestnut that the two worst weeks 
in show business are Christmas and 


Holy Week. 

About the only loop house running 
consistently in the black, the ‘dime 
any time’ Garrick, has been setting 
the pace, playing to packed houses 
practically all day (10:30 a. m. to 
11:30 p. m.) every day. With 1,100 
seats, customers use ’em all. 

Such has been the picture, but 
now—indications are that, with in- 
telligent overhauling of the local 
situation, things won't be quite so 
one-sided, 

Of first importance is Publix’s 
throwing up the 25-year lease of the 
1,004-seat Tower. The lease has 
been running only seven years. 

Thought He Retired 

Joseph Friedman _§ started the 
Tower in 1921, proclaiming the fact 
that his was the only independent 
house in the loop, and the natives 
sportingly gave him a play, which, 
with good pictures, became such a 
play that Tower soon became a 
thorn in the Publix hide. 

By 1925, however, Publix sus- 
tained heavy shelling had Joe run- 
ning for cover. His film fare be- 
came weaker and weaker, as it be- 
came harder and harder to buy. Joe 


‘only independent 
downtown theatre’ advertising, be- 
came almost docile. But Publix’ 
heavy artillery won the day and in 
1926 a lease was signed, taking the 
house out of Joe’s hands. 

On Wednesday (15) the Tower 
comes back to Friedman. Tentative 
plans call for a switch from the 
present split-week to a full. Change 
of managers is a foregone conclu- 
sion, with Friedman withholding the 
new name for the time being. The 
present price scale of 35c top will 
be maintained, with a promise of 
picture fare superior to the pro- 
gram stuff recently. 

Opposish houses fear that with 
Joe back on the firing line the town 
will be bust wide open. 

Publix disintegration here is 
further emphasized by the fact that 
there are more execs around town 
than managers. Nabe house man- 
agers are petitioning their home of- 
fice for permission to take over 
their house leases themselves, as- 
suming individual responsibility, 
and, incidentally, getting away from 
sharing the brutal home office nut. 

Picking Their Spots 

Consensus is that the home office 
will feel relieved at cutting adrift 
from nabe houses in the red, but 
will not let loose of those still in the 
black. 

Welcome news to St. Paul’s long- 
suffering foreign picture enthusiasts 


soft-pedaled his 


change on the St. Paul theatrical 


horizon. 

Walter A. Steffes, owner of the 
World, Mill City foreign film spot, 
is opening the Shubert March 25 
on a policy similar to the World’s. 
The old Shubert is being remodeled 
so that the interior will look as 
much as possible like the ultra and 
successful World. Seating capacity 
will be 325, compared to the World’s 
300. 

Like the World, the new project 
will have loges at six bits per head, 
balance of house at 50c, according 
to Charles H. Darrell, general man- 
ager. Name change from Shubert 
to World-Shubert is contemplated. 
Pictures, however, will not be car- 
ried over from the Minneapolis 
house, says Darrell, since St. Paul’s 
foreign element is preponderantly 
German; Minneapolis running heavy 
on the Svensks. 


Morgan Ames in lowa 


Chicago, March 13. 

Morgan Ames has resigned as as- 
sistant district director for RKO 
here. He has taken over the Iowa 
theatre, Cedar Rapids, Iowa, and 
has moved to that city. Ames made 
a deal with the landlord, formerly 
doing business with RKO, 

Will operate straight pictures. 


RKO Shutters 2 


To reduce an overseating situa- 
tion in Schenectady, RKO shut 
down the Plaza, Friday (10). 

On the same date RKO also or- 
dered the Hippodrome, Cleveland, 

















who have been trekking the 12 





to go dark, 


dreary miles to Minneapolis in all; 
kinds of weather is the other major 


By Harold M. Bone 
New Haven, March 10, 
Scene: Aboard the Warner Bros. 





Special en route from New Haven. 
Time: Starting at 8:15 a. m. 
What a layout! The dream of 

every publicity man come 
$1,000,000 worth of some of the 
grandest exploitation that 
flashed across the horizon of show 
business laid right in your lap and 
nothing to do but sit back and take 
it—and like it. 

The army of hard-working press 

agents that lie awake nights trying 


to figure some way to rope in a sin- 
gle celeb for a personal appearance 
to help plug whatever they happen 
to be press-agenting, must have 
turned green with envy on viewing 
the flock of them that make up the 
personnel of the wandering ‘Spe- 
cial.” Newspaper bait all over the 
place and enough fan-interest mate- 
rial to keep the scribblers, whose 
stuff matters, in wordage for days 
to come. 

And here’s what goes on aboard 
this merry-go-round they call the 
‘42nd Street Special.’ If you hap- 
pen to be a reporter in search of a 
story, you drop into a chair along- 
side Lyle Talbot in the car made 
over to represent Malibu Beach. 
Talbot is sunning himself under one 
of those California sun-ray lights 
and you chew the rag with him 
about things and _ stuff. Talbot 
seems a pretty regular guy. Made 


ever 

















Gloom Takes 


A Holiday 








CAPITOL, N. Y. 


the least of 


moratorium on the b.o. 


in for his Cap run if he holds 


$8,500 for his end of it. 


when the depression blows over. 


OF THE SHOW. 


is more effective than ever. 
fessional captiousness about the 
ator Murphyish delivery 


his laugh score. 


ITSELF ISN'T 


exactly keep ’em away either. 


Variety,” March 7, 


New York, March 3. 
A strong three-ply stage show, not 
which are Milton Berle 
and Arthur Tracy (the ‘Street Singer’) 
plus a pretty fair flicker in ‘Clear All 
Wires’ (Metro-Lee Tracy) should ac- 
count for sufficient draft to offset any 


Berle with about 10 weeks penciled 


and looks as if he will—and Tracy are 
dwarfed economically by Pearl’s socko 
It’s gonna be 
tough for some of those radio acts 


RELATIVELY BERLE’S LAFF 
SCORE ECLIPSED THE REST 


BERLE’S INITIAL CLICK 
WELL EVIDENCED HIS STA- 
BILITY FOR HOLDOVER M.C’ING. 


This was further attested by audible 
approval of the trailer heralding such. 
This comedian with his hybrid routine 
Any pro- 


(although 
that goes back to Cliff Gordon et al.) 
of his politico observations must go by 
the board considering the sum total of 


THE MATERIAL 
BORROWED, 
AND SINCE THE BURDEN OF 
INTRA-SHOW BIZ’S COMMENT 
HAS BEEN ALONG THOSE 
LINES THAT, TOO, BELONGS 


WITH THE MORATORIUM. 


His ‘Thinking of Lincoln’ and ‘Parade 
of the Presidents’ are in line with the 


rest of the show is entertaining the 


customers—and Berle and Tracy v 
Abel. 
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‘The woman of 1940 hurling 
‘defiance to the world! A new 
view-point on mother love! 
Women refusing to bear babies 
20 that men cannet start wars! 


A startling idea for 





—for Women 
with DIANA WYNYARD 


Phillips Holmes—Lewis Stone 
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billing, ‘Roosevelt’s Ambassador of 
Good-Will.’ That’s topical enough. A Metro-Geldwyn-Mayer Picture 
a. a ek as eS We fast had co held him over 
Pearl may be drawing ’em, but the another w 
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Maior Edward 
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That “42d Street Special 





Pe 5 RENE. ROE ot 
a quick jump upward in film circles, 
but hasn't let it stampede him. Giveg 
all the credit to lucky breaks. 

Talbot turns you over to Tom 

Mix, who presents the inconsistent 
picture of a cowboy suit, spurs and 

a New York tabloid newspaper. 

Good old Tom Mix. This ballyhoo 
true./is just a lot of hokum to him and 
he doesn’t mind saying so. Mix is 
about fed up with the film racket 


for the present and says when he 
frets back to the Coast he expects 
to organize a tour of South America 
and Australia with his vaude act 
of eight people and his horses. Tom 
burns up if you suggest he is plan- 
ning a ‘personal appearance’ tour. 
The cowboy claims he gives the 
fans something for their jack bee 
sides just a look at him. 

At this point in the conversation 
Leo Carrillo barges in from the 
sleeper to put on a short sketch 
with the car porter. Carrillo looks 
like the proverbial bandbox extrac- 
tion, even to the buttonholed carna- 
tion. But you soon find that under 
the foppish exterior ‘lies a heart of 
pure gold,’ and when it comes to 
intelligent conversation, he has a 
comeback for almost anything you 
care to hur! at him. 


By this time the train hits 
Bridgeport and Preston Foster 
shows up in spotless attire and 


heads for the observation platform 
to take a bow. Petite Eleanor Holm 
struggles through the platform 
crowd and sinks wearily into a seat, 
looking bored to death. Maybe they 
got her out of bed too early. Eleanor 
is slightly singed because of the re- 
cent salary shaving edict, but she 
ends up by agreeing that life is like 
that anyway. Just as you are about 
to inquire if there is any truth to 


the story that Junior Laemmle’s 
first remark on seeing Eleanor are 
rive in Hollywood was ‘Aye tank 


, aye go Holm now,’ the mob breaks 


between you, and that’sthe last you 
see of Eleanor. 

The fans outside set up a howl 
for Joe E. Brown and, being one 
of those accommodating souls Joe 


| gets out of bed long enough to doa 


Ted Healy by appearing on the 
platform in his carpet slippers— 
plus an overcoat. By request, Joe 
lets out the famous whoop which 
can be heard all over the freight 
yards, and the ‘Special’ is once more 
on its way. 

You ease down the line to where 
Glenda Farrell is trying to be come 
fortable on the arm of Leo Care 
rillo’s beach chair. It can’t be done, 
so you break in on the conversation 
just to take the lady’s mind off her 
awkward position and you learn, 
somewhat to your surprise, that 
Glenda is anything but the wise- 
cracking, fast-talking femme gum- 
shoe or sobbie type that the screen 
makes her out to be. As a matter 
of fact, she admits, in well-meas- 
ured and modulated tones, that 
when it comes to originating her 
own fast ones, she is somewhat of 
a false alarm; so that’s that. 

At South Norwalk the tram 
pauses long enough for representa- 
tives of a Norwalk hat factory te 
present Tom Mix with a 10-gallon 
lid. With a few hundred of these 
already in stock, this is something 
Tom needs about as much as Du- 
rante needs a more generous hunk 
of schnoz, but the presentation all 
makes up a pretty picture and is 
one more notch in the press agent's 
gun handle. 

And so it goes all along the line, 
A grand hullabaloo at each stop, 
with the same surging mobs fol- 
lowed by the same mixt:.re of 
thrills and bored looks, distributed 
about 50-50 among the celebs 
aboard. 

Finally you alight from the train 
and battle through the throng to= 
ward a friendly tunnel. Someone in 
the mob gets a flash of your pan 
and yells, ‘There goes Joe E. Brown.” 
Your face reddens, you turn up your 
coat collar and beat it for the near= 
est mirror just to assure yourself 
that the guy back there in th@ 
crowd needs a new set of cheater@ 


Owes 66; Owns $250 { 


{ 








Los Angeles, March 148. 


In a list of liabilities accompany= 
ing his petition for bankruptcy 
George D. Baxter, actor, names the 
following creditors: Robert Mont» 
gomery, $250; Melvyn Douglas, $100 
Morris Small, $300; William Morris 
office, $90; Charles Beyer, $35; ‘The 
Cast,’ $75; ‘General Directory,’ $1406) 
Edward Arnold, $100; Ralph Mur 
phy, $100; Sam H. Harris, $250, and 
Ian Keith, $450. 

He listed assets of $2590. i 


















































Tuesday, March 14, 1933 








— es 





i —_— 
- 


—— = 


Inside Stufl—Pictures 


(Continued from page 21) 





parture from Par as advertising chief, was willing to let Mayer book the 
Mae West film, ‘She Done Him Wrong,’ into the Rialto at a 25c top, after 
the picture had had a twice-over run of two weeks and one week al- 
ternately at the Broadway Par at first-run prices, 


— 





Probably the record minimum cost for covering such an event as the 
Presidential inauguration by newsreels was hung up by Pathe, Negative 
cost stood Pathe under $1,000, with 6,087 negative feet actually shot. 

The Pathe clip was shown in California, on Sunday, next day after 
the Saturday inauguration (4), which may be another record for fast 
exhibition work. Pathe tied in with the 17-hour air service which waited 
for the Pathe reels to arrive from Washington, Saturday, and landed 
them at Glendale, California, the Sunday following at 3:30 p. m. 


Universal once owned the screen rights to ‘Marie,’ French-Hungarian 
talker which is creating considerable stir on the Continent. Story was 
written by Llona Fulop, who is on the editorial staff of the Hungarian 
daily in New York, Three years ago she sold the yarn to U, who wanted 
it for Mary Philbin, but changed its mind and shelved it. Paul Fejos, 
working for U at the time on the coast, bought the story from U about 
a year ago and got Osso, in Paris, to allow him to make it, with Buda- 
pest chosen as the production locale. 





Chicago money to the extent of $150,000 is ready for the erection of a 
large sound studio as an attraction for the World's Fair, opening June 1. 
A condition to providing the necessary cash is that two major producers 
must agree to bring in picture-majs:ing units as, the attraction. Two 
companies could u 2 studio players, if wanted, or others, just so long 
as they went through motions of making a picture as.a draw for the 
public which ‘will patronize the fair. 


Par’s ‘Heritage of the Desert’, current at the old Roxy, had some cus- 
tomers squawking about having previously seen the film at Staten Island. 
Theatre was compelled to give some refunds to the squawkees. Pictur 
was sold to the old Roxy by Par as a first run. Matter has been put u! 
to the Par people for adjustment by the old Roxy management w‘ric! 
is headed by Receiver Howard Cullman, 


Judge John P. Cohalan and Gerald Griffin, president of the Catholic 
Actors’ Guild, have not become members of the board of E. M. Glucks- 
man’s shorts producing company, Mentone, which plans a series of 
shorts under a tieup with the Guild. Both as officers of the C. A. G. 
drew up the contract between the Guild and Mentone, under which a 
percentage of proceeds from shorts will be turned over to the Guild's 
charity fund. 

Regardless of who the studios or public think started the craze for 
femme pants, there is a group of women’s clothes manufacturers in Los 
Angeles who are crediting Marlene Dietrich wtih temporarily relieving 
the unemployment situation in their industry. 

Dress factories were preparing to shut down when the pants’ panic 
etarted. Instead of closing they took on extra help to meet the sudden 
demand by women for slacks and trousers. 





Fox studio tieup with French Line on the preview of ‘Pleasure Cruise’ 
didn’t cost the former anything. John Miles of the publicity staff had 
the idea and together with Paul Snell sold the Line on the latter playing 
host’ to 300 people at dinner and dance following the preview. Publicity 
and word-of-mouth figured as an aid in attracting travelers to Europe 
directly from the Pacific coast. 





Chicago circuits during the early days of the banking moratorium with 
everything up in the air and no authentic dope on its duration talked 
about the possibility of shutting down all houses for a week or so. Idea 
evidently didn’t get far as those who wanted to close shuddered at the 
prospect of those that would stay open getting all the business. 





Letters are making the rounds of all possible picture distributors in 
New York offering to sell American rights to ‘Atlantide,” German film. 
Letters are from Paris and signed by a Fred Wingardh. Two of the 
letters were addressed to the certified agents for the film on this side, 
the French would-be agent forgetting to cross them off his list. 

Ticket holdouts for the Italian contingent for the ‘Mussolini Speaks’ 
reserved-seat premiere at the Palace, New York, miffed the press and 
trade bunch. 

Columbia tied in with the Italian press and diplomatic contingent, and 
also threw a shindig on the Italian liner Rex. 





Newsreel theatres are finding the audience matter a problem, Where 
at first it was figured regular customers could be trained to drop in 
weekly, and where at the start this was true, certain of the reel execs 
figure that today not more than 5% of payees are regular attendees. 

Film execs who want to stand in with the administration are learning 
how to do the right thing, politically and diplomatically. 

The capital’s ‘front men’ for the picture execs have always been on a 
private payroll, some retained for as low as $75 per week. 


Although the United States didn’t take any too well to the episodic 
film idea of ‘If I Had a Million’, the results from abroad are very favor- 
able. All European spots went for it, especially commenting on the 
method of presentation. 

Executives of Balaban and Katz in Chicago were drawing only $25 a 
week during the bank holiday. This applied to John, Barney and Dave 
Balaban, Walter Immerman, Elmer Upton, and all the district managers 
and principal execs. 


Difference between the status of pictures during the war and in present 
times is explained thusly by industry execs: In the event of war the pic- 
ture theatre becomes a necessity and is regarded by the government as 
such. In times like these—well, the people are first and the banks are 
second. 


Lots of hinterland towns have been cashing in with ‘for adults only’ 


ballyhoos on the exhibition of Mae West's ‘She Done Him Wrong.’ The 


word-of-mouth has now percolated into the backwoods and the old foiks, 
particularly the men, turn out for ‘Wrong,’ to good grosses. 
‘Soviets on Parade’ is not territorially distributed, as reported. It was 


has been owned by 


bought for U. S. distribution by Kinematrade and 
its own distribution 


them from the beginning, that company handling all 


Paramount Publix wants to reopen the Criterion, New York, as a for- 





eign picture theatre, but will not do so until the rent is brought unde1 
$1,400. . 

Eugene Lyons’ review from Moscow in ‘Variety’ of the Russian talker 
‘Shame’ is being used in daily paper quotes by the Cameo, New York. 


That’s a long hop for a favorable notice. 





The Shuberts will reopen the Winter Garden 
@ 55c picture grind, date depending on film obtainable. 


on Broadway again as 





A Ripley 


Hartford, Conn., March 13. 

A patron walked up to the 
booth of a Middletown, N. Y,, 
theatre and, asking for a ticket, 





presented the cashier a $2.50 
goldpiece. The girl had never 
seen one and called the man- 
ager into consultation. He 
looked at it awhile and then 
advised the girl to give the 
patron a ticket and $3 in 
change. 

Why he did it is a local mys- 
tery. 











Exhib Test Suit 


Pasadena, March 13. 


Police court trial of George L. 
Haines, of the Park theatre 
charged with a _ violation of the 


Pasadena motion picture ordinance 


requiring a permit to be obtained 
picture was postponed indefinitely 
last Friday. (10). 

Meeting will be held today (Mon- 
day), between Pasadena exhibitors 


member of the censor board 
‘umably George Schuler, in the 
nope of revising the ordinance to 
‘liminate or at least to modify the 
merous permit clause. 

On outcome of this meeting will 


pre- 





of the charges against Haines. 


Pic TURES 


10 days prior to the showing of a! 


the prosecuting’ attorney and one | 


depend the reopening or dropping 


Intimate Type of 
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Pit Band Shows 


Now Favored for Smaller Deluxers 





| 

| + ——— 

| Gl be B’ Bom | Minneapolis, March 13. 

Salvation of de luxe operations 

' —_——=— 

lies in pit shows in conjunction 

An echo of union reprisals in the with reen entertain — b 

: : scree ontert: . 

| prolonged tussle between New York | a Agger geen sige 

| operators’ union No. 306 and Em-/| Opinion of J. J. Friedl, Publix divi- 
pire State occurred last week with|sion director here. Under’ the 

‘ ave the Globe here . ae 
| damage to the Globe, where a bomb changed economic conditions and 


| blew up in the top of the house near 
j the booth after closing hours. House 
is operated independently as a film 


| erind by Harry Brandt and employs 


| Empire operators. 





the necessity of holding costs down 


to a minimum, elaborate. stage 


he 
submitted 


shows are prohibitive in cost, 


Friedl's 
officials 


ideas 

the 
less pretentious but 
the 


declares. 


to Publix in home of- 


fice advocate a 


more intimate type of show in 


larger film houses. 

Elaborate stage shows are out of 
the question for deluxers in other 
than the largest cities, Friedl con- 
tends, because the amount of busi- 
ness necessary to support them is 


| About two months ago a bomb)! 
was discovered in the theatre un- 

l'exploded. Fuse had gone out before 

;reaching explosive. 

| Syracuse Burglars 

| 

Syracuse, March 13. 

| “ > 4° 

| Safe burglars secured $342 by 


cracking the Empire = strongbox. 
i Two attempts to enter Keith's were 
foiled last night. 


but in 


Business generally off, 
face of that Keith’s playing ‘42d 


Street’ claimed new boxoffice rec- 
ords for Saturday and Sunday with 
11,672 and 7,900 admissions re- 
spectively. 


; net available week in and week out. 
|He favors pit shows with bands, 
etc., as a means to eliminate con- 
siderable of the cost now involved 
in stage shows, including stage 
hands, et al. As a compensation 
for their less pretentiousness, the 
intimacy between performers and 
audience is visualized. 
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Western EJecfric 


continues to be 
the recognized 
leader in sound 
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Offices: 729 Seventh Ave., 
New York, N. Y. 


Dir. George Mel- 


: Ss ios, i 
Studios: Patecvercny, ca. Allied 


Cowboy Counsellor, The. Hoot Gibson poses as @ lawyer. 
ford. 65 mins. Rel. Oct. 15. Rev. Feb. 7. ad ; at 
Commandment, The. From the play by Brandon eming. arian 
erie tg Von’ Eltz, Alan Hale. Dir. Geo. Belford. 64 mins, Rel. 
Feb. 20. 
Intruder, The. 
Iron Master, The. ’ 
Lee, J. Farrell MacDonald, Virginia Sale. 

min. Rel. Nov. 15. Rev. Feb. 7. 
fficer 13. Motorcycle officer exposes racKeteers. 
= Owen. Mickey McGuire, Jackie Searle. Dir. George Melford. 

Rev. Jan. 31. 


lay. Lew Cody, Marian Shilling, Gil- 
ras MS ° Frankiin. 76 mins. Rel. Oct. 1. Rev. 


Monte Blue, Lila Lee. Dir. Albert Ray. 62 mins. Rel. Jan. 25. 


in a steel mill. Reginald Denny, Lila 
se ecetnald, Virwint Dir, Chester M. Franklin. 66 


Monte Blue, Lila Lee, Seena 
63 mins. 


Rel. Dec. 15. 


Parisian Romance, A. 
bert Roland. Dir. Chester A 


Oct. 1 
Offices: 1540 Broadway 
Chesterfield pad “tty > 
Wm. Collier, 
Forgotten. Original. Story of a forgotten man. June Clyde. 
‘ rr, Natalie Moorhead. Dir. Rich. Thorpe. 65 mins. Rel. Feb. 15. 


Conway Tearle, Natalie Moorehead, Robt. 


From the novel. Rel. Sept. 


King Murder, The. Dir. Rich. Thorpe. Time, 64 mins. 


Frazer, Dorothy Revier. 

25. Rev. Nov. 1. as z Pee 

. Comedy drama. Evalyn Knapp, Walter Byron, Mar - 

stores hg 5 Richard *yhorpe. Time, 65 mins. Rel. Nov. 15. Rev. Jan. 3. 
John Darrow, Gloria Shea, Hale 


Strange People. Mystery melodrama. 
Thsttten. Dir. Rich. Thorpe. 65 mins. Rel. Jan. 15. ‘ eS 
Women Won’t Tell. Romantic drama. Sarah Padden, Otis arlan. r. 
r Rich. Thorpe. Time, 67 mins. Rel. Dec. 1. 
Offices: 729 Seventh Ave., 


. t . 
‘eles ower TS Weoa Gal: Columbia . New York, N. Y 
H . Thrilling story of the adventure and romance of a 1933 girl who 
“— pe 5 flies aerecs he continent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Jan. 15. Rev. Jan. 24. pao 
T f General Yen. Romance and adventures of an Americar gir 
reat BM the mae!strom of Shanghai. Barbara etanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. oy Lae os 
| Manhattan. Stage play by Preston Sturges. Romance o the dime- 
RY Scene Nancy Carroll, John Boles. Dir. Eddie Buzzell. 73 mins. 
Rel. Feb. 4. Rev. Feb.: 14. Reda 
Deception. Sto of the wrestling game and its frameups. o Carrillo, 
Prhelma Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. Rel. Nov. 4. 
Rev. Jan. 17. Tae es aa 
Trail, The. A U. 8. cavalry officer, who is court m , an 
ih tL himself. Fim McCoy. Luana Walters, Dir. D. Ross Lederman. 
58 mins. Rel. Dec. 9. ae a 
an, The. Drama of outiawry on the high seas. . ckford, Con- 
Last Mame Cummings, Dir. Howard Higgins. Time, 65 mins. Rel, Aug. 31. 
Rev. Sept. 20. 
Against Woman. 
Lillian Miles. Djr. Irving Cummings. 
Rev. Dec. 20. 
Man of Action. Original outdoor drama. 
57 mins. Rel. Jan. 20. ais i : 
rk It Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 
ie) March, Dir. D. Ross Lederman. 69 mins. Rel. Nov. 12, Rev. Jan. 24. 
Orchids. A millionairess who is regenerated by the new American 
~ pe Carole Lombard, Lyle Talbot Walter Connedy, Louise Closser 
ale. Dir. Walker Lang. 70 mins. Rel. Nov. 25. Rev. Jan, 3. 
Obey the Law. Original of an easy mark who turned firebrand. Leo Carillo, 
Z Lois Wilson. Dir. Benj. Stoloff. 69 mins. Rel. Jan. 20. 
Silent Men. Tim McCoy western original. Florence Britton. Dir. D. Ross 
Lederman. Rel. Mar. 3 
So This Is Africa. Original. Wheeler and Wolsey go to Africa with some 
. tame lions. Racquel Torres. Dir. Eddie Kline. 67 mins. Rel. Feb, 24. 
State Trooper. Original. Story of a war between two gas companies. Regis 
Toomey, Evalyn Knapp, Barbara Weeks, Ray Hatton. Dir. D. Ross 
Lederman. 68 mins. Rel. Feb. 10. 
That’s My Boy. Football story off the usual lines. 
Jor ao, Mae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. 
Nov. 22, 


Jack Holt, 


: woman’s wiles. 
Man’s strength against Nov. 15. 


— Time, 68 mins. Rel. 


Tim McCoy. Dir. Geo. Melford. 


Rich. Cromwell, Dorothy 
Rev. 


This Sportin Pe. Revenge on the polo field, Jack Holt, Evalyn Knapp. | 
Dir. ‘AW. ennison. 


Rel. Sept. 15. Rev. Oct. 4. 


Time, 71 mins. 
Buck Jones, Shirley Grey. 


Treason. Original. Kansas after the civil war. 
Dir. Geo. B. Seitz. 62 mins. Rel. Feb. 10. 

Vanity Street. Girl breaks a window to get into jail, but lands in the ‘Fol- 
lies.’ Helen Chandler, Chas. Bickford. Dir, Nick Grinde. Time, 67 
mins. Rel. Oct. 15. Rev. Oct. 11. 

Virtue. A street walker who goes straight. Carole Lombard, Pat O’Brien. 
Dir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 

Washington Merry-Go-Round. Tolitical satire. Lee Tracy, Constance Cum- 
mings. Dir. Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 26. 

Western Code, The. Tim McCoy western. Dir. J. P. McCarthy. 58 mins. 
Rel. Sept. 16. Rev. Feb. 21. 

White Eagle. Buck Jones as an Indian pony express rider. 
Weeks. Dir. Lambert Hillyear. Time, 65 mins. Rel. 


Sept. 27. 
First Nationa New York, N.Y. 


Studios: Burbank, 

Calif. 

Blondie Johnson. The female Public Enemy No. 1. Joan Blondell, Chester 
Morris, Dir. Ray Enright. 67 mins, Rel, Feb. 25, 

Cabin in the Cotton. A social study of the poor whites. 
Dorothy Jordan, Bette Davis. Dir. Michael] Curtiz, 
Oct. 15. Rev. Oct. 4. 

Central Airport. A triangle in the aviation game. Richard Barthelmess and 
Sally Eilers. Dir. William A, Wellman. Rel. April 15. 

Central Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 58 mins. 
Rel. Dee, 10. 

Crash, The. How one couple reacted to the panic. 

Brent. Dir. Wm. Dieterle. Time, 59 mins. Rel. Oct. 8. 

Employee’s Entrance. Original ‘Love in a Dept. Store.’ 
Loretta Young, Alice White. Dir. Roy Del Ruth. 74 mins. 
Rev. Jan. 24. 

Frisco Jenny. ‘Madame X’ in San Francisco locale. 
Cook, Jas, Murray. Dir. Wm. A. Wellman. 73 mins. 
Jan. 10. 

Grand Slam. A burlesque on the popular bridge fad. Paul Lukas, Loretta 
Young, Frank McHugh, Glenda Farrell. Dir. William Dieterle. 67 mins. 


Jones, Barbara 
Oct. 7. Rev. 


] Offices: 321 W. 44th St., 


Rich. Barthelmess, 
Time, 79 mins, Rel. 


Ruth Chatterton, Geo. 
Rev. Sept. 13. 
Warren William, 
Rel. Feb. 11. 


Ruth Chatterton, Donald 
Rel, Jan. 14, Rev. 


Rel. March 18. 

Life Begins. Tactfully handled maternity story from a stage play. Loretta 
Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 
mins. Rel. Oct. 1. Rev. Aug. 30. 

Match King. Fictitious romance of the Swedish financier. Warren Willi 
Lili Damita. Dir. Howard Bretherton-Wm. Keighley. ge i Rel. 
Dec. 31. Rev. Dec. 13. 


Mind Reader, The. Mind-reading as a new racket. Warren William and 
Constance Cummings, Dir, Roy Del Ruth. Rel. April 1. 


Silver Dollar. Silver. boom days in Col. Edw. G. Robi ; 
Green. 84 mins. Rel. Dec. 24, Rev. Dec. 27. _ 


They Cali it Sin. Kansas girl breaks into N. Y¥. show life. 
Geo. Brent, David Manners. 


Dir. Alfred E. 


Loretta Young, 
Dir. Thornton Freeland. Time, 70 mins. 


Rel. Nov. 5. Rev. Oct. 25 

Three on a Match. Three schoolgirls have adventures. Joan Blondell, War- 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. Time, 63 
mins. Rel, Oct. 29. Rev. Nov. 1 

Tiger Shark. Life and tragedy with the tuna fishers. Edw. G. Robinson, 
Zita Johan, Rich. Arlen. Dir. Howard Hawks. 79 mins. Rel. Sept. 24. 


Rev. Sept. 27. 


Twenty Thousand Years in Sing Sing. Visualization of Warden Lawes’ book. 


Spencer Tracy, Bette Davis. Dir. Michael Curtiz. 78 mins. Rel. Jan. 31. 
Rev. Jan. 17. 
You Said a Mouthful. Joe Brown swims to Catalina. Joe E. Brown, Ginger 


Dir. Lloyd Bacon. Rel. Nov. 26. Rev. Nov. 22. 
Offices: 850 Tenth Ave., 


New York, NY. 


Rogers. Time, 70 mins, 
Studio: Fox Hills, 
Hollywood, Cal. 


Fox 


Adorable. Original. With music. Janet Gaynor, Henry Garat. Dir. Wm. 
Dieterie. Rel. April 28. 
After the Ball. British made. Love at a diplomatic ball. Esther Ralston, 


Basil Rathbone. Dir. Miltgn Rosmer, 68 mins. Rel. Mar. 17, 


These tabulations are compiled 
from information supplied by the 
various production com»anies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time s given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state censorship may result 
in deletions. Running time in the 
‘reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage oy the New York 
state censorship, since pictures are 
reviewed only on actual theatre 
showings. 

While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct. 
even thougk official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 


Hollywood 


(Continued from page 6) 
as business manager of foreigns, 
and Max Golden as business man- 
ager of the unit. 








Harry Behn’s story, ‘Honor,’ 
being adapted by Jules Furthman 
at Metro. 





Leo Birinski arrives here April 1 
to start a one-year termer for Sam 
Goldwyn. 


Another Metro Air Pic 
Thomson Burtis adapting an- 
other air pic for Metro. This one 
by John Monk Saunders. 








Gene Markey and Kathryn Scola 
off the Metro payroll after comple- 
tion of ‘Nora’ script. Both return 
to Warners, where they are under 
contract, May 15. 





Warners has purchased ‘Bedside,’ 
oviginal by Harvey Thew and 
Manny Seff, for Warren William. 
Yarn revolves around a fake doctor. 








Edith Fitzgerald’s first Columbia 
writing assignment is adaptation of 
‘Brief Moment.’ 





Story of ‘Kingfish’ Long 
William Rankin, who sold War- 
ners on the idea of doing a story 
based on the life of Senator Huey 
Long, is in Washington conferring 
with the latter on ‘The Kingfish,’ 
designed for Edward G. Robinson, 


Sol Wurtzel will produce ‘Ari- 
zona to Broadway,’ by Willam 
Counselman and Henry Johnson, 
should Will Rogers, who claimed 
the story paralelled his career, ob- 
ject to the revamp of the yarn. 








Harry Sauber’s original, ‘Girls We 
Meet,’ has been bought by Fox for 
Sol Wurtzel production. 





Nilsson Opening in Play 
‘Hedda Gabler,’ with Anna Q. 
Nilsson, opened (15) at the Music 
Box, Hollywood. 





Byron Morgan, and not Louis 
Stevens, resigned, will adapt ‘Fly- 
ing Circus’ for Radio. 





Contract between Hal Roach and 
Lillian Moore, 16, known profession- 
ally as Patricia Moore, and now be- 
fore the Superior court for approval, 
stipulates a range in salary from 
$35 to $150 a week in five years. 





French Line, after direct travel 
business between the coast and Eu- 
rope, donated everything to Fox for 
latter’s preview of ‘Pleasure Cruise’ 
aboard the ‘Winnipeg’ at San Pedro. 
Line figures it a good publicity gag. 





W. H. (Bud) Lollier, F-WC tax 
expert, has announced his candidacy 
for the L. A. board of education. 





Coast Revivals 
Franz Molnar’s ‘The Good Fairy’ 
will be presented by the Beverly 
Iliils Little Theatre for Profession- 
als group. 





George Bernard Shaw’s ‘Too True |} 
to Be Good’ opened at the Pasadena 
Community playhouse (14) follow- 
ing a two-week run of ‘Liliom.’ 





Educ’s Two-Reelers 

Educational is concentrating two- 
reel production on its own name lot, 
and Lon Young has moved the pub- 
licity department to that studio 
from Metropolitan. Jack Hayes and 
Arvid Gillstrom transfer activities 
this week. 
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| preadway Bad. Story by Wm. R. Lipman and _ W. W. Pezet. Modern drama, 


Joan Bilondell, Ginger Rogers, Ricardo Cortez, Margaret Sedden. Dir, 
Sidney Lanfield. 61 mins. Rel. Feb. 24. Rev, Mar, 7 

Call Her Savage. Tiffany Thayer's story of a half breed girl. Clara Bow 
Monroe Owsley, Gilbert Roland. Dir. John Francis Dillon. Time, 8% 


mins. Rel, Nov. 27. Rev. Nov. 29. 

Cavalcade. Noel Coward’s pageant of British society. Diana Wynyard, Clive 
Brook, Herbert Mundin, Ursula Jeans. Dir. Frank Lioyd. Roadshow 
length 110 mins. No release date set. Rev. Jan. 10. 

Chandu the Magician. Dramatized radio broadcast. Edmund Lowe, Bela 
Lugosi, Lrene Ware. Dir. Marcel Varnel. Time, 72 mins. Rel. Sept. 18, 


Rev. Oct. 4 . 
Dangerously Yours. Society thief and girl detective. Warner Baxter, Miriam 
Jordan, Herbert Mundin. Dir. Frank Tuttle. 74 mins. Rel, Feb. 3, 


Rev. Feb. 22. 


Face in the Sky. 
Tracy. Marian Nixon, Stuart Erwin. 
Rev. Feb. 21. 


First Year, The. Domestic drama from a stage play. Janet Gayno!, Chas, 


Romantic adventures of a billboard sign painter. Spencer 
Dir. Harry Lachman. Rel. Jan. 15, 


ying Dir. William K. Howard. Time, .. mins. Rel. July 31. Rev, 
ug. 23. 
Handie with Care. Comedy. Jas. Dunn, Boots Mallory, E) Brendel. Dir, 


David Butler. Rel. Dec, 25. Rev. Dec. 27. 

Hat Check Girl. Murder and mystery in a nite club. Sally Eilers, Ben Lyon, 
Ginger Rogers. Dir. Sidney Landfield. Time, 63 mins. Rel. Sept. 26, 
Rev. Oct. 11. 

Hot Pepper. Flagg and Quirt—with Lupe. Edmund Lowe, Vic. McLaglen, 
Lupe Velez. Dir, John Blystone. 74 mins. Rel. Jan. 15. Rev. Jan. 24, 


Humanity, Original. Physician who seeks to save his son from a woman's 
influence. Boots Mallory, Alex. Kirkland, Irene Ware. Dir. John Frane 
eis Dillon. Rel. Mar, 3, 


Drama. Genevieve Toe 
Rel. Feb. 10. 


From the novel by Car! Sloboda. 
Dir. Marcel Varnel. 65 mins. 


Infernal Machine. 
bin, Chester Morris. 


Me and My Gal. Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 
Waish. Time, 78 mins, Rel. Dee. 4. 

Pleasure Cruise. Play by Austen Allen. Jealous husband trails his seagoing 
wife. Dir. Frank Tuttle, Rel. Mar, 24. 

Rackety Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 
Werker. Time. 65 mins. Rel, Oct. 23. Rev. Nov. 8. 

Robbers’ Roost. lNustler discovers that love interferes with cattle stealing. 


Rel. Jan. 1. 
Jas. Dunn, Sally 


George O’Brien. Dir. Louis King. 63 mins. 


Sailor’s Luck. Original. Romance of a U. S. Navy gob. 
Eilers, Victor Jory. Dir. Raoul Walsh. Rel. Mar. 3. 


Second Hand Wife. Banker's secretary steps from his office into his heart, 


Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 64 mins. Rel. 

Jan. 1. Rev. Jan. 17. 
Sherlock Holmes. The Conan Doyle story with a new gangster twist. Ciive 
rook, Miriam Jordan, Ernest Torrence. Dir. . Kk. Howard. Time, 


68 mins. Kel. 


Six Hours to Live. 
Warner Baxter, Miriam Jordan. 


Nov. 6 Rev. Nov. 15 


Murdered diplomat !s revived to avenge his murder, 
Dir. Wm. Dieterle. ime, 78 mins, 


Rel. Oct. 16. Rev. Oct. 25. 

Smoke Lightning. From Zane Gray's ‘Canyon Walls.’ Geo. O’Brien, Nell 
O’Day. Dir. David Howard. Rel. Feb. 17. 

State Fair. From the novel by Phil Stong. Love and triumph at the state 
fair. Janet Gaynor, Lew Ayres, Will Rogers, Louise Dresser. Dir, 
Henry King. 98 mins. Rel. Feb. Rev. Jan. 31. 

Tess of the Storm Country. Talk version of an old silent. Janet Gaynor, 
Chas. Farrell. Dir. Al. Santell. Time, 75 mins. Hel. Nov. 20. Rev. 


Nov. 22. 
Too Busy to Work. Taiking version of ‘Jubilo.’ Will Rogers, Marian Nixon, 
Dir. Jas. Blystone. Time, 76 mins. Rel. Nov. 13. fev. Dec. 6. 
Warrior’s Husband, The. Stage play by Julian Thompson. An Amazon who 
had a heart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
Manners. Dir. Walter Lang. Rel. April 21. (Lasky production.) 


Zoo in Budapest. Original. Mystery story in a foreign zoo and an animal, 
Loretta Young, Gene Raymond, O. P. Heggie. Dir. Rowland V. Lee. 
Rel, Mar. 31. (Lasky produc‘ion.) 


: Office: Paramount Bidg. 

Freuler Associates New York, Noe 

Deadwood Pass. Original, Western. Hidden treasure and government agents, 
Tom Tyler, Alice Dahl, Wally Wales. Dir. J. P. McGowan. Rel. Mar. 15. 


Fighting Gentleman, The. A fighter who goes to the top and back again 
Wm. Collier, Jr., Josephine Dunn, Pat O'Malley. Dir. Burt King. 
Time. 69 mins. Rel. Oct. 7. Rev. ‘Nov. 15. . pines amos 

Forty-Niners. The overland trek in pioneer days. 
McCarthy. 49 mins. 

Gambling Sex, The. 
Withers. Dir. 
Dec. 27 


Kiss of Araby. Original. Sahara story of British army and Riff, with love 
pgm se Alba, Walter Byron, Claire Windsor. Dir. Phil Rosen. 
el. Feb. 23. 


Penal Code. Story of a boy’s regeneration surmounting complications. 
Toomey, Helen Cohan, Robert Ellis. Dir. George Melford. 62 
Rel. Jan. 15. Rev. Mar, 7: 


Savage Girl, The. Big game hunters find a white jungle beauty. 
Hudson, Walter Byron, Harry Myers, Adoipi Milar. Dir. 

Fraser. Rel. Dec. 5. 

When . eae ites ae, geek eg the West and some daring stage 

coac oldups an ast riding. om Tyler, Adel e 

Dir. J. P. McGowan. Rel. Jan. 29. ee ree ee 


Tom Tyler. Dir. J. P, 


Rel, Oct. 28. Rev. Dec. 20. 


Racing story with a society slant. 


Ruth Hall, 
Fred Newmeyer. Time, 64 mins. 


Rel. Nov. 21. 


Grant 
Rev. 


Regis 
mins, 


Rochelle 
Harry 


Offices: 1619 Broadway, 
New York City 

Evelyn Bren., H. H. 

Dir. 


Majestic 


Drama of a crusading district attorney. 
Walter Byron, Marceline Day. 
Rev. Oct. 11, 


Crusader, The. 
Warner, Ned Sparks, Lew Cody, 
Frank Strayer. 72 mins. Rel. Oct. 1. 


Curtain at Elght. Rel. April 1. 
Free Love. Rel. May 1. 


Gold. Western drama. Jack Hoxie, Alice Day, Matthew Betz, Dynamite- 
horse, Dir. Otto Brower. Time, 55 mins. Rel. Sept. 15. Rev. Oct. 11, 
Gun Law. Western. Jack ifoxie, Betty Boyd. Rel. Mar. 1, 


Hearts of Humanity. Drama of New York’s East Side. Jean Hersholt, Jackie 
Searl, J. Farrell MacDonald, Claudia Dell, Charles Delaney. Dir. Christy 
Cabanne. Time, 70 mins. Rel. Sept. 1. Rev. Sept. 27. 


Law and Lawless. Western drama. Jack Hoxie, Hilda Moreno, Yakima Can- 
utt, Waily Wales, Dynamite-Horse. Dir. Armand Schaeffer. Time, 61 
mins. Rel. Nov. 30. 


Outlaw Justice. Western drama. Jack Hoxie, Dorothy Gulliver, Donald 


Keith, Dvnamite-Horse, Dir. Armand Schaeffer. Time, 61 mins. Rel. 
Oct. 1. Rev. Feb. 28 
Phantom Express, The. Railroad melodramatic mystery. J. Farrell Mace 


Donald, William Collier, Jr., Sally Blane, Hobart Bosworth, Eddie Phil- 
sips. Dir. Christy Cabanne. Time, 70 mins, Rel. Sept. 15. Rev. Sept. 27. 


Public Be Damned, The .Story behind present-day conditions. Evelyn Brent, 
s‘at O’Brien. Dir. Christy Cabanne. Rel. Mar. 1 


Sing, Sinner, Sing. Dramatic life of a torch-singer. From the play by Wilson 
‘ollison. Leila Hyams, Paul Lucas. Dir. Christy Cabanne. Rel, Mar. 15. 


Trouble Buster. Western. Jack Hoxie, Lane Chandler. Rel. April 1. 


Unwi'tten Law, The. A drama of betrayal and vengeance. Greta Nissen, 
Skeets Gallagher, Mary Brian, Lew Cody, Louise Fazenda, Hedda Hop- 


per. Dir. Christy Cabanne. Time, 70 mins, Rel. Nov. 15. Rev. Dec. 20, 
Vampire Bat, The. A thriller. Lionel Atwill, Fay Wray, Melvyn Douglas, 
George E. Stone, Maude Eburne. Dir. Frank Strayer. Rel..Jan. 21. 
Rev. Jan. 24, 
Via — a Jack Hoxie western. Marceline Day. Dir. Lew Collin. 
Rel. Feb. 8. 


Worian in Chains, The. Rel. April 1. 
Offices: 1600 Broadway, 


Studios: 4376 Sunset Drive, 
New York, N. Y, 


Hollywood, Cal. 


Mayfair 


He.:rt Punch. Murder story with a prize ring angle. Lloyd Hughes, Marion 
Shilling. Dir. Breezy Eason. Time, 64 mins. Rel. Oct. 15. Rev. Dec. 13. 

Her Mad Night. Mother assumes guilt for a daughter’s crime. [Irene Rich, 
Conway Tearle. Dir. E. Mason Hopper. Time. 67 mins. Rel. Oct. 1. 
Rev. Nov. 29. 

Malay Nights. Original. Mother love in the tropics. Johnny Mack Brown, 
Dorothy Burgess. Dir. E. Mason Hopper. 59 mins. Rel. Oct. 1. Rev. 


Feb. 7. 





Gilbert Roland, Noah Beery, Bar- 


No Living Witness. Novelty crime story. 
Time, 72 mins. Rel. Sept. 15. Rev. 


bara Kent. Dir. E. Mason Hopper. 
Oct. il. 

Tangled Destinies. Mystery 
Doris Hill, Glen Tryon, Vera Reynolds. 
mins. Rel. Sept. 1, Rev. Oct. 26 


Lloyd Whitlock, 
Time, 69 


in a deserted desert home. 
Dir. Frank Strayer. 
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Studios: Culver ci, Offices: 1540 Broadway, 


if. Metro New York, N. Y. 


Marion Davies, Robt. Mont- 


Self explanacory title. 
Rel. Aug. 13. 


Blondie of the Follies. 
Dir. E. Goulding. Time, 91 mins. 


gomery, Billy Dove. 
Rev. Sept. 13. 

Clear All Wires. Picturization of the recent Broadway hit about a foreign 
correspondent. Lee Tracy, Benita Hume. Dir. George Hill. 78 mins. 
Rel. Feb. 17. Rev. Mar. 7. 

Divorce in the Family. Jackie Cooper saves the family happiness. Jackie 
Cooper, Conrad Nagel, Lewis Stone, Lois Wilson. Dir. Chas. F. Riesner. 
Time, 78 mins’ Rel. Aug. 27. Rev. Nov. 1 

William 


Fast Life. Typical Haines story with a thrilling speed boat race. 
Haines, Cliff Edwards, Conrad Nagel, Madge Evans. Dir. Harry Pollard. 
82 mins. Rel. Dec. 16. Rev. Dec. 27. 


Flesh. Wallace Beery as a wrestler. Karen Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec. 9. Rev. Dec. 13. 

Faithless. Rich girl learns the lesson of the depression. Tallulah Bankhead, 
Rebt. Montgomery. Dir. Barry Beaumont. Time, 75 mins. Rel. Oct. 15 
Rev. Nov. 22. 

Fast Worker. John Gilbert as a skyscraper worker. Robert Armstrong, Mae 
Clarke, Muriel Kirkland. Dir. Tod Browning. Rel. March 10. 

Gabrie} Over the White House. From an anonymous novel. The U. S. under 
a dictator. Watlter Huston, Karen Morley, Franchot Tone. Dir. Greg- 
ory La Cava. Kel. Mar. 31. 

Hell Below. The submarine heroes of the World War. 
Jimmy Durante, Madge Evans, Walter Huston. 
Rel. March 17 

Kongo. Remake of the silent of the same title. 

Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. 
Cowen. Time. 86 mins. Rel. Oct. 1. Rev. Nov. 22. ° 

Lady Deceived, The. Based on the Broadway stage hit by Martin Brown, 
Irene Dunne. Philips Holmes. Dir. Charles Brabin. Rel. Jan. 13. 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 
Boris Karloff. Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Noy. 5. Rev. Dec. 6. 

Men Must Fight. Picturization of the Broadway play. 


Robert Montgomery, 
Dir. Jack Conway. 


Sorcery in central Africa. 
Dir. Wm 


The war problem in 


1940. Diana Wynyard, Phillips Holmes, Lewis Stone. Dir. Edgar Sel- 
wyn. Rel. March 10, 

Man on the Nile. Ramon Novarro as an Egyptian guide. Rel. April 7. 

Outsider, The. An unlicensed surgeon performs seeming miracles. Harold 
Huth, Jow Barry. Frank Lawton. 0 nins. _Rel, Jan, 20. 

Pack Up Your Troubles.: Laurel and Hardy full length military comedy. Dir. 
Geo. Ma shali and Raymond Carey. Time, 70 mins. Rel. Sept. 17. Rev. 


Ort. 4. 
Payment Def.rred. Murder story from the play of that title with Chas. 
Laughto.: ‘n his original role, Maureen O'Sullivan, Dorothy Peterson. 


Dir. Lot! 9¢ Mendez. Time, 80 mins. Rel. Oct. 8 Rev. Nov. 15. 


Procecrity. P wt depression comedy with Marie Dressler and Polly Moran. 
Dir. San Wood. Time, 87 mins. Rel. Nov. 12. Rev. Nov. 29. 
Rasputin and the Empress. The Russian overthrow and its cause. John, 

Ethel ant Lionel Barrymore. Dir. Rich, Boleslavsky. Roadshow time, 
183 mins. Rel. March 31. Rev. Dec, 2i. 
Red Dust. J«n Harlow <-nd Clark Gable as a new team in a story of Indo- 
China. )ir. Victor Fleming. Time, 83 mins, Rel. Oet. 22. Rev. Nov. 8. 
Reunion in Vienna. From Sherwood's stage p!ay. Exiled royalty returns for 
a last fling. Jonn Barrymore, Diana Wynyard, Otto Kruger. Dir. Sid- 
ney Franklin. Rel. April 14. 


Secret of Madame Bianche, The. 
Irene Dunne, Phillips Holmes. 
Rev. Feb. 7. 

Smilin’ Throu 
Norma 
ney Fra) klin. 

Son-Daughter, The. 
Novarro, Lewis Stone, Warner Oland. 
Rel. Dec 23. Rev. Jan. 3 

Strange iInteriude. The famous O'Neill play. Norma Shearer, Clark Gable. 
Dir. Robert Z. Leonard. Time, 110 mins. Dec. 30, Rev. Sept. 6 

Today We Live. An English girl ambulance-driver during the war. 
Crawford, Gary Cooper. Dir. Howard Hawks. Rel. March 24. 

What! No Beer? Buster Keaton and Jimmy Durante in the beer racket. 
Phillip Barry, Roscoe Ates, John Miljan. Dir. Edward Sedgwick. 64 
mins. Rel. Feb. 10. Rev. Feb. 14. 


White Sister The. Based on the famous F. Marion Crawford novel. 
Hayes, Clark Gable, Dir. Victor Fleming. Rel. Mar, 17. 

Whistiing in the Dark. Adapted from the Broadway stage success, in which 

a famous mystery writer is kidnapped and forced to plan w murder 

himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir. Elliot Nugent. 


Rel. Jan. 27. Rev. Jan. 31. 


Based on Martin Brown's play “The Lady.’ 
Dir. Chas. Brabin. 83 mins. Rel. Feb. 3. 


% Remake of the Norma Talmadge silent and Jane Cow} play. 
* hearer, Leslie Howard, Frederic March, O. P. Heggie. Dir. Sid- 
Time, 96 mins. Rel. Sept. 18. Rev. Oct. 18. 


From the play by David Belasco. Helen Hayes, Ramon 
Dir. Clarence Brown. 81 mins. 


Joan 


Helen 


Studio: 6048 Sunset Bivd., Office: 723 Seventh Ave. 
Hollywood, Cal. Monogram New York, N.Y. 
Diamond Trail. Western. Rex Bell. Dir. Harry Fraser. Rel]. Dec. 30. 


Fighting Champ, The. Arletta Duncan. Dir. J. P. 


Western. Bob Steele, 
McCarthy. Time, 64 mins. > 


Rel. Dec. 15 


Girl from Calgary, The. Girl cowboy comes east to stage triumphs. Fifi 
D’Orsay, Paul Kelly. Dir. Phil Whitman. Time, 64 mins, Rel. Sept. 24. 
Rev. Nov. 22 

Gullty or Not Guilty? Betty Compson, Claudia Dell. Dir. Albert Ray. 67 mins. 
Rel. Nov. 15. 

Klondike. Physician who fails in a major operation makes a comeback. Frank 


Hawks, Thelma Todd, H. B. Walthal. Dir. Lyle Talbot. Time, 65 mins. 


Rel. Aug. 30. Rev. Sept. 27. 

Lucky Larrigan. Western. Rex 
Rel. c. 10. 

My Mother. From Peter B. Kyne's ‘The Just Judge.’ Western story of a 
woman who runs a gambling resort. Pauline Frederick, Claire Wind- 
sor, Theo. Von Eltz. Dir. Phil. Rosen. 67 mins. Kel. Dec. 15. Rev. 
Feb. 21. (Originally titled ‘Self Defense’). 

Strange Adventure. Regis Toomey, June Clyde. 
Hampton Del Ruth. 60 mins. Rel, Feb. 14. 

Thirteenth Guest, The. Mystery play by author of ‘Scarface.’ 
Lyle Talbot, J. Farrell McDonald. Dir. Alfred Ray. 
Rel. Aug. 25. Rev. Sept. 6. (Chadwick.) 

Western Limited, The. Mystery aboard a_ transcontinental 
Taylor, Edmund Burns, Gertrude Astor, Crauford Kent. 
Cabanne. Time, mins. Rel. Aug. 10. Rev. Oct. 19, 


Bell, Helen Foster. Dir. J. P. McCarthy. 


Dir. Phi) Whitman and 
Rev. Feb. 14. 

Ginger Rogers, 
Time, 65 mins. 


train. Estelle 
Dir. Christy 


Young Blood. Western. Bob Steele. Story by Wellyn Totman. Dir. Phil 
Rosen. Time, 62 mins. Rel. Nov. 5. Rey. Jan. 24, 
Studios: 5251 Marathon St., Offices: 1501 Broadway 
Hollywood, Calif. Paramount New York, N.Y. 


Stuart Erwin, 


Big Broadcast, The, Broadcasting story with many air stars. 


Bing Crosby, Leila Hyams. Dir. Frank Tuttle. Time, 80 mins. Rel. 
Oct. Rev. Oct. 18. 
Billion Dollar Scandal. Based on the Teapot Dome investigation. Robt. Arm- 


Strong, Constance Cummings, Olga Baclanova. Dir. Harry Joe Brown. 


76 mins. Rel. Jan. 6. Rev. Jan. 10. 

Blonde Venus. Story of a stage woman’s efforts to retain her child. Marlene 
Dietrich, Herbert Marshall, Dickey Moore. Dir. Jos. Von Sternberg. 
Time, 85 mins. Rel. Sept. 16. Rev. Sept. 27. 

Crime of the Century, The. From the European stage play of same title. 
Jean Hersholt, Frances Dee, Wynne Gibson, David Landau. Dir. Wm. 


Beaudine. Rel. Feb, 24. Rev. Feb. 21 
Dead Reckoning. Original sea story by Robt. Presnell of a Flying Dutchman 
of today. Shirley Gray, Chas. Ruggles, John Halliday, Verree Teasdale. 


Dir. Paul Sloane, Rel. Mar. 24. 


Devil Is Driving, The. Wynne Gibson, Edmund Lowe, Dickie Moore. Dir. 


Lily Christine. British made. Corinne Griffith, Colin Clive. Time, 59 mins 


. July. Rev. Sept. 20. 

Luxury Liner. From the novel by Gina Kaus. 
Geo. Brent, Zita Johann, Alice White, Verree Teasdale. Dir. by Lothar 
Mendez under B. P. Schulberg. 70 mins. Rel. Feb. 3. Rev. Feb. 7. 

Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir. Gearing. Rel. Dec. 30. Rev. Dec. 27. 

Madison Square. Sporting story. Jack Oakie, 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. 


Grand Hotel on shipboard. 


Marian Nixon, Thos. Meighan. 
Rev. Oct. 138, 


Movie Crazy. Harold Lioyd breaks into pictures. Constance Cummings. Dir. 
Clarence Bruckman. Time, 96 mins. Rel. Sept. 23. Rev. Sept. 20 

Murders in the Zoo. Original by Philip Wylie and Seton I. Miller. Drama 
largely held to a zoological garden. Chas. Ruggles, Lionel Atwill, Gail 
Patrick. Dir. Edw. Sutherland. Rel. Mar. 17. 


Dir. Allen. Rel. Jan. 27. 


Mae West, Geo. Raft, Con- 
Time, 70 mins. 


Clive 


Western. Kent Taylor. 


Humor in the night clubs. 
Dir. Archie Mayo. 


Mysterious Rider. 

Night After Night. 
stance Cummings, Allison Skipworth. 
Rel. Oct. 14. Rev. Nov. 1. 

Night of June 13, The. The neighbors react to a murder suspicion. 
Brook, Lila Lee, Chas. Ruggles. Dir. Stephen Roberts. 
Rel. Sept. 23. Rev. Sept. 20. 

No Man of Her Own. From the novel 
Carole Lombard, Dorothy Mackaill. 
special. Rev. Jan. 3 

Phantom President. Political story of a presidential double. George M. Cohan, 
row ar Durante, Claudette Colbert. Time, 77 mins. Rel. Oct. 7. Rev. 

& <4, 

Pick Up. (Schulberg.) A girl of the people and a service station sheik. Sylvia 
Sidney, Geo. Raft. Dir. Marion Gering. Rel. Mar. 31. 

70,000 Witnesses. Murder on the footbail feld. Phillips Holmes, Dorothy 
Jordan, Chas. Ruggles, Johnny Mack Brown, Lew Cody. Dir. Ralph 
Murphy. Time, 69 mins. Rel. Sept. 2. Rev. Sept. 6. 

She Done Him Wrong. Paraphrase of ‘Diamond Lil.’ Mae West, Cary Grant, 
Noah Beery, Owen Moore. Dir. Lowell Sherman. Rel. Jan. 27. Rev. 
Feb, 14. 

Sign of the Cross, The. 
Roman. persecution of the Christians. 
Elissa Landi, Chas, Laughton. Dir. Cecil B. De Mille. 
lar release Feb. 10, Rev. Dec. 6. 

Strictly Personal. (Rogers.) Original by Wilson Mizner and Robt. T. Shan- 
non on the matrimonial agency racket. Marjorie Rambeau, Eddie Quil- 
lan, Dorothy Jordan. Dir. Ralph Murphy. Rel. Mar, 19. 

Tonight Is Ours. Noel Coward’s ‘The Queen Was in the Parlor.’ Claudette 
Colbert, Frederic March, Allison Skipworth. Dir. Stuart Walker. }. 
Jan, 13. Rev. Jan, 24. 

Trouble in Paradise. Cheating cheaters in Paris and Venice. Miriam Hop- 
kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch. Time, 81 
mins. Rel. Oct, 21, Rev. Nov. 15 

Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Car- 
roll. Dir. Jas. Flood. Time, 74 mins. Rel. Dec. 2. Rev. Dec. 6. 

Under the Tonto Rim. From the Zane Grey story. Stuart Erwin, Verna 
Hillie, Ray Hatton. Dir. Henry Hathaway. Rel. Mar. 24. 

Wild Horse Mesa. Zane Grey’s story. Rudolph Scott, Sally Blane, Fred 
Kohler. Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 25. Rev. 
Jan. 17. 

Woman Accused, The. From the story in ‘Liberty’ by ten well-known authors. 
Girl accused of murder with action chiefly on a pleasure cruise. Nancy 
Carroll, Cary Grant, John Halliday. Dir. Paul Sloan. Rel. Feb. 17. 


Offices: 723 Seventh Ave. 
Powers New York, N. ¥. 
Lucky Girl. Musical comedy farce. Gene Gerrard, Molly Lamont. Dir. Eu- 
| gene O'Sullivan. Time, 69 mins. Rel. Sept. 1. 
|Man Who Won, The, Story of a wastrel who makes good. Henry Kendall, 
spergg 2d Angel. Time, 70 mins. Dir. Norman Walker. Rel, Sept. 15. 
Rev. Feb. 28. 


Clark Gable, 


‘No Bed of Her Own.’ 
December 


Dir. Wesley Ruggles. 


Spectacular version of Wilson Barrett’s play of 
Claudette Colbert, Fredrie March, 
118 mins. Regu- 


—— Offices: 11 West 42d St., 
Principal New von mY. 


/ Blame the Woman. British made with Adolphe Menjou and Claude Allister 
ime, 74 mins. Rel. Oct. 1. 





as a pair of crooks, Dir. Fred Niblo. 

Devil’s oe ~ a ag The. George Vanderbili’s expeditionary film. 54 mins. 
Rel. Jan. 1. ev. Jan. 3 

Jungle Gigllo. Travel. Humorous treatment of Sumatran customs. 55 mins. 


Rel. Feb. 1 
Virgins of Ball. Travelo of the island of Balt. 
Sept. 15. Rev. Dec. 1 
Voodoo. Travel. Voodoo ceremonies in Haiti produced by Sergeant Wirkus, 
‘White King of LaGonave.’ 4 reels. Rel. Feb. 15. . 
60 mins. Rel 


Time, 43 mins. Rel. 


With Willlamson Beneath the Sea. Underwater exploration. 
Jan. Rev. Nov. 29. 
Studios: Hollywood Office: R.K.O. Bidg. 
| ‘ yw Calif. R.K.O. Pathe Radio City, N.Y.C. 
Come On, Danger. Western. Tom Keene, J. Hayden, Roscoe Ates. Dir. Robt. 
Hill. Time, 54 mins. Rel. Sept. 23. 
Studios: Hollywood e Office: R.K.O. Bidg. 
Calif. R.K.O. Radio Radio City, N.Y.C. 
4ge of Consent, The. Love and trouble for a co-ed. Dorothy Wilson. !"’ . 


ard Cromwell. Dir. Gregory La Cava. Time, 63 mins. Rel. Aug. 


Rev. Sept. 6. 

Animal Kingdom, The. 
and mistress. Leslie Howard, Ann Harding, Myrna Loy. 
Griffith. 90 mins. Rel. Dec. 23. Rev. Jan. 3. 

Bill of Divorcement, A. Story of a shell-shocked war vet. By Clemence Dane. 
John Barrymore, Billie Burke, Katherine Hepburn. Dir. Geo. Cukor. 
Time, 69 mins. Rel. Sept. 30. Rev. Oct. 4. 

Bird of Paradise, A. Famous stage play of the South Seas. Dolores De) Rio, 
ne tenes Dir. King Vidor. Time, 82 mins. Rel. Aug. 12, Rev. 

ep ' 

Cheyenne tg The. Tom Keene Western. Dir. Robert Hill. 55 mins. Rel. 
Jan. x 


The man who could not distinguish between his wife 
Dir. Edw. H. 


Conquerors, The. A story of American depressions and their surmounting. 
Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman. Time, 
84 mins. Rel. Nov. i8 Rev. Nov. 22. 

Goldie Gets Along. Movie-struck girl who works the beauty contest racket. 
Lili Damita, Chas, Morton, Sam Hardy. 88 mins. Rel, Jan. 27. 

Great Jasper, The. Novel by Fulton Oursier. Dix as a motorman who turns 
palmist. Rich. Dix, Wera Engels, Edna May Oliver. Dir. J. Walter 


Ruben. 83 mins. Rel. Mar. 3. Rev. Feb. 21. 
Half-Naked Truth, The. From Harry Reichenbach’s memoirs of a press 
agent. Lee tracy, Lupe Velez, Eugene Palette. Dir. Gregory Le Cava. 


75 mins. Rel. Dec. 16. Rey. Jan. 3 

Hell’s Highway. The horrors of a convict camp. Richard Dix, Tom Brown. 

Dir. Rowland Brown. Time, 62 mins. Rel. Sept. 21. Rev. Sept. 27. 

’Em Jall. Wheeler and Woolsey play footbali on the convict eleven. 

Dir. Norman Taurog. Time, 66 mins. Rel. Sept. 2. Rev. Aug. 23. 

King Kong. Original. A 50-foot ape is captured in the wilds and creates 
havoe when it escapes while on exhibition in New York. Fay Wray, Robt. 
Armstrong. Dir. Merian C. Cooper. 96 mins. Rev. Mar. 7. 

Little Orphan Annie. Based on the cartoon. Mitzi Green. Ed. Keennedy. 
Dir. John Robertson. Time, 61 mins. Rel. Nov. 4. Rev. Dec. 27, 

Lucky Devils, Original. Glorifying the picture stunt men. Bill Boyd, Wm. 
Gargan, Dorothy Wilson. Dir. Merian C. Cooper. 70 mins. Rel, Feb. 
3. Rev. Feb. 21. 

Men Are Such Fools. Leo Carillo. Dir. Wm. Nigh. Time, 66 mins. Rel. Nov. 18. 

Men of America. Bill Boyd, Dorothy Wilson, Chie Sale, Dir. Ralph Ince. 
Time, 67 mins. Rel. Dec. 9. Rev. Feb. 28. 


Hold 








Stoloff. Rel. Dec. 9. Rev. Dee. 20. 

Evenings for Sale. Viennese nobleman becomes a gigolo. 
Sarl Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. 
Nov. 1l. Rev. Nov. 

Farewell te Arms. Hemmingway’s nove! of war on the Italian front. Helen 
Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. 90 mins. 
Rel. Jan. 6. Rev. Dec. 1 

From Hell to Heaven. Romance story based on play by Lawrence Hazard, 
with a race-track slant. Not a racing drama. Carole Lombard, Jack 


Herbert Marshall, 
Rel. 


Monkey's Paw, The. W. W. Jacobs mystery story of a hoodooed charm. C. 
Aubrey Smith, Ivan Simpson, Louise Carter. Dir. Wesley Ruggles. 656 

mins. Rel. Jan. 13 

Most Dangerous Game, The. Island recluse who hunts human beings for 

sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack. 

Time, 68 mins. Rel. Sept. 9. Rev. Nov. 22. 

No Other Woman. Steel worker who rises to affluence and drags his wife into 

the mire. Irene Dunn, Chas. Bickford. Dir. J. Walter Ruben. 58 mins. 

Rel, Jan. 6. Rev. Jan. 31. 





Oakie. Dir. Erle Kenton. Rel. Feb. 24. 

He Learned About Women. Comedy drama. Stuart Erwin, Allison Skip- | 
worth. Dir. Lloyd Corrigan. Time, 67 mins. Kel. Nov. 4. 

Hello, Everybody. Original radio story by Fannie Hurst. Kate Smith, Ran- | 
dolf Scott, Sally Blane. Dir. Seiter. Rel. Feb. 17. Rev. Jan. 31. 

Hot Saturday. Gossip in a small town. Nancy Carroll. Dir. W. Seiter. Time, 
72 mins. tel, Oct. 28. Rev. Nov. 8. 

if | Had a Million. How various persons would react to an inheritance. Gary | 


Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 
others, each in a single sequence. Directional sequences by various d@i- 
rectors. Time, 85 mins. Rel. Nov. Rev. Dec. 6 

Island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 
Hyams. Dir. Chas. Kenton. December special. Rev. Jan. 17. 

King of the Jungle. Novelty story. Buster Crabbe, Frances Dee. Dirs. Hum- | 

Jan. special release. Rev. Feb. 28. 

Story by Nina Wilcox Putnam. Speakeasy prop. mas- 

Geo. Barbier, Sari Maritza. Dir. Norman 


berstone-Marcin. 
Lady’s Profession, A. 

querading as riding master. 

MacLeod. Rel. Mar. 3 


| Rockabye. 


| Sailor Be Good. 


Constance Ben- 
Mar. $31. tev. 


English high society. 


Our Betters. From Maugham’s play. 
ukor. 80 mins. Rel, 


nett, Gilbert Roland. Dir. Geo. C 
Feb. 28. 


Past of Mary Holmes, The. Destitute opera singer unwittingly accuses her 


son of murder. Helen MacKeliar, Eric Linden, Skeets Gallagher. Dir. 
Harlan Thompson, Slavo Vorkapich, Rel. Jan. 206 

/'Penguin Pool Murder, The. Stuart Palmer's novel; murder mystery, Mae | 
Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason. Dir. Geo. | 
Archainbaud. 69 ming. Rel. Dec. 9. Rev. Dec. 27. 

Phantom of Crestwood, The. Mystery at a week-end party. Ricardo Cortez, 

| Katherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel. Oct. 14. 





Rev. Oct. 18. 
Sentimental mother-love story. Constance Bennett, Joel McCrea. | 
Time, 70 mins. Kel. Nov. 25. Rev, Dec. 6. | 
Original. The fleet’s in again. Jack Oakie. Vivienne Os- 
borne, George E. Stone. Dir. Jas. Cruze. €8 mins. Re). Feb. 10. Rev 
Feb. 28. 


Dir. Geo. Cukor. 


(Continued on page 30 





Unions Settle in 


Time, 76 mins. | 


by Bruce M. Gibbons; Lyric, Mt. 
Vernon, by Harry W. Smoots to 
James C. Platt; Rex, in Toronto, 
vaude and film house sole to R. T. 
Daniel by the Manos Amusement 
Co. and the State in Westerville 
sold to A. D. Curfman by James 
M. Curl. 
Bob Harvey Connects 
San Francisco, March 13. 
Bob Harvey, foi.ner ad chief in 
iorthern California for Fox-West 
; Coast, has been named to same post 


for five houses of the Levin Broth- 
ers’ 


1 Spot; Reprisals 
In Chattanooga 


Omaha, Neb., Mareh 13. 

A walkout of barely a day's due 
ration by stage hands and maintee 
nance men (and operators in syme- 
pathy) at Publix theatres in Omaha 
and Council Bluffs was adjusted on 
a temporary basis and the men are 
back on the job. Publix officials had 
met the walkout, which occurred at 
5 p. m., by putting other operators 
on the job and opening at 9 that 
evening. 

By the next day, temporary agree- ] 
ment was reached to pay $250 per 
week for all stage hands needed at 
the Paramount and World (Omaha) 
as against former sum of $365. The- 
atres’ first offer was $190. Operae 
tors’ wage wasn’t up, since they 
have accepted cut from $90 to $68.75 
weekly. 

At the same time, suburban the- 
atre owners asked operators to take 
a 50% cut during the banking holi- 
day because of drop in grosses, No 
decision yet, but representative 
promised to take it before the ope 
erators’ board. 
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Chattanooga, March 18. 


Lockout of the three Valetenga 
houses here, Tivoli, State, and Rialt¢ 
(formerly Publix, now operated by 
Wilbey-Kinsey), because of a union 
operators’ strike has assumed geri< 
ous proportions. It is reported that 
the government is considering in« 
tervention, as three theatres are 
under federal receivership, giving 
government jurisdiction. 

Operators balked at a new slash \y 
which would place their salaries at's 
$5@ and are picketing the theatres 
with banners. Management counterg 
with two sandwich men to union’s 
one, explaining their angle of situae 
tion. Radio, screen, and newspaper 
propaganda is being employed, 

Stink-bombing is frequent, and 

hardly a day passes that all three 
houses don't smell like a polecat’s 
seminary. After days of sleuthing, 
local cops finally nabbed two youths, 
Eston Smith, 17, and James Mce 
Clure, 18, in a stink-bombing plot, 
They were fined $85 and $50, ree 
spectively, in municipal court, and 
bound over to the federal district 
court on contempt charges. 
Efforts to definitely link the union 
with the stenching have been un- 
availing, but detectives proved in 
court that Smith is a brother-in- 
law of a union operator. 


Joe Leo, H. Goldenburg, 


Move In on Fox in Frisco 


San Francisco, Mar. 13. 
Those hardy commuters, Joe Leo 
and Henry Goldenburg, are in from 
Los Angeles again, this time for 
good they expect, and hope to have 
the big Fox open by the 25th. 
Leo, brother-in-law of William 
Fox, has not yet secured possession 
of the house, but will have to buy 
at public auction from the Bank of 
America’s holding company latter 
group’s share of the theatre in which 
Fox also has an interest. 
Policy is expected to be first run 
indie pix at 20c top. Goldenburg 
will manage for Leo, who also oper- 
ates the Los Angeles in that city, 














Ohio Theatre Deals 


Canton, O., March 13. 
The Cort theatre at Bellefontaine, 
has been sold to the Building Co. 
by the Cort Theatre Co.; Elite, in 
Defiance, O., sold by H. C. Henry ; 
to the Valantine Theatre Co.; 
Strand in the same town sold to PB. 
F. Stanley by Mr. and Mrs. F. M. 
Miller. 
The Star, at Delphos, has been 
sold to Lillian Swartzebgarber by 
E. L. Staup, its owner; Lincoln, in - 
Dennison, sold to William Wolf, Jr., ; 
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CALENDAR OF CURRENT RELEASES 








(Continued from page 29) 


Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morgan, 


Gregory Ratoff. Dir. Ed. Sutherland, Time, 58 mins. Rel. Dec. 2. 
Rev. Dec.- 13. 

Sport Parade. Novelty story. Joel McCrea, Marian Marsh, Wm. Gardan. 
Dir. Dudley Murphy. Time 65 mins, Rel, Nov, 11. Rev. Dec, 20. 
Strange Justice. Oddities of the criminal code. Mae Marsh, Norman Foster, 

Reginald Denny. Dir. V. C. Schertzinger: Time, 64 mins. Rel. Oct. 7%. 


Theft of the Mona Lisa, The. Foreign made. Willy Forst, Trude von Molo 


Dir. G. Von Bolvary. Time, 83 mins. Rel. Oct. 21. Rev. Sept. 15. 

Thirteen Women. From Tiffany Thayer's story of the power of suggestion. 
Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. 
Rel. Sept. 16. Rey. Oct. 18. 

Topaze. From the stage play of that title by Marcel Prevost. French story 
of an innocent who gets wise to the way of municipal graft. John Barry- 
more, Myrna Loy, Albert Conti. Dir. Harry D’Arrast. 80 mins. Rel. 
Feb. 17. Rev. Feb. 14. 

° ° Offices: 729 Seventh Ave., 
United Artists New York, N.Y. 

Cynara. nite Merivale stage hit Ronald Cotman. Kay Francis, Phyllis 
Barry. Dir. King Vidor. Time. 79 mins, Rel. Dec. 28. Rev. Jan. 3. 

Hallelujah, !'m a Bum. Al Jolson introduces the new ‘rhythmic dialogue.’ 
Jolson, Madge Evans, Harry Langdon, Frank Morgan, Chester Conk- 


Dir. Lewis Milestone. 80 mins. Rel. Feb. 3. Rev. Feb. 14. 


- Eddie Cantor masquerades as a bull fighter down in 
Dir. Leo. McCarey. Time (roadshow). 


lin. 
Kid from Spain, The. 


Mexico. Cantor, Lyda Roberti. 
118 mins. Rel, Jan. 21. Rev. Nov. 22, 

Magic Night. Viennese operetta. Jack, Buchanan, Dir. Herbert Wilcox 
Time. 79 mins. Rel. Nov. 2. Rev. Nov. 8 

Mr. Robinson Crusoe.. Adventures in the South Seas. Douglas Fairbanks, 


Rel. Sept. 21. Rev. 


Maria Alba. Dir. Edw. Sutherland. Time, 72 mins. 
Sept 27 

Perfect Uncerstanding. ‘Swanson original laid in England. Gloria Swanson, 
Laurence Olivier, Genevieve Tobin, Sir Nigel Playfair, John Halliday. 
Dir. Cyril Gardner. 84 mins. Rel. Feb. 22. Rev. Feb. 28. 


Jeanne Eagles’ famous stage hit.. Joan Crawford, Walter Huston. 
Wm. Gargan, Time, 93 mins, Rel. Oct. 12. Rev. Oct. 18, 


° : : Fif _ 
Studlo: Universal Offices i, on oe v. 


Afraid to Talk. From the stage play ‘Merry-Go-Round’ about crooked politics. 
Eric Linden, Sidney Fox, Tully Marshall, Louis Calhern, Dir. Edw. L. 


Rain. Dir. 


Universal City. 


Cahn. 74 mins. Rel. Nov. 17. Rev. Dec. 

Air Mail, The. Commercial flying thrill gg Pat O’Brien, Ralph Bellamy, 
Gloria Stuart, Slim Summerville. Dir. John Ford. Time, 85 mins. Rel. 
Nov 3. Rev. Nov. 8 . 


All American, The. Football story, Rich. Arlen, ary Stuart. Dir. Russell 


Mack. Time, 73 mins. Rel. Oct. 18.: Rev. Oct. 
Destination Unknown. Adventure on a rum runner of in the Pacific. Pat 
O'Brien, Ralph Bellamy, Betty Compson. Dir. Ray Garnett. Rel. Mar. 2. 


Original story. Western with the ghost town basis. 


Tom Mix, Margaret Lindsay. Dir. Hamilton McFadden. 57 mins. Rel. 
Sept. 29. Rev. Jan. 31. ; ‘ ‘ 

Laughter in Hell. Chain gang story. Pat O’Brien, Merna Kennedy. Dir. 
Edw. Cahn. 72 mins. . Jan. 12. Rev. Jan. 17. 

Mummy, The. Mystery wo "Boris Karloff, Zita Johann, David Manners. 
Dir. Karl Freund: Rel. Dec. 22.. Rev. Jan. 10. 


Nagana. Tropical drama. Tala Birell, Melvyn Douglas. Dir. E. L. Frank. 
Rel. Jan. 26. Rev. Feb, 21. 

Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- 
hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8 Rev. Sept. 13. 

‘Old Dark Hpuse. A hight 4. corner: in iy English country home. Boris Kar- 
loff, ‘Melvyn Douglas, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. 

Time. 70 mins. Rel, Sat 20. Rev. Nov. 1 

in a Lifetime. Hollywood satire from, the stage play. Jack Oakie, 

. Sidney; he. Alice MacMahon, Dir, Russell Mack. Time, 90 mins. Rel. 

Sept. Rev. Nov. 1. _ 

Rome a’ The. British made. Grand Hotel on a French train. Nsther 
Ralston, Conrad Veidt. Dir. Walter. Forde. 85 mins. Rev. Feb. 28, 
Terror Trail. Original. Tom Mix western. Naomi Judge, Arthur Rankin, 

Ray Hatton. Dir. Armand Schaeffer. 55 mins. Rel, Feb. 2. Rev. 
Feb. 14, 
They Just. Had to Get Married. Matrimonial adventures of a newlyrich 


Once 


couple. Slim Camimervine, Zasu Pitts. Dir. Edw. Ludwig. 71 mins. 
Rel. Jan. 5. Rev. Feb. 
Coates Miebank,,_ Warner Brothers °%° *2) Win Sy. 


Calif. 


Country boy comes to .New York. for thrilling experiences. 


Big City Biues. 
Dir. Metvyn Le Roy. Time, 68 mins. Rel, 


Joan Blondell, Eric Linden, 
Sept. 10. Rev. Sept. 18. 
Blessed Event. Columnist story. Lee Tracy, Mary rian, Allen Jenkina. 

Roy Del Ruth,. Time,.84 mins. Rel, Sept. 10.. Rev. Sept. 6. 
&x-Lady. An experimental marriage strikes a snag. Bette Davis, Gene Ray- 
mond, Frank McHugh. Dir. Robert Florey. 67 mins. Rel. April 8. 
42d Street. A musical production with the theatre as the background. Bebe 

Daniels, Warner Baxter, Ruby Keeler, George Brent, Ginger Rogers, 
Dick Powell, Guy Kibbee. Dir. Lioyd Bacon. 89 min. Rel. Mar. 11, 
Girl Missing. Two girls cleverly foil a kidnapping plot. Glenda Farrell, Ben 
Lyon, Mary Brian, Peggy Shannon. Dir, Robt. Florey. 69 mins. Rel. 
ar. 4. 


Dir. 


Hard to Handle. Cagney as a high powered promoter. Cagney, Mary Brian. 
Dir. Mervyn Le Roy. 81 mins. Rel. Jan, 28. Rev. Feb. 7. 

Haunted Gold. Search for gold in a haunted mine. John Wayne. 
Wright. 583 mins. Rel, Dec. 17. Rev. Jan. 17. 

1 Am a Fugitive. From the story ‘I Am a Fugitive from a Chain Gang.’ Paul 
Muni, Glenda Farrell. Dir. Mervyn Le Roy. Time, 93 mins. Rel. Nov. 
19. Rev. Nov. 15 

Hlegal. British made story of a ~~ club. British cast and director. Time, 
61 mins. Rel. Aug. 6 Rev. S & 

Keyhole, The. A woman finds herself the wife of two men. Kay Francis, 
George Brent,.Glenda Farrell. Dir. Michael Curtiz. Rel. Mar. 26. 
King’s Vacation, The. From a story by Ernest Pascal. The king takes time 

out to visit his first wife. Geo. Arliss. Dir. John Adolfi. 62 mins, Rel. 


Dir. Mack 


Feb. 28. Rev. Jan, 24. 
Lawyer Man. Inside story of the profession. William Powell, Joan Blondell. 
Dir. Wm. Dieterle. 68 mins. Rel. Jan. 7 Rev. Jan. 3. 


One Way Passage. Love develops for a prisoner. Kay Francis, William Pow- 
ell. Dir, Tay Garnett. Time, 69 ming. Rel. Oct. 22. Rey. Oct. 18. 

Parachute Jumper, The. Two ex-marines and a girl who go aloft. 
Fairbanks, Jr., Bette Davis. Dir. Alfred E. Green. 72 mins. 
Jan. 28. Rev. Jan. 31, 

Ride Him, Cowboy. Western cowboy story. zane Wayne, 
Time, 55 mins. Rel. Aug. 27. Rev. Nov. 1, 

Scarlet Dawn. Russian refugees in Constantinople. Doug Fairbanks, Jr., 
Nancy Carroll, Lilyan Tashman. Dir. Wm. Dieterle. Time, 58 mins. 
Rel. Nov. 12. Rev. Nov. 8. 

Successful Calamity, A. Merchant pretends poverty to check family’s ex- 
travagance, George Arliss, Mary Astor, Evalyn Knapp. Dir. John G. 
Adolfi. Time, 72 mins. Rel. Sept. 17, Rev. Sept. 27. 

Telegraph Trail. Difficulties encountered in the building of the telegraph. 
John Wayne, Frank McHugh, Marceline Day. Dir, Tenny Wright. 55 
mins. Rel. Mar, 18. 

Two Against the World. Constance Bennett in a murder jam. Dir. Archie 
Mayo., Time, 71 mins. Rel. Sept. 3. Rev. Aug. 23. 

Untamed Africa. Thrilling African adventure. 
D. Hubbard, F.A.G.S. Rel. April 8. 


Doug. 
Rel. 


Dir. Fred Allen. 


Under supervision of Wynant 


Wax Museum, The. Original. (Technicolor.) Mystery and thrills in a wax 
works. Lionel Atwill, Fay Wray, Glenda Farrell. Dir. Michael Curtiz. 
78 mins. Rel. Feb. 18. Rev. Feb. 21, 


1501 Broadway, 
New York, N. Y. 


Conrad Nagel, 


World Wide Offices: 


Auction in Souls. From Eugene O'Neill's play ‘Recklessness.’ 
Leila Hyams. Dir. Victor Schertzinger. Rel. Jan. 29. 


Between Fighting Men. Conflict between the sheep men and cattle raisers. 


Ken Maynard, Ruth Hall. Dir. Forrest Sheldon. Time, 62 mins. Rel. 
Oct. 16. Rev. Feb. 14. 
Breach of Promise. The ruin of a man's career. Chester Morris, May Clarke, 
er ree Dir. Paul Stein. Time, 67 mins. Rel. Oct. 23. Rev. 
Ov. 22. 


Ranch owner saves his horse from a gang. Ken Maynard, 


Come On, Tarzan. 
Dir. Alan James. Time, 64 mins. Rel. Sept. 11. Rev. 


Myrna Kennedy. 
Jan. 17. 

Crooked Circle, The. 
Pitts, James Gleason, Irene Purcell, 
70 mins. Rel. Sept. 26. Rev. Oct. 4, 


Mystery story with ample comedy. 
Dr. H. 


pen Lyon, ZaSu 
Bruce Humberstone. Time, 


A murder mystery with a motion picture studio back- 


Death Kiss, The. 
e i DL. 


grouse. David Manners, Adrienne Ames, John Wray, Bela Lugosi. 
Edwin L. Marin. Rel, Dec. 25. Rev. Jan. 31. 

Drum Taps. A Boy Scout troup to the rescue of Ken Maynard. Ken May- 
nard, Junior Coughlin, Sreut Troop 107 of Hollywood. Dir. J. P. Mc- 
Gowan, 61 mins. Rel. Jan. 29. 

Dynamite Ranch. Ranch manager fails to vanquish the hero. 
Ruth Halk. Dir. Forrest Sheldon. Time, 69 mins. Rel. 
Dec. 27. 

False Faces. Doctor makes a racket of his profession. Lowell Sherman, Lila 
Lee, Peggy Shannon. Dir, Sherman. Time, 83 mins. Rel. Oct. 13. Rev. 

ov. 29. 


Ken Maynard, 
July 31. Rev. 





Fargo Express. Straight-shooting sacrifice in the career of a cow country 


hero. Ken Maynard, Helen Mack. Dir, Alan James. Time, 62 mins. 
Rel. Nov. 20. Rev. Mar. 7. 

Hypnotized. Jam. fosowing a big sweepstakes win. Moran and Mack. Dir. 
Mack Sennett. Rel. Dec. 25. Rev. Jan, 17. 

Race Track. Original. Turf story. Leo Carillo, Kay Hammond, Junior 
Coghlan. Dir. Jas. Cruze. 78 mins. Rev. Mar, 7. 

Texas Buddies. Cowboy, veteray of the AEF, turns aviator to balk the vil- 


lains. Bob Steele, Nancy Drexel. Dir. R. N. Bradbury. Time, 67 mins. 


Rel. Aug. 28. Rev. Nov. 15. 

Those We Love. A woman's understanding averts domestic tragedy. Mary 
Astor, Lilyan Tashman, Kenneth McKenna. Dir. Robt. Florey. Time, 
77 mins. Rel. Sept. 11. Rev. Sept. 20. 

Tombstone Canyon. Western, in which the hero tries to solve the mystery of 
his birth. Ken Maynard, Cecilia Parker. Dir. Alan James. Rel. Dec. 26. 


Trailing the Killer. Epic of the North W coda, Dir. Herman C, Raymaker. 
Time, 64 mins. Rel. Dec. 4. .Rev. Dec. 6. 

Uptown New York. Married happiness and a past.+ Jack Oakie, Shirley Grey. 

Dir. Victor. Schertzinger. Time, 74 mins. Rel. Dec. 4, Rev. Dec. 13. 


Miscellaneous Releases 


Original. A mother borrowed from 
Evalyn Knapp, Jas. Murra, 
69 mins.’ Rel. Jan, 3. Rev. 


Bachelor Mother, The. (Hollywood Pro.) 
an old ladies’ home walks into tragedy. 
Margaret Seddon. Dir. Chas. Hutchinson. 
Feb. 21, 
Big Town, The. (Invincible.) 
Dade. Dir. Arthur Hoerle. 57 mins: Rev. Dee. 
Face on the Bar Room Floor, The. (Invincible.) Temperance discussion. 
Dulcie Cooper, Bramweil Fletcher: Dir. Bert Bracken. Time, 65 mins. 
Rel, Oct. ev, Oct, 18. 
Footsteps in the Night. (Auten.) Mystery drama. 
rice Elvery. ime, 59 mins. Rel. Dec, 1 
Goona Goona. (First Div.) Love charms on the Island of Bali. 
Roosevelt, Armand Denis. Rel. Nov. 26. Rev. Sept. 20. 
Hotel Variety. (Capital.) Grand Hotel: in an actors boarding house. Hal 
Skelly, Olive Borden. Dir. Raymond Canncn. 71 mins. Rev. Jan. 10, 


Vice crusade story. Lester Vail, Frances 


Benita Hume. Dir. Mau- 


Dir. Andree 


Jungle Killer. (Century.) Expose of wild game hunting in Africa. With lec- 

_ture. Rel. Nov. 25...Rev. Nov. 29. 

Manhattan Tower. .(Remington.) Suggestive of ‘Skyscraper Souls.’: Romance 
in an office building. Mary Brian, Irene Rich, Jas. Hall. Dir. Frank 
Strayer. 62 mins. Rel. Dec. 1. Rev. Dec. 20 

Pride of the Legion. (Released also as ‘The Big Payoff.’) (Capital.) From a 


Peter B. Kyne story. Barbara Kent, J. Farrell,MacDonald, Glen Tryon, 
Matt Moore, Dir. Ford Beebe. 71 mins. Rel. Jan. 16. Rev. Jan. 24. 
Racing Strain, The. (Irving-Maxim.).,,Original .of the auto races with air 
stuff. -Wally Reid, Jr. Dir. Jerome Storm. 58 mins. 


Red-Haired Alibi, The. (Tower.) Gangster story. Merna Kenned Theo. 
on ae Dir. Christy Cabanne. Time, 75 mins. Rel. Oct. ¥i. 
ct. 25. 

Scarlet Week End. (Irving.) Murder at a house party. Dorothy Revier, 
Fo aay Von Eltz. Dir. Willis Kent. ‘Time, 58 mins. Rel. Oct. Rev. 

ov. 

Tex Takes a Wetter (Argosy). All multi-color western of a mysterious 

stranger. Wallace Dir. Alvin J. 


pT Virginia Brown Faire. 
Nietz 59 mins, Rev. 13. 


What Price Decency. (Equitable.) | 
for story of a girl tricked by'a mock marriage. 


From a stage play. Jungle background 
prey Burgess, Alan 


Hale. Dit. Arthur Gregor. 60 tins. Rev, Mar, 
Woman In Chains. (Auten.) Tragedy of a woman tir to - , Repoohene tes. 
Dir. Basil Dean. Time, '68mins. Rel. Nov. ev. Nov. 22, 


Eng. cant. 
er oreign Language Films 


(Note: Because of the slow movement of foreign films, this list covérs one 
year of releases.) 


: (Most of these available with English titles.) 
A Nous ta Liberte. (Auten) (French). Comedy drama. Henri Marchand, 


Raymond Cordy. Dir. Rene Clair. 93 mins. Rel. May. 
Alone (Russ.) (Amkino). Dir. Tratuborg. bis mins. Rel. May 24, _ 
Barberina, die Taenzerin von Sansouci. apital) (Ger.). Musical comedy. 
Lil Dagover, Otto Gebuehr, ~ Dir. Cant’ Froelich. 83 mins. Rel. Noy. 20. 
Brand in der Oper. (Capital) (German). Musical drama. Gustav Froelich. 
Dir, Carl lich, Rel. July, 19. 


Broken Vow, The. (Capital) (Polish). From a novel. Krystyna Ankwicz, 


M. Cybulski, 89 mins. Rel. Aug. 25 


Cinq Gentleman Maudit (Protex) (French). Mystery drama. Rene Lefevre, 


Harry Baur. Dir. Julien Duvivier. 78 mins. Rel. Jan. Rev. Jan. 24. 

Clown George (Russ.) (Amkino). A clown saves the nation. Dir. Soloviev. 
8 mins. Rel, Aug. 21. Rev.' Sept. 13. 

Coiffeur Pour Dames (Paramount) (French). Musical farce. Fernand Gravey. 
0 mins. Rel. July 1. Rev. Nov. 8. 

Das Nachtigall Madel (Capital) og H Love in Hawaii. Dir. Leo Lasky. 

80 mins. Rel. Jan. 15. Rev. Jan. 31. 

Das Schoene Abenteuer (German) leciiein’. Romantic comedy. Kaethe 

von Nagy. Dir. Reinhold Schunzel. 83 mins. Rel. Dec. 1. Rev. Dec. 13. 


Sane Seer (French), (Protex). Harry Baur, Dir. Julien Duvivier. 


oe 
mins. Rel, Oct. 1. Rev. t. 25 
Der Ball (German) (Protex). Dewpente comedy. Dolly Haas. Dir. Wilhelm 
Thie 83 mins. Rel, Oct. 9. 


Der Falsche Ehemann (German) (Protex). 
85 mins. Rel, Oct. 1. Rev. Oct. 23. 


Der Falsche Feldmarschal. (Capita!) (German). 
Burian. Dir. Carl Lamac. ‘Time, 81 mins. 
Der Hauptmann von Kopenick (Kinematrade) (Ger). Comedy: 
Dir. Richard Oswald. 96 mins. Lel. Jan. 15. Rev. Jan. 24. 

Der Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. 
Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 


Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt, 
Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev. Jan. 3. 

Diary of a Revolutionist (Russ.) (Amkino). Dir. Urinov. 80 mins. 

8 Rev. June 14, 

Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate _ Muel- 
ler, Hansi Niese, Dir, Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. 


Die Csikos Baroness. (Capital) (Ger. Hung). Musical comedy. Gretl Theimer, 
Paul Vincenti. Dir. Ernst Verebes. Time, 82 mins. Rel. April 1. 


Die ~ustiqan Welber von Wien. {Capital) (Ger). Willy Forst, Irene Elsinger. 


Farce. Dir. Johannes Guter. 


Military musical, Vlasta 


Rel. July 12. 
Max Adalbert. 


Rel. June 


Dir. Geza von Bolvary. Time, 97 n.ins. Rel. July 1 
Dienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, Lucie Eng- 
lische. Dir. Carl Bosse. Time, 84 mins. Rel. June 8. 


Eine Nacht in Paradies a Te Ss (Ger). Musical comedy. Anny Ondra. 

90 mins. Rel. Feb. 1. Rev 8. 

Eine Tuer Geht Auf. (Protex) (Ger.). 
68 mins. Rel. Feb. 1. Rev. Feb. 

Ein Prinz Verllebt Sich. (Capital) ae 
Conrad Wiene. 75 mins. Rel. May. 


E! Hombre Que Asesino (Paramount) (Spanish). 
Puga. 70 mins. Rel. April 15. 


False Uniforms (Russ.) (Amkino). 
18. Rev. Nov. 29. 


Friederike (Kinematrade) (Ger). 


gery thriller. Dir, Alfred Zeisler. 


Musical. Lien Deyers. Dir. 


Rosita Moreno, Ricardo 


Dir. Lopashinski. 63 mins. Rel. Nov. 


Dramatic operetta based on Goethe's life. 


Mady Christians, 90 mins. Rel. March 15. Rev. Feb. 28 

Gitta Entdeckt Ihr Herz. (Capital) (Ger). Musical comedy. Gitta Alpar, 
Gustav Froelich. Dir. Cari Froelich. 90 mins. Rel. Oct. 4. 

Gloria. (German) (New Era). Transatlantic aviation drama. Gustav Froeh- 
lich, Brigitte Helm. 76 mins. Rel. Nov. Rev. Nov. 1. 

Golden Mountain (Russian) (Amkino). Dir. Yutkevitch. 80 mins. Rel. April 
9. Rev. April 19. 

Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir. 
Viktor Janson. 86 mins. Rel. Jan. 1. Rev. Jan. 17. 

House of Death (Russ.) (Amkino). Based on Dostoievsky's life. Dir, Fed- 


erov. 79 mins. Rel. Aug. 12. Rev. Aug. 16 


Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, ida Wuest, Lucie 
English, Dir. Geo. Jacoby. 91 mins. Rel, June 24. 

Hyppolit a Lakaj (International) (Hungarian). Fast farce. Dir. Szekely Ist- 
van. 77 mins. Rel. Jan. Rev. Jan. 

Ich Will Nicht Wissen Wer Du Bist (Interworld) (Ger). Musical. Dir. Geza 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 15. Rev. Feb. 21 





(Continued on page 31) 





DELUXERS OFF 


During the past week many of 
the country’s 2,300 neighborhood 
theatres, the total which have been 
able to remain open during the de-« 
pression, realized boomtime hare 
vests. They literally reversed posi« 
tions with the downtown theatres, 
for not only local patrons remained 
at home territory but many outsid- 
ers availed themselves of the nabes’ 
lower admission scales. 

This situation was wholly unex- 
pected as only a month ago the in-« 
dustry was working up a readjust. 
ment of admissions table designed 
to affect the entire nation. The nabe 
theatre was figured’ eventually 
doomed if matters got worse. 

Instead, according to exchanges 
all over the country, the nabe the- 
atre, in most instances, is best able 
to meet. its film rental in cash with 
no clamor for notes or credit. 


Mpls. Price Cuts 


Minneapolis, March 13. 
Publix has dropped its prices to 
a record low of 15c at two of its 
large neighborhood houses here, 
It’s the lowest night scale in the 
history of nabes in Minneapolis. 
Other Publix nabe and _  inde- 
pendent houses are holding to the 
present 25c night scale, except the 
Uptown, where 40c admission com- 
pares with former 55c scale. 
RKO Orpheum, after three weeks 
of pictures without vaudeville, has 
revised its scale downward; after 
6:30 it’s 40c all over instead of 50c 
and 35c as previously. 
In Duluth Publix houses a 20% 
cut; A house, 25c and 40c; B 
house, 15¢ and 25c; C, 15¢e and 20c, 
and the second run theatre, 15c and 
25c. A half-page ad in colors used 
for the first time in Duluth an- 
nounced the changes. 


Indie’s Bally Reflex 


Stealing some of the thunder 
from arrival of Warner Bros. ‘42nd 
Street’ special parade Thursday 
afternoon, prior to opening of pic- 
ture at the Strand,: New York, the 
Hippodrome had a man out on @& 
horse, along with a steer, with ban- 
ners advertising Tom Mix at that 
house. Mix led the ‘42nd Street’ 
parade which reached Sixth avenue 
through 45th street. 

Hipp same day was playing a 
Mix picture, ‘Terror Trail,’ with 
booking timed for arrival of Mix 
and other stars in WB parade stunt, 














Marco’s Free Parking 


Los Angeles, March 13. 
Paramount (Marco) has a deal 
with the Biltmore garage, two 
blocks from the theatre, for free 
auto parking nightly after 6:30. 
This is first downtown house to 
have a free indoor parking arrange- 
ment, although Orpheum and Hill- 
street (RKO) at one time provided 
parking space outdoors for night 
patrons. 


Theatre Under Hammer 


Waterloo, Ia., March 13. 
Paramount theatre. building prop- 
erty at Water and Fifth streets 
brought $175,000 on a judgment 
holding of $200,482.78 against the 
building, when put under a sheriff's 
hammer. Arthur J. Strauss, Cedar 
Rapids, trustee for bondholders, was 
the purchaser, transfer being made 
by the Venice Realty Co., former 
owner. 


Charters L. A. Operators 


Los Angeles, March 15. 
Empire Projectionists union, oft 
shoot of the eastern organization 
which is not affiliated with the A... 
of L., was granted a state charter 
and has opened an office on film 
row. 

So far claims 106 members in & 
drive for a big roster and has ape 
plied for an AFL charter. 





Eddie Bremer Reinstated 
Houston, March 8. 
Eddie Bremer, manager of the 
Majestic here two years ago befor@ 
the Interstate chain was taken over 
by RKO, has been reinstated as oné 
of the first moves under the re- 


ceivership in bankruptcy for the 
RKO-Southern Corp. 
He succeeds Andy Talbot, wh® 


goes to San Antonio as manager of 
the Majestic. Roland Dovelts, pub- 
licity man, and remainder of (th@e 
local staff unchanged. 








NABES BOOM AS 1 
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CALENDAR OF CURRENT RELEASES 





(Continued from page 30) 


Wan. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 7 

Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Granach, 
Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. Rel. Nov. 8. 

La Couturiere de Lunevilie (Par) (French). Musical of woman’s love. 
Madeleine Renaud, Pierre Blanchar. 90 mins. Rel. July 1. Rev. Oct. 22. 


Le Bal (French) (Protex). 
Rel. Oct 1. Rev. Oct. 


Le Roi Des Resquilleurs ts (Protex). 
Rel. 


Musical comedy. 


Georges Colombier. 90 mins. 
Liebe Ist Liebe (German) (Protex). 
Albers. Dir. Paul Martin. 


Ljubav | Strast. (Yugoslav) (Croat). 
Rakel Davidovic. 


Luise, Koenigin von Preussen. (Asso. Cinema) neat Historical. Henry 
Porten, Dir. Carl Froelich. Time, 92 mins. Rel. Oct. 4. 

Maedchen in Uniform (Filmchoice) (German). Poignant drama. Thiele, 
Wiecke. Dir. Richard Froehlich. Rel. Jan, 10. Rev. Sept. 27. 

Man Brauer “— Geld. (Capital) (Ger). Musical farce. Dir. Karl Boese. 
e NOV 


Mein Leopold. (Capital) «(Ger). 


80 mins. 


Dir. Frank Melford. 


Musical. 
Dir. Hans Syeinoff. Time, 96 mins. 


ypomentio comedy. Dir. Wilhelm Thiele. 83 mins. 
Comedy with music. Milton. Dir. 
June 1. ev. June 14 


Kaethe von Nagy, Hans 
Rel. June 1. Rev. June 7. 
Drama of Jife among N. Y. imigrants. 
60 mins. Rel. Dec. 15. 


Gustav Froelich, Max Adalbert. 
Rel. April 1. 


Men and Jobs (Russian) (Amkino). An American engineer looks at Russia 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rev. Jan. 1 
Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss. 
Dir. Gustav Ucicky. 95 mins. Rel. Nov. |. Rev. Nov. 15. 
Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 
Dranem. $0 mins. Rel. July 1. Rev. Dec. 6 


Mond Uber Merokko (Protex) (Ger). 

Moritz Macht Sein Glueck, 
mins. Rel]. Dec. 15. 

Namensheirat. (German) (FAF). 
Jan. 1. Rev. Jan. 17. 

9914. (Capital) «(Ger.) 
73 mins. Rel. Sept. 

Oberst Redi. (Capital) bi 
Karl] Anton. Time. 79 mins. 


Paris-Beguin (Protex) (Fr). 


90 mins, Rel. Dec. 15. Rev. 


(German) (Capital). 
Rev. Jan. 17. 


Drama. 
ie ude to the world war. 


Spy_ thriller. 
Rel. Aug 
Musical. 
Jan. 17. 


See Cing Gentlemen Maudit. 


Farce. Siegfried Arno. 85 


Dir. Heinz Paul. 90 mins. Rel. 
Dir. Rich. Oswald, Time, 
ng Dagover, Theo. Loos. Dir. 


Jane Marnac. Dir. Augusta Genina. 


Pension Schoeller (Schneider) (Ger). Comedy with music. Berliner, Tiedtke, 
Schultz. Dir. George Jacoby. 90 mins. Rel. Sept. 17. Rev. Sept. 20. 

Piri Mindent Tud (Arkay) (Hung.). Farce. Dir. Stephen Szekely. 75 mins. 
Re!. Jan. 15. Rev Jan. 31. 

Purpur und Waschblau. (Capital) (Ger). Dramatic comedy. Hansi Niese, 
E!se Elster. Dir. Max Neufield. Time, 85 mins. Rel. July 30. 

Cuando te Suicidas (Paramount) (Spanish). Musical. Argentina. 90 mins. 


Rel. March 15. 


Quand te Tues Tu (Paramount) 


Noel, Robert Brunier. 80 mins. 
Reserve Hat Ruh. (New Era) (Ger). 


Englische. Time, 94 mins. Rel. 


(French). 
Rel. March 15. 


Farce comedy. Drean, Noel- 


Pes farce. Fritz Kampers, Lucie 


Aug 


Rhapsody of Love. (Capital) (Polish). Hardships of an art career. Agnes 
Petersen. Mosjukine. Time, 89 mins. Rel. Aug. 25. 

Richthofen, Red Ace of Germany. (Gould) (Ger). (Synchronized.) Self ex- 
planatory. Dir. Robt. Slezich. Time, 80 mins. Rel. Aug. 20. 


Operetta. 
85 mins, 


(Ger.) 


Ronny (Protex) (Ger). 
Emerich Kalman. 

Scampolo (Kinematrade) 
Rel. March 15. 


Schubert’s Fruehlingstraum. 
Carl Joeken. Dir. Rich. Oswald. 
Siberian Patrol (Russ.) (Amkino). 
Rev. May 31 
oer. (Russ.) (Amkino). 
Aug. 25. Rev. Aug. 30. 
Soil Is vesraty (Russ.) (Amkino). 
May 10 
Soviets on Parade. 
sia. 85 mins. Rel. 
Storm Over Zakopane, The. 
the mountains. Time, 
Tatra’s Zauber (Protex) (Ger). 
5 mins. Rel. Feb. 15. 


Tingle Tangle. (New Era) (Ger). 


Feb. 1. 


89 mins. 


Trapeze (German) (Protex). 
80 mins. Rel. May 1. 

Trenck (Kinematrade) (Ger). 
Rel. March 15, 

Vlani, Ulani, Chlopcy Malowani 
mins. Rel. Jan. 1. 

Ulica (Capital) (Polish). 
73 mins. Rel. Aug. 25. 

Unknown Heroes. 
Adam Brodzicz. 


Rev. 


Time, 89 mins. 


Victoria und Ihr Hussar (Kinematrade) (Ger). 


Kaethe von Nagy, 
Rel. Apri 1. 


Cinderella romance. 


(Capital) 
Time, 71 mins. 


Dir. Protozanov. 
The war terrors. 
Dir. Reisman. 


(Russ.) (Kinematrade). 
Rey. March 7. 
(Capital) ae ea 
Rel. 

Mountain dom al action. Dir. Adolf Trotz. 


Comedy. 
Elizabeth Pinajeff. Dir. Japp Speyer. 
Circus drama. 
May 10. 

Romantic drama. 


(Polish) 
Life of the eowreneye, 


Rev. Jan. 
(Capital) (Polish). 


Willy Fritsch. Dir. 
Rev. April 19. 


Dolly Haas, 80 mins. 


(Ger). Musical of Schubert’s Hife. 
Rel. June 28. 
50 mins. Rel. May 13. 


Dir. Timoshenko. 61 mins. Rel. 


53 mins. Rel. May 5. Rev. 


Historic record of current Rus- 


, (Synchcontnes.t ‘Danger in 


Ernest Verebes, Fritz Kampers, 
Time, 93 mins. Rel. May 16. 


Anna Sten. Dir. A. E. Dupont, 


Dorothea Wiecke. 90 mins. 


(Zbyszko). Musical comedy. 100 


Dir. Alexander Ford. Time, 
ads police activity. Mary Bogda, 
Rel. Aug.. 265. 


Viennese operetta. $0 mins. 


Rel. March 15 

Voice of the Desert, The. (Capital) (Polish). Algerian story in authentic 
locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel. Aug. 26. 

Walzerparadies. (Ger.) (Capital). Musical comedy. Charlotte Susa. Dir. 
Friedrick Zelnick. Rel..March 1. Rev. March 7. 

Weekend in Paradise. (Capital) (Ger). Farce. Otto Wallburg, Elsie Elster, 
Trude Berliner. Dir. Robt. Land. 81 mins. Rel, Nov. 1. 


Wenn die Soldaten (Schneider) (Ger). 
Heidermann, Ida Wuest. 
Yorck (German) (Protex). 
Dir. Gustav Ucicky. 
Zapfenstreich Am Rhein. 
Siegfried Arno. 


90 mins. 


Military musical. 
Dir. J. 
Historical drama. 
Rel. 
(Whitney) (Ger.). 
Dir. Jaap Speyer. 


Otto Wallburg, Paul 

85 mins. Rel. Oct. 27, 
Werner Krauss, Rudolf Forster. 

Nov. 1. Rev. Nov. 27. 

Musical farce. 

Rel. Feb. 1. 


Fleck, 


Charlotte mn. 
90 mins. Rev. Feb. 


1 


Zirkus Leben. (German) (FAF). Circus drama. Liane Haid. Dir. 
Paul. 70 mins. Rel. Dec. 15. Rev. Jan. 3. 

Zwei Herzen und Ein Schlag (German) (Protex). Operetta. Lilian Harvey. 
Dir. Wilhelm Thiele. 90 mins. Rel. Sept. 1. Rev. Sept. 13. 


~- 


Key to address—Amkino, 723 Seventh Ave: 
Associated Cinema, 154 W. 55th St. 
Capital Film Exchange, 3 Ninth Ave. 
Filmchoice, 33 West 42a 8 
Foreign American Films, in W. 57th St. 
Garrison Films, 729 Seventh Ave. 
George Schneider, 575 Riverside Dr. 
Harold Auten, 1560 Broadway. 


International Cinema, 
Interworld Films, 


1499 First Ave. 
1540 Broadway. 


J. H. Whitney, 350 East 72d St. 


Kinematrade, 


723 Seventh Ave, 


New Era, 630 Ninth Ave. 
Protex Trading, 42 E. 58th St. 


Symon Gould, 251 W. 
Tobis Forenfilms, 


89th St. 


729 Seventh Ave. 


Zbyszko Film Corp., 274 Madison Ave. 





At Least 1 Good Spot 


Pine Bluff, Ark., March 13. 


None of the theatres here are 
elosed and none in hands of receiv- 
ers. The Saenger theatre, owned 
by Paramount Publix, is subleased 
to the Malco chain and therefore 
not directly involved in receiver- 
ship as far as operation: is con- 
eerned. 

The other two theatres are locally 
owned and operated. 

The Arkansas theatre at Little 
Rock has opened again under man- 
agement of IL. T. Oliver. 








Scrip 10 U's 


Washington, March 13. 

Sidney Lust, local neighborhood 
house baron, is filling his houses 
despite bank holiday. Has issued 
books of scrip tickets. Customers 
merely sign receipts promising to 
pay when things open up. 

He'll clean up if he collects. 








Old Roxy Ass’t Mgr. 
Monroe Karasik has been ap- 
pointed assistant manager of the 
old toxy. Norman Schwartz is 
manager. 


RKO Sues on 2d Run 
Par Bookings in N. Y. 


Following permission of the court 
to the Rialto, New York, to play 
the Mae West picture, ‘She Done | 
Him Wrong’ for one week, ending 
Thursday (16), Arthur Mayer, who’s 
operating the house, is trying to 
make arrangements to play it a | 
second week day and date with 
RKO’s neighborhood theatres. On 
the strength of its first week's 
gross, estimated to be close to $12,- 
000, Mayer wants to hold it over.. 

When West picture went into the 
Rialto on second run after the 
Paramount, New York, but at first 
run prices of 65c (insisted upon by 
the distributor, Par), RKO sought 
an injunction preventing Rialto 
from carrying out engagement, on 
ground picture was due the RKO 
circuit under its product deal with 
Paramount. RKO under that fran- 
chise, gets one- half of the Par | 
product following first run showing | 
at the Paramount. 


C. 0. D.’s in L. A. Remain 


Los Angeles, March 13. 

Forty-eight hours’ suspension of 
Cc. O. D.’s on films ended Monday at 
noon, with New York refusing ex- 
tension. Exhibitors are trying to 
help each other in lifting C. O. D.’s. 
However, quake has got them wor- 
ried. 

Majestic, Los Angeles, and Tower, 
Pasadena, closed for one week on 
account of general situation. 








Sales heads of major companies 
meeting yesterday afternoon (Mon- 
day) in the Hays office, New York, 
discussed the earthquake’s after- 
math and exhibitor demands for 
rentals. They went on record as 
flatly opposed to any blanket meth- 
ods of film price-cutting. 

Action on California will have to 
be taken later in the week, every- 
thing hinging on the decision of Los 
Angeles Common Council. If the 
city decides to shut all theatres 
pending investigation, a new deal 
will have to be made with all L, A. 
exchanges. Other complications 
discussed were those which will 
arise if the city permits box offices 
to open one at a time. 





Incorporations 














New York 
Albany, March 13. 
Burger Amusement Company, Inc., 





$10,000. 
New 


New York; general amusement; 

Argent Amusement Co., Inc.,, 
York; pictures; 200 shares no par. 

Park Row Amusement Corp., Manhat- 
tan; theatrical; $5,000. 

Pleasant Amusement Corp., Syracuse; 
theatrical; $10,000. 

Seen Cerp., Manhattan; 
Pictures; $20,000 

Anapix Films, Inc., Manhattan; pic- 
tures; 200 shares—100 preferred $100 
and 100 common no par. 

Beekman Film Corp., New York; pic- 

; 200 shares no par. 

Haymarket, Ltd., Manhattan;  the- 
; 100 shares no par. 

Hygiene Pictures Corp., New York; 
theatrical; 200 shares no par. 

John Paffrath, Inc., Manhattan; the- 
atrical; $5,000. x 

California 
Sacramento, March 13. 

Hollywood Productions, Inc. Capital 
stock 60,000 shares, none subscribed. P. 
J. Andrews, John Charles, Edwin 8. Cole, 
James L. Evans, Ray C. Eberhard, 

California Wrestling Association. No 
capital stock. L. Miller, M. Doanburg, 
Irving S. Baltimore, Edward Moran. 

Los Angeles Motorboat Speedway Cor- 
poration. Capital stock 5,000 shares, 
none subscribed. Oo. G. Pirie, Lillian 
Challenger, Gloria Hoegstedt, Irene H. 
Gillham, John C, Gillham, 

Certified copy of Fox Agency Corpo- 
ration, Dover, Del. 

Permits to ‘sell stock issued to: 

Pacific Coast Amusement Co. Amuse- 
ment enterprises, To issue all 1,000 
shares, no par, 

Isadore Bernstein. Motion picture pro- 
duction. No directors. Permitted to is- 
sue 100 units or percentages eof undi- 
vided interests. 

Delaware 
Wilmington, Mar 13. 
Pennler Theatre Corp. $1,000. C. S&S. 


Peabbles, L. E. Gray, L. H. Herman, 
Wilmington. 
Beaux Publishing Corp. $3,000. M. S., 


Cook, A. M. Price, J. M. Townsend, 





Dover, Del. 

Philadelphia Legion Convention Corp.; 
to hold county and state conventions. 
No capital stock. Horace Greeley East- | 
burn, Bayard W. Allmond, David A. | 


Eastburn, Wilmington. 
Pennware Theatre Corp. $1,000. C. &. 
Peabbles, L. E. Gray, L. H. Herman. } 
Marble Hall Swimming Pool, Inc.; | 


business of furnishing amusement to the 
public; $25,000. D. B. Hilliard, E. P. | 
Crawford, H, G. Brown, Wilmington. 
Cal Corp.; operate theatres: 200 shares 


no par. C. S. Peabbles, L. E. Gray, L. | 
H. Herman, Wilmington. | 
Imperial Theatres. $100,000, with 2,-/| 
000 shares no par. M. M. Lucey, H. I 
Brown, L. S. Dorsey, Wilmington. | 
Warner Eros. Pictures of Uruguay. | 
$3,000. C. S. Peabbles, L. E. Gray, L. H. | 
Herman. | 
Change In Name 
Transatlantica News, Inc., to The 
News Tr: snsatiant ica, Inc., Wilmington. 


Judgments 





Craig Theatres Corp.; U. S. Trust Co | 








Special 
Publicity in 





Under A Special Plan 


“Variety's” Special Publicity Plan 
has been functioning for some 
years. It has been employed by 
many of the newly-made stars in 
Pictures, Vaudeville, and Radio, 
while the standard players and 
attractions have long since discov- 
ered its value. 


The campaign is. designed to 
keep a professional name continu- 
ously before the show business, all 
over the world, every week for 52 
weeks in a year. This publicity 
may be used in displayed type or 
pictorially, but does not include 
reading matter, other than a lim- 
ited caption under cuts. 


“Variety's” Publicity Plan is made 
sufficiently flexible in cost to meet 
almost any condition. 


A copy of the plan with other 
information as may be desired can 
be obtained at any “Variety” office. 


NEW YORK—154 West 46th St. 
CHICAGO—Woods Theatre Bldg. 
HOLLY WOOD—Taft Building 
LONDON—8 St. Martin’s Pl., Trafalgar Sq. 
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of N. Y., trustee, and others; $24,#48. 
Lewis E. Gensler, Inc., and Lewis 





Gensler; L. Simonson; $557. 
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; ; , Radio Execs (Associated With By Nellie Revell 

There will be no free plugs for commercials from the Chicago exposi- the Show or Performance 

tion grounds this summer. NBC and Columbia have agreed between End of Radio) 
No wonder there’s so much unemployment in Chicago. Jean Paul 


them that no exhibitor at the fair will come in for mention during the 
broadeasts from the spot unless it’s paid according to the regular card 


rate. 


While discussing a renewal of its contract with the NBC sales depart- 
ment one of the network’s current customers suggested that it be given 
some special consideration during the fair, Account had arranged for an 
exhibit and it thought it wouldn’t be amiss for the network to insert 
occasionally in the sustaining program from the fair grounds an an- 
nouncement to the effect that the broadcast was coming from the cus: 


tomer’s booth. 


NBC immediately got in touch with the CBS sales department to find 
out whether the other chain was making any such concessions and out 
of the discussion came the agreement to put the fair broadcasts strictly 
on either a sustaining or commercial basis, with all plugs out unless paid 


for. 





CBS sales department and the agency representing one of its cancelling 
accounts gave way to a series of heavy blushes last week as the result 
of a boner pulled by a stengrapher on the network’s staff. Responsible 
for the cherry-hued pans was a misdirected letter. 

Account involved had advised the chain through its agency of its can- 
cellation date and had asked for an acknowledgement of the instruc- 
tions. But the envelope containing the acknowledgement was addressed 
to an agency piloting a similar product on the same network. Instead of 
returning the letter to the chain the recipient agency called its com- 


petitor and informed it of the mailing mistake, 


What caused the dis- 


turbed feeling for the web and cancelling account of its agency was that 
the letter of acknowledgement contained information about rates, dis- 
counts, etc., supposed to be entrenous. 





Broadcast from Hollywood to South America last week, as a goodwill 
offering of ‘La Critica’, Buenos Aires daily newspaper, set the publica- 


tion back $12,500 on wire charges 


and studio expense. Program was 


piped from Hollywood to New York and thence to the Argentine, Bolivia, 


Chile, Uraguay and Paraguay. 


All major film studios contributed talent for the program which ran an 


hour. 


Those appearing were Chevalier, Gary Cooper, Fredric March, 


Joan Crawford, Wallace Beery, Jackie Cooper, Jean Harlow, John Boles 
and Warner Baxter. Raul Roulien, Fox Spanish player, m.c’d the period. 

Arrangements for the broadcast were made by Eduardo Bedoya, di- 
rector and co-editor of ‘La Critica’, and Kenneth Gilmore, South Amer- 


ican contact man for United Press. 





Rush Hughes has a wrinkle for perfecting the daily ‘News Pictorials’ 


he does on NBC’s KGO and KFI on the Coast. 


He’s installed an Edi- 


phone at the studio and records the entire quarter hour, then checks the 
yback for-errors in timing diction, grammar and pacing. 
Hughes claims this process has improved the broadcast and further 
avers that if any radio mugg has the idea he’s nothing less than colossal 
on the air, one hearing of himself on a dictaphone record will quickly 


cure. 





Columbia had a couple of news field days last week between the special 
session of Congress and the California earthquake. On the Congressional 


(Continued on page 41) 





Romm Loses Suit 
Against CBS Over 
RKO Vaud Bookings 


Harry Romm’s suit for account- 
ing on and commissions from the 
CBS artist bureau’s RKO vaudeville 
bookings was decided in favor of 
the network in New York Supreme 
Court last week. Romm had been 
the RKO rep for CBS acts until the 
network obtained its own franchise 
in January. 1931. 


Court recognized existence of a 
contract between Romm and CBS, 
but held that the network was jus- 
tified in “ecoming its own agent 
since the contract mentioned no 
specified date. 

Romm asked 5% on all CBS-RKO 
bookings between the time CBS re- 
ceived its franchise and now. Pre- 
viously, as CBS’ official rep, Romm 
had booked about $55,000 in net- 
work acts with RKO. 








CBS’ Grocery Scrip 


Chicago, March 13. 


Columbia office here paid off 10% 
cash on its payroll when the banks 
closed and was set to pay 15% this 
week if the moratorium wasn’t 
lifted. In addition, through one of 
its broadcasters, National Tea 
stores, arrangements were in prog- 
ress to give CBS employes National 
Tea scrip so that the grocery prob- 
lem would be simplified. 

NBC, on a semi-monthly basis, 
didn’t have a payroll emergency for 
the moment. 





Fast Lifting 


Los Angeles, March 13. 


A new gag isn’t safe very long 
on the Coast. 

Eddie Cantor used a couple on the 
air which turned up three hours 
later on a local program, 


~~ 





KFWB’S VAUDEVILLIANS 
Hollywood, March 13. 
Pizzino and Basso, comedy team, 
and Billy Elliot, all from vaude, go 
KFWB as regulars for the station's 
weekly ‘Big Show.’ 
Billy Schneider, baritone, is off 


the program, joining Ted Dahl's 


band at Sebastian’s Cotton Club 
here. 


im 


COLUMBIA DROPS VERNON 


Radio Sales, Inc., in Charge of Chi 
V.P. and Eastern Sales Mgr 

As one of its latest economy 
measures Columbia has let out 
Roger Vernon, president of Radio 
Sales, Inc., its spot time subsid- 
iary. R-S firm is now left to the 
operation of a v.p. in Chicago and 
an eastern sales manager located in 
the New York office. 

Radio Sales handles spot broad- 
casting matters for 11 stations 
owned and operated by CBS. NBC 
has a similar setup undér Lloyd 
Thomas’ direction, but this phase of 
the network’s business is not sep- 
arately incorporated. 


Dramatic Bit Money 
For Air Hasn’t Budged 


Salaries for dramatic bit players 
on network commercials haven't 
budged over a period of three years. 
They’re still paying between $40 and 
$50 for half-hour shows, and from 
$20 to $30 for quarter-hour pro- 
grams, 

That $10 difference invariably de- 
notes a booking direct with the ad 
agency. Actors say they find they 
can make a better deal when doing 
business with the agency and also 
save the 10% deducted by the net- 
work’s artists’ bureau. 

Agency contact also allows them 
a better chance to cut in on an oc- 
casional broadcast. With = the 
chains, particularly NBC, the play- 
ers declare they've found it tough 
to break through. Program direc- 
tors make the cast selections. Most 
still make it a practice of assigning 
themselves to the dramatic pro- 
grams given them to handle so as to 
collect the extra salary. 














Radio’s Rumors? 
Chicago, March 13, 

News flashes broadcast by radio 
should be repeated at least twice for 
maximum clarity. That is the ex- 
pressed opinion of some observers, 
among them newspapermen, 

Spreading of rumors with pos- 
sibly dangerous consequences can 
be blamed on radio’s brief and 
sometimes not sufficiently clear 
news reports on important happen- 





ings, 


N. W. Ayer & Son, Inc. 

500 Fifth Ave., N. ¥. C. 
Douglas Coulter. 

Batten, Barton, Durstine & 

Osborne, Inc. 

383 Madison Ave., N. Y. C. 

Roy Durstine. 

Arthur Pryor, Jr. 

Emilie L, Haley. 

Benton & Bowles, Inc. 
444 Madison Ave., N. Y. C. 
E. M. Ruffner. 

Biow Co., Inc. 

521 Fifth Ave., N. Y. C., 

Milton Biow. 
Blackett-Sample-Hurnmert, Inc. 

230 Park Ave., N. ¥. C. 
Frank Hummert. 

George Tormey. 

Blackman Co. 

122 BE. 42d St., N. Y. C. 
Douglass Stoerr. 

Campbell-Ewald Co. 
292 Madison Ave., N. Y. C. 
Cc. Halstead Cottington. 
(General Motors Blidg., De- 

troit). 

George T. Ewald. 

Cecil, Warick & Cecil, Inc. 

230 Park Ave., N. Y. C. 
J. H. McKee. 

Erwin, Wasey & Co., Inc. 
420 Lexington Ave., N. Y. C. 
Charles Gannon, 

William Esty & Co., Inc. 

6 E. 45th St., N. Y. C. 
William Esty. 

Federal Adv. Agency 
444 Madison Ave., N. Y. C. 
Mann Holiner. 

Albert Frank-Guenther Law, 
Inc. 

70 Pine St., N. Y¥. C. 
Frank A, Arnold 

Hanff-Metzger, Inc. 
Paramount Bldg., N. Y. C. 
Louis A. Witten. 

Lambert & Feasley, Inc. 
400 Madison Ave., N. Y. C. 
Martin Horrell. 

Lennen & Mitchell, Inc. 

17 E. 45th St., N. Y. C. 
Charles A. Schenck. 

Ray Virden. 
Robert W. Orr. 
Lord & Thomas 

247 Park Ave., N. Y. C. 
Montague Hackett. 

McCann-Erickson, Inc. 
285 Madison Ave,, N. Y. C. 
Dorothy Barstow. 

Ruthrauff & Ryan, Inc. 

Chrysler Bldg., N. Y. C. 
Jack Davidson. 

J. Walter Thompson Co. 
420 Lexington Ave., N. Y. C, 
John U. Reber. 

Robert Colwell. 
Gordon Thompson. 
Cal Kuhl. 

A. K. Spencer. 
Herschel Williams, 
Nathan Tufts. 
Edwin Barrett. 

Young & Rubicam 
285 Madison Ave., N. Y. C. 
Hubbell Robinson. 


‘had an audition. 











Solly Ward Set 


Five Star Theatre’s Tuesday night 
session on CBS, which replaces the 
concert setup March 21, will center 
around Solly Ward, with Barbara 
Blair and Johnny Hart supporting 
him in the comedy passages. Hart 
will also share the warbling end of 
the half-hour program. 

Joseph Bonime stays as conductor 
of the musical background, but the 
symphonic unit will give way to a 
dance combo, 








Roberts’ Double Break 


San Francisco, March 18. 


The Bob Roberts’ got a double 
break in radio this week. Hubby 
has returned to indie KTAB as sta- 
tion manager after more than a year 
in his own radio ad agency venture. 
KTAB will shortly return to Frisco 
after a short time in Oakland and 
Roberts will headquarter here, 

Meantime the frau, Alma LaMarr, 
starts with NBC under the trade 
name of Ann Warner, doing house- 
hold chats with two sponsors al- 
ready signed. 








King is doing all the work. 

Since Jean left NBC last August he has been free-lancing. Besides 
doing the Super-Suds with Clara, Lu 'n Em five times a week, the Betty 
and Bob program five afternoons a week, he has the Carnation Con- 
tented Hour on Monday nights, is m.c, with Frank Libuse at the College 
Inn, and is also announcing all the chain and local dance programs 
broadcast from there. And doing a few local shows. 





Quiet, Please 
‘I hate telephones, automobiles, airplanes and anything that makeg 
noise, That includes the radio. No, I do not possess one.’ 
This wasn’t Mrs. Rip Van Winkle speaking, but Frances Perkins, our 
new secretary of labor. 





A Definition 
It now appears that the lad who first labeled them ‘sustaining artists’ 
knew his lexicon. Here’s one definition of ‘sustain’ in the Standard 
Dictionary: 
‘To endure; to suffer; undergo; especially to bear as a disturbing or 
distressful experience.’ 





In Person 
Helen King, WOR graphologist, recently was invited to lecture before 
a woman’s club. After the talk she was approached by two ladies. One, 
scrutinizing her through a lorgnette said: 
‘You're different than I thought. You sound so intelligent over the 
air.’ . 





Wile’s 10 Years 
A glutton for punishment is Frederick Willlam Wile, CBS political 
analyist. He has been observing and reporting on the air the doings at 
Washington for 10 years—an endurance record for a Capital broadcaster, 





Only Program In Lights 
Fred Allen is the only radio star advertised in lights. 
He and the Linit program are billed in those huge running letters on 
the sign across the Hudson. 





Blindfold Test 
Program boards are not infallible. The other day a popular comic 
Neither his name or the fact he was playing two 
parts in the skit was disclosed to his unseen listeners, 
The board reported: ‘The straight man was not bad but the comedian 
was lousy!’ 





An Old Custom 
Frank Black, NBC’s head music man, endears himself to Tin Pan 
Alley by proving that Handel, Beethoven, Mozart, Brahms and other 
classic composers also lifted tunes freely. 
‘The old masters used to do it,’ says Black, ‘so why shouldn’t our lads 
borrow a melody if they feel like it? They got to eat, too.’ 





Reisman’s Short 
Leo Reisman has just completed a film short called ‘Music a la Mode’ 
with an augmented orchestra of 42 pieces, 





Mixed Quartet 
The Metropolitan Quartet, consisting of Gladys Swarthout, Mario 
Chamlee, Queena Mario and Frank Chapman, goes on the air March 18, 





Juvenile Opposition 
Pete and Aline Dixon's ‘Raising Junior’ program now on WOR, will 
be opposition to the present Wheatena broadcast twice a week. 





Short Shots 

Educators are urging greater use of the radio to teach children. Kids 
are strong for the idea—it’s so easy to play hookey by turning a dial.... 
Stanley Smith, juvenile of screen and stage, in town on radio business.... 
The Morrison-Winkler office has booked Ben Alley in vaude for the next 
six weeks....NBC furnishes the orchestras for the Lucky Strike Magic 
Carpet program and placed Al Goodman there last Thursday. Then Good- 
man selected his singers from CBS...Grace Hayes opens with F&M March 
26...Zelma O’Neil will be on the Chevrolet program as guest artists March 
24...Both Paul White, CBS publicity chief, and ‘Johnny’ Johnstone, head 
of the NBC press, had the flu last week...Irene Taylor received her notice 
from the Whiteman band at the end of the Biltmore engagement and 
now is singing with Harold Stern...Bill Stuher resigned from BBD&O 
and starts with Young and Rubicam this week...Bud Alley, WEVD's 
crooner, scheduled for a spot on Mondays, Wednesdays and Thursdays... 
Lennie Hayton will not go to the Coast with Bing Crosby...First time 
he has not accompanied Crosby on any of his transcontinental jaunts... 
Ethel Park Richardson, author of WOR’s ‘Wayside Cottage,’ will 
publish the series next fall as ‘Pa and Ma’....Bill Card now with 
Mort Millman...Meeka Aldrich, daughter of Madame Aldrich, will 
be ‘Joan of Arc’ over WMCA March 18...Louise Bernhardt, NBC con- 
tralto, on vacation in the West Indies...Jesse Crawford to London this 
spring for the Metropole theatre...To sustaining artists, the thing just 
around the corner is a sponsor...Al Rauh, heard on WOR, is the hus- 
band of the actress, Olive Briscoe...Soconyland Sketches is the oldest 
dramatic show on the air...Secretary of the Interior Harold L. Ickes 
and Frederic William Wile, CBS political analyst, were fellow legmen on 
the old Chicago ‘Record’...Nell Roy, WOR blue singer, went south to 
gain a few pounds and came back minus five...Thomas Belviso, NBC 
music librarian and conductor, writes the incidental music for those 
Warden Lawes programs...Harold Raymond is another Wall Street 
broker who entered the music publishing field...John P. Medbury’s ‘Mag- 
nolia’ is a real ‘cullud’ gal tagged Artie Bell...Victor Breidas has been 
Ruth Etting’s accompanist three years. 


KFRC’s 20% Commish 
On Act’s Outside Dates 


San Francisco, March 13. 





Givot-Old Gold 


George Givot joins Old Gold show 
this Wednesday (15). Marks the 
second comic to be brought in to 


bolster. Program the past three Artists at KFRC of the Don Lee 
weeks has been using a blackface 


dialectician, billed as ‘Magnolia’ chain were handed new agreements 
(Artie Bell), as a foil for John P.|for signature. 

Medbury. Terms provide for 20% commis- 
Account is set to stay on CBS for|sion on all outside dates. 

the balance of its 13-week contract, 
which expires May 3. 


SEAL POWER SCRAMS NBC 
Chicago, March 13. 

Seal Power will not renew when 

its 13 weeks expire over NBC here 





COAST NBC DROPS 7 
San Francisco, March 13. 
NBC has dropped seven singers 
and readers who had been holding 
but few spots a week on sustaining 
April 2. perio Takes effect Saturday (18). 
Program consists of Joseph Slips go to Dixie Marsh, Tommy 
Koestner’s leadership, Ambassador’s| Monfoe, Nathan Stewart, George 
quartet, nicknamed the Four Sing- | Eldridge, Francis Jones, George 











ing Cylinders, and Clarence Menser, Jones and Jeannette Sholl. 
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Big Account Uncovers Inside Splitting IN TIGKLISH SP 


And Mulls Expose 


Practice of splitting commissions 
with agents and accepting kick- 
backs from performers hays become 
so solidly intrenched in the radio 
departments of some of the adver- 
tising agencies that performers and 
Looking agents have these agencies 
and the ‘taking’ personnel pretty 
well pegged. A blowoff from one 
client may come any day, and if 
it does come it will cost the agency 


an account with an advertising 
turnover of around $5,000,960 a 
year. 


But in only one such instance, 
say those who know the various 
contacts, is the head of an agency 
a party to the inside splitting up 
of the commercial’s coin. With one 
or two exceptions the situation gen- 
erally involves the personnel in 
agency radio departments who pre- 
viously held booking jobs in net- 


work artists’ services or similar 
talent selling bureaus. 
Vith these latter lads an ar- 


ranzement on the side has become 
a requisite to obtain a spot on one 
of the agency’s programs, and that 
includes some of the highest sal- 
aried names brought in from the 
stage or concert field. Few of these 
agency bookers are earning more 
than $75 a week, though they draw 
up contracts running into thou- 
sands a week. Their outlook is 
founded on the premise that radio 
is in its heydey as far as talent sal- 
aries are concerned, that their jobs 
are secure as long as the agency 
retains these accounts on the air 
and because of these circumstances 
they may as well reap while the 
reaping is good. 


Padding Discovered 


Account that is expected to crack 
things wide open on its agency re- 
cently came through a _ 13-week 
campaign spending over $400,000 in 
time facilities and around $250,009 
for talent. But this commercial de- 
cided it couldn't continue to carry 
the load of one of its sessions and 
instructed its agency to substitute 
a much cheaper show. It wasn’t 
until after this change was effected 
that the account discovered that 
the payroll on the dropped program 
had undergone some stiff padding 
by the booker in the agency, the 
lad presumably netting for himself 
in split commissions anywhere 
from $500 to $1,000 a week as his 
share on this single program. 

The agency booker was formerly 
on the payroll of one of the chains 
and involved on the booking agent 
end of the splitting were men who 
at one time or another had been of 
the same network. So if the artist 
the booker was advised to. get 
wasn't on the management card of 
these agents they were tipped ac- 
cordingly and an arrangement 
worked out whereby a three-way 
split took care of everybody. 


Wedding Bells for 2 


San Francisco, March 13. 

Two of the town’s radio blues 
singers are taking the matrimonial 
route, both leaving the jobs in favor 
of a stove and apron. 

Mona Lowe steps out of NBC 
April 15 for Los Angeles where she 
will marry Paul Rickenbacker, pro- 
duction manager of KHJ. 

Nora Schiller left KFRC this 
week, also for Los Angeles, where 
the walked Gown the aisle with 
Irving Shulkin, trumpet player with 
Phil Harris’ band at the Ambassa- 
dor hotel. 


PROPOSE STATE STATION 


Birmingham, March 13. 

A bill to establish a state-owned 
radio station was introduced in the 
Legislature last week. Station would 
be used to cooperate with police 
and partly for entertainment. 

WAPI, now a commercial station, 
was formerly operated by the state 
but was leased to Bill Pape when it 
could not find money to continue. 
In view of this opinion here is that 
there’s not much chance of the bill 
passing. 





of Its Own Agency 


+ 





All-Inclusive 


‘Smilin’ Ed’ McConnell, of a 
15-minute commercial period of 
hymns and such over WABC 
on Sundays, has found the ul- 
timate in ad plugs. 

‘Thank God,’ announces 
Smiling Ed, ‘for our own little 
homes, and Acme quality 
paints, varnishes and enamels.’ 


Bankless Week 
Did Not Upset 
Radio Schedules 











Broadcasting, as far as NBC and 
CBS are concerned, came through 
the first week of the banking mora- 
torium unscathed. Neither  net- 
work’s sales department was in re- 
ceipt of a single cancellation. The 
lack of any panic among the air 
buyers was further attested by six 
accounts’ signaturing during the 
week for NBC contract renewals 
totaling around $2,000,000. In addi- 
tion a new commercial, Ingram’s 
Shaving Cream, joined the NBC 
schedule. Columbia also netted a 
new one in Richfield Oil. 

If any of the 


out for the time being they must 
have realized that they had little 
to gain but much to lose. Because 
of the progressive discounts allowed 
in radio advertising a temporary 
withdrawal from _ broadcasting 
would entail a loss to the commer- 
cial of the accumulated rebates. In 
other words, an account that has 
contracted on a 52-program basis 
is billed weekly according to a rate 
that is 20% under the basic 13- 
time rate and the longer it stays 
on the air the amount of the dis- 
count increases. 3y dropping out 
the commercial would not only lose 
this discount standing but it would 
be required to reimburse the net- 
work with al] the rebates previous- 
ly permitted. 

Leading station representatives 
engaged in placing spot time broad- 
casts also emerged from the bank- 
less week with business at an even 
keel, Although little new business 
was obtained there were no can- 
cellations prompted by the coin 
stringency. 





Real Silk Nixes Costly 
Aeroplane Commuting 


Chicago, March 13. 

Real Silk will not require Sher- 
man and Pratt, their comedy team, 
to travel to New York by aeroplane 
for the Sunday broadcast with Vin- 
cent Lopez. Instead, the comedians’ 
part of program will be picked up 
from Chicago. This saves about 
$700 traveling and other expenses 
weekly, and also saves the boys’ di- 
gestion. They are both bad aero- 
nautical sailors. 

Trip to New York last week was 
the first and last. 


Young’s New Job 





Chicago, March 13. 
Bill Young has resigned as Chi- 
cago boss of Columbia phonograph 
to take charge of Victor’s new ra- 
dio disc division. He will reopen 


about a month, 


Relaxation of NBC’s opposition 


tively after this type of busi- 
ness. 


Columbia will 


go 


probably send a 





{ Young here. 
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WITH OWN GLI 
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Want Advertiser to Take | 


Initiative in Radio Talent 
Decisions So That Blame 
for Flops Is with Client, 


Not Agency—Loss of Ac-. 


count Costly Penalty of 


Wrong Picking of Actors 


and Scripts 
AUDITIONITIS 


By Bob Landry 
Chicago, March 13. 
Doing, or trying to do, business 
with an advertising agency for radio 
is, and probably always will be, a 
game of blind man’s buff, in which 
a lucky grab and catch of the right 
man is more important than all the 


carefully-calculated plots. 


Advertising agencies differ radi- 
ca!ly in aspect and outward decorum 
from theatrical offices. Latter are 


| slovenly operated, noisy, full of con- 


fusion, but somehow get a lot ac- 
complished. The ad agencies, with 
their ritzy externals, are inwardly 


far more confused in the opinion of 
observers from show business. Lat- 





average network! 
commercials were inclined to pull | 


ter believe they are finally starting 
to understand what makes the clock 
tick. 

Of course, there is one funda- 
| mental and vital difference between 
the theatrical office which usually 
wants a certain type of act for a 
certain date in a certain theatre, 
and the advertising agency which 
doesn't really know what it wants, 
or when, because everything it does 
is simply an echo of the client, a 
distant, mysterious, and unpredict- 
able element. 

What occasions much of the dis- 
gust among theatrical people is au- 
ditionitis, a disease rampant among 
advertising people with the radio 
yen. Auditions are given indis- 
criminately. It is not too much to 
say that so many auditions are 
sometimes given for a prospective 
air program that in the end nobody 
can remember the voices of the per- 
sons tried out except vaguely. These 
auditions endure bewilderingly 
through as many as six months be- 
fore the program may actually be 
launched. 

Hesitancy Noted 


It baffles show folks when they 





hear of some advertiser that wishes 
to go radio and can’t find a suitable 
program. They are unable to un- 
derstand the seeming reluctance of 
the advertising agency to present 


| ideas to the client. 





3ut the fact is, all too often, that 
the agency makes no effort to sell 
the client on any particular type of 
show. This ducking of responsi- 
bility for any possible failure of the 
radio program to accomplish its set 
goal is human enough. In difficult 
times like these it’s a tough matter 
to urge an advertiser to spend sev- 
eral hundred thousand dollars on 
anything so uncertain as the success 
of a radio program, Agencies are 
prone to pass the burden of decision 
to the advertiser on the understand- 
able theory that a board of directors 
is less likely to condemn a program 
of its own choosing if it flops. If 


| the period is ‘sold’ to the board and 


the old Victor recording studios in | 


fails, it can engender resentments 
which might cost the agency 
account, 

It may be truthfully said that 
radio entertainment causes the ad 
agencies more misery than news- 
papers, magazines, billboards, brv- 


| chures, and all other supplementary 





man from the west coast to replace | 


forms of advertising combined. 


to waxed radio programs opens the | Radio programs are fertile in trouble 
way for Victor, its cousin, to ac- , possibilities, cause friction between 


agency and client, and keep the 
agency on pins and needles. Some 
adroit sidestepping develops among 
the agencies in consequence and is 
deemed the better part of wisdom 


the | 


| 


tN] 


| 
| 
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Wynn Announces His Ar Web as 
6 Stations, 27 Clients for Stari: 


Says Practically No Advertising 





Soft Audition 





Los Angeles, March 13. 

Top excuse for a free audi- 
tion was received by the mu- 
sicians local. 

Quintet wanted to play a 15- 
minute program over KFAC so 
that an ill sponsor could hear 
it in bed. 


UP. TO BAN AIR 
NEWS IF AP, 
INS AGREE 




















Karl A. Bickel, head of the United 
Press, has advised the American 
Newspaper Publishers’ Association 
that his syndicate stands ready to 
put an absolute ban on the use of 
(its news for broadcasting if the 
A.P. and I.N.S. agree. 

Bickel put his organization on 
anticipation of the 


ANPA’s convention next month 
when the association is slated to 
adopt a policy toward news broad- 
casting. 

In his letter to the ANPA, Bickel 
declared that more than a year 
ago U.P. shut down on the net- 
works eand refused them further 
permission to broadcast bulletins 
on events of great national im- 
portance. Step was taken, he 
averred, because the U.P. consid- 
ered it to be in the best interest 
of its client newspapers. Asso- 
ciated Press continues to maintain 
a close watch on the news flashes 
broadcast by the networks. Syndi- 
cate called up both CBS and NBC 
Saturday and inquired where the 
chains got their early bulletins on 
the California earthquake. In either 
case the explanation was that they 
had come from the network’s own 
affiliated stations in Los Angeles, 

NBC listeners got a detailed ac- 
count of what happened at 1 a. m. 
EST when the network reversed 
the circuits for 15 minutes and gave 
the Richfield Reporter, westcoast 
feature, a cross-country hookup to 
retail the latest news of the quake. 
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than inviting future criticism by 
making show business decisions 
which they instinctively realize are 
alien to them, 

It is impossible for anybody to 
know the relationship existing at 
any given moment between the cli- 
ent and the agency. . Yet that is 
precisely what is most important to 
the prospective actors, writers, or 
other talent involved. Advertising 
agencies are, of course, polished 
practitioners of the arts of suavity. 
Try to find out something they don't 
want known. 

A Parable 

A parallel, amusing but pat, has 
recently been cited as that between 
aman with a radio program who 


to sell clothes to an eccentric cus- 
tomer. The eccentric can't be reached 





| direct, but he has a representative 
So the tailor | 


who will talk clothes, 
must meet the representative. At 
first the representative won't even 


| divulge the name of the principal. 


Nor can the tailor find out how tall 
or fat the eccentric is or whether 
he likes green, blue, gray, or black. 
He is simply told, ‘Submit your 
suits’ and, presumably, if one acci- 
dentally combines the 
cut, size and price the tailor may 
make a sale. 

It all amounts to the same set-up 
of the man trying to peddle a pro- 
gram to an advertiser. 





wants to sell it and a tailor trying | 





right color, | for 


| curred 


Ed Wynn called in the newspaper 
boys Friday night (10), gave them 
a_ feed, told what a 
bunch they He 
nounced he had decided to be a big 
help to them, that he was going to 
put them back in business, and in- 
cidentally he told them about him- 
self. 

‘I don’t want you to think I’m 
conceited, Wynn told the _ boys. 
‘I've got a lot of things to say about 
myself tonight and when I use the 
word ‘I,’ I don’t want you to worry 
about it because it can’t be helped. 
I have to talk about my own busi- 
ness.’ 

The news bunch reached around 
for another bun and Wynn con- 
tinued. The speech came in the 
middle of the dinner. 

‘I'm going to start a third radio 
chain,’ Wynn blurted, pausing for 
the effect of the bomb shell, ‘I'm 
going to start a new chain on ab- 
solutely new principles. I'm going 
to put the theatre on the air.’ 

The lads called for more butter. 

‘You'll say to me there is theatre 
on the air and I'll say to you right 
back again that there isn't theatre 
on the air. And I'll prove it. What 
do you hear on the air? Performer 
gets started and somebody inter- 
rupts to say that his company 
makes the best toilet seats in the 
country. That’s not theatre, That's 
not entertainment. That’s adver- 
tising. And advertising belongs in 
the newspaper, where you boys 
work.’ . 

The buns were running short. 

‘I'm going to throw millions of 
dollars of advertising right back to 
you boys. Excuse me for talking 
about myself, but that’s what I'm 
going to do. I’m going to throw 


(Continued on page 36) 
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COWAN-STRATTON HEAD 
NBC THEATRE CONTACT 


Revision of duties in the NBS Are 
tists’ Service relieves Ed Scheuing 
of booking contracts with the the- 
atre circuits. The theatre sources 
have been gplit up between Ruby 
Cowan and Chester Stratton. 

In addition to doing business with 
RKO, Stratton now also submits 
acts for Warner houses. Cowan 
will contact Publix, Loew and Fan- 
chon & Marco. Cowan also contin- 
ues as stage producer for the net- 
work’s booking office and supervisor 
of NBC’s Monday night auditions. 

Shift of Scheuing’s theatre book- 
ing duties was effected by Harold 
Kemp, in charge of the artists’ bu- 
reau. 





Shell Oil and Dobbsie 
Part Company March 31 


San Francisco, March 13. 

Shell Oil has cancelled its Dobbsie 
(Hugh Barrett Dobbs) and his Shell 
Happytime program on the CBS- 
Don Lee chain, effective March 31. 
Gasoline company has until August 
on its network time and is shopping 
for a musical-dramatic show that 
probably will go on nights. 

Dobbsie has been bankrolled by 
Shell for the past five years, start- 
ing out with a $100,000-a-year sal- 
ary which was last year cut to 
$80,000. 


P. A. SUES TRACY 

Arthur Tracy, while playing 
New York Capitol last week, was 
served with a summons in a suit 
brought by Walter Anderson. Latter 
claims the warbler owes him $517 
publicity services. Complaint 
describes the money as representing 
three weeks salary. 

Debt is alleged to have been in- 
while Tracy playing a 
two weeks engagement in Chicago. 
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@As a convenience for readers unfamiliar with who's who in Radio, 


‘Variety’ prints below a directory for New York, Los Angeles, 
San Francisco, and Chicago.) 





New York City 


NBC 
(Stations WJZ-WEAF) 


711 Fifth Ave. 
Plaza 3-1900 


M. H. Aylesworth, President. 

Richard C. Patterson, Jr., Executive V.-P. 
G. C. McClelland, Ass’t to the President. 
John Elwood, V.-P. 

A. L. Ashby, V.-P. and Gen. Atty. 
George Engles, V.-P. on Artists’ Service. 
John F. Royal, V.-P. on Programs, 
Roy C. Witmer, V.-P. on Sales. 

Frank Mason, V.-P. on Public Relations. 
Lewis MacConnach, Secretary. 

Mark J. Woods, Secretary. 

H. F. McKeon, Auditor. 

H. F. Kelly, Asst. Auditor. 

Cc. W. Horn, Gen. Engineer. 

Frank Mullen, Agricultural Dir. 

J. deJara Almonte, Evening Operations. 
Bertha Brainard, Program Mer, 

G. W. Payne, Operations. 

R. J. Teichern, Asst. to Treas. 

D. S. Tuthill, Sales Mgr., Artists’ Service. 


Department Heads 


Donald G. Shaw, Eastern Sales Mgr. 

Thos. H. Belviso, Music Library. 

W. Db. Bloxham, Purchasing Agent. 

John R. Carey, Service Supervisor. 

©. B. Hanson, Mgr., Plant Operation and 
Engineering Dept. 

Ruth Keeler, Personnel Supervisor. 

Donald Withycomb, Mgr, Sta. Retations. 

Paul F. Peter, Mgr. Statistical Dept. 
om W. Johnstone, Mer. Press Relations 

pt. 

Quinton Adams, Mgr. Electrical Tran- 
ecription Dept. 

E. P. H. James, Sales Promotions Mer. 

Mrs. Frances Rockefeller King, Mgr. pri- 
vate entertainment. 


cBSsS 
(Station WABC) 


485 Madison Ave. 
Wickersham 2-2000 


William S. Paley, President. 

Edward Klauber, Executive V.-P. 

Sam Pickard, V.-P. 

Hugh Kendall Boice, V.-P, in Charge of 
Bales. 

Lawrence W. Lowman, V.-P. on Opera- 
s and Secretary. 
M. R. Runyon, Treasurer. 
Karl Knipe, Sales Mer. 
William H. Engisn, Asst. Sales Mgr. 
Julius S. Seébach, Program Operations. 
Paul W. White, Publicity. 


FRED 
ALLEN 


Management 
WALTER BATCHELOR 








BATH CLUB REVUE 


Sunday, 9 P. M., E. S. T. 


LOU 
KATZMAN 


And His LINIT ORCHESTRA 
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ELASCO 


N.B.C, C.B.S. 
Wed. Tues.: 
9:30, E.S.T. 12:30-1 A.M. 
Woodbury — Sat.: 
Hour 11:30-12 M. 


NIGHTLY 
ST. MORITZ HOTEL, N. Y. 
Sole Direction HERMAN BERNIE 
1619 Broadway, New York 
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Pearl Jessie 





+ + 
NBC 


Mon., Wed., Fri., 
WJZ, 6:30 P.M. 





. 
Personal Management ED WOLF 














Edwin K. Cohan, Technical Dir. 
Paul W. Kesten, Sales Research, 
John J. Karol, Market Research. 
John 8S. Carlisle, Production Mgr. 
Frederic P. Willis, Educational Dir, 
Julius Mattfeld, Music Library. 
Hugh Cowan, Commercial Engineer, 
Ferrin Fraser, Editur, Continuity. 
Marion R. Parsonnett, Dramatic Dir, 
Herbert B. Glover, News Broadcasting. 
Ralph J. Wonders. Mgr., Artists’ Bureau, 


WOR 


Bamberger Broadcasting Service, Inc, 
1440 Broadway 
Pennsylvania 6-8383 


Alfred J. McCosker, Station Mgr, 
A. A. Cormier, Sales Mgr. 
Walter J. Neff, Asst. Sales Mgr, 
Lewis Reid, Program Dir. 

George Shackley, Musical Dir, 
Robert I. Wilder, Press. 

J. R. Poppele, Chief Hngineer. 


WINS 


American Radio News Corp, 
114 E. 58th St. 
Eldorado 5-6160 


Kelly, Station Mer. 
John S. Martin, Sales Mer. 
John McCormick, Program Dir. 
Harold Shubert, Production Mgr, 
Bernard Levitow, Musical Dir. 
George Wieda, Press. 


WMCA-WPCH 


Knickerbocker Broadcasting 


Broadway at 53d St. 
Columbus 5-5660 


Donald Flamm, Pres. 

William .Wiseman, V. P. 

Sidney Flamm, Sales Mer. 

Fred W. Dyson, Bus. Maer. 

Harry Carlson, WMCA Program Director. 
Bill Williams, WPCH Program Director. 
Capt. Robert S. Woods, Press. 

Jack Ricker, Studio Director. 

Elmo Russ, Irving Selzer, Musical Direc- 


Bradley 


Co. 


rs. 
Harry Pascoe, Continuity. 
Frank Marx, Chief Engineer. 


WLWLE 
Universal Broadcasting Corp. 
415 W. 59th 


Columbus 5-7080 


H. F. Riley, Dir. 

J. P. Kiernan, Business Mgr. 
R. W. Bjork, Sales Mgr. 
George O’Brien, Program Dir. 
Rudolph Forst, Musical Dir. . 
Joseph Deppe, Chief Engineer. 


Chicago 


NBC 


Merchandise Mart 
Superior 8500 


(Stations WENR—WMAQ) 


Niles Trammell, V.-P. in charge. 

. G. Parker, Asst. Gen. Mer. 
Fred Weber, Station Relations Maer. 
John Whalley, Office Mer. 

Roy Shield; Chief Musical Dir, 

C. L. Menser, Production Dir, 

A. W. Kaney, Program Mer. 

Alex Robb, Asst. Program Mar. 
Sidney Strotz, Artists Mer. 

John Gihon, Continuity Editor. 
Frank Mullen, Dir. of Agriculture, 
Judith Waller, Educational Dir, 
Kenneth Carpenter, Sales Mer. 
William Hedges, Local Sales Mer. 
I. E. Showerman, Sales Service Mar, 
E. C. Carlson, Sales Promotion Mer. 

Howard Luugens, Chief Engineer, 
M. W. Rife, Chief Field Engineer, 
B. R. Donges, Maintenance Mer. 
Ben Pratt, Public Relations Counsel. 
Al Williamson, Publicity Mer. 


CBS 


Wrigley Bldg. 
Whitehall 6000 


(Station WBBM) 


Leslie Atlass, V.-P. in charge. 
Leonard Erickson, Western Sales Mer. 
Walter Preston, Program Dir, 

Bobby Brown, Gen. Production Mgr. 
Jeff King, Traffic and Office Mer. 
Harold Fair, Asst. Program Dir, 
Howard Neumiller, Musical Dir. 
William Cooper, Continuity Editor. 
Larry Fisk, Chief Engineer. 

Kelly Smith, WBBM Sales Mer. 
Steve Trumbull, CBS Publicity Mer. 
Ruth Betz, WBBM Publicity Mer. 
Harlow Wilcox, Chief Announcer. 
Richard Elpers, Sales Promotion Mgr. 
Arthur Wesner, Community Concert Mer. 
McClure Bellows, CBS Concert Mer. 


KYW 


Strauss Bldg. 
Wabash 4040 


Homer Hogan, Gen. Mer. 

Parker Wheatley, Production Mer. : 
Harold E. ‘Bean, Asst. Production Mgr. 
Rex Maupin, Musical Director. 

H. E. Randall, Chief Engineer, 

Uimer Turner, Publicity Dir. 


WCFL 


Furniture Mart 
Delaware 9600 
John Fitzpatrick, President. 
Edward N. Nockles, Gen. Mer. 
Franklin Lundquist, Bus. Mer. 
Maurice Lynch, Treasurer. 
Phillip Friedlander, Production Dir, 
Eddie Hanson, Musical Dir. 
Howard Keegan, Chief Announcer. 
Maynard Marquardt, Chief Engineer 


Pat Murphy, Publicity Dir. 
WJJD 
Palmer House 
State 5466 
C. A. Howell, Mer. 
R. R Kaufman, Commercial Mgr 
David Capp, Program Dir. 
David Bennett, Musical Dir. 
Joe Allobough, Chief Announcer 
WLS 
1230 W. Washington 
Haymarket 7500 
Burridge Butler, President. 
Glenn Snyder, Gen. Mer. 
George Biggar, Program Mgr 
D. R. McDonald, Adv. Mer. 
Tom Rowe, Chief Engineer 


Clementine Legg, Artists Mgr. 





Bank Censorship Felt 





Chicago, March 1%, 

Under what practically 
amounted to an _ executive 
order from Washington, a 
number of comedy programs 
had to be hastily rewritten 
last week to delete all gags or 
reference to banks, moratorium, 
money shortage, etc. 

Most of the topical humor- 
ists had, of course, devoted 
much comment to these sub- 
jects. Government’s request 
to soft pedal resulted in some 
scripts being  blue-pencilled 
into shreds almost at broad- 
casting time. 











Hal O’Halloran, Chief Announcer, 
Harry Steele, Publicity Dir, 
WGN 


Drake Hotel 
Superior 0100 


W. E. Macfarlane, Gen. Mer. 
Quin Ryan, Station Mer. 
George Isaac, Commercial Mer. 
Edward Barry, Production Mar. 
Delos Owen, Musical Dir. 

Carl Myers, Chief Engineer 
Frank Schreiber, Publicity Dir. 


WwIBO 


Michigan-Wacker Bldg. 
Andover 5600 


Albert E. Nelson, General Mer. 
Lloyd G. Harris, Production Mer. 
John Cerny, Musical Dir. 

James MacPherson, Sales Mer. 

H. V. FitzCharles, Chief Engineer, 
Alice Tiplady, Publicity Dir. 


WGES 


128 N. Crawford 
Van Buren 8900 


Gene Dyer, Station Mer. 

Charles Lanphear, Production Mer. 
Joseph Brubaker, Chief Engineer, 
John Van, Musical Dir. 

Don Crosnor, Chief Announcer, 


Advertising Agencies 


Lord & Thomas—Henry Sellinger. 
J. Walter Thompson—Tom Luckenbill, 
Erwin-Wasey—William Weddell, 
McCann-Erickson—Fred Ibbett. 

N. W. Ayer—W. G. McGuire. 
Critchfleld—Frank 6teel. 
McJunkin—Lou Hagerman. 
BBD&O—George May. 
Blackett-Sample—Edwin Ayleshire. 
Henri Hurst McDonald—Art Decker, 





Los Angeles 


KHJ 


(Columbia Don Lee Broadcasting Syste 

1076 West 7th Street — 
Vandyke Ti1i 

Deon Lee, President, 

Leo B. Tyson, Gen, Mer. 

C. Ellsworth Wylie, Gen. Sales Mer. 

pinnrnent Paige, Musical and Program 

Paul Rickenbacher, Production 

Kenneth Niles, Asst. Prod. Mgr 

Van C. Newkirk, Traffic Mer. 

Pm ped J. Kemp, Asst. Adv. Mer. (KHJ 

y). 
Leslie Mawhinney, publicity. 


KFI and KECA 


(NBC outlets) 
Earle C. Anthony, Inc. 
So. Hope Street 
Richmond 6111 
Earle C. Anthony, President. 
Arthur Kales, V.-P. and Gen. Mar. 
Gten Dolberg, Program Dir. 
Cart Haverlin, Commercial Mgr, 


KFWB 


Warner Bros. Pictures Corp. 
Warner Theatre Bldg. 
Hollywood 0315 

Gerald King. Gen. Mer. 

Chester Mittendorf, Commercial Mar. 
Jack Joy, Program Dir. 

Johnnie Murray, Charge Vaude Programs. 
Kay Van Riper, Charge Dramatic Prog. 


KNX 


Western Broadcasting Co. 
Paramount Studios, Hollywood 
Hempstead 4101 

Guy C. Earl, Jr., President. 

Naylor Rogers, V.-P. and Gen. Mer. 
Carl B. Nissen, Commercial Mer. 
Dates C. Ormiston, Technical Super- 
Drury Lane, Program r 

Wilbur Hatch, Mosical Biz. 


KMTR 


KMTR Radio Corp 
915 No. Formosa, Hollywood 
Hillside 1161 
Reed E. Callister, President, 
L. W. Peters, Gen. Mer. 
Harold Horton, Prod. Mer. 
Salvatore Santaella, Musical Dir. 


KGFJ 


1417 So. Figueroa Street 
Prospect 7780 


Mer. 
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East 


Danny Winn, Vermont wood chop- 
per, now appearing weekly over 
WCAX, Burlington, Vt. 

John Tierney, of the Burlington 
‘Daily News,’ becomes announcer 
for WCAX, operated by the ‘News’ 
at Burlington, Vt. 

Because some listeners objected to 
‘a bit of verse and philosophy’ as a 
part of the daily news broadcast 
over WGY, Jim Healey is now re- 
citing separately, 

Al Stulmaker’s ork now broad- 
casting over WGY., 

Bob Colwell, J. Walter Thompson 
radio exec, is making it two weeks 
in Bermuda, 

Don Hall trio has been pegged for 
a Sunday evening period on NBC. 

It’s a sketch with the Peter Van 
Steeden orchestra for Ipana tooth- 
paste, with NBC the network. 
Because of her recent showing on 
the Fleischmann Thursday night 
stanza, May Usher is being con- 
templated for an NBC sustaining. 
N. Y. radio eds will remember Ted 
Husing’s talents with the galloping 
cubes for some time to come. 

That Washington trip for the in- 
augural put two network p.a.’s— 
Johnny Johnstone (NBC) and Paul 
White (CBS)—away for several 
days’ repairs. 

Revision by Frank Black of the 
musical setup at NBC following 
agreement on the new union con- 
tract took Cesare Sodero off the 
regular network payroll. Sodero 
was rated as the ace concert con- 
ductor on the NBC staff. 

Vaugh DeLeath plays her third 





tea titre 











Ben S. McGlashon, owner. 
Duke Hancock, Mer. 
Fireside Broadcasting Co. 


KRKD 


541 South Spring Street 
Madison 1176 
Frank Doherty, President. 
. G. Fretag, Gen. Mgr. 
Del Lyon, Sales Mer. 


KTM 


Pickwick Broadcasting Co. 
214 So. Vermont 
Exposition 1341 
Charles Wren, Pres. 
George Martinson, Manager, 
R. L. Rust, Sales Mer, 
c. B. Juneau, Production Mar. 


KFAC-KFVD 


Los Angeles Broadcasting Co. 
645 Mariposa Ave, 


Fitzroy 1231 
E. &. Cord, President. 
Tom Brenneman, Gen. Mer. 





San Francisco 


NBC 
(Stations KGO-KPO-KYA) 


Pacific Coast Division 
111 Sutter Street 
Sutter 1920 
Don E. Gilman, V. P. of NBC and Pac. 
Coast Div. Manager. 
c..L. MeCarthy, Asst. Gen. Mer. 
Lew Frost, Program Dir. 
Harry Anderson, Sales Mar. 
A. H. Saxton, Chief Engineer. 
H. J. Maxwell, Office Mer. 
Lloyd E. Yoder, Publicity Dir. 
Karl Shullinger, Dir. Artists Bureau, 
Jennings Pierce, Chief Announcer, 
Meredith Willson, Musical Dir. 
Cecil Underwood, Prod. Mer. " 
Roy Frothingham, Sales Promotion Mer. 


KYA 


988 Market St. 
PRospect 3456 


Edward McCallum, Station Mer. 
KFRC 


(Don Lee-Columbia outlet) 
1000 Van Ness Ave, 
PRospect 0100 


Fred Pabst. Don Lee Gen. Mar. 
Harrison Holliway, Station Mer. 


William Wright, Prog. Dir. 
Walter Kelsey, Musical Dir, 
KJBS 


1380 Bush St. 

ORdway 4148 
Julius Brunton & Sons, Owners. 
Ralph Brunton, Mer. 





Raiph Smith, Prog. Dir. 
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date at the Academy, N. Y., within 
six months, 

Pending that London trip, Morton 
Downey plays the Earle, Washing« 
ton, March 31, and the Palace, Chie 
cago, April 14. 

Alice Remsen departed from 
WLW, Cincy, after four months of 
contraltoing on sustaining. 

Varsity Four, male harmonists, 
out of Crosley’s ‘nation’s station,’ 
Cincinnati, after year of service. 

Marion Clark, Flora Fern Black- 
shaw and Kresup Erin, billed as the 
Three Moods, getting sustaining 
build-up at Crosley’s 50,000-watter 
in Cincy. 





West 


Russell Bankson, formerly city 
editor on the Spokane ‘Chronicle,’ 
doing political and economic com-« 
menations over KGQ there. Bank- 
son also handling continuity and 
publicity for the station. 

Dick Licence new announcer at 
KHJ, Los Angeles. 

R. S. Macmillan has assigned the 
license of KMPC to the Beverly 
Hills (Cal.) Broadcasting Corp. 

Pima. Broadcasting Co., Tucson, 
Ariz., has requested the facilities of 
KVOA, Tucson. 


KOIN, Portland, Ore., seeking to 


jump daytime power from 1,000 
watts to 2,500. 
Rose Valyda, former Fanchon- 


Marco singer, added KHJ staff. 


Charlie Carter has joined the new 
‘Happy’ hour in L, A. 

Yogi Yorgesson; comic, now with 
Al Pearce at KFE, Currently Yor- 
gesson is ill, with his part of the 
em remoted from his hospital 

ed. 

‘Tahiti,’ weekly serial over KFWB 
for nine weeks, is off. Kay Van 


Riper, author, has another cliff 
hanger to take its place starting 
March 23. 


‘Millie and Lizzie,’ Cockney char- 
lady sketch, written and played in 
by Jack Bowdery and mother, back 
on CJOR, Vancouver, sustaining, 
after several months’ layoff. 

J. H. Thomas, Western Canada 
general manager of Famous Play- 
ers Canadian Co., continuing as 
m.c. in Strand theatre frolic now 
scheduled regularly. over CNRV. 


Mid-West 


WHBC, Canton, O., now under 
joint managership of C. W. Hayes 
and N. S. Walker, who have taken 
an indefinite lease from Rev. E. P. 
Graham, owner. . 

Lee Sims and Ilomay Bailey on 
leave of absence from NBC Chi- 
cago, to spend a month in Manha- 
tan. 

Wade Booth guested for Pennzoil 
from Chicago. 

Myrt Vail, of ‘Myrt and Marge,’ 
recovered her stolen automobile. 

Tests over the new Iowa 50,000~- 
watter, WOC-WHO, scheduled for 
March 19, 

John O. Henry, manager of KOIL, 
is the leading possibility for the 
appointment of federal radio com- 
missioner from the fourth zone, 
Washington advices indicate. 

KSO probably the only 100-watt 
station to have 16 remote controls. 

















Morton A. Milman 
circle 7-2525 
-2580 














service is gratis. 


be clarified. 








Advertising agencies and others in the field of radio, against 
any problem pertaining to the show business or broadcasting from 
a show angle, are invited to consult ‘Variety’ for information. This 
Mail communications will be answered promptly. 

Any show angles unfamiliar to the radio program directors of 
advertising agencies, and all others in the radic-show business, will 


Information particularly may be desired by radio talent buyers on 
the estimation of acts’ salary values. 
part of the information published in ‘Variety’ in the past as to the 
value of standard attractions for the stage, screen or radio. 

This entire free service is confidential. 
the requests will be given publicity in print or otherwise. 


These wii: be forthcoming as 


‘Variety’ pledges none of 














CHARLES 
ALTHOFF 


Variety, New York 
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IMMERMAN & SON, Inc. 


‘56 WEST 44th ST., NEW YORK 
SUPERIOR COLORED TALENT 
Radio and Stage, Building Acts, Re- 
vues Orchestrating and Arranging, Lessons in 
all types of Stage and Exhibition Dancing 
Urusual Voice Culture Method 
STUDIO AVAILABLE BY THE HOUR 
BRyant 9-9638 


THURSTON 


Sponsored by 


SWIFT & CO. 





For 











On a Renewed Contract 
Thursdays and Fridays, 8:45 P.M. (EST) 
N.B.C. Coast to Coast 
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“ Berle, Holtz 
Named Candidates 
For C&S New Show 


Chase & Sanborn program will 
assume a policy similar to that of 
the Fleischmann Thursday night 
sessions after Eddie Cantor quits 
the coffee-roaster’s payroll for 
picture making the end of April. 

Plan being mapped for the C&S 
Sunday night stanza calls for 
changing comedians every three or 
four weeks and a different set of 
warbling and dramatic talent 
weekly. It is also figured to have 
Jimmy Wallington, the announcer, 
handle the C&S m. c. assignment. 

Tentatively mentioned to follow 
Cantor on the coffee session for a 
four week stretch is Lou Holtz, 
with Bert Lahr and Milton Berle 
also in line for the spot. 


FRED RIPLEY MOVES 
Cleveland, March 13. 


Fred R. Ripley, announcer and 
former newspaperman, has quit 
WGAR to become program director 
and news commentator for WSYR, 
Syvracuse., 

Ripsy was prevWously radio ed- 
itor of ‘Cleveland Press’ and assist- 
ant manager at WGAR. Will be 
succeeded by Clyde Wood as pro- 
duction manager. 














ABE 


LYMAN 


AND HIS 
CALIFORNIA ORCHESTRA 
Columbia Broadcasting System 
PHILLIP’S DENTAL MAGNESIA 
Tues., Wed., Thurs., 8:45 to 9 P.M. E.S8.T. 


COAST-TO-COAST 
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ATTENTION!! 
SPONSORS!! 


SID GARY 


Radio’s Versatile Baritone 
HEADLINING for LOEW 


Entire Loew Circuit to Follow 


RKO, Marty Forkins 
Leew, Johany Hyde—Wm. Morris Agency 
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Crushing Itchy Fingers 





San Francisco, March 13. 

Theatre managers,  broad- 
casting studios, performers 
ahd allied theatrical mem- 
bers got together here last 
week and went thumbs down 
on all charity performances 
wherein free talent is re- 
quested. Benefit shows were 
running riot with everybody 
requested to contribute some- 
thing. 

In cases where all proceeds 
go to a worthy cause, those re- 
quested to contribute will pool 
and decide whether or not to 
perform. If benefit is not 100% 
the request goes in the alley. 
Where only a percentage goes 
to charity, people contributing 
will cut their salaries in pro- 
portion to the amount of the 
gross to be given away. 

Edict got off to a swell start. 
First affair following the de- 
cision was the Policeman's ball. 
All. talent was paid. 











A. P. TEST CASE MAY 
DECIDE DISK MATTER 


Legal reps for the phonograph 
companies are following the prog- 
ress of the court action taken by the 
Associated Press against KSOO, 
Sioux Falls, S. D., with a view to 
making a similar move to suppress 
the broadcasting of phonograph 
records. 

Position taken by the recording 
men is that if the court rules that 
the mere purchase of a newspaper 
does not carry with it the right to 
broadcast items from it over the air, 
the same process of law would ap- 
ply to phonograph platters. Broad- 
casters have maintained that after 
a phonograph recording has been 
sold over the counter the owner is 
free to play it for whatever purpose 
he wills. 

The barrier that the recorders 
have yet to overcome, regardless of 
the eventual decision in the A. P. 
case, is the music copyright angle 
involved. Under the license granted 
by ASCAP the stations are free to 
broadcast in any form music that is 
controlled by members of the so- 
ciety, unless it concerns numbers 
that are for the time being on the 
restricted list. 


BREAK FOR STATIONS 


Birmingham Stores and Papers Ar- 
gue—Shops Take to Air 














Birmingham, March 13. 

Fight between local department 
stores and the three daily papers 
here has the merchants turning to 
radio advertising. Stores are pre- 
sumably after lower rates from the 
papers and upon meeting refusal 
have decided to discontinue adver- 
tising in the daily press. 

Trouble arose during the banking 
holiday when stores felt they should 
have some sort of relief until after 
the banks reopened. Apparently the 
newspapers thought differently. 

WBRC reported business a little 
more brisk and WAPI claims a num- 
ber of contracts ready for closing. 
Theatres are not involved in the 
argument, 


Don Lee Gets Cash, 
Rescinds Cut Order 


Los Angeles, March 13. 

Salary cut of 5% and 10% for em- 
ployees and talent of the Don Lee 
Columbia chain was rescinded three 
days after announced. 

Cut was in view of the bank holi- 
day, but ability to obtain cash 
brought about the change of heart. 








Discing ‘Growin’ Up’ 

Hollywood, March 13. 
White King Soap is using discs 
of the serial ‘Growin’ Up,’ over sev- 
eral coast stations, starting this 
week on KFI, here; KPO, San Fran- 

cisco, and KSL, Salt Lake City. 

Serial has Gay Seabrook and 
Emerson Treacy in the lead parts 
they played in the piece over KFWB. 





NBC’S TELETYPE 


San Francisco, March 13. 
Teletype system installed at NBC 
here for interstation communication 
between all units cf the network. 
Ed Wachter has been taken off 
the Morse operator’s desk and 
moved to the traffic department, 
under Paul Gale, where he will edit 
all communications. 


'L. A. Stations Lose 


75-90% of Biz Thru 
Program Suspensions 





Los Angeles, March 13. 

All Coast stations, particularly 
the smaller ones, were hard hit by | 
the moratorium through cancella- | 
tion of programs by commercial | 
accounts. 

One local station lost 90% of its 
accounts and others lost up to 75%. 
These suspensions were allowed 
even though it involved contracts in 
many cases. Mostly dropping the 
programs were local dealers. 


HOLIDAY PUTS BACK 








Chicago, March 13. 
Several postponements of radio 
programs about to go on the air re- 





CHI STARTING DATES 


Renewals 


Centaur Co, (Fletcher's Cas- 
toria). For 13 weeks, effective 
April 2, a Sunday afternoon 
dramatic show, ‘Pages of Ro- 
mance,’ on the basic blue web 
(WJZ). 

General Foods (Diamond 
Crystal Salts). For 13 weeks, 
effective April 6, Thursday 


night sketches, ‘Cape Diamond 
Light,’ over WJZ, WBZ, WBZA, 
WHAM, KDKA and WJR. 
Lambert Pharmacal Co. (Lis- 
terine). For 15 programs start- 
ing March 27 on WJZ with the 
Sizzlers, harmony trio. 


General Foods (Post Toast- 
ies). “or 13 weeks, starting 
March 27, the Paul Wing kid 


program over WEAF and out- 
lets in Schenectady, Buffalo, 
Cleveland and Detroit. 

Maxwell House Coffee. Firm's 
showboat program goes into 
its third 13-week stretch April 
6 over 54 NBC stations. 














ported because of the bank holiday. 
Most important was the General 
Tire program, with Frazier Hunt, 
delayed because an important exec 





of the advertiser was marooned 





without cash in Florida and couldn’t 
get back here to sign the contracts. 

Ceresota Flour requested Sher- 
man and Pratt to consent to a post- 
ponement in the start of their spon- 
sorship of the nut comics over 
KYW. This was agreed to. 


Miller Rubber set back from 
March 6 to March 13 the start of a 
series of announcements over 


WMAQ. 


CONTRARY WLW 


Chicago NBC Accounts Are Compli- 
cated by Reneg 











Chicago, March 13. 

Question of renewals for Chap- 
pel’s ‘Rin Tin Tin’ program and 
Reid Murdoch’s ‘Masked Tenor’ are 
under negotiation at NBC here. 
Hitch is reported due to WLW, 
Cincinnati, the inevitable thorn in 
NBC’s epidermis, wanting to sell 
away from both programs. 

WLW is currently outletting both 
shows, but wants to sell the time 
elsewhere for more money. 





Oppose Expansion of 
Canada Broadcasting 


Ottawa, March 13. 

Chairman Hector Charlesworth, 
of the Canadian Radio Commission, 
has answered the wide criticism on 
the proposed expenditure of $1,600,- 
000 for broadcasting this year under 
Government auspices by stating 
that the money to be utilized has 
been provided by radio owners of 
the country through the annual 
radio license of $2 per receiving set. 
The commish, has announced the 
purchase of broadcasting stations 
at Ottawa, Moncton, N. B., and 
Vancouver, B. C., for which a part 
of the money is required. 

Newspapers have said that there 
is no need for radio expansion this 
year even though the radio fans 
themselves have supplied the funds. 
The money could go into the gen- 
era] treasury to help reduce current 
taxes, it is claimed. 


Gabbers Warned 


Instructions were handed out to 
the aerial commentators to use the 
utmost discretion in their remarks 
on the banking moratorium, Advice 
was to take extra precautions in 
wording their material so that noth- 
ing they said could be interpreted 
as anything but optimistic. 

In several instances the network 
program departments protected 
themselves by taking an advance 
peek at the commentators’ daily 
manuscripts. 


ACQUIRING A HUSBAND 


San Francisco, March 13. 

Nora Schiller, singer, is leaving 
KFRC this week for Los Angeles to 
marry Irving Shulkin, trumpeter in 
Phil Harris’ band. 

Bride will remain with the Don 
Lee organization, working on KHJ 
in the southern city. 


CBS, Chicago, Drops Two 
Chicago, March 13. 
Harriett Cruise and Norm Sherr 
went off the CBS sustaining pay- 
roll last week. Miss Cruise has re- 
turned to her home in Nebraska 














DUPLICATING WESTERN 





Richfield Oil’s eastern program 
will practically use the same setup 
as on its western periods. Eastern 
debut goes on NBC and Columbia. 
Marks the first arrangement of the 
kind in network broadcasting. In 
the east, as in the west, shows will 
carry the same label, ‘Richfield 
Country Club.’ 

Refiner starts its eastern CBS se- 
ries April 3, taking the 10-10:30 
p.m. period over 16 stations. Show 
here will be framed around Ernest 
Glendenning, m. c.; Alex Morrison, 
golf pro.; Betty Barthell, a male 
quartet and the Ernie Golden or- 
chestra. On the previous Friday 
(31) night the same combination, 
with the exception of the femme 
warbler, will premier a half hour 
period over 10 NBC stations. Both 
contracts are for a minimum of 13 
weeks. 





GOOD OLD FRANK 


Trying Merriwell Series for Kid At- 
tention Via Disks 








Standard Brands is testing out 
the Frank Merriwell fables as a kid 
attention puller by way of the disk 








temporarily. 
Sherr will continue to broadcast | 
from WBBM, where he has a couple 





of local commercials. 


route. 

Series of episodes have already 
been recorded and placed on several 
widely spread stations. Adaptation 
of the stories to network purposes 
depends on the reaction to the 
spot broadcasting tryout. 

If it goes chain the program will 
carry the Royal Gelatine label. But 
they don’t say anything about Dick, 
Frank’s brother. The only two guys 
who could throw a double curve. 





News Review Seeks Film 
Bit Players for Parts 


Los Angeles, March 13. 

First concerted effort here to ob- 
tain film bit players for radio is be- 
ing made by Bowman, Dute and 
Cummings, advertising agency. 
Screen play-rs are _ particularly 
wanted for the Pennzoil News Re- 
view, a weekly half-hour similar to 
‘March of Time.’ 

Agency has asked co-operation 
through the Motion Picture Relief 
Fund. 





COOK’S NEW COMMERCIAL 


Phil Cook returns to the networks 
April 3, his new paycheck coming 
from Bristol Myers Co. Program 
will also carry a dance combo and 
plug the Ingram brand of shaving 
cream. 

Release will be over NBC’s blue 


(WJZ) link 8:45-9 Monday and 
Wednesday nights. Term is for 
13 weeks. Cook’s last ether con- 


tact was with Quaker Oats. 





Arthur Levy, former picture p.a., 
is now printing and selling individ- 
ual music manuscript paper for 
Hollywood studios and composers, 


}around whom 


PROGRAM FOR EAST 


Phil Baker $3,700 Show 
Most Costly from Chi; 
Plume for Local NBC 


Chicago, March 13. 
Chicago NBC has high hopes that 
the pending Armour program which 
starts this Friday (17) will do 


much to refute the claim that im- 
portant and costly radio programs 
can’t originate in Chicago. A week- 
ly budget of $3,700 in Armour’s 
backing of its own wish to create a 
program that will compare with 
Chase & Sanborn, Texaco, and other 
topnotchers of the east. 

Phil Baker is the _ personality 
Armour is building 
its elaborate program. He was im- 
ported from New York in one of the 
biggest deals for a headliner ever 
made in and for Chicago. Baker got 
the permanent berth after auditions 
of Harry Richman, Walter O'Keefe, 
George Rockwell, Phil Cook, and 
Julius Tannen had been held in the 
east. 

Completely new talent lineup 
goes on the Armour half hour along 
with Baker. Included are the Am- 
bassadors, male quartet, Neal Sis- 
ters, trio, and an orchestra headed 
by Roy Shield. 

Only Amos ’n’ Andy of the Chi- 
cago NBC programs are near the 
$4,000 bracket in weekly expendi- 
ture. Blackface team is tempor- 
arily broadcasting from New York 
at present. 
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CBS EARTHQUAKE BROADCAST 


30 Mins. 
Sustaining 
WABC, New York 


With a rep as the most enter- 


prising for news broadcasts, CBS | 
again rang the bell with @ cross- | 
country hookup on the earthquake 
with its affiliated Don Lee chain in 
California, of which KHJ, Los An- 
geles, is the key for the Lee sub- 
circuit, and with which is also af- 
filliated KFOX, Long Beach, Cal. 
This lineup gave CBS 100% cover- 
age from right-in-the-heart-of-the- 


quake sector, presenting eyewitness 
reports of the disaster. 

At the session heard, 
a.m. Saturday morning (7:30-8 
Coast time) it was a thrill, fully 
getting across the seriousness of the 
catastrophe and impressing the 
heroism and general fortitude in- 
volved. 

It all rang true and was loaded 
with authority, plus a flock of 
human interest sidelights, which 
are a tribute to the general ether 
showmanship of the Don Lee radio 
bunch on the Coast. It’s also a 
personal tribue to Doug Douglas, 
of the Los Angeles ‘Times, who 
from 6 p.m. Friday night (or five 
minutes after the first tremors) 
and all through the night and into 
the morning was in the heart of the 
quake zone, continuously sending 
out news flashes on developments, 
casualties, etc., and brilliantly sum- 
ming them up for the nationwide 
hookup the morning after. 

Douglas modestly recounted how 


10: 30-11 


from 6 p.m. until 3:30 a.m., when 


the earth’s tremors continued, he 
was in the L. A. ‘Times’ remote con- 
trol broadcast studio with his eyes 
alternately on his news copy and 
the door as he watched the twin 
towers of the ‘Times’ building vi- 
brate ever and anon. 

Similarly Ted Bliss, of KFOX, 
Long Beach, recited how heroically 
Jack Strott (correct?) and Laurence 
McDowell, chief technician, de- 
ported themselves, making sure all 
were out; how a collapsing wall 
from the adjoining building hemmed 
in the studio personnel in the con- 
trol room (fortunately, the rest had 
escaped), and how amidst flying 
bricks and debris the broadcasts 
carried on to apprise anxious 
friends and relatives of the general 
conditions. 

Back at KHJ, Bob Murray, the 
engineer, was apparently another 
hero of the ether waves, and Johnny 
Gibson, who plays the heroic re- 
porter in a KHJ air serial, emu- 
lated the best traditions of the craft 
by snatching a phone girl from 
under a falling cornice, winding up 
by going to the hospital to have 
his head tended to. Murray then 
amplified on Gibson’s modesty by 
adding. it meant several stitches in 
exchange for having saved the 
girl from probable very serious 
hurts. 

Excellent and rapid-fire script 
skill was manifested in the news 
flashbacks showing how the serial 
Geese were rehearsing in the 
‘udio for that night’s broadcast 
when the first rumblings vibrated 
the eight-story building housing 
the Don Lee radio interests. 

Instances were cited of engineers’ 
rapidity in righting the wrongs done 
by the quakes to the sensitive elec- 
trical apparatus so that broadcast- 
ings could carry on amidst the ca- 
tastrophe. 

The vividness of a broadcast such 
as this eclipsed the morning’s news 
accounts and evidences the general 
inadequacy of printer’s ink when 
coping with anything such as this, 
particularly if as well mounted as 
this stunt was. But the actual news 
accounts were not scooped by CBS, 
as much of the information was a 
repeat on what the better morning 
papers already had in black and 
white. But the realization through 
dramatization made it particularly 
palatable, even though it wasn’t 
new to the east, though it probably 
beat the morning Coast papers. 

Somewhat of a bore was Mrs. 
Rehba Crawford Swerdelow (last 
name uncertain), now a California 
Salvation Army worker, and who 
had attained some publicity around 
New York when with the S. A. 
earning the soubriquet as ‘the an- 
gel of Broadway.’ Miss Crawford 
seemed carried away too much by 
it all. She thanked the army, the 
navy, the marines, Gov. Rolph, Pres. 
Roosevelt, and almost included Hit- 
ler and Gandhi on the efficiency of 
everybody concerned. She also 
threw a bouquet to the Hollywood 
studios for sending down powerful 
lights to aid the nocturnal relief 
work. 

All necessarily a catch-as-catch- 
ean affair, hectic and highly keyed 
to fit the situation, it’s natural that 
some of it was hit ’n’ miss, and the 
general high standard of this broad- 
cast is so much more to the credit 
of those who handled it. It was 
fast work and made radio history. 


Abel. 





NEGRO MALE CHORUS 


Los Angeles, March 13. 
Etude Ethiopian chorus, 30 male 
Negro voices, goes on the Colum- 
bia-Don Lee network for Sunday 
night programs. 
Program commercialed by 
& Co. . 


Swift 





Radio Protective 
Material Dept. 


As previously detailed, ‘Va- 
riety’s’ Protective Material 
Dept. is being extended to em- 
| brace radio scripts. 
| 


a 


| 





The abundance of manu- 
scripts offered for registration 
compels ‘Variety’ to place a 
limitation on this free service 
for radio continuities: (1), that 
they be limited to 500 words; 
and (2), that only material 
from established and known 
radio, vaudeville, screen or 
stage authors be _ accepted. 
Mss. from unknowns must be 
rejected for free registration 
with ‘Variety.’ 

‘Variety’ cannot undertake 
to return postpaid any scripts 
thus rejected, and will only 
hold them for a limited time, 
if not called for in person. 

The purposes and advan- 
tages of this registration serv- 
ice were previously outlined 
at length. 





‘OPERATIVE 13-19% 
With Lew Heara 
Mystery Burlesque 
Sustaining 

WPCH, New York 

In proper writing and directorial 
hands this burlesque on the radio 
mystery dramas would have plenty 
of possibilities. It has a comic in 
Lew Hearn, who knows his way 
about and here he is doing the chief 
fun-poking assignment. But what- 
ever strains of comedy the idea proj- 
ects are being impeded by a compli- 
cated plot, the befuddling of charac- 
ter identities and much extraneous 
intrusion by the announcer-narra- 
tor. If the latter three impediments 
are intentional and part of the trav- 
esty the way they’re handled is de- 
feating the purpose. 

Initial episode (7) of this series 
quickly developed into an incoherent 
hodge-podge. Characters popped 
into and out, scene followed scene in 
quick and dizzy procession, with the 
only fairly well-timed and effective 
bits coming from Hearn, whose 
high-pitched voice and Dutch dialect 
register articulately. 


Most of the gags unlimbered 
sounded as though they had been 
exhumed from away back, but 
Hearn managed to create his char- 
acter, tagged Fritz Plotz, so that it 














MUSICAL GROCERY STORE 

With Tom Howard, Jeannie Lang, 
Harry Salter’s Band 

Comedy, Songs 

COMMERCIAL 

WEAF, New York 


During the 1928 era of broadcast- 
ing this Best Foods entry would 
have made an acceptable program. 
It’s that much of a throwback. Ob- 
viously the commercial and _ its 
agency, Benton & Bowles, have 
elected to ignore the progress radio 
programing has made in favor of 
returning to yesteryear, when ad- 
vertising was the main concern and 
entertainment something that had 
to be inserted between plugs to hold 
attention. 

This half-hour Thursday night 
affair makes sure that the message 
of Hellman’s Mayonnaise gets over, 
and gets over plenty. The methods 
resorted to couldn’t be more heavy- 
handed or provocative to a quick 
twist of the dial. Not satisfied with 
long plugs at the opening, midway 
and close of the program, those 
concerned make sure that the prod- 
uct is dragged into every one of the 
crossfire passages, with none of it 
permitted to even suggest the kid- 
ding touch. By the time the session 
is over, the listener has absorbed a 
load of punishment on the Hell- 
man’s Mayonnaise theme, but little 
in the way of real entertainment. 
As a piece of continuity writing 
and musical sketch direction, the 
initial (10) stanza was anything but 
a credit to those concerned. It 
moved along disjointedly, princi- 
pally due to the frequent and wan- 
ton insertion of ad matter. Also re- 
sponsible here was the awkward 
cueing and dovetailing of the com- 
edy interludes into the musical 
numbers. It was the sort of thing 
that derived its pace not from 
smooth routining but from one per- 
former yelling to the others, ‘Come 
on, boyg, let’s go.’ After the third 
or fourth cheer it got rather mon- 
otonous, 

What promise Tom Howard, a 
g00d stage comic, showed on his 
four weeks with the Chesterfield 
series disintegrated here under the 
hopeless outlook, No comedian 
could have held up under this un- 
funny material. Nor was the cast- 
ing of Herbert Polesie, as the 
straight, any help. Jeannie Lang 
came through nicely with a couple 
solo numbers, Harry Salter’s band 
uncorked at least one sample of 
snappy dance music, and the quar- 
tet unlimbered an assortment of 
conventional male harmony. A cou- 
ple of bit players were also tossed 
in for exchanges with Howard. 

The general outline of the pro- 
gram is in dire need of attention. 
Odec. 


THE ORCHESTRA 
Meredith Willson 
Sustaining 

KPO, San Francisco 


Praiseworthy attempt to get away 
from radio’s fancy curlicues—spe- 
cial arrangements, padded an- 
nouncements and the like. Mere- 
dith Willson directs the combined 
orchestras of NBC in 60 minutes of 
familiar music, doing standard 
classics from original score. 

Program's particular appeal lies 
in the fact that many people haven't 
heard complete score of such old- 
timers as ‘Barber of Seville’ and 
others that were features of this 
Wednesday night hour. 

Outstanding in the 60 minutes 
was a rhapsody for the saxophone 
written by Charles Runyan, studio 
organist, and directed by Willson, 
with Mickey Gillette soloing in 
stellar fashion. ‘Festival of Bagdad’ 
from ‘Scheherezade’ was another, 
Willson batoning it in colorful, 
moving style. ‘Barcarole,’ ‘Spanish 
Dance,’ ‘Spring, Beautiful Spring’ 
and a minuet were others, all nicely 
done. 

The excellent violin solo work of 
Louis Ford, the production of Don- 
ald Cope and the announcing of 
Robert Waldrop were meritorious. 

Bock 





was easy for listeners to visualize 
him, 
Casting impresses as generally 
okay but the sound effects could 
have been omitted to the benefit of 
the action, If the latter are also in- 
tended as a burlesque the results 
here are also far afield. 
The germ of a hunch worth play- 
ing is in ‘Operative 13-13,’ but the 
adaptation needs some meet 
ec. 





‘ADVENTURES OF PUTTY 
PETE’ 


Bedtime Serial 
Sustaining 
WINS, New York 


The kids can listen to this one 
without developing high  blood- 
pressure. A simple nursery fable, 
narrated by an unbilled femme 
who's perfectly suited to the task 
No straining for effect or excite- 
ment by changing the timbre or 
pace of the voice. Her’s is story 
spinning of a quiet, even sort, 
with the suspense deriving nat- 
urally from the humorously com- 
plicated situation itn which her 
characters find themselves. 

Alone among the outlets in New 
York this Hearst owned and op- 
erated station specializes in the 
subdued form of kid entertainment. 
It leaves the Diamond Dick nar- 
ratives for periods allotted to 
adult consumption. 

Adventures of Putty Pete re- 
volves around the imaginative con- 
sequences befalling a little fellow 
built out of a piece of putty and 
his two kid creators, George and 
Mary. Mixed up in the fable is a 
locket of Aladdin’s lamp powers. 
This allows the figure to assume 
any form of man or animal he 
willis. 

For a commercial interested in 
the ages of 10 down this program 
has optimistic possibilities. Odec. 





HESS QUARTET 


Disc 
COMMERCIAL 
WGY, Schenectady 
Introductory announcement, 


‘Electrically transcribed,’ can put 
two strikes on a program if not 
opening up strongly, and when the 
advertising ball is thrown repeat- 
edly the feature strikes out. All 
records for plugging on a 15-min- 
ute disk over WGY are smashed 
by this broadcast. Uses two plugs 
by Announcer Jim Cornell, same 
number by Ann La Motte (ap- 
parently on the disc), and mention 
of sponsor's name 30 times. ‘Hess’ 
is spelled out thrice during blurbs. 
In between the advertising, a 
quartet personnel not given sings 
pops and standards. Well bal- 
anced, harmonious unit, deserving 
more time. Listeners are asked to 
detect three mistakes made in an- 
nouncing numbers, although no re- 
ward is offered. 

One of these waxers is run off 
every Friday afternoon. Press of 
housework may make women in- 
dulgent toward this radio _ 
aco. 





THOMAS ARMSTRONG 
Songs 

COMMERCIAL 

WGY, Schenectady 


Monument Mills, of Housatonic, 
Mass., sponsors this 15-minute 
morning program once a week, to 
advertise hed spreads. Armstrong 
is a new name in the local radio 
field, but if broadcasting at a bet- 
ter listening-hour it would not be 
long before he took a place with 
WGY favorites. He has a trained 
tenor voice with a sweet tone and 
a romantic touch that appeals. 
Voice is high but clear and the 
falsetto is excellent. 

Program, announced as ‘one of 
songs you want to hear,’ features 
better grade ballads. Women, who 
comprise bulk of the listening 
audience at 9:45 a.m. should like 
the program. 

A long announcement of a ‘free 
offer’ (value) of spread given in 
do’ urs and cents, opens and closes. 





Or » should be sufficient. Jaco. < 





Phillips Milk of Magnesia. 





The Advertising Angle 


(Commentary on the negative aspects of radio merchandising and 
bailyhoo for sales. Where the ad end is well handled it requires 
no affirmative commendation or comment, It's only when advertis- 
ing aspects of commercial broadcasts seem to lack that showmanly 
manner that ‘Variety’ will call it to attention.) 





Blackett, Sample & Hummert agency 
claims for this account a sizeable up-movement for the sales graphs 
on the strength of the radio bally and the giveaway stunts. 
about nullifies everything captious that could be said concerning 
the overplus of advertising verbiage in Phillips’ 15 minutes. But 
unquestionably, for a quarter hour on WABC, there’s too much 
hokey palaver about the dentifrice. 
strictly one of hokum and showmanship in relation to the picture 
star’s dressing rooms allegedly having a ‘must’ rule on the Phillips 
brand of toothpaste, but it’s overdone. 
is at a minimum and the ‘Hot From Hollywood’ studio gossip dom- 
inant, that gives an unusual percen:s7ve in favor of the straight 
gab. And talk, unless of a consistently compelling comedy or dra- 
matic calibre, never can quite hold ’em. 


That 


The entire program hookup is 


Considering that the music 








ELVIA ALLMAN 


Songs, Talk, Piano 
Sustaining 
WEAF, New York 


If there's anything about this 
femme’s program that gives it dis- 
tinction it is the unbilled piano duo 
that shares the period. These 20 
digits mix an ear-compelling 
salvo of notes, blending harmonic 
gymnastics with a fine sense of 
melody. 

As for Miss Allman, an import 
from the Coast, the knack of hold- 
ing attention with song and talk 
is there in goodly measure. No 
one on the networks at present 
with whom her monologistic per- 
sonality can be compared, one 
thing in her favor. But what she 
lacks is click comedy material. 
From the technical angle her im- 
personations are okay, but her 
chances of grinding out giggles 
with such monologs, as used on 
her Wednesday (8) broadcast, are 
far from good. Same applies to 
a life-guard blackout aired on the 
same program. In the latter in- 
stance there was the added im- 
pediment of bad timing. As in a 
theatre situation laughs require 
building up. They can’t be sud- 
denly sprung without the proper 
preliminaries. Miss Allman tosses 
them off carelessly and before the 
listener can even catch the drift 
of her first line she’s off into a 
song. 

Her warbling voice is in the con- 
tralto range but what counts igs 
not the lyrical quality but punchy 
interpretation of pop numbers. 
A strong piece of teaming, this 
girl and piano duo, and the latter 
is deserving of equal credit in this 
mixture labelled by the network 
‘California Cocktail.’ Odec. 


JACK McLALLEN and 3 KEYS 
Comedy, Music 

15 Mins. 

Sustaining 

WJZ, New York 


Here’s radio showmanship. Hav- 
ing two good entities, but somehow 
missing out singly, NBC combined 
Jack McLallen’s comedy with the 
sizzling Three Keys, and a nifty 15 
minutes it is. The contrast of the 
McLallen chatter with the colored 
threesome’s hotcha is excellent va- 
riety. It’s a good combo for late or 
early evening spotting. When 
caught WJZ had ‘em at 10:45 to 
11 p.m. 


Trio opens and then alternates 
with McLallen’s clowning, Latter 
has Sarah with him, from vaude, 
and also ‘Sassafras,’ nee Tony 
Magulesia, his comedy stooge. Their 
material is topical and the stooge’s 
good dumb foiling permits for 
plenty. 


A la Fred Allen lineup for Linit, 
this looks like a ready-made unit 
for some commercial, Abel. 


‘MUSICAL CLOCK’ 

Records and Time, 

COMMERCIAL 

WOL, Washington 

‘Musical Clock’ has held early 
morning audiences in Washington 
for three years, although on a 100- 
watter which always ranks last in 
survey of listener preference. 


Stunt opens at 7.30 a.m. and 
runs till 9. Secret lies in con- 
tinuous stream of phonograph rec- 
ords without sequence or _  con- 
tinuity and no cooking chats or 
heavy stuff. Just jazz and more 
jazz. Time is announced every 
three minutes with spots between 
nearly every disc. 

Result is that everybody turns 
the station on when they get up. 
When announcer says it is 7.45 
they begin to shave, at 8 they sit 
down to breakfast, at 8.30 they hop 
the street car. One corner grocery 
store has same program blasting 
forth so they'll know if they 
missed last car. 

Other stations have tried same 
idea and failed because they 
couldn’t resist the temptation to 
try to dress it up with ‘good’ mu- 
sic and poetry readers. WOL 





simply realizes people don’t want 
to be bothered at breakfast time. 





Wynn’s Net Work 


(Continued from page 33) 
millions of dollars of advertising 
right back to you boys.’ 

See Your Papers 

Wynn explained, ‘on my stations 
there'll be no advertising, Well, prac- 
tically none. An advertiser will say 
this program is being sponsored by 
so-and-so, and that’s all till he's 
finished. Then, at the end, he’ll say 
again—I want you to listen to this, 
this is the big point—at the end he'll 
say again ‘See tomorrow's news- 
papers for my big sale of gum drops, 
or whatever it is.’ 

Wynn stopped to beam, and tha 
boys were wondering why the 
waiters didn’t bring the chicken. 

‘I formed Actor’s Equity,’ Wynn 
said. ‘I started the actors’ strike 
and I won it. I don’t care what 
anybody says, it’s the truth. Now 
I'm going to do the same thing for 
radio. I’m going to put theatre on 
the air. I don’t have to be afraid 
of anybody. One of the first wires 
that President Roosevelt sent out 
on acknowledgement of congratu- 
lations, he sent to me, because I’m 
a personal friend of his. I won't 
read it to you, but I'll show it to 
anybody who doubts my word. And 
one of the richest mén in the coun- 
try is back of me in this new thing 
of mine. I don’t want to mention 
his name but he lives in Detroit. 
I've made more than a million dol- 
lars three different times in my life 
and lost it again. Now I’m going to 
make it again and you can’t stop 
me. And I'm going to put this thing 
over. 





6 Stations—27 clients 

‘I've got 27 clients already to 
start with, and I’ve got about six 
stations already—although I might 
say that practically every inde- 
pendent station in the country has 
been offered to me. It’s just a mat- 
ter of my picking whatever I want, 
Now there’s your story boys, It’s 
a big thing for me, but don’t forget 
It’s a big thing for you, too.’ 

The chicken arrived so there were 
no questions. 

Later the boys did make queries. 
They found that Wynn's chain con- 
sisted of WDEL, Wilmington; 
WPEN, Philadelphia; WCBM, Bal- 
timore; WOL, Washington, and 
WOAX, Trenton, And that the 
New York outlet would be a com- 
bination of WCDA, WMSG and 
WEBNX, all of which would become, 
at some future date, WYNN. 

Further information was that op- 
erations are expected to start within 
10 days, and that within 60 days 
it is predicted about 15 stations will 
be added. No name mentioned, but 
eight of these are in Michigan. 

Skeptics 

In the broadcasting and ad agency 
trade the Wynn announcement of @ 
third chain was accepted with res- 
ervations, having been known to 
be on top for some time. Some gave 
voice to wondering who was steer- 
ing the comic while others thought 
that the time was inopportune for 
floating a stock issue if that’s in 
mind, 

The power setup of the stations 
mentioned by Wynn rate. WCDA, 
WBNX and WMSG under the head- 
ing of neighvorhood outlets, each 
limited to 250 watts and all three on 
the same kilocycle and sharing time 
with WAW2Z, owned by the Pillar of 
Fire Church in Zerephath, N. J. Of 
the others WOL, Washington, is 
licensed for 100 watts; WPEN, 
Philly, has 250 watts up to sunset 
and 100 thereafter: WCBM, Balti- 
more, 250 watts, and WDEL, Wil- 
mington, 500 watts until sunset and 
250 thereafter. WOAX, Trenton, 
operates on a similar power basis, 
but is on the air only part time as 
it shares its channel with WCAM 
and WCAP, 
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25-50% CUT FOR ALL ACTS © 
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SCANDAL SHEET 
BLACKJACK 





SQUAWK 


Charging he accepted a $50 date 
two weeks ago at the Cosmopolitan, 
New York, for 50% cash and the 
rest in advertising, Aladdin, a ma- 
gician, has filed a complaint with 
the RKO booking office, in which 
he claims he has not received the 
advertising. 

The ad, says Aladdin, was to have 
appeared in the scandal sheet which 
Cc. F. Zittell publishes on the side 
while running the Cosmopolitan. 

He was booked on the part sal- 
ary and part advertising basis 
through the RKO office by George 
Godfrey, Aladdin declares, His 
agent was Nat Sobel. 

The advertising blackjack used on 
acts submitted by RKO agents for 
the Cosmopolitan was responsible 
in part for George Godfrey's recent 
dismissal from the booking floor. 

Godfrey had previously been re- 
moved as the RKO booking head, 





but permitted to hang around the 
floor as the Cosmopolitan’s — sl 


GARRICK, CHICAGO, GOES 
VAUD ON SHARE TERMS 


Cc ions, March 13. 

Garrick theatre opens Friday 
with vaudeville headed by Henry 
Santrey orchestra and Sanabria 
Television demonstration. 

Other acts, Hazel Walton, Sanami 
Michi, Harry Foster, Welch, Betty 
and Burnett. Dick Hoffman of 
Consolidated Agency booking. 

Consolidated puts in show on 
eharing terms similar to legit sys- 
tem with agency paying salaries. 

House operated by Ray West and 
Ralph Kettering. Stand at 35 and 
55 cents. 


Big Cruise Show 


Several winter cruise boats car- 
rying professional shows are due 
back in New York this week, in- 
cluding the Mauretania, which sails 
again on a 12-day trip Saturday 
(18). Two cruises have been can- 
celled, the trip of the Volendam, due 
out Saturday with a show, being 
off. 

TLe Mauretania will carry a 
name show, those booked to appear 
including Belle Baker, Dora Maugh- 
ham, James Wolfe, Leon Navarro, 
Barto and Mann, Joie Ray, Russell 
St. John, Eddie Willis, Alex Rothov, 
Zanou and Kaz, Nordstrom Sisters 
and Baron and Blair. As usual, a 
special show orchestra is also car- 
ried. 














Balto’s 15-20-25 Vode 


Baltimore, March 13. 

Sudden switch in plans (blame 
the banks, like everything else), 
brings the reopening of the Audi- 
torium with vaudfilm to this 
Wednesday (15). Original date set 
by Jack Levine, operator of the 
spot, was March 9. Policy un- 
changed, however, eight acts out of 
the Dow office, billed locally as 
Paramount Vaudeville, in conjunc- 
tion with short film subjects. Prices 
15-20-25, and kids always for a 
dime. 

With. the switch in Auditorium 
opening, comes the reopening of the 
Rivoli, former vaude_ spot, as 
straight film. 


Wayburn Girls Sail 


Paris, March 3. 

Sixteen Ned Wayburn girls left | 
here yesterday (2) for New York 
after a three-month engagement at 
the Rex. Mrs. Kirk McGee, captain 
of the girls, here with them all the 
time, sailed back with them. 

Left at the theatre now for stage 
show purposes are the 12 Rex Ap- 
Peal Girls and the 36 Mangan 
Tillerex, 





| bends. 





;}came from 
local division manager. 





Anything’s Net 


Boston, March 13. 

Stan Willis, theatrical book- 
er, wired a vaude act as fol- 
lows: 

‘Can use you next week, Bos- 
ton; state lowest salary.’ 

Pack came the reply—col- 
lect! 

‘Wire okay; 
report ?’ 


Bill Big Town Radio 
Personals 100 Miles 


where do we 











Away for Farm Trade’ 


Washington, March 13. 


Local Loew exploit staff has 
learned valuable lesson about radio 
names, They’re plugging ’em in the 
sticks now. 

Loew never did go in for much 
stuff in surrounding ruralities. Hicks 
wouldn’t come 30 or 40 miles to see 
picture they could wait for on own 
town screens anyway. And stage 
names didn’t interest them. 

But radio is different matter. 
Every country store and farmhouse 
has radio set now. And, while Eddie 
Cantor was just a picture on © cal- 
endar two years ago, he’s an idol 
now to farmhands. 

Same goes for Amos ’n’ Andy. 
Loew used billboards, heralds and 
teaser ads within 100-mile area sur- 
rounding Washington. Result is 
good grosses, with mud an inch 
thick on some of the Fords that pull 
up at Fox. 





Anderson Arrives, Will 
Stage for Music Hall 


London, March 4. 
John Murray Anderson sails on 
the Bremen March 8, after an ab- 
sence of nearly two years, to pro- 
duce a couple of spectacles for the 


Radio City Music Hall. (Bremen 
arrived in New York yesterday 
(Monday). 


He will also negotiate with Eu- 
genie Leonovich to star in ‘Baller- 
ina,’ which he definitely intends to 
produce in London in the fall. Fail- 
ing to get Leontovich, due to the 
success of ‘20th Century,’ Gloria 
Swanson may be given the part. 

Before sailing Anderson received 
an offer from Clifford Whitley to 
stage a presentation for the Marlene 
Dietrich debut in London, listed for 
early in May, but he will not be 
back in London till August. 





No deal has been closed with 
John Murray Anderson by _ the 
Radio City people. The report 


which has him coming to produce 
a couple of shows at R. C. is ac- 
counted for by some talk which was 
had around two months ago with 
Anderson’s brother in New York. 
At that time the R. C. folks thought 
there might be a chance for Ander- 
son to come in and produce sepa- 
rately for the one of the two 
theatres, where the R. C. people 
wanted to install a policy at the 
RKO Roxy that would be different 
from that at the Music Hall. 

However, there is still a possi- 
bility that when Anderson docks 
in New York he may discuss things 
further with the R. C. people and 
it is likely that some kind of a 
deal may be made. He is not com- 
ing to replace anybody. 





BOW VS. EXIT DEBATE 


Two-Bend Limit Brings On An 
Argument in Cleveland 





Cleveland, March 13. 

‘When is a bow not a bow?’ This 
was the cause of a backstage argu- 
ment last week at the RKO Palace 
between Billy Glason and Frank 
Hines, house manager. 

Ruling at the Palace limits all 
acts to two bows. At the first show 
Glason took the customary pair of 
Hines accused him of taking 
three. It seemed that Glason’g first 
exit was regarded as a bow by the 
manager, 

‘Since when 
asked Glason. 

Hines said the two-bow 
J. J. Franklin, 


is an exit a bow?’ 


order 


| May 5 


special 
around Miss Garden. 





‘MAJOR CIRCUITS 
IN AGREEMENT 


Decided Yesterday (Mon- 
day) at Meeting of RKO, 
Loew, Warner and Para- 
mount Heads—Will Ask 
Acts Cut 50% for Eight 
Weeks, or 25% Uniil 
Sept. 1—Agents as Offi- 
cial Cutters 








STARTS MARCH 23 





After two years of nothing but 
cuts for them, vaudeville acts will 
be asked to cut again, this time up 
to 50%. It was co-jointly decided at 
a meeting late yesterday (Monday) 
between the four principal variety 
circuits. 

Described as a ‘constructive’ step 
in an announcement issued after the 
meeting, the salary cuts will be 
either 50% for eight weeks, or the 
alternative of 25% from now until 
Sept. 1 

The slice commences March 23 
(Thursday) for theatres opening on 
that day, or the 24th or 25th for the- 
atres opening Friday or Saturday. 
It goes for acts under contract, with 
their consent, for bookings beyond 
that time, as well as for all acts 
booked thereafter. The agents have 
been assigned to the task of arrang- 
ing the cuts on behalf of their re- 
spective booking offices, 

Meeting was attended by Martin 
Beck and Harold Franklin, of RKO; 
Ed Schiller, Louis K. Sidney and 
Marvin Schenck, of Loew; Sam 
Dembow and Harry Kalcheim, of 
Publix, and Steve Trilling, of War- 

(Continued on page 39) 


PAR’S $16,000 
SHOW PLUNGE 


Despite conditions the Paramount, 
New York, next week (17) will play 
its most expensive stage show in 
several months. With the Ben 
Bernie band and Walter Winchell 


headlining at a joint $13,500 and 
Lyda Roberti at $1,750, total cost 
will be around $16,000. At that 
figure house must do better than 
$50,000 on the week to break. 

For the following show the Par 
will headline either George Gershwin 
at $5,000, or Beatrice Lillie at 
$5,500. Gershwin is set for an indef 
date, but Miss Lille’s booking is in 
negotiation, pending closing of her 
current musical, ‘Walk a Littie 
Faster.’ In event the Lillie booking 
is delayed, Gershwin goes in first 

Winchell at $7,000 single will be 
getting more than Bernie and the 
entire Bernie band. Latter salary 
for the Par week is $6,500. The New 
York ‘Mirror’ columnist, whose last 
stage date was at the Palace a 
couple of years ago for $4,000, took 
the Par booking when the receivers 
raised the offer from $6,000 to $7,000. 
He had turned down the lower 
figure. 


GARDEN’S PARIS DATES 

Mary Garden is going to Europe 
for picture house dates, first to be 
an appearance at the new Rex the- 
atre, Paris. She’s due there week 
and will sing excerpts from 
Gustav Charpentier’s ‘Louise,’ with 
the composer conducting the 60 
piece Rex orchestra. 

Francis Mangan is preparing a 
stage show to be built 














Demarest, Hope Vernon Team 
3i11 Demarest and Hope Vernon 
have teamed up as a new combo for 


RKO's | vaude, 


Miss Vernon formerly did a single. 
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INew Vaude Drop-Outs Leave Total 


RKO-Loew Time Around 20 Weeks 


+ 





Hillbillies’ Feud 


Huntington, W. Va., Mur. 13. 
Thar’s a feud on among the hill 
billiles again—the Hackleys vs. the 


Grays. But it’s only over some 
vaudeville material, Otto Gray has 
asked for an_ injunction § here 


against Kenneth Hackley. 

Gray’s vaude and radio billing is 
‘Otto Gray and His Oklahoma Cow- 
boys.’ Hackley’s turn is known as 
‘Ken Hackley and His Original 
Oklahoma Cowboys.’ Gray claims 
Hackley is using material copy- 
righted by himself. 


Deluxers Drop Siage, 
Detroit Minors Grab 


Chance; Gate Responds 


Detroit, March 13. 

With stage shows eliminated at 
the Fox and the two weeks’ notice 
up at the Michigan, only one first 
run looks definite for flesh shows. 
That’s the RKO Downtown which 
counts on another month’s trial for 
vaude. 

As a reaction, however, plenty of 
grind houses are going for stage 
entertainment. Spots playing at a 
15 and 25 cent scale are offering 
vaude several nights a week and 
doing okay. 

Kate Smith has had week at the 
Michigan called off due to condi- 
tions. 

With a salary of $6,500 to pay, 
Publix here didn’t feel that condi- 
tions were right for that kind of 
money until the skys clear. 











Frozen Funds Block 
Detroit Fox’s Vaude 


Detroit, March 13. 
The local Fox under management 
of Dave Idzal had to eliminate stage 


shows because of bank closing. 
House had operated the past 30 
weeks at a profit and had a surplus 
of $26,000. With the closing of banks 
about $3,000 in cash was on hand 
and under the terms of the receiver- 
ship house is legally restrained from 
going into debt. When the $3,000 
is gone house will go dark. 

For the first week of straight pic- 
tures ‘State Fair’ was brought back 
for a return. Getting a nice play 
profit is expected to be added to the 
present surplus of $3,000. 








Magicians Sponsor Ct. 
Bill on Expose Advts. 


Hartford, Conn., March 13, 

One performer after another mys- 
tified legislators at a public hearing 
in the assembly over a bill to pro- 
hibit magic expose. 

The bill sponsored by the Society 
of American Magicians is an attack 
against cigaret advertising that is 
‘exposing’ the methods used by ma- 
gicians on stages throughout the 
world. The bill provides that ‘no 
person, firm or corporation shall 
publish or disclose methods or se- 
crets of any professional enter- 
tainer. No one but magicians ap- 
peared before the committee at the 
hearing in opposition to the meas- 
ure, 














Julien J. Proskauer, member of 
the Society of American Magicians, 
was master of ceremonies for the 
show presented before the judiciary 
committee. 

Mr. Proskauer told the committee 
the cigaret advertising and ex- 
posures of tricks were depriving 
magicians in private flelds and oth- 


ers on the stage and in vaudeville 


from a livelihood and make unprof- 





itable a ‘clean entertainment.’ 

What the fate of the bill will be 
is still a question. Measure was left 
open to further consideration, 


RKO dropped the vaude in Oma-« 
ha Saturday (11) and has posted 
notice in Cincinnati and Toronto, 
Loew changes to straight pictures 
in Montreal March 25 and possibly 
four or five other spots by then or 
April 1. These immediate reduc- 
tions cut the two major vaude cirs« 
cuits’ joint playing time to about 
20 weeks. 

Indications are that by spring 
Loew and RKO between them will 


have hardly a dozen weeks of time 
to offer. 


Yesterday (Monday) the twa 
booking offices stopped all consecu- 
tive booking, due to uncertainty of 
their respective theatre depart- 
ments over continuation of stage 
shows. Henceforth both will re- 
strict all bookings to week-to-week 
basis. 

Another dent in the major play- 
ing time may occur at Publix, 
where none of the present five pice 
ture house weeks is certain to stay 
open. The other major stage book, 
Warners, has been down to two 
and a half weeks for some time. 


PAUL WHITEMAN’S NEW 
BAND POLICY RKO ROXY 


Opening of the new band policy 
at the RKO Roxy hangs on the mu- 
sicians’ union which is _ insisting 
that a house aggregation be kept on 
in addition to the Paul Whiteman 
aggregation which is slated to start 
the new policy for RKO March 24 
Matter is now in negotiation. 

The RKO Roxy will have specially 
produced stage shows under direc« 
tion of Albert Johnson. Originally 
Johnson was to assist Leon Leoni« 
doff, Radio City’s general stagen, 
Johnson is from legit. 

Roxy will go to a 55ec top week= 
days and 75c Saturdays and Sun-« 
days. Russell Markert’s Roxyetted 
will be retained. 

Opening picture on new 
policy will be ‘Private Jones.’ Gen« 
eral aim is to take the RKO Roxy 
out of competition with the R. @ 
Music Hall. 


One-Third Cut for Acts 
In H. 0. at Warners, L. A, 


Los Angeles, March 13. 

Owing to the bank holiday ‘42a 
Street’ was postponed till March 15, 
with the previous week’s picture and 
vaude acts being held over for an 
additional six days. In remaining 
at the house the acts accepted a 
33% cut, 

Premiere of ‘42d’ will be held at 
Warners Hollywood tomorrow night, 
instead of March 8 as first planned, 
with the picture playing dav-and- 
date with the Downtown beginning 
tomorrow (15). 








this 











Band Scale Balks Stage 
At Warners’ Hollywood 


Hollywood, March 13. 

Inability of Warner theatre execs 
and musicians to get together on a 
wage scale has caused WB to aban- 
don plans for installing stage shows 
at this Hollywood house. LeRoy 
Prinz had been employed to stage 
the presentations. 

At the Warner Downtown vaude 
is continuing on a week-to-week 
basis because of differences with 
the musicians. 


Back to Grease Paint 





After two years in the lingerie 
business, Murray Barton, formerly 
of Oliver and Parton, is back in 


vaude with a femme partner. Act 
is Barton and Coe. 


In the two years, Barton’s lingerie 
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all folded a couple of weeks 
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ROSCO ATES (2) _ 
Comedy, Singing, Violin 


20 Mins.; One 
Ox«pheum 

Before he went into pictures sev- 
eral years back, Rosco Ates had 


learned what vaudeville was, but, as 
he announced up here, that is ‘the 
first time I've played for Loew.’ 
With his film following to back him 
up, he’s a good stage attraction and 
ought to draw in ratio to his salary. 
Trimmed of such angles as box of- 
fice, Ates’ act rates okay enough for 
Ates not to need a film name. 

Length of running time, 20 min- 
utes, is one factor that detracts. 
Another is -Ates’ violin playing, 
which could be easily reduced to 
kidding purposes alone. It’s that in 
part anyhow, but when going legit, 
while okay perhaps for a film actor 
from an audience point of view, 
wouldn't be missed. 

In the stuttering and _ crossfire 
with the unbilled girl, introed as 
Miss King, Ates has all he needs to 
seore right. He opens stuttering 
away on an announcement about 
fan mail which wonders whether he 
stutters in real life. This is an ef- 
fective beginning with audience also 
never finding out, even when Ates 
attempts a song for laughs which 
otherwise wouldn't be there. 

Material on whole digs up the 
diaphragm - shakers _ satisfactorily, 
including the passes Ates occasion- 
ally makes in the direction of the 
girl’s northeast end going southwest 
a la Lou Holtz. 

Act got across nicely, with a two- 
minute thanks speech running up 
the time it was on. Char. 


KARRE and NOYES (5) 
Dancing 

14 Mins.; Full (Special) 
Albee, Brooklyn 

An ‘A’ dance act for vaude. It's 
also ideal for the picture theatres, 
one of which, RKO Roxy, it re- 
cently played. Produced simply but 
in good taste, these features are ex- 
celled only by the smart adagio 
routines performed by two men and 
a girl. Trio after a brief vocal in- 
troduction by the pianist, goes into 
the first of these, of the waltz or- 
der. It’s a beauty, marked espe- 
cially by grace, and in particular 
by cleverness of the handling. 

Several new tricks appear in this, 
as well as the closing adagio by the 
trio. They will remain original with 
this trio. 

Middle of act is taken up by a 
comedy toe ballet single, also with 
new stuff that gets the laughs, and 
a vocal solo by the pianist, whose 
singing machinery seems in’ good 
order. Another single of the low- 
down character precedes the final 
adagio, which is in the more tepid 
tempo. 

Initiated five-act bill out here. 
Scored good returns when caught. 

Char. 





YVONNE and VICTOR (5) 
Dance Flash 

11 Mins.; Full (Special) 
Orpheum 

Another flash that follows a fa- 
miliar formula, but as an act fails 
to ever lift itself over the medium 

rade. Safe for theatres of this 
policy and patronage, but not 
enough polish and punch for any- 
thing better. 

Act opens with the usual prima 
doing a song and develops itself 
down to a three-people adagio rou- 
tine, topped by a fall from a set- 
piece about 10 feet from the stage 
floor. A fifth member of cast is at 
the top of this elevation as a statue. 
After the girl finishes her adagio 
she mounts the steps to the top, 
and the ‘statue’ pushes her off into 
the fall. 

Girl does an acrobatic single 
ahead of the adagio. It's only fair, 
while the adagio, while bringing out 
some good catches and the like, suf- 
fers from lack of grace. Char, 





EMERALD SISTERS (3) 
Acrobatic 

5 Mins.; Full 

Academy, N. Y. 

Three girls who work a fast rou- 
tine of acrobatic tricks, two in red 
overalls and the third in short 
skirts. Dressing is shabby and act 
lacks the smartness which would 
hoist it over with the tricks they 
do, many of which are stunts most 
girls leave to the men. Half a 
dozen of the bits are not the usual 
thing and they have the makings of 
an act. 

Mostly outdoor workers, they go 


for a line of comedy that is better! 


seen from the grandstand at a fair 
than in a closeup on the stazge— 
kicks, butts and chair pulling that 
have not improved with age. With 
the type of work they do they need 
a breather, but for best results it 
would be a good plan to cut the 
speed a trifle and drop some of this 
stuff, A little goes a long way. 
Acrobatic work would then stand 
a chance to pull them up, granting 


there’s any real future for acrobats | 


these days. Chic. 


ALABAMA HOT SHOTS (13) 
Band, Songs, Dances 

12 Mins.; Three (Special) 

G. 0 H. 

Not so hot. Harlem aggregation 
that attempts low-down stuff. Mu- 
sic is mostly flat toned, loud brass 
instrument girations with swaying 
body motions that don't always fit. 

Two boys enter from the wings 
for specialty dances, after a num- 
ber or two, followed by a plump gal 
clad a la Jemima. She's negative 
from a pro angle. Looks to have 
come out of some minor floor show 
where staging and general show- 
manly attributes are wanting. 

Mostly rates as a finale filler for 
the smaller neigbs. Shan, 








Evelyn BRENT and Harry FOX 
Talk, Songs 
14 Mins.; Two 
Palace, Chicago 

Miss Brent, who will have to learn 
to talk louder, is reasonably poised 


and attractive on the stage. She 
made quite a hit with the local 


press as a person, and this may 
legitimately be chronicled in a trade 
paper as a factor in her favor since 
she will play for RKO, or anybody 
else, not as an entertainer, but as 
a personality. 

Harry Fox is, of course, a great 
leaning post. Her two elbows rest 
upon him, and he has the experience 
and the ability to cover up expertly. 
It may even be that given a little 
more opportunity he will fashion a 
turn of more intrinsic diversion so 
that less covering up will be neces- 
Sary. 

A stooge, Joe DeBard, works on 
and off for some laughs. Whole 
turn is lightly amusing, and will be 
generally acceptable because the 
participants are likable. Audiences 
are invariably more than ready to 
like any celebrity, and Miss Brent’s 
nervousness impresses as temporary 
rather than permanent, and sym- 
pathetic rather than annoying in 
its probable reactions upon an 
audience. 


Fox gets Miss Brent off the stage 
by both of them doing the ‘Off to 
Buffalo’ song from the picture ‘42d 
St.’ This is quite cute as a device 
for making first base. Most of the 
turn was ‘cold’ when reviewed, as 
the break-in date at Omaha altered 
everything. Bearing that in mind, 
Brent and Fox did remarkably well. 
Land, 


—_—- 


SMALL’S PARADISE REVUSICAL 
Negro Revue 

38 Mins.; Full 

Academy, N. Y. 


Sold on the billboards as ‘a $4.40 
show’ to give the suggestion of a 
cut-down revue, but apparently the 
floor,.show from the Harlem black 
and tan. Smoothly built and well 
paced, with the line girls and the 
speed of the production covering up 
the fact that the talent is not much 
to talk about. 


Only name billing, on the boards 
or from the stage, is given Charlie 
Johnson, who leads the band. He 
does only one number with the 
baton. It would be better to drop 
one of the specialties and get in at 
least two band numbers, for the 
men play a warm, melodic style with 
the blare of the brasses toned down 
to blend with the saxes. Most of 
their time is spent playing accom- 
paniment to acts. 

Eight line girls, seven of them 
high mulatto and one light brown. 
Scanty costumes and in their sec- 
ond number they turn loose a brand 
of cooch that’s seldom seen on the 
regular stages, It’s about as hot as 
it comes and rather stunned even 
this hardboiled crowd, getting off 
Without an encore. Three times on 
including the finale. 


Acts are varied—a trio of boy 
steppers, who get in a few good 
licks; a pair of ballroom dancers, 


who go through the motions with- 
out showing much, and a boy-and- 
girl dancing pair, who got the big 
hand of the show caught. The girl 
had a leg nerve tremor that is re- 
markable. Lays it across her part- 
ner’s knee and shakes it from hip 
to toes. In general they work hard 
and with stuff to show. 

Comedy as carried by a couple of 
men in cork who unroll some good 
dancing, but with a poor line of pat- 
ter. That held them down with the 
crowd, which seemed to feel that if 
that was the best they could do for 
talk, the dancing couldn't be much 
good, either. 

Three in the singing division—a 
snappy girl with some loud songs, 
an overweight brownie who uses her 
voice and her right arm, and a bari- 
tone who made an indefferent score 


with ‘Spare a Dime,’ which should 
almost sing itself. Second | girl 
works her arm as though playing 


the bagpipes. It’s her only gesture, 
and she employs it constantly. She 
could very well be spared. 

Show probably would do better 
with a crowd in the house, but good 
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STATE, N. Y. 


It sounded like 14th street had 
moved up to Loew's State at the 


second show Saturday, or vice 
versa. Before an audience that was 
tougher than a kosher steak, the 


boys and girls, but mostly boys, on 
the business side of the footlights 
laid several dozen fresh eggs of 
various shapes and sizes. 

Harry Savoy was fourth and next 
to closing, and by the time he got 
on word apparently had = gone 
around that the folks out front were 
either dead or just sleeping. But 
the acts didn't have an exclusive on 
the squawks. What the customers 
got in the way of stage fare was a 
five-act bill, opening with acrobats 
and closing with a colored band, 
both all-male with exception of a 
specialty girl in the latter, and 
three comics, all practically singles, 
in two-three-four running order. 

Two of the three-in-a-row comics 
do boob—one is an act and the 
other a question mark. Billy Hal- 
len, No. 2, is playing this and seven 
other Loew weeks in settlement of 
a lawsuit. Loew lost the decision, 
according to the court records, but 
the real loser was the audience. 

Harry Burns and Co., third, man- 
aged to wake 'em up a bit and got 
off okay after a struggle. He has 
switched from the telephone bit 
back to the balloons, which makes 
it six, two and even, but otherwise 
the routine is unchanged. They 
went in for ‘Me no touch’ as though 
having never heard it or forgotten, 
and that made it easy for Burns the 
rest of the way. 

When Savoy walked on it looked 
like Hallen was back again, so simi- 
lar is their makeup and appearance 
at first glance. The first two 
pitches from Savoy went wild, this 
chasing the comic to the ad lib rem- 
edy, and the musicians had more 
fun than the customers. 

Noble Sissle’s band act of 13 
musicians and two specialty turns 
made an okay closer. Outsiders 
are a dance trio of boys who de- 
part of the usual rhythm stepping 
style to feature speed, and a girl 
who sings and dances, doing neither 
too well, but managing to sell her- 
self on looks and personality. She 
got one of the few extra bends on 
the show. 

Sissle goes back a good number 
of years for ‘Dream of the Big Pa- 
rade,’ which he sings as a flag-wav- 
ing finisher. It does the trick. Up 
ahead the boys waxed warm with 
‘St. Louis Blues,’ which sounded 
like anything but as they played it, 
but warm enough whatever it was. 

Acrobatic opener the Pasquali 
Bros., who have dolled up their 
hand-to-hand and tumbling routine 
with a golf tee background. 

Business fair for the four o'clock 
show. Eddie Cantor's ‘Kid from 
Spain,’ third-run here, the picture. 

Bige. 








PINKUS and SEDLEY (5) 
Comedy, Singing, Dancing 
21 Mins.; One and Full 
Orpheum 


This is a combination of Bobby 
Pinkus and Roy Sedley, who've 
joined hands to head a hoke hodge- 
podge which with stooges and a girl 
rounds up enough hilarity and 
laughs to warrant booking on sight. 
Could fit for picture house purposes, 
but more at home in vaude houses. 

Pinkus is about the closest ap- 
proach to Jimmy Durante in appear- 
ance and mode of performance than 
anyone showing up so far. Usually 
it’s obvious he’s straining to do a 
Durante after the best possible 
fashion. 

Hoke runs in all directions, with 
a lot of slap-around, clowning and 
gags. The little picture cut by three 
men with cuspidors, mops, etc., one 
of the funniest bits. Another where 
man and wife are arguing and Pin- 
kus gets knocked around. 

About middle the girl, Isabelle 
Dawn, who gives that Mae West 
touch to her appearance, does a 
song-and-dance number. She dis- 
plays unexpected agility in her 
high-kicking specialty, but has little 
to show from the pipes. 

Running time a little long, and the 
smacking biz with members of the 
orchestra somewhat overdone. Its 
resumption for a close helps to kill 
off a. finishing hand, Char. 





EDDIE O’ROURKE (2) 
Singing 

14 Mins. 

Orpheum 

With better selling of his songs, 
Eddie O'Rourke's Irish tenor will 
carry with through safely for ac- 
ceptance by neighborhood audiences. 
His act now possesses too little of a 
professional veneer. 

O'Rourke, in an attempt to ap- 
pear professional, has a tendency 
to overdo on voice and selling. ‘Too 
i his work is obviously theatri- 
cal. 

Running time could he shaved 
down a little, 14 minutes being too 
}much for a No. 2 turn of this kind. 
;His is a high but thin tenor which 
jlends itself better to Irish numbers 
than to pops. Opener suffers from 
poor diction, while closing number, 
‘Try a Little Tenderness,’ has too 
|}much of that Killarney brogue for 
i best effect. 

O'Rourke, youthful looking, 





car- 


houses don’t go on 1'th street dur- | ries a male pianist but no solo. 


I Char. 


ALBEE, BROOKLYN 


Brooklyn, March 11, 

House has repeat engagement of 
Mae West with her picture, ‘She 
Done Him Wrong,’ at Paramount as 
main opposition, but drawing nor- 
mal despite that and other draw- 
backs, not least of which is banking 
vacation. Saturday afternoon entire 
lower floor was filled, with the ropes 
out to hold off standees. 

That’s downtown Brooklyn, how- 
ever, where theatres may do swank 
biz on Saturday afternoons and the 
rest of the week fall away to noth- 
ing. By comparison, with all things 
considered, Sat. mat influx of cus- 
tomers still presages a better than 
average week. 

Feature is Constance Bennett's 
‘Our Betters’ (Radio). Nothing on 
the Albee stage to shout about, but 
entertains and ought to aid b. o. on 
word of mouth, if that counts for 
much out this way. 

Opener, Karre and Noyes (New 
Acts), is one of the best on the 
show. None are poor, plus that dif- 
ferentiation in value of each of the 
five acts when compared to each 
other is slight. None runs away 
with the show and none comes any- 
where perilously close to flopping. 
The Karre and Noyes dance turn, 
with two smart adagio routines 
standing out, is topped No. 2 by the 
Vanderbilt Boys. 

Vanderbilts, collegiate slaparound 
quartet with a hunk of hoke, sing- 
ing and dancing, shared applause 
honors Saturday afternoon with the 
opener, while Kitty Doner did a 
shade better on audience reaction. 
Vanderbilts may have warmed up 
an audience that seemed inclined to 
warm up anyhow, judging’ by 
weather outside, with that likely re- 
dounding to benefit of Miss Doner. 
The male impersonator now opens 
as a 10th avenue tuif, finishing in 
the male habiliments. 

For an encore Miss Doner talks 
of her colored maid and latter's lit- 
tle boy, but in emulating the accent 
it’s that of an east side tuff kid 
rather than a young colored boy. 
Far better to drop this if the Har- 
lem accent can't be found. 

Jack McLallen and Sarah, always 
a good act anywhere, did very nicely 
in penultimate. McLallen is now 
billing himself as ‘radio’s newest 
favorite.’ 

Maurice Colleano and Family, that 
gifted bunch of acrobats who came 
over from Australia a half dozen 
years ago and learned acrobatics 
alone do not suflice, closed the show. 
The Colleanos for some time now 
have been doing a turn that’s more 
a flash, with comedy stuck into it, 
than an acrobatic offering. About 
all that remains in the acro line is 
the double somersault on a roundoff 
by Maurice saved for near the close, 
and a little risley and trampoline 
work. Into most of the latter the 
Colleanos mix a lot of comedy, in- 
cluding a leg mixup on the floor. 

With the times Maurice Colleano 
has developed into both a comedian 
and a dancer. Pretty good in both 
directions. The girls have also left 
their acrobatics in the background, 
what with toe ballet work, singing, 
tap dancing, etc., all of it okay. 
Char. 


Golden Gate, Frisco 


San Francisco, March 10. 

Biz started off over last week 
with financial crisis somewhat 
abated and a pretty good draw on 
screen with Richard Dix in ‘The 
Great Jasper’ (Radio). 

RKO’s new m.c., Lee Fleming, 
apparently getting pretty well set 
with the customers. He stepped off 
drummer's platform three weeks 
ago for the baton, and has an 
eagerness to please, clean-cut ap- 
pearance and all-round ability. 

Fleming and the stage band were, 
with exception of Claudia Coleman, 
the one bright spot of the entire 
show. Band turn moved rapidly 
and was nicely staged. Opened 
with a hot tune, followed by Babe 
Bowman tromboning ‘Moon Song’ 
to Floyd Wright’s organ accompani- 
ment. ‘Day and Night’ sung by 
Harold Wooisey had Mignon danc- 


ing. Closing was a jigsaw puzzle 
number, with Roosevelt’s likeness 


upon completion getting a swell 
hand. 

Miss Coleman was next to shut 
with her familiar impressions, 
which landed - solidly. ‘Tip-Top 
Revue,’ staged for this house by 
3en Black, had Nitz Verneille and 
the Rocky Twins from recently- 


closed musical, ‘Tattle Tales.” <A 
line of eight girls supported in 
varied dance routines that were 


accepted lightly. 

Boyce Coombs trotted on and off 
stage without accomplishing much. 
Allen, Bernard and Stewart, femme 
piano duo and Nathan Stewart, 
baritone, were put together locally 
and did fairly well. Olympic Four, 
mixed acrobatic combo, opened, 
showing need of work. Bock 


WITH AND WITHOUT 


In connection with the showing of 
‘King Kong’ for RKO at Portland, 
Me., and Lowell, Mass., the two 
spots will cut out vaude during the 
picture’s engagement. No date given. 

It has been decided to retain 
vaude with the showing of the pic- 
ture at Albany and Troy. Only 











three acts. 
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ORPHEUM, N. Y. 


Judging from the way they were 
spotted here at the Saturday maté« 
inee, practically all the regularg 
with enough to spare for the price 
of admission had to make it a seat 
on the main floor or not at all. With 
the box office doing business strictly 
on a cash basis, and Yorkville any- 
how being one of those districts 
where check-writing is stil! consid« 
ered a rich man’s prerogative, the 
lower level contained about its usual 
Saturday mat congregation. Bal- 
cony tiers presented almost a com- 
plete blank. Not only were the fang 
represented by the three-jit differ- 
ence missing, but the customary 
quota of kids was off. 

Vaude parade on tap for the cur- 
rent half easily comes up to Or- 
pheum standard. Not that it’s an 
especially entertaining or well-bal- 
anced affair, but out of the quintet 
of turns there are at least three 
that carry ample punch and interest, 
Svliced to the bill that gives Wil- 
liam Demarest and his new partner, 
Hope Vernon, the featured niche, 
there’s ‘The Secret of Madame 
Blanche’ (Metro) and the usual 
newsreel and cartoon tossed in for 
good measure. 

It's a show particulariy§ well 
loaded with comedy, although only 
the Demarest-Vernon stanza came 
through at the matinee occasion 
with a consistently heavy response 
to its credit. Clyde Hager and his 
pitchman’'s spiel held the deuce slot 
to spasmodic returns, dipping deep 
into the indigo for his laugh snap- 
pers, while Coogan and Casey, fole- 
lowing, managed to fare. slightly 
better with an assortment that 
smacked of well-thumbed Joe Miller 
tomes. Latter pair filled in for Ruby 


Norton, due to a change in her 
booking. 
Demarest and the Vernon girl 


look as though they ought to hit it 
off successfully in their partnership, 
The brunette Mile, Vernon, who for 
years made it a go as a single, may 
not blend in smoothly with Dema- 
rest’s scheme of comedy, bui the 
looks, the personality and the ware 
bling quality easily serve as come 
pensating terms. They took to her 
unanimously here, with the digni- 
fied contrast to Demarest’s slapscick 
method indicating that this may 
have been the verry asset Poerarest 
neeeded. 

For the opening jcusiun there was 
some slick prancing on the tight 
wire by Joe Bell and Sisters, cli- 
maxed with a somersault that 
brought them up in their seats, 
Modena’s Revue had the closing as- 
signment, with the usual high 
standard apparent throughout. The 
whirlwind adagio couple in the turn 
unveiled a profusion of smart stuff 
in their line, scoring solidly and set- 
ting the applause pace for the othe 
ers. And the latter composed of a 
mixed foursome of expert operatic 
warblers, a lithe miss who knew her 
way around when it came to acro- 
batic terpsy specialties, and a lad 
fast on the gymnastic taps gathered 
the approval in good measure on 
their own. Like other turns out of 
the Modena school, this one was 
neatly dressed. Odec. 


HIPPODKOME, N. Y. 


Hipp’s chin was not showing efe 
fect from hard financial blows Sate 
urday. Possibly a couple of hun- 
dred less on the lower floor and the 
balcony only a quarter full, but 
there should be profit in that crowd. 
More effort was made to get coin 
for the small-pay people than the 
more affluent who lunched at soda 
fountains when they lunched at all 
and could not snare two bits for 
nearly three hours of forgetfulness. 

There must be money in anony- 
mous vaudeville, and this bill is 
about as anonymous as they can 
get, with only Willie Creager given 
any mention on the front. Creager 
is sticking to his jab like a porous 
plaster to those tender hairs on the 
chest. Doing a good job. 

Show is the usual setup with an 
effort made to pretend it’s a revue. 
They give it a new name every cou- 
ple of days, but it’s just one formula 
with the line girls cut down to two 
routines, opening and closing, be- 
cause each appearance means a bill 
for the rental of 12 costumes. They 
always open in long skirts and make 
the final whoopee in none at all. 
Good lookers and if they're no 
Roxyettes it’s all right by the cus- 
tomers, who would not appreciate 
precision work if they got it. Sev- 
eral good lookers and one blonde 
over on the left with a smile. 

Tlirst off the back drop shows a 
Spanish senorita, which is the alibi 
for the line’s Spig costumes and 
heel stomping. Also serves a ball- 
room pair who offer a tango. That’s 
all right, but the man also sings, 
But not long. 

Band pianist does a vocal solo not 
at all badly, and he’s followed by 4 
man and woman who contribute a4 
nice hand-to-hand five minutes with 
one or two good tricks. Stage is a 
bit too dark with one flood trying 
to light the space, feebly helped by 
the gallery spot. It takes more than 
that to light the big Hipp stage, but 
actors are that way about a spot 
and can’t be cured. 

Ballroom dancers back for a-sec- 
ond whirl, this time semi-adagio, 
and then three boys who aim at the 





(Continued on page 44) 
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BECK AT $300 A WEEK 
FROM ORIGINAL $1,000 


If Martin Beck accepts the 50% 
galary cut that’s mandatory for all 
circuit employees, the RKO vaude 
pooking head’s salary will have 
ghrunk 70% in less than a month. 

Beck, after holding out, after 
everybody else at RKO had taken 
last month’s slice, finally agreed to 
accept $600 a week in place of his 
former $1,000. The new trim will 
cut him down to $300. 








Would Evict Orph Co. 


Des Moines, Iowa, March 13. 


Action to force surrender of the 
Orpheum theatre has begun in mu- 
nicipal court by leaseholders, The 
action is brought to obtain a new 
lease. Plaintiffs are Bonnie L. El- 
bert and Ellen C. Getchell and ac- 
tion claims the Des Moines Orph- 
eum co., subsidiary of RKO, has 
violated its sub-lease by failing 
to keep the property in repair. 
Surrender of the property is asked 
by court order declaring the Des 
Moines Orpheum co, guilty of 
forcible entry and detainer. 

A 30 days’ notice to vacate has 
been served and an additional 
three-day notice expired last week. 





Vallee Opposite Ulric! 


Harold Vermilyea, who opened at 
the Paramount, N. Y., Friday (10) 
to do scene opposite Lenore Ulric 
from ‘Lula Belle,’ was dropped the 
following day. 

For the balance of the week Rudy 
Vallee is doubling for the ‘Lulu 
Belle’ bit. 





Morros Home, but Active 


Boris Morros is laid up at home 
with tonsilitis and grippe, but is di- 
recting his Publix operating and 
stage show activities from his sick- 
bed. 

Following the first attack, Morros 
returned to Publix one day last 
week and had to be taken home. 


TWO DAYS OF VAUDE 


The Empress, South Norwalk, 
Conn., goes to two days of vaude- 
ville Friday (17), playing five acts 
on Fridays and Saturdays, booked 
by Fally Markus from New York. 

House, operated by Walter Mur- 


Phy independently, has been in 
straight pictures for some time, 





PLEASE TAKE NOTICE 
N. V. A. Express & Storage Corp., 
of 353 West 48th Street, will dispose 
of all baggage and theatrical para- 
phernalia stored with them for un- 
paid storage. 

Anybody having property in their 
storehouse please call to claim same, 


rod they must move to smaller quar- 
ers, 














Zohbel as Trustee in 
Interstate Bankruptcy? 


Herman Zohbel may be named 
trustee in bankruptcy for the RKO 
Southern Corp. (Interstate Circuit) 
at a creditors’ meeting which is t« 
be held Thursday (15) in the Fed- 
eral Building, in Wilmington, room 
27. Meeting is scheduled for 19 
a. m. Same place, same day at 1 
p. m., there will be a creditors’ 
meeting of the RKO Western Corp. 
(Pantages). 

John Moroney, attorney for the 
Karl Hoblizelle theatres in Texas, 
arrived in New York yesterday 
(13) for a confab with the RKO 
people before proceeding to Wil- 
mington for the creditors’ meeting 
of the RKO Southern Corp. 

Wilmington meeting is on for 
Thursday (15). 


All-Picture Benefit 
Hits Champ Volunteer 


Bookings were scarce and he 
hadn't played many theatres lately, 
but he retained one distinction: he 
was the most prolific benefit player 
in the business. He claimed the 
all-time all-around championship 
in that class, 


Not long ago he set a _ record 
Playing benefits 28 days out of 30, 
taking the two days off to play with 
his kids. On _ several of the 28 
days he gave three and four shows 
—all benefits. Once he played a 
benefit before breakfast. All of 
which gave him an international 
rep as a benefit player. 

But now came his’ crowning 
achievement, a benefit for the 
Amalgamated Pretzel Growers of 
America. No pay but lots of 
prestige, he figured. 

He rehearsed day and night for 
two weeks, sleeping little and bare- 
ly taking time out for lunch. He 
bought a new tuxedo, paid a gag 
man for some new material and 
whipped together the best benefit 
act he had ever had. At the end of 
two weeks the act was in perfect 
shape. He awaited the next night 
anxiously. He hoped they would 
give him a good spot. 

The mail man walked up to his 
door with a letter. The return ad- 
dress on the envelope said Amal- 
gamated Pretzel Growers of Amer- 
ica, The champ benefit player 
opened the letter. It read: 

‘We are sorry to disappoint you, 
but the board of directors of the 
Amalgamated Pretzel Growers has 
decided at the last minute to 
change the policy of its benefit per- 
formance this year. Your services 
will not be required, since the board 
has voted to go straight pictures. 
Instead, the show will be made up 
of a feature picture, newsreel and 
an animated cartoon.’ 











George Brown, who composed 
‘Have You Ever Been Lonely,’ has 
decided to use his real moniker, 
Billy Hill, in future. 








ATTENTION, 


Personal Mgr., CHAS. HOGAN 


POSITIVELY NEW TO BROADWAY 


HARRIS TWINS ana 
LORETTA ALLEN 


JUST COMPLETED 60 WEEKS OF VAUDEVILLE FOR RKO 
ROXY, NEW YORK, This Week (March 10) 


PRODUCERS! 


Rep., MILTON BERGER 











EDDIE 


“Anything Can Happen—And It Does” 


MEDLEY ano DUPHCY 





MARIE 
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8 F&M REGIONAL UNITS | 
ACTIVE, 5 MORE ON WAY, 





B&K Start Booking | 
Downstate Vaudfilm | 


Springfield, lll., March 13. 


Balaban & Katz took over the 

Fanchon & Marco now have eight Orpheum, vaude-film house, Mon- 
regional unit production centers set jGay, marking the rat downstate | 
. venture of the Chicago theatre 


up with shows already under way 
for showings in each. The most | 
recent to open up is the Imperial, 
Toronto, Latter was opened Thurs- 
day (9). 

The firm has around five addi- | 
tional spots in prospect with show- | 
men who are negotiating for the 
regional setup. 

Spots now giving their own F. & 
M. supervised shows include the old 


| 


Roxy, Broadway; Paramount, Los 
Angeles; Fox, St. Louis; Fox, 
Brooklyn; RKO _ Boston, Boston; 


Imperial, Toronto, and the Strand, | 
Vancouver. 

On Weednesday M. D. ‘Doc’ Howe 
will leave New York to arrange for 
the opening of the additional re- 
gional setups now in negotiation. 


Under the F. & M, regional setup, 
theatres have their own shows un- 
der localized producing and theatre 
management, Under that plan, 
transportation charges and other 
overhead is eliminated, while at the 
same time permitting localized the- 
atre managements to book their 
own material direct through F. & M. 


LOEW MEETS SAENGER’S 


SCALE, RKO STANDS PAT. 


New Orleans, March 13. 

Loew’s State has slashed admish 
prices to 40c top. Formerly 60. 
Price move made to conform with 
Saenger scale across the street. 
RKO Orpheum still maintains top 
of 66c. 

First flight of Loew vaude acts 
supplanting F. and M. at State cur- 
rently. Acts all drove down from 
New York. They said they had 
plenty of time before opening, and 
will have more time when they 
drive back. 


| 














25-50 Pe. Vaude Cuts 





(Continued from page 37) 


ners. It was held in the RKO ex- 
ecutive offices at Radio City. 

Following the execs’ session, at 
which the cut terms were discussed 
and agreed upon, the combined 
RKO and Loew franchised agents, 
with the latter also including most 
of the agents doing business with 
WB and Publix, were called in and 
advised of the cuts in open forum. 
Schiller and Dembow did the speak- 
ing for the circuits. The agents 
asked only a few minor questions, 
all being resigned to the knowledge 
that they were not being asked, but 
told, to cut—or else. 

For many acts the new reduction 
will bring their salaries down as 
much as 75% within a year or two. 
It’s wondered by the agents how it 
can be done. With little playing 
time left, the booking offices have 
nothing to offer but promises. 

Unlike other actors in pictures 
and elsewhere, the vaudevillian has 
no assurance of employment, even 
at reduced income, while for those 
acts who manage to find a week or 
two between now and Sept. 1 that 
week or two will be on a 25% or| 
50% cut. 








Circle Drops Vaude 


Moe Goldman’s Circle, New York, 
after two weeks of stage band | 
shows, returned to straight pictures | 
last week. 

Goldman and the banks declared 
their moratoriums at the same time, 
but for different reasons, The Dows | 
were booking the house, 








| 
HERE AND THERE | 





Arlo has succeeded Rex Koury as 
organist at RKO’s Palace, Albany, | 





NOW 

METROPOLITAN, B’KLYN Direction STATE, NEWARK | Roosevelt hotel, Hollywood, has 
(Week Mar. 10) LYONS & LYONS (Next Wk. Mar. 17) not replaced the Hal Grayson or- 
chestra which went out two weeks | 
commer ago. Blossom room will remain 
—_ | musicless, 
—— 
MUSSOLINI SPEAKS AT THE PALACE | DeSyiva, Brown & Henderson has 
'shut down the Chicago office and 
'slashed its representation in that 
New York |city down to Al Stool and an as- 
| sistant on the studio anc cafe con- | 
HARRY BURNS TALKS AT THE STATE [tacts Joe Manne hae boon the | 

| branch manager. 


| ing on January 21. 


chain. 


Management is issumed by the| 


|Great States Theatres, but B-K will 


supply the stage attractions, the | 
Mills Bros, being the first. Ralph | 
Lawler, manager of the Orpheum in | 
Bloomington, is manager of the} 
house, succeeding William A. Singer, | 
who has returned to Chicago. 


Upstate Vaud Row Ends 


Glens Falls, N. Y., March 18. 

Edward W. Chapman of South: 
Glens Falls has been named man- 
ager of the Park theatre by Fred 
E. Colburn of the Rialto Operating 
company. He succeeds Harry Al- | 
len, who will become associated 
with L. J. Carkey, lessee of the 
Rialto and Empire theatres. 

Chapman has been affiliated with 
the Park theatre since its reopen- 
He stated that 
the same policy adhered to in the 
past will be continued. 

The local vaudeville row in prog- 
ress for several months has been 
called off with the retirement of 
P. A. Dana from the Empire The- 
atre management. L, J. Carkey, 


MUSICIANS NIX THE WB 
DOWNTOWN WAGE CUT 


12 


Los Angeles, March 


Musicians’ Local 47 is turning 
down all requests for a downward 
revision of wages of its members 
now working in theatres, restau- 
rants, clubs, etc. 

In keeping with the general cut 
of 25 to 50% in salary of em- 


ployees at Warners Downtown, mu- 
sicians had been asked to accept a 
lop-off. Directors of Local 47, 
nixed it. 
Warner execs 


are meeting this 


| week with heads of both the musi- 


cians, and stagehands Local 33, to 
discuss the wage proposition fur- 
ther. Stagehands had _ previously 
readjusted its scale for the circuit. 


Drop ‘Voice of RKO’ 


Chicago, March 18. 

Voice of RKO’ theme song has 
been eliminated from the weekly 
radio programs of the Palace the- 
;}atre over WENR here. ‘Look Who's 
Here’ has been substituted. 

Action is a further dropping of 
identification with the circuit by the 
Blumberg-operated houses which 
are in receivership, the Irving Trust 
of New York in charge under the 





D. A. Collins and F. E. Colburn of 
the Rialto Operating corporacion 
have taken over operation of Ri- 
alto, Empire and Park, running 
vaudeville seven days at Rialto, 
first runs at Rialto and Empire and 
second run at the Park. 

The Paramount under newly ap- 
pointed management of George 
Brown of New York is running first- 
run screen attractions, while the 
State, owned and operated by Fred 
Mausert, is running second-run 
features, 





Bowled Over By Dog 


A big police dog bowled over 
Margaret Young (Mrs. Charlie Mos- 
coni) a month ago and she’s still on 
crutches, 

The dog was chasing a ball in 
front of Dave’s Blue Room where 
the accident happened. 





SOLONS NOT FANS 
Augusta, Me., March 13. 


The vaudfilm at the Capitol, Au- 
gusta’s newer theatre, has been dis- 
continued. The presence of the 
Maine legislatore attending the 86th 
Maine Legislature did not bring 
enough added patronage to warrant 
keeping the theatre running. 





F. & M. Down East Splits 
New Haven, March 13. 

Two split weeks have been added 

to the Fanchon & Marco books. 
The Elm Street, Worcester, and 
the Globe, in Bridgeport, are going 
vaude and films beginning March 
30, on order of Harry Arthur, oper- 
ator of the Poli theatres. Scale will 


court. 





CHANGES IN NEWARK 
Newark, March 13. 


Clem Murphy has been trans- 
ferred from managing the Branford 
to the Ritz, Elizabeth where stage 
shows are the permanent policy. 
Robert Paskow succeeds. Cameron 
Dooley has left Warner’s booking 
department to resume as district 
manager again, 

Frank Holler is new manager of 
Roosevelt, Union City. Harry Ellis, 
formerly assistant manager of Gar- 
den, Paterson, has succeeded James 
Malone as manager. George Mor- 
genroth is the new manager of the 
Goodwin. All Warner houses. 





VAUD FOR SO. JERSEY 
Philadelphia, March 13. 


Ritz, Oaklyn, N. J., and Liberty, 
Camden, have added vaude three 
days weekly—Saturday, Monday 
and Tuesday. Both playing three 
acts. 

Shows are booked locally by the 
Finkelstein office, 








DE MUTH’S 4 JEWELS 
Entire Act 
TRAINED, STAGED and PRODUCED 
By HARRY DE MUTH 
New York’s Foremost Acrobatic Teacher 
Studio 1658 Broadway, New York 
Phone, Circle 7-9743 








Tirst class theatre manager, years of active 
experience in all classes of policies, Can 
handle successfully all details of any size 


theatre, Go any place. Reasonable salary or 
commission. HARVEY ‘DOC’? ARLINGTON, 








be 15 and 26. 





1305 East Main Street, MUNCIE, JNDIANA. 
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Tuesday, March 14, 1933 











Variety Bills 





NEXT WEEK (March 18) 
THIS WEEK (March 11) 


Numerals In connection with bills below Inc.cate opening aay of 


show. whether ful! or split week 














RKO 





NEW YORK CITY 
Music Hall (16) 
Eugene Von Grona 
Patricia Bowman 
(Three “ fill) 

) 


Margaret Sande 
Ebsens 
Viola Philo 
Natalie Bodansky 
Patricia Bowman 
Acade 
Ist half (18-21) 
Vaughn De Leath 
(Four to fill) 
2d half (15-17) 
N T G's Rev 
Jack Pepper 
BROOKLYN 
Albee (18) 
Berry Bros 
(Four to gg 
1 


(il) 
Karre Noyes & Le 
Vanderbilt Boys 
Kitty Doner 
Jack McLallen 
Maurice Colleano 





Yorke & Conroy 
Ruth Roye 
Fred Ardath Co 
R’'m'nce in Rhythm 
HOUSTON 
Keith’s (11) 
Alexander Gray 
Bernice Claire 
LYNBROOK 
Keith’s (18 only) 
3 Stubble Fields 
Jerome & Ryan 
Wally Sharples Co 
Don Santos 
Fox & Earnes 
NEWARK 
Palace (17) 
Ben Dova 
V & B Ebsen 
Harry J Conley Co 
Ross & Edwards 
Vanessi 
(10) 
James Evans Co 
Britt Wood 
Frances Langford 
Stuart & Lash 
Harry Crosley Rev 











HARRY 





At the Loew’s State, 
New York City 


NOW 


Placed by 
LEDDY & SMITH 


SAVOY 











Ruth Raye 

Art Landry Orch 
Paradise (17) 

5 Arleys 

Billy Hallen 

Barry & Whitledge 

Milton Berle 

B Wells & 4 F 
State (17) 

Rector & Doreen 

Helen Lynd 

Harry Seamon Co 

Jack Powell 

Al Trahan 

Lee Gail Rev 
BROOKLYN 
Gates Ave. 

Ist half (17-20) 
Valfy, Pastine & K 
yautier’s Hot Dogs 
Giant Crooner 
Dan Santos & E 
Art Landry Orch 

2d half (21-23) 

J & I St Onge 
Lily Lido Co 
Foster & Batie 
Hal Sherman 
Melotone Rev 
Metropolitan 
Ruiz & Bonita 
Sid Gary 
Harry Burns Co 
Jans & Whalen 

Valencia (17) 
Audrey Wyckoff 
Harriet Hutchins 
A & M Havel 


(17) 





Bing Crosby 
Michon Bros 


BALTIMORE 
Century (17) 
3 Cossacks 
Trado 2 
Ann Greenway 
Jack Pearl 
Bernice & Emily 
CLEVELAND 
State (17) 
Ted Lewis 
COLUMBUS 
Ohio (17) 
Show Boat 
JERSEY CITY 
Loew's (17) 
3 Victor Girls 
Wm Hall 
Joe Morris Co 
Bill Robinson 
Walter Powell Bd 
MONTREAL 
Iaew (17) 
Sue Hastings Co 
Pettet & Douglas 
Carr Bros & B 
Britt Wood 
Chas Foy Co 
NEWARK 
State (17) 
Gretonas 
Raymond Baird 
Radio Rogues 
Medley & Dupree 
Parker & Sandino 
NEW ORLEANS 
Ambassador (17) 
La Salle & M 
Miss Patricola 
Davis & Darnell 
Russ Brown 
Bert Nagle Co 
WASHINGTON 
Fox (17) 
Follow Thru 





WARNER 











Prospect 
ist half (11-14) 
Dance Flashes 
Murray Wood 
Ray Shannon Co 
Sylvia Clark 
Arthur Petley Co 
2d half (15-17) 
Kay & Lenny 
Radio Devils 
Billy House Co 
B & E Newell 
6 Decardos 
ALBANY 
Palace 
ist half (18-21) 
Billy Gibson Rev 
(Four to fill) 
2d half (22-24) 
Buster Shaver Co 
(Four to fill) 
2d half (16-17) 
Case Bros & Marie 
Nash & Fately 
Lionel ‘Mike’ Ames 
Johnny. Perkins 
Eddy Beazsston Orch 
BOSTON 
Keith’s (18) 
Whoopee Rev 
(11) 
Snoozer Jr 
Forsythe S'm'n & F 
Vera Schwarz 
Yorke & King 
Yacovi Tr 
BUFFALO 
- Keith’s (18) 
12 Aristocrats 
Slim Timblin 
Dave Apollon Co 
CHICAGO 
Palace (18) 
DewW'lf M'tc'lf & F 
Walter Walters 
Tony Wons 
Block & Sully 
Nick Lucas 
Bob Hope 
Bob Hope's Antics 
(11) 


Con Colleano 
Al Verdi Co 
Evelyn Brent Co 
Jay C Flippen 
Harriet Hoctor Co 
CINCINNATI 
Albee (18) 
Gilbert Bros 
Murray Lane Co 
Evelyn Brent Co 
Roscoe Arbuckle 
Betty fone Cooper 
1 


(11) 
Larimer & Hudson 
F & J Hubert 
Leavitt & Lackw'd 
Russ Columbo Or 

DETROIT 
Downtown (18) 
$ Blue Streaks 
Leavitt & Tockw'd 
Alice Joy Co 
Jay C Flippen 
Jack Randall Co 
(11) 


DeW'lf M’tec’lf & F 
Kirby & Duval 
Buster Shaver Co 
Joe Marks Co 
Barnev Ranop Co 


Ist half (18-21) 
Buster Shaver 
Bayes & Speck 
Lew Pollock Co 
(Two to fill) 

Ist half (11-14) 
$ Blue Streaks 
Walter Walters 
Lester Cole Co 
Garner Wolf & H 
Stone & Gibbons 

HEMPSTEAD 
Rivoli 

Ist half (18-21) 
Russ‘an Art Circus 
Mel Klee 
4 Frankenbergs 

Ist half (11-14) 
Eno Tr 


NEW ORLEANS 
State (18) 
Swing & Swinger 

3 Rio Bros 
Lewis & Ames 
Leo Carrillo 
Detoregoes 

11 


( 
Libonati 3 
Al Abbott 
Irene Rich Co 
Vie Oliver 
June Purlans 


OMAHA 
Keith’s 
Ist half (11-14) 
Gilbert Bros 
3 Rio Bros 
Alice Joy Co 
Roscoe Arbuckle 
Hudson Wonders 


PATERSON 
Keith’s 

Ist half (18-21) 
Case Bros & Marie 
Joe Browning 
(Three to fill) 

2d half (22-24) 
Arnaut Bros 
Bert Gordon 

2d half (15-17) 
6 Buccaneers 
Ray & Harrison 
Gus Edwards Rev 


PARK LANE 
Keith’s (12 only) 
Rvugsian Art Circus 
Morgan & Clifford 
George Niblo Co 
Faye Diamond & 8S 
Palm & Day Rev 


PROVIDENCE 
Keith’s (18) 
Marcus Show 


(12) 
3 White Flashes 
Hunter & Percival 
Aarons’n Fayre & L 
Mel Klee 
Gamberelli 


ROCHESTER 
Keith’s (18) 
Olsen & Johnson 
SAN ANTONIO 
Keith’s (18) 

Alexander Gray 
Bernice Claire 
TORONTO 
Hippodrome (11) 
Togo & Chiyo 
Lee Port & Dotty 
Arnaut Bros 
Ann Seymour 
Ingenves 
TRENTON 
Capitol 
Ist half (11-14) 
3 Emeralds 
Welsh & Hill 
B & E Newell 
Billy Vitts Rev 
2d half (15-17) 
8 Lordens 
Mel Klee 
Ross & Bennett 
Hickey Bros 
David Rines Ballet 
TROY 
Keith’s 
Ist half (18-21) 
Radio Ramblers 
Ray & Harrison 
Geo McKay Co 
(Two to fill) 
2d half (22-24) 
Flo Lewis Co 
(Three to fill) 
2d half (15-17) 
T & B Waters 
Bernard & Henrl 
M & A Skelly 
Dave Vine 
Billy Gibson Co 
WESTWOOD 
Keith’s (11 only) 
Russian Art Circus 
Morgan & Clifford 
Wally Sharples Co 
Faye Diamond & §S 





Palm & Day Rev 





¢ 


Loew | 


=“) 





NEW YORK CITY 
Boulevard 

Ist half (17-20) 

Yvonne Co 

Lily Lido Co 

Chas Kemper Co 

J & J McKenna 

4 Casting Pearls 
2d half (21-23) 

Cervenes 3 

Peg Leg Bates 

Murray & Allen 





& O 
& Wl 


Cass, Mack 
Valfy, Pastine 
Orpheum 

Ist half (17-20) 

Donatella Bros & C 

Peg Leg Bates 

tert Gordon 

Cass Mack & O 
2d half (21-23) 

4 Casting Pearls 

Greenlee & Rogers 

Don Santos & E 


ELIZABETH 
Rit 


z 

ist half (17-20) 

Al Verdi & Thelma 

(Four to fill) 

Ist half (10-13) 

Lang Bros 

Lemau & Stratford 

Fuller Rawson & D 

Sid Marion Co 

Edwards Rev 

2d half (14-16) 

Swan Lucille & C 

Helen Lynd 

Jack Powell 

Penner & Farnum 

Honev Fam 

PHTLADELPHIA 
Earle (17) 

Johnny Marvin 





Carl Freed Co 
(10) 
Downey & Lee 
Radio Rogues 
Ruth Ford 
Ruiz & Bonita 
Jack Pearl 
Cliff ‘Sharlie’ Hall 
WASHINGTON 
Earle (17) 
Picard & Seal 
Annie Judy & Zeke 
Long Tack Sam 
Ray Bolger 
(10) 
$ Victor Girls 
Violet Carlson 
Ben Bernie Orch 





Fanchon & Marco 





NEW YORK CITY 
Roxy (17) 
Trene Taylor 
Jack Fulton 
BROOKLYN 
Fox (17) 
Wesley Eddy 
BOSTO! 
Boston (17) 
Lane & Rich 
Memorial (17) 
‘Whoopee’ 
Buddy Doyle 
Bobbe Arnst 
Jane Lee 





John Rutherford 
Pietro Gentili 


Mowatt Bros 
Norde & Jeannie 
Max Lerner 
PHILADELPHIA 
Fox (17) 
‘Irene’ 
Kathryn Crawford 
Bobby Watson 
George Dobbs 
Walter Regan 
George Ball 
Buddy Karsen 
George Fox 
Sydney Reynolds 
Anolyn Arden 
Ruth Fay 
Betty Farrington 





| DR. JULIAN SIEGEL 
1560 Broadway 
This Week: Olga Krolow; Teddy Hoag 





Carter DeHaven Jr 
William Dyer 
Eddie Abdo 
Howard Nugent 
Virginia L Bouldin 
Juan Villasana 
BRIDGEPORT 
Poli (1%) 
‘Spotlights’ I 
Charles Melson 
Miss Irmanette 
3 Bredwins 
Chalmers Ens 
CLEVELAND 
Palace (17) 
Christy & Nataro 
Wayne 6 
Willie West & McG 
Gene Sheldon Co 
HARTFORD 
Capitol (17) 
‘Sally’ 
Mary Eaton 
Jack Waldron 
T Roy Barnes 
Hal Young 
Miss Harriett 
George Guhl 
Harry Stafford 
Lela Bliss 
Jack Duffy 
Jack Egan 
LONG BEACH 
State (9) 
Crowell & Allen 
Catchalots 
O'Connor Fam 
Constance Evans 
TOS ANGELES 
Paramount (9) 
Rosita Moreno 
Frank Gaby 
3 Cheers 





3 Queens 





Dorothy LaMarr 
Wanda Allen 
Karsen & Gretel 
SAN FRANCISCO 
Warfield (9) 
Radio RBallyh’lig’ns 
Gloria Gilbert 
Martha Rave 
TORONTO 
Imperial (17) 
Benny Ross 
Maxine Stone 
Barney Grant 
Goss & Barrows 
The DuPonts 
Dorothy Foster 
WASHINGTON 
Fox-Loew (17) 
‘Follow Thru’ 
Joe Penner 
Olive Olsen 
Mac Harris 
Sddie Tamblyn 
Helen Wright 
Franklyn Farnum 
Madeline Sheffield 
Bill Halligan 
Jerry Ross 
Alita Duncan 
Dee Loretta 
Earl Maestro 
WORCESTER 
Poli (17) 
Georgia Minstrels 
8 Gobs 
8 Georgia Browns 
6 Comedians 
Thomas Harris 
Chick Beeman 
Lasses Brown 
Nay Brothers 
Billy Mitchell 
Billy Miller 
Norvelle Reese 





| Cabarets | 





Biltmore Hotel 
Harold Stern Orch 
Central P’k Casino 
Morton Downey 
Eddy Duchin Orch 
Chateau Internat’i 
Queenie Smith 
Ross & Sargent 
Don Mario 
Cobina Wright's Or 
Franzell 





Joe Moss Orch 

Will Oakland 
Club Mayfair 

Millard & Anita 


NEW YORK CITY 


Oscar Davis 
Margie Landy 


Madliyn Moore 
Beth Cannon 

L.ee 

Al Crawford Orch 
$8 Mayfair Beauties 


Connie’s Inn 
Cora Green 


Lobby Evans 
Jazzlips Richardson 
P & B Meeres 


Emma Smith 
Bessie Dudley 
lillian Cowan 
Red & Struggle 





Picture Theatres 





NEW YORK CITY 
Paramount (10) 
Rudy Vallee 
Grace Hayes 
V & E Stanton 
Oliver Wakefield 
Alice Faye 
Lenore Ulric 
‘Woman Accused’ 
RKO Roxy (10) 
Art Frank 
Annie Judy & Z@ 
Geo Meyer 
Ted Harvey 
Debonair 4 
‘King Kong’ 

Roxy (10) 
Ralph Kirbery 
Zelda Cantly 
Harris 2 & L 
Cariton Emmy 
Fortunello & Cirill 
Dave Schooler 
‘Heritage of Desert’ 

BROOKLYN 
Paramount (10) 
Mae West 
Georges Metexa 
‘Done Him Wrong’ 

BALTIMORE 
Hippodrome (1@) 
The Rimacs 
Marty May 
Fields Smith & F 
Chic Kennedy 
‘Our Betters’ 

Stanley (10) 
Amos ‘'n’ Andy 
‘King of Jungle’ 

BOSTON 
Metropolitan (10) 
Chester Fredericks 


Radio Rubes 
‘42nd 8 


Michigan 
Berry Bros 
Wm & J Mandell 
JI & E Torrence 
Harold Stanton 
‘Hell to Heaven’ 
PHILADELPHIA 
Fox (10) 
Plain Bill 
Long Tack 
Mi-na 
Nee-sa Long 
Pan & Chang 
Manchu 3 
4 Queens 
‘Sailors’ Luck’ 
ST. LOUIS 
Ambassador (10) 
George Beatty 
Capps Co 
Leary & Craven 
Kohn & Depinto 
Arthur Mealy 
Fox (10) 
Will Mahoney 
4 Flushers 
Williams 4 
Davey & Rosemarie 
Alabamians 
Bob Kirby 
‘Private Jones’ 
NEW ORLEANS 
State (10) 
Collins & Peterson 
T & A Waldman 
Fuller Co 
Jack Usher Co 
Girardo N'dine & M 
‘King’s Vacation’ 


Sam 








Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 


Cotton Club 


Aida Ward 

Henri Wessel 
Swan & Lee 
Anise Boyer 

Roy Atkins 
Nicholas Bros 
Leitha Hill 
Elmer Turner 

4 Flash Devils 
Necodemus 

Alma Smith 

Little Bits 

Robby Sawyer 
Jimmie Baskette 
Norman Astwood 
Duke Ellington Or 
Club Lido 
Gus Van 

Tom Manahan Orch 
Van Sisters 
Gracie Woods 
McCarthy & Payton 
Club Richman 


Jack Osterman 
Richman Rev 
Jerry Freeman Or 
Arthur Brown 

C & C Herbert 
Francis Faye 

El Chico’s 


Duran & Moreno 
T.orenzo Herrera 
El Flamengo 
Al Valencia Orch 
El Flamencito 
Nina & Moreno 
Marquita Flores 
Tgnacio Ru‘fino 
Marta de la Torre 
Accordion Luis 


Embassy Club 


Morton Downey 
De Marcos 

Jean Vance 

H Rosenthal Ore 
Don Carlos Orc 
Gypsy Trail 
Baroness Erzsi 
Iouis Hegedush 
Ethel Pastor 
Kokosch Gypsy Or 
H’lyw’d R’staurant 
Harry Rose 
Collette Sis 

Frank Hazzard 
Blanche Bow 
Marquerite & Leroy 
Isham Jones Orch 


Hotel Lexington 
Don Bestor Orch 
Hotel Montclair 
Charley Eckels Or 


Monte Carle 


James Hall 

Beth Challis 

Val Vestoff 

Vito & Piri 

Donald Burr : 
Medisca & Michaell 
Dorothy Dell 
Ethel Allis 


Nut Club 


Jack White 
Jerry Bergen 
Lulu Bates 
Brooke Adams 
Bill Spencer 
Blanche Latell 
Dorothy Maxine 
Al Parker 


Blackhawk 
Rose & Ray Lyte 
Deane Janis 
Hal Kemp Orch 


Bismarck 


Wade Booth 
Rosemary Deering 
Art Kassel Orch 
Jinette Valion 
Alex & Swanson 


Blue Grotto 


Tina Tweedie 
Marjorie Tate 
Marge & Marie 
Honey Sis 

Jean Miles 
Jackie Daw Orch 


Cafe DeAlex 
Alfredo & Dolores 


Marie de la Vega 
Leola Ackman 
Enrico Clausi 


Dennis O'Neil 
E Hoffman Orch 
Chez Paree 
Henry Dunn 
Stadler & Rose 
Elia Logan 
Pauline Belleau 
Doris Robbins 
sen Pollack Orch 
College Inn 
Frank Libuse 
Phil LeVant 


Congress Hotel 


Baron & Blair 
Katya Libby & C 





Jimmy Murphy 

3 Blake Sis 

Lew Dolgoff 

Joe Haymes Orch 


Paradise 
N T G Rev 
Cantor's Beauts 
Abe Lyman Orch 


Paramount Grill 


Ted Healy Co 
T Manahan Orc 


Park Central Hotel 


Russ Columbo Orch 
Hannah Williams 


Park Central 
Bert Lawn 
Frances Langford 
Rachel Carlez 
4 Sizzlers 
Charmel 
Selbys 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 
E Madreguera Orch 
D Alberto Tangoists 


Hotel Pennsylvania 
Ted Weems Orch 


Roosevelt Hotel 
Guy Lombardo Or 


Royal Box 
Elizabeth Welch 
Opel Cooper 
John Maclin 
Charles Lewis 
Gordon St. Chad 

Russian Arts 
Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 
Misha Usanoff 


Simplon Club 
Yacht Club Boys 
Larry Siry’s Orch 
St. Moritz Hotel 
Leon Belasco Orch 
Alfredo’s Orch 
Gypsy Nina 
St. Regis Hotel 
Vincent Lopez Orch 
Small’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Palmer Bros 
May Alex 
Mabel Scott 
Roy White 
Dorothy Turner 
Chas Johnson Orch 

Taft Grill 
Geo Hall Orch 

The Csarda 
Karoly Bencze 
Zsiga Bela 
Mme Ilona deThury 
Karoly Nyaray 

Village Barn 
Brook Adams 
Val Vestoff 
Molly MacGovern 
Joe Furst's Orch 

Waldorf-Astoria 
Nina Laughlin 





Jack Denny Orch 


CHICAGO 


Robert Royce 
Lopez Orch 


Frolic’s 


Tex Guinan Gang 
Florence Barlow 
Ralph Cook 
Yvonne Douvier 
June Carroll 
Bernie Marshall 
Easter & Hazelton 
Dick Lane 

Dick Rock Orch 


Paramount 
Nan Blackstone 
Anita LaPierre 
Mary Nolan 
Peggy Moore 
Genevieve Moore 
Billy Carr 
Mary Neville 
Syd Lang Orch 


Playground 
Eddie Clifford 
Vaughn Sis 
Julia Lyons 
Robinson & Louise 
June Hurley 
Noma Ballard 
Carl Lorraine Orch 


Terrace Gardens 
Paul Sis 
Mayfield 3 
The Daniels 
Alice Blue 
Don Pedro Orch 


Vanity Fair 





Earl & Josephine 


Wintergarden 
Buckley & Bennett 
Miss Lydia 
Lovey Twins 
Joreska & Lydia 
Frankie Masters Or 


Frances McCoy 
Marie Whitney 
cliff Winehill 
Chas Staright 
Via Lago 


Or 





Jackie Hamlin 100 Club 
Todd Sis LaMignon 

Paula Tymes Johanna Nagle 
Wiki Bird Jimmy Noone Orch 
Al Handler Bd Grant Withers 





Going Places 


(Continued from page 12) 
ing sprightly comments anent the 
younger generation quaintly phrased 
in current slang. 


Net Spread for Milady 

There is nothing like a new cos- 
tume, the shops have always con- 
tended, to keep a girl from ponder- 
ing too much about political econ- 
omy. Then, too, it will soon be 
Spring, tra la! Pergdorf Goodman, 
Elizabeth Hawes and Jay Thorpe, 
therefore, are now all dewy with 
suggestions calculated to remind 
lovely womanhood that what she 
really needs is a lot of fine new 
clothes. 

Bergdorf Goodman, addressing it- 
self to someone known as ‘milady,’ 
bids her continue a gentle, conven- 
tional woman, confine her daring to 
starched white pique flat collars and 
bows on black lace dinner dresses, 
hearken to the well-bred guidance 
of Augustabernard, Lanvin, Patou 
and Vionnet, and tosses to her, if 
she still feels she must scamper a 
bit, a cautious .1easure of Schiapa- 
relli, 

Bergdorf Goodman’s milady is go- 
ing to be languidly graceful in the 
evening in Augustabernard’s dresses 
draped softly across neck and 
shoulders, wrapped and fastened at 
the back of the low decolletage with 
jeweled clips and buttons. She will 
wear casual evening wraps tied with 
a bow at her neck, then flaring 
gently outward to the hem of their 
three quarter length. If she feels 
dramatic, she may come to the 
party with a chiffon velvet mantle 
thrown easily across her shoulder. 
She'll be comfortable in whatever 
wrap she chooses, for they are cut 
so skillfully they hang in the right 
lines without having to be clutched. 

Hawes’ audience, a self confident, 
independent gathering of Bright 
Young People with excellent figures, 
aren't so much interested in what 
other people wear so long as their 
own things are imaginative and 
definitely personal. The specialized 
Hawes young ladies will go about 
in costumes each the complete ex- 
pression of an idea. In the evening 
it’s a seductive idea wisely achieved 
by the illusion of frank innocence, 
for day it’s a jaunty, careless, 
swaggering idea built from unex- 
pected materials, amusing decora- 
tion, creative accessories. 

The Jay Thorpe girl is a modern 
young woman who conforms to the 
general mode, leads it just enough 
to be up at the head of the fashion 
parade, Sleeves massive at the 
armhole for her, and tailleurs. She'll 
spend the day in well-fitted suits 
and discreet printed dresses. 


No Shut-Down 


(Continued from page 25) 
ing was held at the Hollywood 
Chamber of Commerce, with 230 of 
a membership of 400 attending. 

Their single resolution did not 
mention the salary cut, but only 
stated that local 235 would do what- 
ever the majority of other unions 
did. Leaders in this group, although 
not saying so officially, were against 
accepting promissory notes in lieu 
of salary for pictures started be- 
fore March 6. 

The scenic artists in this group 
are only ones who are paid ona scale. 
Others, including art’ directors, 
draftsmen, set dressers, set decora- 
tors, make-up artists and _ hair 
dressers, have several times asked 
for studio recognition unsuccess- 
fully. 

At the meeting, it was stated by 
one of the members that Maurice 
Chevalier and Marlene Dietrich had 
been excused from taking the cut 
because they were forced to pay 
high income taxes both to the 
United States and to their native 
countries. It was also stated that 
star, director, writer and executive 
salaries comprised 80% of the pay- 
roll in studios, leaving 20% for 
union and other employees. 

Several times the meeting looked 
like it might turn into a rout, par- 
ticularly when severe earthquake 
tremors shook the auditorium, and 
chiefly because of the large number 
of women present. Calmer persons 
in the group, however, assured the 
others that there was no danger. 








Publix Books Week-End 
Vaude Against Quittner 


Publix is trying vaudeville at the 
Paramount, Middletown, N. Y., on a 
two-day basis, using five-act shows 
economically budgeted on Fridays 
and Saturdays. First bill on Friday 
(10) signaled the initial use of stage 
attractions of any kind in this town 
by Publix. 

Opposition is the State, former 
Joe Quittner house in receivership, 
which plays last half vaude booked 
by. Fally Markus. 

The State is one of the three 
Quittner houses involved in the 
$5,200,000 Quittner suit against Par- 
amount-Publix and others recently 
dismissed in Federal Court. 


Abe Feinberg, booking Friday and 
Saturday vaude for Publix into 
Peekskill, is also supplying shows 
for Publix in Middletown. 





Quake Toll 





(Continued from page 3) 


preview of ‘Hell Below’ that night, 
His fate was in doubt for 18 hours 
following the first shock, until he 
was discovered at the Community 
hospital. 


Newberry had gone into a restaue 
rant next door to the Imperial the- 
atre for dinner, and was sitting at 
a table when the wall collapsed and 
threw him into the street. Carmen 
Quintana, chief usherette of the 
West Coast theatre pulled him out 
from under a truck and got him to 
a physician's office, where it was 
found his collarbone was broken, 
four ribs had been caved in and he 
had sustained a rupture in addition 
to bruises about the head and body. 
From there he was taken to the 
hospital by W. H. Lollier and Percy 
R. Kent, Fox-West Coast executives, 
who had gone to the Beach Satur- 
day morning to search for him. He 
is in a serious condition. 


Morale Upset 


A meeting will be held today 
(Monday) by exhibitors in the 
stricken area to consider means for 
obtaining permits to reopen the safe 
houses as soon as the morale of 
the community is restored. 


Only a sparse audience, due to the 
bank holiday, 2verted a serious loss 
of life in the Fox Wilshire, Beverly 
Hills, where a large dome chane 
delier crashed Friday night. 


Serious damage was sustained in 
Los Angeles by the Golden Gate, on 
Whittier boulevard, where the walls 
are badly cracked. 


Estimated that the theatres lost 
more than $100,000 in business over 
the weekend. Many theatres on 
Friday night played .to mere hand- 
fuls, few daring to brave a recure- 
rence of the initial shock. Up to 
six o’clock Saturday morning there 
had been 130 tremors in Southern 
California, according to the records 
of the U. S. Meteorological bureau. 


Los Angeles film exchange mane 
agers met Saturday morning with 
circuit and independent executives 
and agreed to suspend all film 
C.O.D.s for 48 hours. Decision was 
based on chaos caused by continuae 
tion of the bank holiday plus earthe 
quake hysteria. Exchanges suse 
pended deliveries of films to houses 
in the stricken area immediately the 


extent of the disaster was ascer- 
tained. 
For the first 24 hours after the 


Long Beach disaster outside com- 
munication was carried on exclue 
sively by radio, contact being bee 
tween KFOX and Los Angeles poe 
lice department. Most of the early 
news copy used by papers and wire 


services was reported as being 
picked from that station’s broad- 
casts of disaster. Long Beacn 


‘Press Telegram’ and Long Beach 
‘Sun’ plants were both demolished 
by quake, with both papers having 
editions for Monday printed at ths 
plant of the Pasadena ‘Star-News.’ 

According to insurance companies 
here, less than 5% of total Southern 
California quake damage is coverel 


by quake insurance. Late Sunday 
night the total damage was esti- 
mated at $35,000,000, with Long 
Beach close to $25,000,000 of that 
amount, 

Largo theatre, in Watts, town in 
earthquake zone, opened Sunday 


night, although ruined buildings on 
all sides. House, undamaged, was 
on Main St., where many buildings 
were destroyed. Played to a hande 
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~~ 15 YEARS AGG 


(From ‘Variety’ and ‘Clipper’) 


Circuses on the anxious’ seat. 
Government undecided whether or 
not they could have railroad trans- 
portation even with their own cars. 
Labor was another headache. 

Gali Curci announcing she was 
to have her own theatre in the 
Not built yet. 





Klaw & Erlanger bought the 
properties in the William Harris, 
Sr., estate, acquiring several the- 
atres. 


N.V.A. ordered newly formed team 


o. Swan and Mack to change its 


name. An attempt to trade on the 
name of Swor and Avey. So Charles 
Mack and Swan took the name of 
Moran and Mack. Swor and Mack 
had -recently been partners. 

ooking office followed Sophie 
Tucker's lead. Ordered out all 
song pleas for peace. 


Billy Sunday was holding a re- 
vival meeting in Chicago. Turned 
s0 many away the opening Sunday 
that the overflow filled the theatres. 

Peggy Hopkins, then just a chorus 
girl, was offered a place in the 
Bessie McCoy act. Not yet a Joyce. 


Coney Island ajarmed at_ the 
prospect the government would de- 
velop Coney Island Creek, Graves- 
end and Sheephead bays into a 
shipping center. It would have 
wiped out the amusements. Just 
another rumor. 





Al Woods was opening his the- 
atre in Chicago and describing it as 


‘the most beautiful playhouse on| 


earth.’ 


Heywood Broun in a criticism in 
the ‘Tribune’ called Eva Tanguay 
‘the parsnip of performers.’ A full 
page in ‘Variety’ was not big enough 
for the star. She took two in which 
to get back. 


Jules Mastbaum assumed the head 
of the circuit in Philadelphia 
formed by his brother, the recently 
deceased Stanley Masthbaum. Most 
persons predicted he wasn’t big 
enough to swing it, but he fooled 
"em. 


Banks were calling loans made to 
picture companies in order to have 
funds for the next Liberty Loan. 
Tough on the producers, 

Rialto and Rivoli were trying to 
pool with the Strand and get all 
the big houses. One of the earliest 
pool suggestions. 








D. W. Griffith’s ‘Hearts of the 
World’ acclaimed at its Los Angeles 
premiere, 

Universal papered the premiere 
of ‘The Kaiser, the Beast of Berlin’ 
to be sure of a crowd. Then stood 
around and watched the ticket spec- 
ulators make a cleanup. It hurt. 


90 YEARS AGO 


(From ‘Clinper’) 








There was a 12-hour go-as-you- 
Please race in Brooklyn. About 
eight hours after it started the field 
was down to four contestants. As 
there were four prizes and the men 
were all satisfied they could not beat 
their positions, the referee let them 
quit. 


Most circuses posted units of 32 
sheets for their lithographic stands, 
using more than one on the large 
boards. W. W. Cole came out with 
a record 100-sheet poster (4x25) 
which was 100 feet long. Posters 
cost $10 each, or 10c a sheet. In six 
colors. 


Waterman’s ‘Uncle Tom’s Cabin’ 
company was in trouble in Troy. 
Two players attached some of the 
baggage and the lone bloodhound 
for back pay, the mother of the 
children who piayed Topsy and Eva 
was threatened with arrest if she let 

(Continued on page 46 








| 











j week (10), but the outlets were local only. 


No Time to Fight | 


——_—__ -— --_— 


This is no time for a scrap between the amusement busine 
and labor. If the theatre and the picture business believe the) 
must have immediate relief from within their ranks, and if both 
the players and mechanics feel that the theatre and the picture 
business are extravagant in their salary curtailment demands, | 


inside Stuf —Music 


The more liberal viewpoint still, say the music publishers, obtains at 
BS when it comes to scanning lyrics of a song. Rarely CBS pare 
NBC in barring the lyrics of a pop number from the airlanes, or 
request a publisher to revise the wording of a lyric, declare the music 
men 
Among recent releases to come under the NBC blue pencil are ‘Young 
and Healthy,’ from Warners’ ‘42nd Street’ film, and ‘Love: a Famous 


there must be a middle ground upon which all sides can stand | Music copyright. In both instances NBC informed the publishers that 


and arbitrate while keeping those who have work working. 





At a period when the entire country is hitching its wagon 
to the same star, the new Administration, the theatre, the film 
and the unions may find it rather difficult to look themselves 
in the face, let alone a valiant public, if they permit bickering 
to close the theatres of the country at a time when they can do 
much to help a rebounding national morale. 





Intra-industry quarrelling is not the spirit the country wants 
to see and if the amusements’ boast, that it has never flinched 
in a national crisis, is to be*upheld, the current difficulties have 
no place in the general scheme. 


The conclusion that may be drawn by the public and press 
of the country is that both pictures and the theatre are evi- 
dencing but little faith in the ability of the nation to carry 
through these critical days by their demands of drastic reduc- 
tions in pay for the personnel. It is true that some of the pic- 
ture contingent can well stand a 50% slash in income, but the 
majority cannot, particularly when recalling that many in the 
rank and file have already taken two and three cuts. 





If the producers and managers want to wait and see how the 
public is going to react toward the screen and stage, now that 
the banking holiday has ended, it seems the spot for some 
temporary arrangement until it can be discerned which way the 
wind will blow; after that, the knifing may have to be as severe 
as is being proposed or, perhaps, no reductions at all for those 
who have already received two or more paycheck setbacks. 





The situation is critical for show business. It is vital to 
many financially and to all psychologically. There should and 
must be consideration for the other fellow by all concerned. 





It’s no time to fight. 


Inside Stuff—Radio 





(Continued from page 32) 


end this network devoted some three midday hours to national affairs, 
splitting its microphones between the House and the Senate. 

The radio attaches turned in a corking piece of work, particularly as 
regards the Senate where those in charge were highly successful in in- 


ducing several senators to express their views on the President’s emerg- 
ency measures regarding the banking situation. It was not only timely 
but dramatically pregnant with the significance of the occasion and, of 
course, first class showmanship by the web. 


Practice of business concerns taking for their own use widely pub- 
licized theatrical names, like Roxy and Paramount, has a counterpart in 
a group of independently owned upstate N. Y. grocery stores which are 
called ‘The WGY Stores,’ after General Electric’s Schenectady station. 
Title is not only carried on store signs, newspaper ads, etc., but also on a 
full line of canned goods and other groceries. 

Presumably the chain did not have to obtain WGY’s consent, the courts 
having decided in the case of Roxy that the title could not be restricted 
solely to his New York theatre. 


After two years of broadcasting orchestras from the NBC Times Square 
studios, with a glass curtain between the musicians and the audience, 
it’s just been discovered that with the curtain up or down there’s no 
difference when it comes to tonal reception on the home loudspeaker. 
Recordings made of pickups, with the curtain up and down, failed to 


show any distinction. ~ 

Only time that the curtain has been raised is when comics used the 
apron mikes and the commercial wanted to get the audience reaction into 
the broadcast. 


Taking the attitude that in a national emergency the antagonism be- 
tween press and radio should be put aside, the Hearst, N. Y., ‘American’ 
one day last week gave prominence in a box on its second page to an 
item reporting that the opening of the extra session of Congress (9) 
would be heard over NBC and CBS. 

Details of what part of the session would be heard over the air were 
included in the story, which had been moved forward from the radio 
section. Other N. Y. dailies elected to let the news item remain in the 
radio department, 


Immediately following the President’s original banking proclamation, 
NEC assigned an engineer to do nothing but keep monitering the line 


between Washington and New York so that the President could go on 


the lyrics stood barred unless lines revised. In both instances the music 
men complied with special radio versions. 

Contrast between the two chains’ viewpoints was also exemplified by 

the way they handled the ‘You Are So Beautiful’ number from Jolson’s 
| ‘Hallelujah’ picture. NBC demanded a new lyric and got it, while CBS 
| saw nothing wrong and passed it as is. 
Jimmy Campbell's song writing activities on the Coast have already 
| evolved four tunes partly to his credit. With Con Conrad and Gus Kahn 
he’s finished ‘First Thing I Knew’ and with Conrad two others titled 
‘Come a Little Closer’ and ‘Lay Your Head on My Shoulder’. The fourth, 
‘Would You Believe Me Sweetheart’, has Conrad and Sam Coslow as 
co-authors, 

Coslow is arranging a leave of absence from the Paramount studio 
the first of June so that he can sail for Europe with Campbell to com- 
plete other tunes with ‘the English writer-publisher. 


As the past week wore on the pinch of decreasing orders became pro- 
portionately acute for the Music Dealers Service, though the usual per- 
centage of C, O. D. accounts wasn't affected as much as had been antici- 


pated. 

Regardless of the banking stricture, dealers were kept down to their 
credit limits. The indie jobbers assumed a policy of taking care of their 
old accounts, within reasonable credit limits, but accepted no new busi- 
ness unless on a C.O.D.. basis. 





Two additions to the current cycle of optimistic pop songs are ‘Roose- 
velt Is On the Job’ (Feist) and ‘Moonlight Millionaires’, the latter a 
Shapiro-Bernstein effort. 

Both the lyrics and melody of the Roosevelt ditty were turned out by 
Jack Nelson of Lord & Thomas, ad agency, while the ‘Moonlight Million- 
aires’ theme was authored by the Irving Kahal, Billy Rose and George 
W. Myer combination. 





Jerome Kern has modified his air ban against the use of his own come 
positions. Now okay to broadcast anything of his, he declares, as long as 


the show the number is from is given mention. Writer is especially in- 
terested in seeing that ‘Music in the Air,’ his current Broadway produc- 
tion, is given credit. 

Both NBC and Columbia program departments have agreed to the en- 
forcement of the Kern provision. | 


Rather than take a chance on having'a song barred from the network, 
several publishing houses are making it.a habit of submitting in advance 
to Joe Higgins, NBC’s official censor, any lyric with a questicvnable line. 


change it eventually anyway, and also from losing out on plugs while 
the revision is being made. 
Wilford Watters, former music editor of the Havana ‘American,’ and 
who died there Feb, 20, was well known in the music and concert field, 
Watters always took friends for trips around the city and delighted in 
contacting them with Cuban music, and the Cuban home life which most 
tourists miss. He had been a leading light opera baritone of 40 years 
ago in New York. He taught voice in addition to his newspaper work, 





Victor’s transparent picture disks started out better than expected 
from the sales viewpoint. These sell at $2 a copy, with close to 7,000 
sold on the first issue of its kind on the Victor lineup, a Nat Shilkret 
medley of ‘Music in the Air.’ 

Firm has followed up with a Whiteman record called ‘A Night at the 
Biltmore.’ 





One phase of band booking hit hard by the banking situation are the 
college proms. Offices specializing in these dates came in for wholesale 


cancellations, but in most instances a future date was appended. 
Among the colleges that put off dancing to a later date were Dart- 
mouth, Lafayette and the Universities of Ohio and Cincinnati. 








that the ceremonies would be nation-wide, but this idea was dropped 
when the funeral arrangements proved vague. 


With delays in starting and due to the cavalcade, etc., the networks 
figured the time element was too risky, as everything was certain to be 
late. It would have disrupted the entire day’s broadcasting schedule, 





J. V. Connolly, International News Service prez, denies that a desk 
man with the syndicate had authorized NBC to give the INS credit for 
the bulletin broadcast on Senator Walsh’s death. NBC program depart- 
ment version is that after the A. P. had turned it down it obtained a 
confirmation of the item and an okay to use the INS tag from that 
source, 





Kate Smith, current at B&K’s Chicago theatre, was offered gratis to 
sing at the late Mayor Cermak’s funeral, according to a story from 
Chicago, 

CBS presumably made the offer which was not accepted, as such an 
appearance was deemed inappropriate by the committee handling the 
public funeral in the Stadium, 





ERPI has settled the general squawk among station operators against 
its rental arrangement on turntables. Electric has slashed these rates to 
50% of their original level. 

Number of outlets had already pulled out their equipment when ERPI 
decided on the reduction solution. 





NBC execs have found a new place in which to dine and entertain 
important clients and out-of-town station men affiliated with the net- 
work, 

It’s the office-apartment suite which Roxy had built for himself in the 
Radio City Music Hall, 


Some 14,000 phone calls made by J. Walter Thompson agency deter 








the air at a minute’s notice. Also to provide for the broadcasting of any 


further proclamations of importance concerning the banking situation. 
President’s order of last Thursday (9) night extending the moratorium | 

was transmitted over this wire less than five minutes after it had been | 

released at the White House, 


Both CBS and NBC in Chicago broadcast the Cermak funeral last | 
It was considered likely | 


mine afternoon hours more popular than mornings. 
So the agency has moved its Coast ‘News Pictorial,’ for Langendorf 





bakery, from an early a. m. spot on KGO and KFI to 2 p. ™. 

CBS’ New York office paid off both personnel and talent last week 
with 25% in cash, balance, by check. 

NBC had no payroll worries, since there the ghost only walks the first 
and 15th of the month. 


Music men’s angle is that it saves: them the trauble of having to , 
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Plays on 


Broadway 





BOTH YOUR HOUSES 





Comedy drama in three acts presented at 

the Royale March 6 by the Theatre Guild; 
written by Maxwell Anderson; staged by 
Worthington Miner. 
Barforie Gray .ccccccctescccescs Aleta Freel 
TI en oule oy err Be 
Eddie Wister.......+¢ eb eeees Robert Shayne 
Solomon Fitzmaurice....... Walter C. Kelly 
a C0000 beseeeeesessees Oscar Polk 
Simeon Gray....ccccccesss+s Robert Strange 
BAVOTIRE ccccccesuqoseose Morris Carnovsky 
BEOTCOM cc cccccecsocesuseocessccd John Butler 
tn Gceuatvevesone 0500064660 William Foran 
Bmeden ....ccccccccceccceces Jerome Cowan 
Miss McMurtry...eee--++: ...Jane Seymour 
Wingblatt ......cccees J. Edward Bromberg 
POOBICS cecccccccescccccesess Russell Collins 
WRPROM occ cc ccceccccvesas John F. Morrissey 
Alan McClean........Shepperd Strudwick 
Py 20. «ub wweebeseeneene Joseph Sweeney 

There is some fun in this play 


which has to do with Washington, 
but it is just as often deadly seri- 


ous, in fact, too sternly talkative 
to take its place among Broadway's 
leading attractions. Indications, 
however, are for a profitable en- 
gagement beyond the Guild’s sub- 
scription period of five weeks. 

Maxwell Anderson seems to have 
had the topic on h‘s mind for some 
time—one of thi’ ,s that have been 
annoying him »* «haps, and he is 
radically min¢ _sardless of the 
difference betw dramas and his 
comedies, as iv .nstance ‘Satur- 
day’s Children’ and the earlier 
‘What Price Glory,’ a collaborative 
work. 

‘Both Your Houses’ is a blast at 
our national law-makers, espe- 
cially Congress and specifically a 
fabulous committee on appropria- 
tions in the House of Representa- 
tives. The authors of ‘Washington 
Merry Go Round’ compared that 
section of the past Congress to a 
‘monkey house.’ Anderson has the 
same idea, but he gives his repre- 
sentatives much more talent, in- 
telligence, humor and color, even 


though he charges his characters 
{with thievery. 
Scenes are the office of the chair- 
|man of the appropriations commit- 
tee and a committee room, A meas- 
be for a western dam project to 
cost $40,000,000 is ‘pork barrelled’ 
with all manner of other costly ex- 
penditures so that the measure calls 
for spending something like $400,- 
000,000 of public funds. 

The President has demanded that 
most of the extraneous items be 
eliminated, the total not to exceed 





$200,000,000. Chairman Simeon Gray 
is proceeding to make the cuts, 
with other congressmen protesting 
that their own portions of the bill 
be retained. Each one admits that 
it means plenty of individual profit, 
with what the constituencies wanted 
a secondary consideration. 

The deliberations are interrupted 
by a young congressman from Colo- 
rado, Alan McLean, former teacher 
in an agricultural college, who in- 
vestigated his own election and 
found that contractors backed him 
without his knowledge. He forms 
a radical bloc, nearly enough votes 
to defeat the measure. McLean re- 
fuses to withdraw from his stand 
even after learning that if the bill 
does not go through, the chairman 
faces a jail term and although 
Gray’s daughter is keen for him. 

The alert McLean has insisted 
that every one of the discarded 
items be put back in the bill with 
the idea of killing it by veto. But 
the politicians then go to work and 
corral enough votes to upset an 
impending presidential nay. Mc- 
Lean is not abashed at the result. 
He utters the sincere conviction 
that a change in our government 
must come; he warns his colleagues 
that a change in government is due 
every 100 years and ‘ours is 50 years 
overdue.’ 

Anderson, aided and abetted by 








Inside Stufl—Lesit 


Lawrence Stallings, used some vio- 


lent language in ‘Glory’ and he 
agains employs lurid terms in the 
new play, some of it that does not 
reach print. His law-makers are 
generally hard-drinking, and expert 
in the art of the grab. 

The most artful of the committee- 
men is old Sol Fitzmaurice and as 
played by Walter C. Kelly, the 
character makes the play a diver- 
sion. He seems to lean toward Mc- 
Lean and tells the youth that when 
he first entered the Congress he, 
too. had radical ideas, but was 
quickly brought around. 

Between taking nips of corn 
liquor whether the others were im- 
bibing or not, Kelly has such lines 
as: ‘The business of the govern- 
ment is graft, corruption and spe- 
cial privilege.’ His personal inter- 
est in the bill is to have the Atlan- 
tic fleet maneuver abreast a realty 
development in which he is inter- 
ested on Long Island and argues 
the battleships might just as well 
be there as hanging around Hamp- 
ton Roads. 

One of the others states that the 
American system seems to be: ‘Every 
man for himself and the hell with 
the government?” One of Kelly’s 
last lines is a comment on McLean's 
warning and is to the effect that 
nothing is going to change Wash- 
ington because of the public’s un- 
limited apathy toward the govern- 
ment. All in all it was a triumph 
for Kelly, once the noted ‘Virginia 
Judge’ of vaudeville. He appeared 
in revues, but his present appear- 
ance opens up the legit field to him. 
Shepperd Strudwick, a newcomer, 
made an excellent impression as 
McLean the militant, courageous 
young congressman. As a drab 
congresswoman, Jane Seymour fit- 
ted into the scheme. Not much to 
say, but she got her birth control 
item in the bill. Robert Strange, 
okay as the chairman. Aleta Freel 
provided the only dash of romance 
as his daughter, while Mary Phil- 
ips was the secretary of the fight- 
ing McLean, She had wise crack 
lines, but so early they were lost by 
the noise of late arrivals. Ibee. 


LONE VALLEY 


Three-act play by Sopie Treadwell; staged 
by the author at the Plymouth, March 10. 








Settings by Raymond Sovey. Scaled at 

Oscar J. Perrin, manager of the Capitol, Albany, legit, has donated eho OD aieued eoeees- Alan Baxter 
to the library of Yale University, a rare theatre program printed on silk SaaEeerevooweesvenseneesessotmee EOMEEES 
in 1888. It was arranged for a testimonial benefit for the Actors’ Fund |Grainger.....--...,+......Charles Kennedy 
of America. The performance was given at the old Leland Opera House, pO tarts — Bagg 
now the Leand (pictures), on Jan. 19, 1888. Lyman......ccccs..ss.eeeeeeOliver Barbour 


Every leading actor of the time donated his services, the New York 
€entral providing for free transportation and for freight for the scenery. 
Mr. Perrin, who has been in the theatre business for 30 years, received 
a letter from the curator of the Crawford Collection on Modern Drama 
in the Yale Library referred to the program as a ‘rare and unusual item 
in our collection of material relating to the modern drama’, 





Maxwell Anderson denies that ‘Both Your Houses’, which the Theatre 
Guild opened at the Royale, New York, last week, actually concerns the 


House of Representatives and the Senate. 


The title of course is taken 


Play of intensely serious intent is 
here presented by Sophie Treadwell, 
newspaper woman who achieved 
some success with ‘Machinal,’ based 
on the Ruth Snyder murder case. 
This one promises no such acclaim, 


being in the main a shapeless, drab 
affair, in the manner of a Green- 
wich Village group with profound 


from the line in ‘Romeo and Juliet’ referring to the two families, the | purposes, but no sense of the com- 


Montagues and the Capulets., 


George M. Cohan was invited to direct the play for the Guild. After 3 
reading the script he stated that while it was a strong play he did not | inconsiderable incident in times of 
care to figure in any show that took a slap at the government, an asso- 
ciation that would hardly be in line with his traditional use of the flag 


of his country. 


Vincent Youmans, who arranged 


for a year’s moratorium from his 


creditors last winter, has asked for an extension for an additional year, 


the period to be dated March 1, 1934. 


In a notice sent the creditors it 


was stated that Youmans is in the same financial position now as a 

year ago and that certain projects worked on have not materialized. 
The moratorium was figured a way to keep Youmans from bankruptcy 

and the composer-showman explained that he would rather pay off than 


take a legal plunge. 
$50,000 in miscellaneous debts. 


He owed $300,000 in the failure of ‘Great Day’ and 


Longest performance on Broadway, musical or dramatic, is ‘Autumn 
Crocus’, which rings down at the Morosco around 11:25 p. m. The rea- 
son is the leisurely playing of Francis Lederer, the Czech actor imported 


for the show. 


Show as given at the premiere was cut, but Lederer inserted addi- 


tional lines and business, admittedly okay but overtime. 


Recently a 


letter to the theatre from a group of 30 women, residing in Jersey, stated 
that it was their intention to attend the show, but found out they couldn’t 


make the 11:10 train back home. 


When told to Lederer, he laughed, 


Leo Newman, the ticket agent, and Seymour Felix, who staged the 


numbers in ‘Strike Mg Pink’ at the 


Majestic, New York, engaged in an 


argument as to whether a certain critic would pan or praise the revue. 
At intermission the first night Newman talked to the reviewer, then told 
Felix that there was nothing to worry about so far as that critic’s notice 


Was concerned. 
would come out. 


The stager was pessimistic and persistent that a pan 
So they bet a suit of clothes and Newman won, the 


notice in question being unreserved in praising the show. 





One of the moratorium laughs came to the Sam H. Harris office upon 
the receipt of a telegram from Dave Cauffman, manager of ‘Of Thee I 


Sing’ on the coast. 


California banks closed days before New York's. 


The message received on the first day the banks shut here read: ‘It is 
imperative you send $8,000 by airplane for salaries.’ 


With the Harris office paying ‘Dinner at Hight’ 
answer was: 


I. O. U.’s that day, the 


(Music Box) off in 


‘No can do.’ By Thursday the 


‘Dinner’ players were paid in cash in full, 


Anton J, Cermak, martyred mayor of Chicago, was a familiar figure 


at legit first nights in the Windy City. 


Cermak usually attended in a 


large party that included anywhere from four to eight members of his 
large family plus some of his more intimate fellow-politicians. 
Cermak apparently preferred comedies and ducked the highbrow stuff, 


but was notwithstanding 
so busy a man, 


Richard B. Harrison, 69-year-old 


Green Pastures,’ plans to return to North Carolina to teach colored ! long even with that edge. 
youngsters the essentials of dramatic acting. when the Connelly opus | 


ceases touring. So told a radio inte 


remarkably regular 


Negro, who plays ‘De Lawd’ in ‘The 


rviewer. 


in his theatre-going for 


mercial theatre. 
Play would probably pass as an 


prosperity. In the present state of 
theatre-going it will scarcely invite 
passing attention, both because of 
the state of the times and because 
that is the fate it merits. 

Story deals with the strivings of 
a poor young farm hand toward re- 
ligious understanding and other 
mysteries of adolescent life, and his 
eventual awakening to a very great 
many things in association with a 
girl with a lurid past who is broken 
by what they call a life of shame 
and comes to the country to recover 
from her illness of body and spirit. 
The forces of evil are represented 
by a hard and bitter farmer who 
browbeats the boy and who vaguely 
is represented to have spiritual 
problems of his own, though he’s 
not the sort of a person you'd be 
likely to sympathize with, even if 
you could understand his sorrows. 

Author seems to be preoccupied 
with the deeper significances of life 
in Lone Valley, but doesn’t express 
her observations in interesting 
drama. Play develops in terms of 
long and awkward speeches and 
inept quiet episodes that take place 
in the dreary setting of a small 
farm-house sitting room—episodes 
as colorless as their surroundings. 

None of the characters really 
take form, ambling through the 
three acts in shadowy silhouette, 
and the only qualities that become 
sharply etched are those of mean- 
ness of the wicked farmer and the 
dullness of the locale. 

The usually benign Charles Ken- 
nedy, who was in his element as the 
kindly priest of ‘They Knew What 
They Wanted,’ doesn’t impress as 
the farmer ogre. Marguerite Bor- 
ough plays the scarlet woman from 
the city for all the world like your 
Aunt Cynthia, and Alan Baxter, a 
new recruit, is just awkwardly juve- 
nile as the intrically psycnologte 
| tees farm hand. There are in ad- 
|}dition a flirtatious and 
country girl who comes to a bad 
end at the hands of a very natty 
salesman, and a country preacher 
who babbles hokum religious conso- 
lation. There are seven characters 
and @ single set, which bespeaks 
;}economical operation, but the ven- 
;ture can scarcely hope to endure 
Rush. 





Plays Out of Town 





A Trip to Pressburg 


Philadelphia, March 13. 

This Lee Shubert production—his 
first try-out in some time—opened 
here under the subscription auspices 
of the American Theatre Society 
and first-night opinion was rather 
favorable. Although heavy in pro- 
duction and somber in story, it 
looks to have more than even chance 
for at least moderate Broadway suc- 
cess and has brilliant film possibil- 








vixeuish | 


ities if the censors don’t frown. 

Adapted by Harry Wagstaff 
Gribble and Harold Johnsrud from 
the German of Leo Perutz and di- 
rected by Gribble, ‘A Trip to Press- 
burg’ makes excellent use of the 
jack-knife stage and even on the 
first night here the curtain went 
down at 11 o'clock despite the 11 
scenes and the heavy sets. 

The play came here with a gen- 
eral reputation of being dirty, but 
it didn’t impress that way although 
the piece gets its title and main 
theme from an_ unconventional 
source. City of Pressburg is sup- 
posed to have a particularly famous 
but well regulated red-light district 
and one feature is that any one who 
has been an inmate therein is priv- 
ileged to return there and spend her 
declining years on a kind of pension 
or as a guest of the community. 

Plot is a slight variation of an old 
melodramatic yarn, Leading woman 
(Katherine Wilson) has, seven years 
before the action starts been cast 
adrift by her husband, Franz (Al- 
bert Van Dekker) because he be- 
lieved her untrue. After the break 
she has taken the easiest way and 
is notorious at all the spas and 
beaches of the Continent, posing 
most often as a Polish Countess, 

She returns to Vienna and seeks a 
reconciliation with Franz, head- 
waiter or major domo of the famous 
City Bar. He offers her money, but 
that isn’t what she wants. Later 
she meets his beloved younger 
brother, Carl, who is fascinated by 
her sophistication. In order to carry 
on their amour, the boy takes bank 
money that doesn’t belong to him 
and is all set to travel to foreign 
climes with the ‘Countess’ when she 
tells him what she really is and ex- 
plains about her ‘trip to Pressburg.’ 
Whereupon he strangles her and 
throws her body in the river. Carl 
then commits suicide as the police 
search for him. 

The play has been given a novel 
twist by a prolog that concerns two 
characters who never re-appear. 
The tragic sequel to this prolog is 
contained in the last three minutes 
of the play and add to its effective- 
ness. The splendid City Bar scene 
is also a highlight of the production. 
It possesses real glamour and at- 
mosphere and, in its multiplicity of 
character and the glimpses one gets 
of it at different hours of the day 
and night, give ‘Pressburg’ some- 
thing of the ‘Grand Hotel’ atmos- 
phere. 

Gribble’s imaginative direction is 
aided by the performances of Van 
Dekker as Franz, Roger Pryor as 
Carl, and Egon Brecher as the old 
bartender at the City Bar. Miss 
Wilson is not quite so successful as 
the girl, but hers was a pretty tough 
assignment. Charles Dalton does a 
small bit well and there are a num- 
ber of other good players in minor 
roles. Waters. 


UNDER THE COVERS 


New Haven, March 9. 


Farce comedy in three acts by Len D. 
Hollister. Directed by the author. Sets by 
Kilbourne Marks. Cast: Dola MacLean, 
Mary Daniel, Ninon Bunyea, Len D. Hol- 
lister, Rex Carleton, John A. Willarde, 
Hugh Cameron, Rea Martin, Russell Hicks, 
Garland Kerr. At the Playhouse, New 
Haven, 





Len Hollister’s ‘Under the Covers’ 
opened for a tryout week here at 
the new Playhouse. The cast gave 


a finished performance. The main 
objection, from a critical standpoint 
at least, was that the performance 
should have been finished at 8.31 
instead of 10.30 as the case turned 
out. 

The play is not for Broadway and 
the backers will save themselves 
disappointment if they let it die in 
the sticks instead of carrying it into 
New York as planned. Maybe okay 
in Little theatres, but has little to 
offer a metropolitan audience un- 
less some miracle of re-casting 
should provide a few names to put 
a lightweight across. Even allow- 
ing for the cramped midget stage 
and a limited crew, the play is still 
trivial. 

Concerns the plight of Ambrose 
Guthrie who gets in a jam with his 
wife when he loses at bridge, with- 
out her knowledge, $200 he was sup- 
posed to use for her railroad reser- 
vation to Chicago. He has »-n offer 
to earn the $200 by helping io stage 
a raid on the wife of a suspecting 
husband and gets tangled up him- 
self whén he finds himself, minus 
trousers, in the room of a former 
sweetheart. The suspected lover, 
Ted Atwood, makes things hot for 





(Opened Friday and closed the fol- 


him and friends have more fun 


lowing night. Printed for the record.) ' when Atwood hides Guthrie’s pants. 


But the audience somehow can't 
seem to join in the spirit of it all, 
There is nothing novel about the 
plot and a number of the situations 
have dust on them, 

The company is badly miscast, 
only Hollister, John Willarde and 
Russell Hicks fitting their roles, 
Hugh Cameron, billed as the star, 
gives an in-and-out performance. 
Occasionally really funny, he loses 
ground when he overacts the part 
of Marty Sisserman, private detec- 
tive with a yen for picking up loose 
change on the side, 

Hollister triples as author, direc- 
tor and leading man and gets best 
results in the last named. He works 
hard but there just isn’t much to 
work with. Bone. 


RED ROBIN 


Chicago, March 9. 


Producing Associates, Inc. (J. J. Shu- 
bert), production based on Ein Tag in 
Paradise,’ previously adapted as ‘Blue 
Paradise.’ Book by Harry Clark and Kay 


Kenney. Music by Murray Rumshinsky. 
Settings by Watson Barratt. Dialog di- 
rected by J. H. Benrimo. Ensembles by 
Edward Scanlon. Costumes by Ernest 
Schrapps. Dances by Merriel Abbott. At 
Grand, Chicago, scaled at $3.30. 

Rudolph Hoagstrat........ George Hassell 
LY 654 onb 0b bNexes nes Frank Robert Horn 
eT eee Te Tee Ernest Goodhart 
Ludwig Schumann......J. Charles Gilbert 
Gustave Bauman,........John Goldsworthy 
WOSTOES + vcdccscsve Cerececveccecs Kda Hedin 
Piower Girl...cece ec cerccecccces Betti Davis 
En HT Allan Jones 
Cart Bohlatobete cs. csseicces Nick Long, Jr.: 


Countess Von Schwartzhoff, 
Elizabeth Crandall 








Baron Von Schlegal........ Trueman Gaige 
Captain, Von Housman........... Leo Nash. 
Ce eee rrr Frank King 
Alberta Comstock...........Manila Powers 
Mabel Price.....ceece .-Lorraine Weimar 
Anita Hoagstrat...... ...-Martha Lorber 
First Guest...... .».»Walter Wahl 
OGG GHIGTE: cncdcwscesscevisseres F. Horne 
Perret Tres eee Clarence Harvey 





‘Red Robin’ has a couple of much- 
reprised tunes, a leading man come- 
bining looks and voice, several other 


actors of some distinction, a 20- 
year-old plot maladroitly modern- 
ized, a lot of not-very-funny pansy 
gags and great aching voids of dull- 
ness. Predominately the effect is 
ennui, with grave doubt that any 
amount of tinkering can make it 
anything but a yawnful evening 
only occasionally rendered endur- 
able. 

Story was known two decades 
ago as ‘Blue Paradise’ and has a 
pronounced 1910 sentimentalism 
about it. An Austrian spendthrift 
youth is banished to America (Chi- 
cago) in the prolog. He returns in 
middle age to Vienna still cherish- 
ing the vision of the girl he left be- 
hind, who is meanwhile the mother 
of a grown daughter by a local Babe 
bitt. It is the purpose of the nar- 
rative to disabuse the gent of his 
romantic nonsense and prepare him 
to accept matrimony with a wealthy 
American widow who has pursued 
him from Chicago. 

This story is told with elephan- 
tine humor. It is in several key 
roles grievously miscast. It fails 
signally to generate the glow of 
pink-and-lace romance, and in the 
later passages mingles extremely 
bad taste in humor with its effort 
to be whimsical and tender. 

Nick Long, Jr., is the only oute- 
standing personality in the produc- 
tion with his superb style and 
dancing prowess. Alan Jones, the 
handsome lead mentioned, is com- 
pelled to stand or sit and do nothe- 
ing for long periods, and in conse- 
quence has a hard time keeping 
from looking a bit blase. Yet he 
is attractive and likable, and those 
who count him the best of the 
‘Student Prince’ leads are vindi- 
cated. 

George Hassel is perennially in 
the position of promising to be very 
funny and never quite getting there. 
They have given him next to noth- 
ing to work with. That is true like- 
wise of the comedienne of the pro- 
duction, Lorraine Weimar, said to 
be playing her first role without a 
wig. She is much better than her 
material. 

General quality of the production 
is not distinguished. Costumes and 
some of the stuff is reported to have 
come from the St. Louis Municipal 
opera warehouse. Land. 





Uptown Players 
(‘The Devil Passes’) 
Chicago, March 13. 
Little theatre presentation directed by J. 
Bradley Griffin. Play by Benn Levy. Cast: 
Edward Zabriskie, Marion Hoffman, Re- 
gina Plocinsky, Tom McDermott, Howard 
Rappaport, Jim Cook, Florence Mellum, J. 
Bradley Griffin. 


Surprisingly good _ characteriza- 
tion and fast tempo in this meta- 
physical comedy by Benn Levy as 
offered for a week’s engagement by 
the Uptown Players. The produc- 
tion excelled the average profes- 
sional stock of the cheaper pric@ 





ranges. Uptown Players might very 
well progress to little theatre hon- 
ors. 4 
|cent years have originated in suck 
| institutions and three or four of the 
members participating in this pro- 
duction, notably Tom McDermott, 
have distinct possibilities. Land, 





More than a few actors in re-. 
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Grips’, Girls’ Pay Tops Principals 





Some Actors Down to $15 a Week on B’way 


—Girls $37.5¢ 50—Dept. 


Point stated during one of Sat- 
urday’s meetings between the legit 


managers and a stage hands’ dele- 
gation, was to the effect that the 
average stage hands’ wage is higher 
than the average actor's salary in 
most current Broadway shows. It 
was further claimed that this condi- 
tion has prevailed for several sea- 
fons. 

An Equity leader conceded that it 
was true and also that some actors 
are playing for as little as $15 a 
week—anything to eke out an ex- 
istence. 

Equity has never decided to fix 
a minimum wage which makes it 
the only union which really isn’t a 
union, from the wage standpoint. 
Only wage minimum established was 
the pay of choristers. 

And at present chorus girls are 
getting more money than some prin- 
cipals. Revue’ producers tilted 
show girls away up, but at present 
the wage level is $37.50 with the 
dancers getting $30 and $35. 

Leads in a number of instances 
are drawing between $100 to $250 
and others admit they are working 
for half their former salaries, even 
in the hits. General run of prin- 
cipals quoted from $40 to $75 weekly 
while the bit players are getting but 
$20 and $25. In the cut rate revivals 
the lead gets $50 top and a percent- 
age if the gross reaches a certain 
figure, which it rarely does. 

It is claimed there are but seven 
players getting over $1,000 weekly 
on Broadway at this time. All are 
box office draws and three are in 
the same show—'Design for Living’ 
(the two Lunts and Noel Coward). 

Equity’s total paid up member- 
ship in all classes throughout the 
country is 2,200, a drop of 66% in 
three years. Many members have 
worked but two or three weeks the 
season which explains their present 
plight. 

New York’s stage hands local has 
1,800 members, about 700 being con- 
tinuously unemployed, indicating it 
has to many members. Lowest 
paid are grips and clearers, scale 
being $50 weekly with department 
heads $75 upward. Each must 
donate one performance to the un- 
employment fund in the union. Re- 
cently arrived musical because of 
rehearsals paid 14 men in the crew 
$200 on the week, over one-half that 
wage being overtime. 

In stock burlesque mechanical de- 
partment heads get as high as $110 
weekly, while the lead comics are 
quoted at $45 and ™ 


King Comedy Held Over 


Pasa lena, Cal., March 13. 

‘Hit and Run,’ comedy-drama by 
Charles King, dealing with traffic 
cops and recently tried out in the 
workshop of the Pasadena Com- 
munity Players, has been held over 
for two performances. 

This is first play ever to be held 
over at the workshop. 





‘LIL OL’ BOY’ DUE 

Henry Hammond, Inc., has taken 
over the rights to ‘Little Ol’ Boy’ 
by Albert Bein. 

Firm is a new producing unit and 
according to announcement expects 
to present the play sometime in 
April. Rehearsals are scheduled to 
begin Tuesday (21). 





Macloon in Good Standing 
Report from the coast mentioning 
that Louis O. Macloon is on Equity’s 
unfair list was incorrect. His name 
was taken off about three years ago. 


In the past Macloon and Equity 
came to grips frequently. A row 
“about paying off ‘Romeo and Juliet’ 
when Jane Cowl appeared on the 
coast for Macloon, placed him on 
the unfair list. He sued Equity, al- 
leging discrimination and so forth, | 


The suit was with- 


asking $100,000. : F 1 
- Gorawn and the salary claims settled, 


was removed 
of managers 


Macloon’s name then 
from the posted list 
who failed to pay off. 


Heads as High as $110 


STAGE RELIEF FUNDS 
CLIMB ABOVE $30,000 


Total contributions to the Stage 
Relief Fund are now well over the 
$30,000 mark. However, two benefit 
performances on Sunday (5) last 
week were affected by the bank clos- 








ings. For a time money was re- 
fused to the Fund by the bank. 
That was straightened out after 


the heads of the depositories were 
reached. 

The system of having various 
name actresses receive applicants 
for aid has attracted attention. 
Every day a name player acts as 
hostess at the distribution office in 
the New Amsterdam. When a pro- 
fessional applies for aid, he or she 
is made to feel at home through 
friendly greetings. 

At the Fund's clothes shop, 39 
west 46th street, many curious re- 
quests are complied with. One that 
rather broke up the routine last 
week came from an actor seeking a 
high silk hat. He then explained he 
is a magician and needed a lid that 
could conceal three live pigeons. He 
got the hat and was completely out- 
fitted besides. 

The legit show to be given as a 
benefit next Sunday will be an- 
nounced during the week. A special 
matinee of ‘Alien Corn’ will be given 
at the Belasco instead of a Sunday 
performance, 

Contributions up until March 10. 


Previous Contributicns....... $28,234 
‘Gay Divorce’ Benefit....... ° 637 
Drama Study Club FPenefit... 565 
‘The Late Christopher Bean’. 484 
Depression Gaieties (add’l).. 100 
Welfare Council Dega Day... 100 
Gorton Players...... 00teseewe 15 
Other contributions. ........-. 446 

Total .ccocvecececcoeecssecce Hanjeen 





Actors Fund Relief 
For Week Is $12,000 


The Actors Fund announced that 
its disbursements during the month 
of February totaled $11,779. Money 
was expended to aid the distressed 
and for the maintenance of the 
fund’s home for sick and aged. 

The monthly expenditure does not 
greatly vary, but continues regard- 
less of the other relief movements. 





Show Coin ‘Dire Need’ 


Rochester, March 13. 
‘Green Pastures’ advance sale 
funds were frozen in bank holiday. 
With producer threatening to can- 
cel, Manager Hattie Lutt of the 

Lyceum appealed to the bankers. 
They went into huddle and de- 
cided situation could be inter- 
preted under Woodin order as ‘dire 
need,’ so released the funds. Whis- 
pered that some of the ‘money 
changers’ wanted to see the show. 





‘OPERA’ DATED 

‘Three Pence Opera’ is set to open 
at the Garrick, Philadelphia, April 
3. It'll come into New York, at a 
theatre unchosen as yet, two weeks 
later. 

Piece produced 
Krimsky and has a cast including 
tex Weber, Rex Evans, Ray 
holm and Stefa Duni. It’s the mod- 
ern German version of the ‘Be 


by 


ggars 








| Opera.’ 
| - 
Capitol, Long Beach, in Stock 
Long Beach, Cal., Mareh 13. 
Deal between Milt Arthur, opé 
| ator of the Capitol, and Charles 
King, who started producing stock 
there last week, calls for Arthur to 
provide the film and house and k ; 
the stage show, with a 50-50 nlit 
jafter all expenses are paid. 
Currently ‘It’s a Wise Child’ is 
|playing. Last week, ‘As Husb: nds 
(70 instituted the policy. Ben 


| Erway, Mary Gray and Howard Me- 
| Neer head. the company, with King 
{ directing. 
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MANAGERS WORRY 


Suspensions Likely 
W eek—Equity Conces- 
sions Conditioned on 
Other Unions’ Action— 
Stage Hands’ Pay Exceeds 
Actors’ Average 


LEE SHUBERTS’ STAND 











Broadway's legits were socked 
plenty by the _ public’s curtailed 
spending and the managers went 
into huddle after huddle to consider 
ways and means of meeiing the 
situation. The question was whether 
to close or stay open, but since the 
answer was not unanimous there 
were no fold-ups announced on ac- 
count of the wavering grosses up 
to press time Monday. 

But that some shows will be 
forced to suspend this week is more 
than likely because concessions 


|lowering operating costs which the 
|managers obtained last week do not 
apply this week, The unions, actors 
(Equity), stage hands and musi- 
cians balked at a material wage cut 
or working co-operatively. The situ- 
ation, however, May change for the 
better following the opening of the 
banks. 

It appears to be a matter of 
whether the release of currency by 
the banks will restore the public 
confidence enough to bring back 
theatre attendance to the approx- 
imate level that obtained prior to 
the sudden bank holiday. Some 
showmen are not confident that re- 
covery will be rapid, and if that 
proves correct there will be no al- 
ternative for the weaker shows but 
to close. 

The managers were rallied by Dr. 
Henry Moskowitz of the Theatre 
League and a committee was 
promptly named to contact the 
unions. Equity was the first to re- 
spond permitting the actors to take 
}cuts or work co-operatively (a pro- 
|rata share on net takings after ex- 
|}penses were paid). Then Equity 
ruled that its action in the emer- 
gency applied only for last week, 
unless the stage hands and musi- 
cians agreed to make wage conces- 
sions. Saturday Equity informed 
all its working members that the 
cuts were out after last Saturday. 
Similar instructions were sent to 
deputies with road attractions. 

That resulted from a declaration 
from the musicians that they would 
not cut and the position taken by 
the stage hands who also refused to 
jeut, but did agree to certain other 
concessions. 

Plans and Counter-Plans 


Managers were in session daily 
and all day long Saturday (11), the 
night session continuing until after 
1 o'clock Sunday at which time a 
steering committee was formed to 
watch this week’s developments. 
At the morning session, the man- 
agers gave the stage hands commit- 
ltee, headed by James J. Brennan 
an emergency plan, which proposed 
to form a body representing the 
| various theatre and union interests. 
Stage hands came back in the eve- 
|ning with a counter plan in writing 
the effect that the managers 
could reduce the number of men 
back stage to a minimum, that is to 
ite shows with skeleton crews 
ennan was reported vouching 
musicians union to to 
Stags hands 
notice of 
and if a manager 
cannot continue 
out without the 

That applies to 
of departments, 
otice ‘equivalent to one day’s pay) 
and clearers. Equity 
to closing without notice, 
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“UNIONS NIX NIX GUTS, | Juillard Group Gpera Season Sure 


] if Metropolitan Should Slip Up 





Bugs’ Bankroll 





Bugs Baer arrived at the 
Tavern Friday with a serious 
' map. He jingled his pockets 
intently and claimed: ‘I know 
I got something.’ 

Finally he fished out a nickel. 

And Billy La Hiff ordered an 
extra supply of pencils for 
guys signing tabs 


END OF CIVIC LEAVES 
DETROIT MINUS LEGIT 


Detroit, Mar. 128. 

Completion of the Civie Theatre 
season under direction of Robert 
Henderson leaves Detroit legitless 
for the first time in years. Hender- 
son piloted the Civie to its first 
profit season in years. Other years 
‘under direction of Jessie Bonstelle 
deficit usually made up by civic 
groups. Bills for last year, how- 
ever, have not been paid as yet. 

It is understood that Henderson 
will return next fall, another the- 
atre being used. In the meantime 
Henderson returns to Ann Arbor 
for the Spring Play Festival there 
in the Mendelssohn theatre. Festi- 
val will run five weeks, programs 
running from Shakespeare to the 
current B’way successes. 

Unusual item of the Civic The- 
atre season this year is that ‘Peter 
Ibbetson’ and ‘Merchant of Venice’ 
led in box office gross. Next three 
in money were ‘Animal Kingdom,’ 
‘Firebird,’ and ‘There’s Always 
Juliet.’ ‘Another Language closely 
followed. 























Cleveland Gees from 
All Dark to Legit 


Cleveland, March 14. 

Dark for a month and a half, the 
Hanna will become this burg’s sole 
legit house when it reopens April 
3 with ‘Another. Language,’ in 
which cast includes Margaret Ham- 
ilton, local girl. 

‘Green Pastures’ is. slated for 
Hanna for two weeks opening April 
7, followed by Ethel Barrymore in 
‘An Amazing Career,’ formerly 
known as ‘Encore,’ for three-day 
run starting May 4. 














‘Pigeons’ in Brief Tour 


‘Pigeons and People,’ George M. 
Cohan’s intermissionless show at 
the Lyceum, New York, will take to 
the road after this week, with Bos- 
ton the first stand out. 

Cohan will play only several east 
coast stands, the other dates being 
Phila., Washington, Paltimore and 
Brooklyn. Although confident that 
the road will be much improved 
during the spring, the actor-author 
has other plans. 


All for 55c 


Minneapolis, March 13. 

a leading loop hotel here 
offered a ‘Parisienne’ luncheon of 
numerous courses, an orchestra 
seat to the Shubert theatre to wit- 
ness a Bainbridge dramatic stock 
matinee performance and a palm 





For 55e 





reading by ‘a famous Viennese 
psychic.’ 
It’s heralded as a new high in 


|bargains. It helped the hotel to 


lraise some immediate currency 





with no salary liability on the man- 
agers, 
concession 


Those were 


arded as softening the 


shows 


real degree. In smaller 
here can hardly be any men} 
dropped from the stage crews Any 
jlet-outs would probably be in the 
il show onh So far as the 
gs with the stage hands were | 
cerned, there could be no other 
ion taken by the union heads 
| All wage scales must be acted or 
| (Continued on page 46) 


not re-| 
situation to} 
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New York will have grand opera 


next year whether the Metropolitan 


Opera opens or not. Juillard Foun- 
dation, although trying to help the 
Met make a go of it next year, is 
meantime fortifving itself to put on 
2 full season of opera on its own 
in case the Met decides to call 
hinges off. 

Metropolitan has asked for a 
$300,000 general subscription. sans 
which it is announced, no opera can 
Ye presented next winter. Only 
$160,000 of this sum has been sub- 
scribed thus far, that figure includ- 
ing $50,000 offered by the Juillard 
School. The Juillard sum, however, 
carries two stipulations—first, that 
the program be lightened somewhat 
to include some comic opera, and 
second, that none of the money goes 
to the Met if the entire $300,000 is 
not subscribed. 

Met was considerably heartened 
at the b.o. results during the final 
week of this season’s opera, which 
was practically sell-out, but now 
isn’t any too sure that the rest of 
the money needed will be forthcom- 
ing. Several radio broadcasts are 
being planned to appeal for the 
funds, 

Meantime, it is insided that the 
Juillard School has definitely 
bought and contracted to produce 
at least one. new opera in the fall 
that being George Antheil’s ‘Helen 
of Troy’. Libretto for this is by 
John Erskine, one of the strongest 
Juillard leaders and an admitted 
opponent to the Met’s general pro- 
gram. 

Erskine has allowed himself to be 
quoted on several occasions as op- 
posing the Metropolitan’s staid and 
old-fashioned production ideas, It 
was he, incidentally, that was the 
first protege of Louis Gruenberg, 
whose first opera, ‘Jack and the 
Beanstalk’, the Juillard school pro- 
duced on a small scale for a couple 
performances two years ago. 

Several months ago Gruenberg’s 
operatic version of ‘Emperor Jones’ 
was produced by the Metropolitan 
and brought that company the big- 
gest amount of word of mouth pub- 
licity in some years. 

Juillard School’s position is that 
it would rather aid the Metropolitan 
to. continue, if that body shows a 
progressive and more modern spirit, 
but that, if the Met can’t or won't, 
the school] itself will see that New 
York music lovers get opera. 


‘Met’s Final N. Y. Week 
Capacity, Regardless 


The season of grand opera at the 
Metropolitan, New York, closed with 
a rush last week, capacity ruling at 
all performances despite bank clos- 
ing. Usual Tuesday in Philadelphia 
by the Met outfit, also capacity. At- 
tention has been drawn to opera in 
the drive to raise $300,000 to insure 
opera next season. 

For the first time the routine at 
the Met will be changed next year. 
An added four weeks will be de- 
voted to what is termed opera com- 
ique—lighter operas sung in English. 

This concession was made in or- 
der that the Met qualify to receive 
a donation of $50,000 from the Jul- 
liard Foundation. Latter is for the 
promotion of American singers and 
American compositions. Heretofore 
the Met received nothing from the 
Foundation because its operas were 

















given in foreign tongue, with few 
| exceptions. Understood the admis- 
lsion scale for the opera comique 


period will be lowered, that probably 


oing for the entire season. 
| Season will run 20 weeks, as 
larainst 16 weeks this season, 
Formerly the Met spanned 24 weeks. 


Cantor Date Shifted 


New Orleans, March 13. 
Cantor Road Show opens March 
°6 here for its southern trek instead 
| of 19 as recently announced 
} One day engagement locally is at 


ithe Auditorium. 
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FOREIGN SHOW NEWS 





en rae World 





London, March 2, 


Up to a couple of hours before 
the opening of ‘Jolly Roger’ at the 
Savoy March 1 there was no Sset- 
tlement of the bickering between 
British Equity and George Robey. 
It ended with Robey ‘buying’ an in- 
terest in the production, bringing 
him under the head of actor-man- 
ager and therefore not compelled 


to become a member of Equity. 

Show is a sort of burlesque on 
the old-fashioned melodrama, with 
a book that isn’t funny, and some 
rather original music. 

The immense gratuitous adver- 
tising accorded the piece during the 
Equity-Robey controversy should 
guarantee it a limited run. 





McLaglen Film Terms 

Victor McLaglen’s arrangements 
with John Stafford Film productions 
call for $3,600 per week, fares both 
ways, with minimum guarantee of 
five weeks. Stafford also to pay 
McLaglen’s income tax. Picture is 
‘Dick Turpin’ story,’ and Frank 
Vosper may write scenario. 





Revue Tops Hopes 
Biggest surprise in the West End 
was the hefty grosses scored by 


Jack Taylor's revue, ‘Tout le 
Temps,’ at the Prince of Wales’. 
Show, which is a string of old 


scenes from the Folies Bergere, Ca- 
sino de Paris and Moulin Rouge, 
and does not include one name, 
grabbed $5,500, with Taylor figuring 
to do $3,200 at most. 

Taylor has the house from Charles 
Clore on a 40-60 basis, Taylor on 
big end. Overhead is small and 
profit is around 50%. Management 


-and Taylor so elated that negotia- 


tions now in progress for Taylor to 
take house Over permanently. 

Show has been touring the sticks 
for some time, appealing mostly to 
stag audiences. It resembles Amer- 
ican burlesque. 





Fay Compton’s Musical 
The new Julian Wylie musical, 
fn which Fay Compton will star, is 
a dramatization of Margaret Irwin's 
novel, ‘Royal Flush.’ Destination 
unsettled. . ‘ 





Pavilion Bill 


Only newcomers at the London 

Pavilion are the Fiochi sisters and 
brother. Act is a peppy foursome 
of hand-to-hand balancers, with the 
femme element being youthful look- 
ers. 
Desty, Delso and Roberts, adagio 
act that’s been here under several 
aliases, failed to show up, with the 
Trix sisters asked to stay over. 





How to Free German Coin 


American artists touring Germany 
have been troubled by the fact that 
there is a difficulty in taking money 
from the country. Rule is that not 
more than 200 marks may be taken 
out. But, in order to overcome the 


. difficulty, acts booked for Germany 


may, immediately on arrival, get in 
touch with the Foreign Exchange 
Bureau. Statement that acts have 
obligations at home, necessitating 


. sending all the money they make, is 


sufficient to release the money. Bu- 
reau is located in Berlin. If acts 
are playing any other town they 
may apply to the Collector of Rev- 
enue. 





Charlot Revues Again? 


Nobody seems to have been able 
to follow Andre Charlot’s series of 
intimate revues some years ago, in 
which he developed a number of 
artists like Jack Buchanan, Jack 
Hulbert, Beatrice Lillie, Gertrude 
Lawrence. 

There is now a likelihood of Char- 
lot making another effort to revive 
this form of entertainment. Nego- 
tiations are on for one of the small- 
er theatres in the West End. 





People’s Nat’! Loses Ground 

The People’s National Theatre 
produced Elmer Rice and Philip 
Barry's ‘Cock Robin’ at the Little 
theatre, Feb. 24, with Bernard Ne- 
dell in the character of George Mc- 
Auliffe. Some of the performers 
were pretty bad. 

People’s National Theatre move- 
ment has not been going well. At 
one time they had 15,000 members. 
Now there is about one-third that. 





Marie Tempest’s Next 
Marie Tempest’s next appearance 
in London will be in the leading role 
of Rachel Crothers’ play, ‘When 
Ladies Meet.’ Owen Nares will be 
co-starred. 





“Irsula Jeans Signed 

Ursula Jeans, who appeared in the 
Hollywood film version of ‘Caval- 
cade,’ has been signed by Julius 
Hagen to play her original role op- 
posite Ivor Novello in the filmiza- 
tion of his play, ‘I Lived With You,’ 
directed by Maurice Elvey for Gau- 
mont-British. 





After experimenting with vaude- 
ville in their picture houses for six 
months, Associated British Cinemas 
have decided to abandon the proj- 
ect. The experiment was tried in 


15 houses. with the results being 
50-50. 

Programs invariably included two 
cheap acts, both not costing more 
than $200. Only house that will 
still continue its presentation pol- 
icy is the Elephant & Castle Cin- 


ema, and that is because it is lo- 
cated opposite the Hyams Brothers 
Trocadero. 





London Closings 
Shows that closed Saturday Feb. 


25 were ‘The Holmses of Baker 
Street’ at the Lyric, and ‘Between 
Friends’ at the Shaftesbury, after 


10 and 11 nights respectively, and 
‘Half a Million,’ the farce at the 
Vaudeville, after three weeks. 





How They Stand 
According to a vote taken by the 
Liverpool Playhouse, England's most 
popular dramatists are, in order of 
merit, Barrie, Galsworthy, Shaw, 
Lonsdale, Maugham, Coward. 


SOVIET PUTS UP PRIZE 
TO PEP UP DRAMATISTS 


Moscow, Feb. 20. 
Council of People’s Commissars 
has officially announced a prize con- 
test for playwrights in the hope of 
stimulating them to work. Ten 
prizes, ranging from 5,000 to 15,000 
rubles and totaling $5,000 rubles, 
will be paid by the government for 
the best plays submitted before No- 
vember 1, 
A numerous jury designated by 
the government includes: Constan- 
tine Stanislavsky, Vsevelod Meir- 
hold and others. It also includes 
two playwrights, Anatol Lunachar- 
sky and Alexei Tolstoi. 
The decree establishing the con- 
test, signed by Premier Molotov, 
declares that the Soviet regime ‘at- 
taches special importance to the 
theatre as one of the most impor- 
tant methods of political education 
of the broad masses of workers.’ No 
limitations were placed by the de- 
cree on the themes which can be 
treated, 
Unquestionably the official action 
was thought necessary because of 
the lamentably poor showing the 
theatres as a whole have made this 
season.: There have been a few fair 
to middling pieces produced, but 
nothing’ really outstanding except 
the dramatized version of Gogol’s 
‘Dead Souls’ done by Michael Bul- 
gakov. 
Nearly a year ago the Kremlin 
dissolved. the so-called proletarian 
literary organizations which had a 
stranglehold on every type of art. 
That, it was believed, would free a 
lot of bottled-up talent. So far the 
hope has not come true. The para- 
lyzing blight which seems to have 
descended on Soviet arts in the last 
few years has not been cured, 


Dutch Producer Aims 
For R. C. Church O.K. 


The Hague, March 3, 
International Eidophone Cy, fin- 
anced by Dutch capital, produced 
its first films: ‘Das Meer ruft’ and 
‘Das Lied der schwarzen Berge.’ It 
is a Catholic concern, which does 
not exactly give its films the Roman 
angle, but directors see that they 
contain no scenes which might be 
objected to by followers of Church 
of Rome. 
At special performance in Tus- 
chinsky theatre, Amsterdam, pre- 
miere of these films was given, 
watched by bishops of church in 
Holland, who approved. 
Distribution of these 
Filma Cy in Amsterdam. 





films by 


U. S. Hospitality Dented 


Winnipeg, Can., March 138. 

The ‘Whiz Bang Revue,’ headed 
by Stanley Braham, tried to play 
an American town (Warrod, Minn.) 
while en route from Winnipeg to 
Rainy River (Canada) and points 
east. A good house was waiting at 
the Rex theatre, Warrod, for them. 
But Inspector of the U. S. Immigra- 
tion stepped in and told the troupe 
they were to be deported to Winni« 
peg, their point of origin. 

He wouldn’t even let them pro- 
ceed to their next date (Rainy 
River), where a good house waited 
the following night. On being told 
that the immigration bureau would 
pay their fares back to Winnipeg, 
Stanley Braham argued that Spotts 
should pay for their meals and ho- 
tel, too; this the U. S. inspector 
did, the cast ordering chicken din- 
ners, cigars, and even American 
beer. 

The troupe went back to Winni- 
peg and restarted east, this time in 
the Dominion. 








English Speed 





A postcard mailed 29 years 
ago in London, has just been 
delivered, The official cancel- 
lation stamp on it reads: 

‘It’s quicker to telephone.’ 


ANTI-U. S. SENTIMENT 
FLARES ON RIVIERA 


Paris, March 2, 

Snarling nature of show biz in- 
ternationally is the current phase. 
Anglo-American Press Association, 
recently organized on the Riviera, 
had a gala at the Hollywood, class 
nitery, and a success in the other- 
wise floppo Gould Casino in Nice. 
Hollywood is run by two Americans, 
3ruce Bundy and Ben Litt. 

Pair decided to throw a gala for 
the press bunch and invited Mis- 
tinguett and her troupe to play 
around after their night show. All 
leaped at the idea, and whole Cote 
d’Azur told to be sure to show up 
for a big night. 

On the afternoon of the gala, 
management of the Nouveau Casino, 
where ‘Voila Paris,’ the Mistinguett 
revue is showing, sent word that 
none of the artists in the troupe 
would be allowed to lend their tal- 
ent to the Hollywood shindig. 

This even applied to the Ameri- 
cans in the company, of which there 
were many. Earl Leslie, co-author 
of the revue, ignored the embargo 
and showed up at the Hollywood, 
going so far as to get out on the 
floor and tell the world about the 
Nouveau Casino’s change of mind, 
and moreover its formal order for- 
bidding Mistinguett and her troupe, 
‘and me, too,’ added Leslie, ‘to come 
here tonight.’ 

All American performers would 
like to have the fight forced out in 
the open. 


Politics Sways Fate 
Of Brussels Theatres 


Brussels, March 2. 
Looks as if Royal Theatre, Ant- 
werp, will disappear. Town authori- 
ties have already withdrawn annual 
subsidy, thus placing theatre in 
financial difficulties. They now sug- 
gest. transfer of the Flemish Opera 
to Royal French theatre, of Dutch 
Theatre to Flemish Opera and rent- 
ing of Dutch Theater to touring and 
local amateur companies, 
Antwerp is a Flemish city con- 
trolled by extremists whom a com- 
paratively small but influential 
French-speaking section accuse of 
wishing to entirely suppress all 
French culture. 
Should Royal French Theatre die 
about 1,000 people directly or in- 
directly concerned in its working 
will be minus jobs. 


HIPPODROME 


(Continued from page 38) 


rhythm style and not very success- 
fully. Still, they’re nice looking 
kids, don’t talk too much and play a 
variety of instruments, mostly 
stringed. They got a good hand 
and a bow, but on too long. 

Single girl, who looks and acts a 
bit inexperienced, sings a _ little 
without annoying, but does better 
when she goes into her dance. She 
gives way to two men who start out 
with a commonplace comedy on the 
straight and comic lines. After 
they’ve done all they seem to know, 
they come back and the comic goes 
straight in a serious song with 
heavy dramatic touches, and gets 
over surprisingly well. Line girls 
back in brief but modest costumes, 
and the dancers and the soubret 
contribute terp numbers to get a 
hot wind-up. It’s all cheap and in- 
expensive, but it’s not bad for the 
price and it satisfied the cash cus- 
tomers, who evidently come back. 

Vaude, including the overture of 
Herbert music, runs 50 minutes 
with an even two hours of film, in- 
cluding the feature, ‘Enemies of the 
Law,’ a couple of scenics and car- 
toon and regular comedy film. Other 
10 minutes isn’t missed. Chic. 


PALLADIUM, LONDON 


London, Feb. 28. 

sill this week has three impor- 
tant newcomers. Cedric Hardwicke, 
heading the bill, is here by permis- 
sion of Sir Barry Jackson. His ‘The 
Carrier Pigeon’ is a sketch by Eden 
Philpotts, who specializes in Devon- 
shire characters. As a portrayor 
of such characters Hardwicke ex- 
celled in the author's earlier play. 
‘The Farmer's Wife.’ 

Sketch was a last minute book- 
ing, despite Palladium’s decision not 
to use them any more. Reason is 
act was due for broadcast, but was 
withdrawn at the last minute, hav- 


























ing been stopped by Hardwicke, who 


| nolds exclusive right. Publicity 
sketch received, plus Hardwicke’s 
popularity, was management's bait. 
Playlet is too talky, and not suited 
for vaudeville, but was well re- 
ceived, mainly due to Hardwicke's 
popularity. 

Lew Stone and his Monseigneur 
band is another act booked at the 
last moment. Count Bernivici 
scheduled but failed to open due to 
his local aggregation not being 
ready. Stone and his act have very 
little that is new in the way of 
bands. Novelty of act are the 





Buddy Bradley girls doing dance 
for concluding number, with stage 
set back of the band. Stone is fair 
number in radio field, but lacks 
stage personality. 

Jack Barty, back to vaude after 
nearly two years for Stoll in ‘White 
Horse Inn’ and ‘Casanova,’ still re- 
lies on his old offering, but as he 
has not done it for so long it seemed 
new. Barty is a solid entertainer, 
but not enough for headline honors 
at this ace house. 

Rest of bill are Madie and Ray, in 
second week, and despite bad spot 
(opening intermission) still more 
than held their own. Will Hay and 
company, in one of his scholastic 
outbursts, over nicely, but is be- 
coming a too frequent visitor here. 
Five Elgins, another holdover. 
Kafka, Stanley and Mae Quartet 
among best of aerialists. John Til- 
ley, a comic discovery of the Wind- 
mill theatre, in comedy slide talk. 
Payne and Hilliard, a couple of 
comies, in new act, with great pas- 
sibilities, 

Billy Russell, typical English 
comic of the working man type. 
Freddie, Phyllis and Anne, trio of 
hoofers from the Frank Condos 
school, made effective. opener, and 
Christopher ana Columbus’ good 
closer. Sherman Fisher Girls are 
still here. 

House was one of the best for 
months, and with the ‘Crazy Sea- 


son’ due. next week, the Pal- 
ladium’s troubles for headliners 
will. be alleviated for several 
weeks, 


LOEW’S, MONTREAL 


Montreal, March 10, 


Standout vaude with virtually all 
five acts bringing heavy applause 
and curtain calls marked effort of 
Jim Adams to bring back biz .to 
Loew's. Picture, too, above average. 
Eddie Sanborn has_ seemingly 
abandoned pulling his boys out of 
nit, but gives the odd player a spot- 
light and contents himself with 
handing out an overture or medley. 
This time it was ‘El Guarany.’ 
Johnson, .eontortionist, billed as 
silent, using an occasional gag, 
opened. . Twisted himself into knots 
and did some nifty balancing and 
trapeze .work, ending with. teeth 
twist which got hima hand. Act is 
novel here, this being first of its 
kind in months, 

. Forum. Boys in the deuce have a 
good bass.and nice tenor among the 
four of them. Colored singers» who 
put on a Chink act and did fair 
work with guitars and medley sing- 
ing. Spirituals and ‘Old Man River’ 
with nice harmonizing got the 
crowd and they got their call, 

In trey was Hal Sherman. with 
good-looking gal as foil. He pulled 
some snappy patter and clowning, 
with femme playing well, closing 
with fair stepping. Act was throw- 
back to burlesque and went close to 
raw at times, but fans liked it and 
gave him couple of calls. 

Bob Murphy, with brother-and- 
sister act, headlined along with 
Sherman, followed. Bob figured as 
paw of modern youngsters and fea- 
tured a line of patter with kids do- 
ing their stuff and getting away 
well. Girl a looker but no great 
shakes on voice, but boy plays piano 
nicely and sings some hotcha songs 
that get across. Murphy closes act 
with own song and throws so much 
into it that he got the best hand of 
the night with crowd roaring for 
more. 

Fifth act, usually a flop here, was 
a surprise. Miss Sharon de Vries 
with a line of five girls, all easy to 
look at and good steppers. She can 
toe dance and the act is snappily 
dressed, with Sharon putting on a 
grotesque dance and kidding the or- 
chestra for a good hand. Act went 
into nifty finish on Indian snake- 
dance theme. The crowd liked ‘em 
and there was another call. 

Feature, ‘Whistling in the Dark’ 
(MG). 


London ‘Music’ May 1 


London presentation of ‘Music in 
che Air’ is due May 1 at His Maj- 
esty’s. It will be staged there by 
Oscar Hammerstein, 2d. 

Cast will be recruited over there, 
with one or two players from Vi- 
enna, along lines of the original 
players’ line-up at the Alvin, New 
York. 





Brule Decorated 
Brussels, Mar, 2. 
M. Andre Brule, French actor, has 
been made chevalier of the Order 
of the Crown by the King of the 
Belgians. 
Honor is recognition of artist's 





frequent service in aid of Belgian 


RKO DOWNTOWN 


Detroit, March 11, 


Vaude bill headed by Barney Rapp 
and his New Englanders doubling 
from the Book-Cadillac hotel offers 
a pleasing two-and-a-half-hour's 
entertainment and a buy any way 
you look at it—bank moratorium or 
no. Four other acts, including Joe 
Marks and Co., Buster Shaver, as- 
sisted by Geo, and Olive Brasno, 
Kirby and Duval, and De Wolfe, 
Metcalf and Ford. 


Barney Rapp has been playing for 
dancing at the local leading hotel 
since he finished his last tour for 
RKO and seems to have lost none 
of his ability. He is assisted by a 
capable group of musicians and sev- 
eral soloists. Babe Miller and Eddie 
Ryan doing vocals also compel at- 
tention. 


Opening with De Wolfe, Metcalf 
and Ford denotes how much enter- 
tainment is on this bill. This act is 
deserving of a better spot than 
opening on any bill. But on this 
one it was the only act to conceiv- 
ably start the proceedings. Offering 
a nice dancing turn with a little talk 
by the boy, assisted by two girls. 
Kirby and Duval No. 2, offering 
their standard songs and talk. A 
nice act and suitable for any place. 
Buster Shaver with only two of 
the midges he had in his ‘Tiny 
Town’ Revue that played here, but 
with the best two and offering a 
very novel turn that got across 
nicely. High light .is the natural- 
ness of the two midgets. 


Joe Marks and Co, offer a turn 
made up of plenty old and new ma- 
terial and very funny. Doing a nice 
hebe comic, Marks uses two other 
men and a woman. One bit used 
was used by Jack Pearl in the ‘Fol- 
lies,’ but got one of the biggest 
laughs this house has heard. Item 
is the bread in pocket coming out 
toast. « 

For the headliners Rapp has sev- 
eral items that are standout. In 
particular is the bottle number. 
This has a large number of bottles 
all in different tones strung up and 
played by the musicians like a xylo- 
phone. ‘Babe’ Miller is very pretty 
and has a nice, youthful manner. 
Singing songs especially suited to 
her, she got across nicely. Eddie 
Ryan singing without the mike 
stopped proceedings. 


Picture ‘Private Jones’ (U) and 
business good, Lee. 


PALACE, CHICAGO 


Nary a gag on the moratorium. 

Friday attendance at the Palace, 
like the comedians’ silence, gave 
the lie to hard times. Of course, 
the cheap prices were still on, and 
the loop was probably full of thou- 
sands of idlers who came downtown 
to watch the Cermak funeral cor- 
tege. Anyhow, the public was 
pouring into the Palace lobby for 
the second show with a surge of 
numbers that was most inspiring to 
the management, 


Constance Bennett in ‘Our Bete 
ters’ (Radio) is probably an attrac- 
tion plus something better than 
average vaudeville enticement in 
Con Colleano, Al Verdi, Evelyn 
Brent-Harry Fox, Jay Flippen and 
Harriet Hoctor. This combination 
played less smartly than it looked. 
Al Verdi, deucing, was the weak 
link where an exceptionally strong 
comedy turn was needed in order 
to buttress Evelyn Brent on both 
sides. A booker must always as- 
sume that a Hollywood recruit 
needs sure-combustion before and 
aft. 


Verdi is an unfulfilled promise 
of comedy in his present routine. 
Audience is expectant throughout, 
but titters, not laughs, are all that’s 
forthcoming. It may be freely 
acknowledged that he has, right 
now, the framework of a successful 
comedy effort, but urgently requires 
some hokum bits that will release 
the comedy that was waiting for 
him to get started. He has an able 
and attractive blonde helper. 


Con Colleano’s smooth marvels 
moved the audience to recognition 
in the opening, and in the closing 
niche they preceived, but not too 
vividly, the elegance and innate dis- 
tinction of Harriet Hoctor. Friday 
the audience seemed a shade or 
two dull-witted perhaps, because 
there were so many funeral-goers 
in the house. Miss Hoctor’s en- 
chanting representation of the 
raven went soaring over many a 
head. That was all too obvious, 
and perhaps suggests that away 
from the sophisticated centers Miss 
Hoctor might have an explanation 
of what she is saying in rhythm 
made in plain language first. This 
will possibly take the cataracts out 
of a lot of eyes when the mental 
level of any given audience tends 
to be low. 

Evelyn Brent and Harry Fox 
(New Acts) stalled with some skill, 
and that seems to be the measure 
of success among Hollywood re- 
cruits. To fill an allotted number 
of minutes with passable charm 
and an ingratiating giggle or two 
is all that’s expected. 

Jay Flippen’s old gags made the 
Palace convulse. That, needless to 
point is, is a floral wreath for his 
personality, which is virile. 
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Tuesday, March 14, 1933 


Banks or No Banks, 
Piled Up Week's Gross of $27,000 


+ 





The banks being closed all last 
week played havoc with Broadway 
grosses, every established show be- 
ing affected. The declines were be- 
tween 30% and 50% under the pre- 
vious week, which also saw a drop. 
The weaker shows felt the emer- 
gency shrinkage more than the 
leaders. 

In sharp contract was the re- 
markable box office record of ‘Strike 
Me Pink,’ the new revue at the Ma- 
jestic. Going against the downward 
slide it climbed during the first full 
week to a complete sellout Saturday 
night, when about 50 standees were 
in. The gross was $27,000, with no 
show on the list even close to the 
figure. Management did not follow 
some others, and refused to accept 
checks. Other successes did like- 
wise after the first days of the 
moratorium. 

Swayed by News 

As the news from Washington on 
the banking situation changed last 
week, so did show business. Monday 
and Tuesday were very bad, the 
rain on the latter day not helping. 
Wednesday saw a definite improve- 
ment, but Thursday, when the 
banking ‘holiday’ was extended until 
Monday, trade again dropped. Sat- 
urday night was good only in a few 
spots. 

Last night, although the banks 
opened yesterday, did not see any 
really favorable reaction at the box 
offices, and againh the rain came 
along. Another hurtful influence 
was Monday morning stories that 
theatres might close because of the 
stage hands’ and musicians’ refusal 
to make concessions. Most box of- 
fices received calls asking if the 
shows were playing. 

The drop of grosses was measured 
as high as $7,000 for leading musi- 
eals and as high as $6,000 for the 
top dramas. Because of the income 
tax, business would have dropped, 
regardless, but tax and Lent were 
forgotten in the banking crisis and 
the problem of the average man to 
obtain currency. 

But those shows which got fair or 
good money got it from the sock. 
That was indicated by the appear- 
ance of old paper money, the large 
size that was called in years ago. 
Gold pieces also appeared, probably 
because of the warning against gold 


hoarding. 
Last week’s new shows were 
topped by ‘Both Your Houses,’ 


which got $9,500 at the Royale. That 
pace is mild considering the Guild 
subscriptions, but the notices were 
favorable, and it may get across. 
‘The Lady Refuses,’ at the Bijou, 
and ‘Lone Valley,’ at the Plymouth, 
opened and closed by Saturday. 
‘Our Wife’ showed some life at the 
Booth; ‘One Sunday Afternoon’ 
failed to go on Monday, and contin- 
uance was in doubt. ‘Pigeons and 
People’ leaves the Lyceum, and any 
number of shows may stop. 

Due in next week: ‘The Party’s 
Over,’ Vanderbilt; ‘Champagne Sup- 
per,’ Biltmore; ‘Far Away Horses,’ 
Beck (postponed from this week; 
‘Escapade,’ house to be announced, 
and ‘Raw Meat,’ Village. 

Estimates for Last Week 

‘Alice in Wonderland,’ New Am- 
sterdam (7th week) (C-1,702-$2.20). 
Revival of ‘The Cherry Orchard’ 
stepped into bank closing situation; 
alternating with ‘Alice’; quoted at 
$9,200; off 30%. 

‘Alien Corn,’ Belasco (4th week) 
(D-1,000-$3.30). Last week esti- 
mated around $12,500; drop of $3,- 
pe profitable gross, but off about 

/O* 

‘American Dream,’ Guild (4th 
week) (CD-914-$3.30). Percentage 
of decline not as much as other 
shows because of subscriptions; 
about $8,000; off 20%. 

‘Autumn Crocus,’ Morosco (18th 
week) (CD-893-$3.30). Moderate 
gross shows were affected to greater 
degree than leaders; pace here 
around $3,000; off 50%. 

‘Biography,’ Avon (14th week) (C- 
830-$3.30). Had been faring very 
well up to closing of banks; dropped 
about $4,000 last week, with gross 
around $6,000; off 40%. 

‘Both Your Houses,’ Royale (2d 
week) (D-1,118-$3.30). Opened to 
generally favorable notices; in face 
of moratorium attendance not so 
good, but subscription money ac- 
counted for fair figure; $9,500. 

‘Dangerous Corner,’ Fulton (21st 
week) (D-913-$3.30). Grosses here 
have been low, but percentage of 
drop about same as others; $2,700; 
off 30%. 

‘Design for Living,’ Barrymore 
(8th week) (CD-1.090-$4.40). Af- 
fected mostly early part last week, 
when agency buy tickets were ac- 
cepted at box office; smash got 
about $22,000; off about 22%. 

‘Dinner at Eight,’ Music Box (21st 
week) (C-1,000-$3.30). Agency buy 
put off until this week, which ac- 
counted for part of the drop; about 
$11,000 or about $5,000 down; off 
about 35%. 

‘Far Away Horses,’ Beck. 
poned until next week (21). 

‘Forsaking All Others,’ Times 
Square (3d week) (D-1,057-$3.30). 
Had it not run into the moratorium 


Post- 





REGUTEIMATE 


‘Strike Me Pink’ 





Legit Grosses 


As with film grosses, the 
legit box office receipts do not 
reflect the true merits of the 
attractions. 

There are singularly brilliant 
examples of good _ grossers 
despite the banking holidays, 
while others are carrying on 
under readjusted hookups. 
Likelihood of some folding pro 
tem may materialize in the 
course of this week, depending 
on conditions. 











would have gotten $10,000; estimat- 
ed at $7,000; affected about 30%. 

‘Gay Divorce,’ Shubert (16th 
week) (M-1,395-$3.30). Had been 
doing very well, averaging $16,000, 
which was over the estimates; last 
week around $12,500; off little over 
30%. 

‘Goodbye Again,’ Masque (12th 
week) (C-700-$3.30). Dropped about 
$3.000 for a gross around $5,000; 
better than most moderate gross 
shows; off about 30%. 

‘Late Christopher Bean,’ Miller 
(20th week) (C-946-$3.30). As with 
most shows, went on percentage 
over expenses; not much to split up 
with takings of $3,800; off around 
50%. 

‘Lone Valley,’ Plymouth. Opened 
Friday and taken off Saturday. 

‘Marilyn’s Affair,’ Mansfield (1st 
week) (C-1,050-$3.30). Presented in- 
dependently (John Paffrath); writ- 
ten by Arthur Ebenback; first called 
‘Cinderella’s Brothers’; opens Wed- 
nesday (15). 

‘Masks and Faces,’ Liberty (ist 





week) (CD-1,202-$2.20). Presented 
independently (Paul E. Martin); 
written by A. J. Minor; due late 
this week. 


‘Melody,’ Casino (5th week) (O- 
2,156-$3.30). Theatre parties helped 
somewhat last week; also agency 
buy, with only regular percentage of 
returns taken back; $16,400; off 
more than 30%. 

‘Music in the Air,’ Alvin (19th 
week) (C-1,387-$3.30). Cast prompt- 
ly accepted 50% cut; takings down 
around $12,000; drop approximated 
33% from previous week. 

‘One Sunday Afternoon,’ Little. 
Announced dark Monday after play- 
ing four weeks; not sure of resum- 
ing; same for some others. 

‘Our Wife,’ Booth (3rd week) 
(C-708-$2.75). Got bad break open- 
ing on eve of bank shut-down; first 
full week about $2,500; attendance 
picked up, however, by Saturday; 
continues with cut rate deal. 

‘Pigeons and People,’ Lyceum 
(9th week) (C-957-$2.20). Final 
week; going on tour with Boston 
first stand out; estimated around 
$4,000 last week. 

‘Run Little Chillun,’ Lyric (3rd 
week) (D-1,406-$2.20). Drew about 
$3,000; indications were over $6,000 
for highly rated colored drama; off 
50%. 

‘Saturday Night,’ Playhouse (3rd 
week) (CD-963-$3.30). Another 
show that entered on eve of finan- 
cial jam; got around $4,000; off 
more than 40%. 
week) (R-1,700-$3.85). Jumped into 

Strike Me Pink,’ Majestic (2nd 
list leadership; against the down- 
ward swing new revue only excep- 
tion and went to standee attendance 
Saturday night; $27,000. 

‘Take a Chance,’ Apollo (16th 
week) (M-1,270; $4.40). A musical 
leader which was affected as much 
as any in its group; about $13,000; 
off 33%. 

‘The Lady Refuses,’ Bijou. Opened 
Tuesday last week and taken off 
Saturday. 

‘Twentieth Century,’ Broadhurst 
(12th week) (C-1,118-$3.30). Laugh 
show topped $6,000, the drop in pace 
no more than most others; off 30%. 

‘Three Cornered Moon,’ Cort (ist 
week) (C-1,043-$2.75). Presented 
independently (Richard Aldrich 
and Alfred de Liagre, Jr.); written 


by Gertrude Tonkonogy; opens 
Thursday (16). 
‘Walk a Little Faster,’ Selwyn 


(15th week) (R-1,067-$3.30). Was in 
doubt, but with banks opening Mon- 
day ticket sale continued; estimated 
around $6,500; off 40%. 
Other Attractions 
Shakespeare theatre (Jolson’s); 
Shakesperean revivals. 





‘Riddle Me This,’ Hudson; re- 
vival; opened Monday. 

‘The Best People,’ Waldorf; re- 
vival; opens Wednesday (15). 

‘As Husbands Go,’ Forrest; re- 
vival. 

‘Young Sinners,’ Ambassador; re- 
vival. 

Future Plays 

‘The Comic Artist,’ by Susan 
Glaspell, will be put into rehearsal | 
by Arthur J. Beckhard following 


production of ‘Champagne Supper.’ 

‘Michael Kinley,’ by D. J. Dargin, 
is being readied by Harrison Glad- 
stone, the scenic designer. j 





|of the 


Author’s Son Cast 


Beverly Hills, Cal., March 13. 

Carlyle Moore, Jr., son of the au- 
thor of ‘Listening In,’ will portray 
the male lead in the Beverly Hills 
Community Players’ production (15) 
mystery comedy. Claudia 
Morgan has the femme lead. 
Farjeon, who is also directing, is a 
member of the original cast. 

Others in the show will be Robert 
Wayne, Eugene Reed, Mary Lansing, 
Sumner Getchell, Paul Power, John 
Gaugh, Lal Chand Mehra, Ray H. 
Littleton, Stanley Nightingale, Don- 
ald Brown and Howard Wilson. 


U.B.0. Forgets 
Cutrate Rule: 
Loop Shrinks 


Chicago, March 138. 

Announced at the start of the 
season with a flourish of publicity 
and signs in lobbies U.B.O. theatres 
here renounced cut rates. Now J. J. 
Shubert’s ‘The Red Robin,’ at the 
Grand, is the first production to vio- 
late that rule. 

Scaled at $3.30, which is self-evi- 
dently much too high for Chicago 
these days, operetta has flooded the 
town with 2-for-1 coupons, and the 
town is back right where it was 
last year. Showmen concur that it 
would have been smarter to scale at 
$2.20 and maybe get it, as that $3.30 
isn’t making anybody believe ‘Robin’ 
is a super-production. 

Banking holiday helped shrink the 
loop list down to three shows— 
‘Robin,’ ‘Family Upstairs’ and the 
romping Irish Players, whose reper- 
tory has been the dramatic smash 
of the season with the possible ex- 
ception of ‘Reunion in Vienna’ early 
in the fall. Quick fold up at the 
Blackstone for ‘Bride Retires’ and 
camphor for ‘Dixie on Parade’ at 
the Garrick. 

Estimates for Last Week 


Abbey Players—Harris (1,084; 
$2.20) (3d week). A real smack. 
Word-of-mouth terrific and engage- 
ment extended from original fort- 
night to a month. Despite bank 
holiday, got around $11,000. Excel- 
lent advance sale, especially cheaper 
price ducats. 

‘Family Upstairs,’ Cort (C-1,100; 
$2.20) (12th week). Nice steady go- 
ing here above $3,000, which means 
profit on economical hook-up. Right 
show in right house can go along 


indefinitely. 

‘Red Robin,’ Grand (0O-1,207; 
$3.30) (24 week). Heavily papered 
and lightly attended through open- 
ing week. Critics gave no opinion 
notices with an adverse tinge. Old 
‘Blue Paradise’ rewritten. Not $8,- 


000 indicated. 


Frisco Goes for ‘Sing’ 
Even at $3.30 Scale 


San Francisco, March 13. 


When ‘Of Thee I Sing’ opens at 
the Curran tonight it will be to a 
packed house, despite high tariff 
of $3.30. Advance sale has been ex- 
ceptional, considering the bank up- 
heaval. Most tickets bought with 
checks, 

Otto Kruger in ‘Counsellor-at- 
Law’ was another opener, starting 
Sunday afternoon for Henry Duffy 
at the Alcazar. Plenty advance 
publicity helped. 

Pauline Frederick closed at Al- 
cazar in ‘Criminal-at-Large’ to fair- 
ish $4,500, low because of condi- 
tions. 

Louis Macloon’s ‘Hand in the Fog’ 
expected into Curran after ‘Sing.’ 
Columbia still playing the picture 
‘Rasputin.’ 














Bert | 





Shows in Rehearsal 


| ‘Secret Among Four’ (Sel- 
wyn) Fred Nash. 
‘Escapade’ (‘Scandalous Af- 
fair’) (48th Street) Fred Rath. 
‘Far Away Horses’ (Beck) 


Harmon and Ullman. 
‘The Party’s Over’ (Vander- 
bilt) Gar Productions. 


‘Masks and Faces’ (Long- 
acre) Paul Martin. 
‘Three Penny Opera’ (Em- 


pire) Krimsky and Cochran, 
‘Champagne Supper’ (Alvin) 
Peggy Fears. 
‘Encore’ 
Barrymore. 
‘Strange Gods’ (Geneva Hall) 
Wallach and Morrison. 
Classic Players (Mecca Tem- 
ple) religious sponsorship. 


(Lyceum) Ethel 














PITTSB'G BUYS 
MUNI, $11,000 


Pittsburgh, March 13. 


‘Counsellor-at-Law’ last week at 
Nixon not bad at around $11,000 at 
$2.20 top. Advance sale had been 
big and management had inserts in 
all ads stating checks would be ac- 
cepted. Two mats at absolute ca- 
pacity helped the gate. . 

Current attraction, ‘Of Thee 1 
Sing,’ believed to have hurt Paul 
Muni show, too. ‘Sing’ has been the 
one show they’ve looked forward 
to locally, and it’s believed that 
plenty stayed away from Muni be- 
cause they didn’t have theatre 
money two weeks in succession. 
Advance for ‘Sing’ which plays at 
$3.30 top biggest here since ‘Design 
for Living.’ 

Nixon dark next week, with 
‘Green Pastures’ due in week (27), 
maybe for two wecks, 








Bainbridge for Mayor 


Minneapolis, March 13. 

Paper for the Shubert theatre, 
hung in store windows and on bill- 
board display, perform a double 
service. 

They not only advertise the Bain- 
bridge dramatic stock company’s 
offering, but all of them also carry 
lines in large bold-face letters urg- 
ing a vote for A, G. Bainbridge, the 
organization’s managing director, 
for mayor. Bainbridge is a candi- 
date for nomination at the primar- 
ies next June. 


ENGAGEMENTS 


Robt. Chisholm, Steffi Duna, Rex 
Weber, ‘Three Penny Opera.’ 

Wm, Roselle, Gordon Richards, 
Kathleen Lowry, Enid Romany, 
Donald Foster, Edgar Nelson, Edw. 
Broadley, ‘Masks and Faces.’ 

Harry Rosenthal, Harry Ellerbe, 
Charlotte Wynters, W. R. Randall, 
Maude Odell, ‘Escapade.’ 

‘Baby’ Cox, Archie Jones, Made- 
liene Belt, ‘Speedie’ Smith, Lorenza 
Tucker, Al. F. Watts, Brown and 
Rivers, Three Sepia Songbirds, Mil- 
dred Offley, Delysia Cole, W. M. 
Sellman, Musical Rocers, Miller 
Bros., Three Brown Bunnies, Three 
Chesterfields, ‘Humming Sam’ (col- 
ored revue). 

Effie Shannon, Geo. Graham, 
Katherine Alexander, Harvey Stev- 
ens, Peggy Conklin, Claire Trevor, 
Geoffrey Bryant, ‘The Party’s Over.’ 

Laura Hope Crews, Roland Young, 
‘Only With You.’ 











Current Road Shows 


Week March 13 





‘Abbey Players’—Harris, Chicago. 

‘Another Language’—Eroad, New- 
ark. 

‘Broadway Rhapsody’—Greenville, 


S. C., 13; Spartansburg, 14; Wins- 
ton-Salem, N. C., 15; Charlotte, 
16-17. 

‘Cat and the Fiddle’—Royal Alex- 
andra, Toronto, Can. 


‘Cavalcade’ (film)—Erlanger, Chi- 
eago; National, Washington. 
‘Counsellor - at - Law’ — Shubert, 


Cincinnati. 

‘Encore’—Court Square, Spring- 
field, Mass., March 15; Carlton, 
Providence, 16-17-18. 

‘Green Pastures’—Erlanger, Buf- 
falo. 

‘Hamlet’ and ‘Caponsacchi’— 
Shrine Auditorium, Oklahoma City, | 
March 13; Convention hall, Tulsa, 


Fair Park Auditorium, Dallas, 
15; Plaza, Fort Worth, 16; Choral 
club, Austin, 17; City Auditorium, 
San Antonio, 18. 

‘Of Thee ! Sing’—Curran, 
Francisco; Nixon, Pittsburgh. 


14; 


San 


‘Piccoli’ (Italian marionettes)— 
Majestic, Brooklyn. 

‘Rasputin’ (film)—Erlanger, Co- 
lumbia. 


‘Scandals’—American, St. Louis. 
‘Trip to Pressburg’ — Chestnut, 
Philadelphia. 

| ‘When Ladies 





Meet’—Plymouth, 


| Boston. 


Pacific Coast 
‘Of Thee I Sing,’ Columbia, 


Francisco. 
‘Counsellor at Law,’ Alcazar, San 
Francisco. 


San 





Pressburg’ Liked in Philly, Gets 
$5,000; ‘Rhapsody’ at 50c. $20,000 


+ 


Philadelphia, March 13. 
There wasn’t much to cheer about 
in Philly's legit business last week. 


The two new shows both won rather 
kind treatment from the reviewers 
and would probably have done nice- 
ly without a bank holiday. 

As it was ‘A Trip to Pressburg,’ 
Lee Shubert’s first try-out in some 
time, got a scant $5,000 in its first 
week at the Chestnut and most of 
that on advance subscription, and 
‘The Queen's Husband,’ with Barry 
Jones and the English company, got 
less than $3,000 at the Garrick. 

‘Pressburg’ got rather good notices 
and figures to go up a little this 
week and the Garrick company, 
with ‘Too True to Be Good’ should 
find plenty of response. 

Big at Four Bits 

A remarkable instance, consider- 
ing the conditions, is the attendance 
at ‘Rhapsody in Black,’ which is 
playing a 50-cent scale at the Lin- 
coln (colored) theatre. It opened 
Saturday and should beat $20,000 on 
the week with midnight and extra 
afternoon shows. This is its third 
appearance here and its best biz. 

Next week brings ‘When Ladies 
Meet’ to the Chestnut (subscrip- 
tion) and ‘Another Language’ to the 
Forrest. Former has a $2 top and 
latter $1.50. On the 27th the Broad 
reopens with a try-out called 
‘Strange Gods.’ On April 3, 
Ethel Barrymore’s ‘Amazing Ca- 
reer’ comes to the Chestnut and 
‘Three Penny Opera’ to the Garrick. 
Podrecea’s Piccoli comes to the 
Chestnut on the 17th and the Mask 
and Wig to the Garrick on the same 
night. Shubert also relights in 
April with Le Gallienne' and 
George Cohan reported as bookings. 

This would mean the possibility 
that after the worst winter in its 
modern theatrical history, Philly 
may have five legit houses open as 
late as Easter time. 


‘SING’ AT $15,000, 
THRU; L.A. DARK 


Los Angeles, March 13. 


Local banking condition had only 
two legit houses operating, Biltmore 
with ‘Of Thee I Sing’ and Music Box 
housing ‘Undress Parade.’ Both 
folded Saturday evening, leaving 
the town minus a legit production. 
Quake compelled the town’s shut- 
down. 

‘Sing’ did $15,000 on its second 
week, remarkable considering con- 
ditions and due mainly to an ap- 
proximate $20,000 advance sale be- 
fore the banks closed. Musical went 
to San Francisco Sunday. 

‘Undress Parade’ finished to a 
weak $1,000, but about as much as 
could be expected considering the 
panning it received from the re- 
viewers. 

‘Criminal at Large’ was set to 
open at the El Capitan March 12. 
‘Dinner at Eight’ with a tentative 
March 16 opening, and ‘Too Young 
to Know’ pencilled in at the Holly- 
wood Playhouse, have been tempor- 
arily cancelled. ‘Hedda Gabbler,’ 
Anna Q. Niisson starred, indefinite 
about opening date of March 15 at 
the Music Box. 

Estimates for Last Week 

‘Of Thee | Sing,’ Biltmore (24 and 
final week) (M-1,656-$3.30). No 
grousing over the $15,000 take 
which kept this road show out of 
the red despite conditions. 

‘Undress Parade,’ Music Box (2d 
and final week) (C-965-$1.65). 
Ducked with $1,000 in the till and a 
severe headache, ‘Hedda Gabbler’ 
had announced opening Wednes- 
day, but uncertain. 











Stock and Air Names 


Oakland, March 13. 


‘Cecil and Sally’ dramatization of 
the radio sketches featuring John- 
nie Patrick and Helen Troy in their 
first stage appearances, with a com- 
petent stock cast in support, did 
a profitable week at the Fulton. 

It moved to the President, San 
Francisco, for two weeks. The 
local mistake was scaling the lower 
floor above a dollar. 





Billy Kent Hurt in Crash 
Birmingham, March 13. 
silly Kent of Omaha, Neb., and 





a member of the Edith Ambler 
Stock company, is recovering from 
an injury received when his auto- 
mobile struck a city sweeping ma- 
chine 

Doctors said he suffered a frac- 
tured skull, 
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Hold-Outs Balk Shut-Down 





(Continued from page 43) 
by the union at a general meeting 
and no such meeting was called. 
There was doubt that the stage 
hands as a whole would agree to an} 


emergency reduction, although de- 
partment heads expressed them- 
selves favorably. William A. Brady, 
at the Saturday morning session, 
told the union group that the stage 
hands were earning considerably 
higher wages, person for person, 
than the actors. That point seemed 
to greatly surprise the unionists and 
the showman said that condition 
had existed for some time. There 
was some recrimination during the 
session and a union leader indicated 
that his people had charged him 
with being too friendly with the 
managers. 

All this welter of talk did not 
solve the managers’ problem. The 
point was established that the situ- 
ation was not the same for all shows 
because the hits were able to go 
along despite the money shortage. It 
was clear that the smaller gross 
shows, most of which were off 50%, 
were the spots where relief was 
needed. 

Managers Say It 

At Monday's managerial session 
the following letter, in gist, was seit 
the Number One _ stage hands’ 
union: 

‘The League of New York The- 
‘atres has carefully considered the 
proposals of your executive com- 
mittee and has decided such meas- 
ures are decidedly inadequate to 
meet the disastrous condition which 
has resulted from the emergency. 

‘Independent managers will at- 
tempt to keep shows open as long 
as possible. It is the belief of the 
League that unless conditions im- 
prove materially at once, the great 
majority of the plays now current 
will be forced to close. 

‘Since all the groups in the the- 
atres but yours and the musicians 
have offered adequate relief, yours 
will be the responsibility for fur- 
ther unemployment in the theatre.’ 
The letter was signed by Dr. Mos- 
kowitz. 

In addition League, upon learning 
that the musicians had made a 20% 


| reduction in New York’s picture and 
vaudeville theatres, sent a wire to 
Edward Canavan of the musicians’ 
local protesting that a concession 
had been made such houses, while 
the legits’ request for co-operation 
had been ignored. 

Brennan’s attitude was: ‘We've 
worked 50 years to get where we 
are and we will not permit this ex- 
cuse or any other to lower wages. 
The temporary cut is only a subter- 
fuge ... We'll confer as much as 
they want, but no wage cuts.’ 

Shubert Position 

There might have been a general 
closing if the managers voted that 
way 100% but there were four or 
five shows not in the picture—a 
shutdown Monday of last week 
might have brought the factions to 


a quick understanding, it Was 
thought. When four or five hold- 
outs to the general closing idea 


cropped up, there was some heated 
chatter in the Saturday night meet- 
ing. Lee Shubert stated that he 
could not act without the co- 
receiver in the matter of shows in 


the court would have to give per- 
mission to close houses in receiver- 
ship and promised to do so early 
this week. 

‘Alien Corn,’ a recently arrived 

hit, agreed to suspend if the others 
did. The new arrivals of the week 
such as ‘Strike Me Pink’ were not 
in on the conversations. Max 
Gordon agreed to suspend ‘Design 
for Living’ at the Barrymore, a re- 
ceivership house. 
There were at least seven attrac- 
tions which were not on a cut— 
‘Pink,’ ‘Design for Living,’ ‘Alien 
Corn,’ ‘Pigeons and People’ and 
‘Dinner for Eight,’ also the two 
newer Theatre Guild shows, ‘Both 
Your Houses’ and ‘American 
Dream.’ As for ‘Pigeons,’ George 
M. Cohan stated he had never cut 
salaries for any cause and would 
rather close than do so. As for 
‘Dinner,’ the cast in refusing to cut, 
took the position that the show had 
been a big money maker and it was 
not up to the actors to take a slap 
the first time business dropped. 

In several shows the players 
agred to a 50% reduction, but the 























Notices 
|| OFFICE 


WALTER WINCHELL 
N. Y. Daily Mirror 
“Only Mr. Skelly is enjoyed 
most of the time, one means to 
say. He ages with the conti- 
nuity and cleverly, too.” 


LOUIS SOBOL 
Voice of Broadway 
“Clap Calloused Mitts for the 
finished performance of Hal 
Skelly in George White's ‘Melody,’ 
a sentimental musical in the bet- 
ter fashion . . 
N. Y. Eve. Journal 


THAT ARE BOX- 


MELODIES || 


PERCY HAMMOND 
N. Y. Herald Tribune 


“Hal Skelly, who will surprise 
and delight you in the late mo- 
ments of the play with a charac- 
terization artistic enough to be 
called to the snooty Theatre 
Guild’s attention. 

“His playing of a crusty and 
lovable old pirate is, I think, as 
thorough an example of perfect 
histrionism as is that of the mar- 
velous Mr. Leslie Adams in ‘Good- 
Bye Again’.” 





the Francois 
also plays a serious episode 


ROBERT GARLA 
N. Y. World- -Telegram 
“Hal Skelly is funnier than you'd think possible as 
Trapadoux who ages scene by scene. He 


ND 


with marked sincerity.” 





“IBEE” in Variety 
“Francois, now middle aged, is 
played by Hai Selly, and in the 
second act scenes he gives Broad- 
way a load of unsuspected tal- 
ents, quite away from hoofing 
and eccentries.” 


B’klyn Daily Eagle 
Skelly was thoroughly 


“Hal 
funny." 


BROOKS ATKINSON 
N. Y. Times 

“Hal Skelly, for example, 
will discover growing scene by 
scene into a lustrous, white- 
wigged old age, and performing 
with rare life, humorous charm 
and salty dignity all the way. 
Mr. Skelly especially acquits him- 
self more creditably than you 

would think possible.” 


you 





with the audience, 
who had nothing 
and 
himself and the pace and 





WHITNEY BOLTON 

Morning Telegraph 
“If I were to choose the one member of the cast 
who did more than any other to ingratiate the show 
I would choose Mr. 
at all to do until the 1933 period 
then so magically and completely transformed 


had, so to speak, the audience eating out of his hand.’ 





SHORTS FOR COLUMBIA PICTURES 


Hal Skelly, 


mood of the show that he 


HAL 
SKELLY 


Currently Featured in 


George White’s Melody’ 


Casino—New York 








SIGNED TO STAR — DI- 
RECT AND WRITE 12 


corporation theatres. He added that} 


CHECK CONVENIENCE 





Legit Theatre Set Up Secretary for 
Admishes Via Paper 





was a desk with pen and 
3roadhurst, 


There 
link in the lobby of the 


cash wishing to buy tickets for ‘20th 
Century’ could do so with checks, 
About $400 in checks was taken in 
during the week. 

The show was playing on per- 
centage, the players getting a pro 
rata share of the net receipts above 
the operating costs other than cast 
salaries. The money represented by 
checks, however, could not be in- 
cluded :n the pay-off because they 
were not deposited, or if so the box 
office had to wait until it was sure 
none of the checks bounced back. 
Management here and in other 
houses where checks were accepted 
was not worried about the possibil- 
ity of any bouncers. because there 
were plenty of empty seats and it 
was logical to take a chance. Ex- 
pectation is that more than 90% of 
the checks are okay. Until they are, 
tickets go as deadwood. 





rule last week had the players 
working on percentage. It was done 
this way: A drama figured its actual 
expenses at $3,000—including stage 
hands’ wages—and all above that 
was pro-rated, higher salaried ac- 
tors getting a higher percentage. In 
some cases the plan worked out to 
better advantage to the actors than 
in the shows where salaries were 
halved, but in other cases the play- 
ers got little or nothing at all. 
Actors in several shows insisted 
that the front of the house also be 
paid pro-rata, which took in the 
box office people and where the 
percentage was effective, even the 
press agent was paid off that way. 
By Thursday most of the shows 
were able to pay the previous week’s 
salaries and on Friday the banks 
honored pay-roll checks. That only 
interested shows which were not on 
percentage. Latter could not be 
paid until Monday (13) because the 
amounts were not computed, but 
some money was advanced the play- 
ers for week-end expenditures. 
The matter of ticket agency buys 
was definitely disposed of. The Music 
Box (‘Dinner at Eight’) took off the 
buy last week and postponed it until 
this week. At the Barrymore (‘De- 
sign for Living) the brokers were 
permitted to make full returns. The 
agencies helped the situation some- 
what because regular customers 
could charge their tickets, whereas 
the box office demanded cash in 
many cases, passing up accepting 
checks after the first few days. 
An angle which caused the man- 
agers to hesitate about shutitng 
down was the probability of the 
picture houses benefiting at the ex- 
pense of the legits. However, re- 
ports from the picture house end 
voice the possibility of closing be- 
cause of the musician and stage 
hand expense. 

On the managers’ steering com- 
mittee: Brock Pemberton, Lau- 
rence Schwab, Rowland Stebbens, 
Dwight D. Wiman, Marcus Heiman, 
Laurence Langner, David Finestone 
and Arthur Beckhart. 

Notice sent out by Frank Gill- 
more, Equity’s head, on Monday ad- 
vised all players that they will not 
be permitted to reduce salaries un- 
less the stage hands and musicians 
agree to cut, and then only in the 
same proportion. Notice set forth: 
‘Though the moratorium is appar- 
ently over, yet the period of emer- 
gency continues, and will probably 
continue for several weeks. 

‘Our instructions for members of 
your company are as follows: 
‘Actors will no longer hold the 
bag, but they are willing and anxi- 
ous to go as far as other groups in 
helping the theatre during its time 
of trouble. All salaries must be on 
the basis of the week ending March 
4, unless the stagehands and musi- 
cians make concessions, either gen- 
erally or in individual productions. 
It is not expected that in the case 
of pronounced hits there will be any 
change in the payroll. But if a play 
is sick and needs assistance and the 
stagehands and musicians agree to, 
let us say a 10% reduction in the 
cost of their labor, then the actors 
will accept a 10% cut too. It is 
better to verify any claim of this 
nature at the office. During the pe- 
riod of emergency, the manager has 
the right to close his attraction 
without notice, 

‘The expression ‘period of emer- 
gency’ may not be clear, but we will 
notify you when, according to our 
views, it is over. 

‘In conclusion I may say that we 
are entering on a new eru when the 
actor will reduce his wages in pro- 
portion to the other equally inter- 











ested groups, but no more.’ 


New York, so that patrons shy of | 


Exploitation 





(Continued from page 19) 


lease of the Monogram production. 
| There is no advertising for the 
film on the puzzle box, but it is a 
simple enough matter for the local 
manager to tie in, as the puzzles 
are usually held over for a week or 
two. A card on the news stands 


or in the stores should carry some 
such message as ‘Work out the 
scene from ‘Oliver Twist’ in this 


week's Puzzle Picture, then watch 
for the film, which js coming to the 
theatre’ with the date. 

The fact that the puzzle is not 
directly tied up will probably be a 
better angle than if it carried some 
announcement and looked like an 
advertisement, Incidentally Sim- 
mons spread himself on this book. 


Quick to Catch It 


French fti.m companies are not 
slow to get the big idea. Recently 
‘Variety’ carried a story to the ef- 
fect that the Rex theatre, Paris, 
had topped all other houses in its 
weekly take for a film theatre, 
Right away, Jacques Haik, who 
produced the film (‘L’Amour et le 
Veine’) reproduced the story from 
the paper and added a literal trans- 
lation with the added remark that 
it was the Haik picture which had 
achieved the record. 

And it was not done merely by 
reprinting the item and its transla- 
tion. They were printed within the 
outlines of tall buildings, with a 
blank building intervening, and with 
the side supposed to be in shadow 
in a vivid red. It made a sightly 
and appealing display which could 
not be overlooked. More deftly done 
than in the American style and with 
a restrained use of color such as 
few American advertisers ever ar- 
rive at. It said the most in the 
fewest words with the largest dis- 
play. 








Looking Ahead 
Looking pretty far ahead, a 
neighborhood manager in a town 
near a popular resort is planning 
to inaugurate a vacation contest 
April 3. Slips will be issued with 
each ticket sold, and the person 
presenting the largest number of 
these slips on June 1 will be given 
two weeks at a good hotel at the 
resort, with accomodations on the 
American plan. 
Gag was promoted in return for 
a screen ad each show during July 
and August, with pictures of the 
hotel on an easel in the lobby and 
such advertising as accrues from 
the general advertising of the stunt. 
As the slide will be offered in the 
guise of a theatre announcement, 
this lifts the curse from that angle, 
and manager figures that plenty of 
people will work hard for the prize. 
Not expected to sell a raft of tickets 
but figured it will keep some people 
from going downtown to see a 
show. 
Proper time to contact such a 
stunt is right now, providing there’s 
a@ reasonable certainty that the 
hotel will open. That might not 
happen. 





Broadway Stunting 


Loew’s State, New York, is using 
a two-man bull with red bangs to 
advertise ‘Kid From Spain.’ Worked 
in the vicinity of the theatre since 
the hind legs has to take time out 
to get the kinks out of his spine. 
Human bovine has the advantage of 
being able to work on the sidewalk, 
which assures full attention, and 
there is more certainty there'll be 
no damage suits. 

Palace is diked out with pictures 
of Mussolini and the Italian colors 
for ‘Mussolini Speaks,’ with some 
sort of chime effect to get aural at- 
tention, while the Mayfair, just 
above, has the floating head illusion 
for ‘Crime of the Century.’ Noth- 
ing to do with the story, but it’s 
getting attention. Spieler talks 
about the picture, but he’s mostly 
there to keep mad wags from 
throwing things at the girl. 
Strand, with ‘42nd St.’ has more 
pennants than the U. S. Navy has 
in its combined flag lockers, with 
the other houses along the square 
all holding their ends up. 


Making It Harder 


Most managers who go for the 
jig-saw puzzles in the newspaper 
are letting the contestants paste the 
scraps to a sheet of paper. With 
the idea of giving them real jigs, 
George Miller, of the Smalley the- 
atre, Hamilton, N. Y., required these 
to be pasted on cardboard or thin 
wood and then cut apart before be- 
ing assembled. 

He used the heads of four stars, 
each cut in five pieces, with ticket 
prizes for the ten who made the 
neatest jobs. Pasting on paper 
makes for a greater ease in hand- 
ling, and is generally to be recom- 
mended, but the cutting out the cut- 
outs will hold them longer on the 
job. At any rate it is a new angle. 


No Teeth 


Iowa theatre, Waterloo, Ia. ad- 
vertised it would accept ‘diamonds, 
emeralds, other family jewels, auto- 
mobiles (1932-33 models), farm 
mortgages, cows, turkeys, and radio 
sets’ for admission. P. S. added that 
*‘We cannot accept false teeth at 








present.’ 


Love Laughs 


(Continued from page 1) 





she has been staying in the same 
spot for 30 days. She has to take 
this to the chief of police who okays 
the hotel-keeper’s signature. Sag- 
ging under these signatures and 
documents you go to the Mayor’s 
office. Clerk looks it over and asks 
‘Where were you before” 
‘Before what?’ 
‘Before coming here.’ 
‘Marseilles.’ 
‘And before that?’ 
‘Hey, we're troupers. 
new town every week.’ 
‘You must have certificate of resie 
dence for six months back.’ 
‘Nuts.’ 
‘Oui, Monsieur.’ 
‘But the law says you're not ine- 
terested in a guy back of 30 days.’ 
‘The law is for us to know, Mon- 
sieur.’ 
‘And after that?’ 
‘Three weeks to publish the mar- 
riage banns wherever you have 
been.’ 
‘That's crazy.’ 
‘Oul, Monsieur. Perhaps the Pro- 
cureur of the Republic can do some- 
thing about it.’ 
You go to the procureur. He 
knifes the law here and there and 
after about two weeks you've reach- 
ed first base but you're still a long 
way from home. 
‘If a guy gets married in this 
country,’ says Leslie, ‘he means it.’ 


Fifty Years Ago 


We're in a 





(Continued from page 41) 

the kids perform, and Albany credi- 
tors were snooping around trying to 
attach the box office. 





Philadelphian was advertising his 
seventh annual dog racing events. 
No. tin rabbits. Trainers waved 
towels from far end of course. 





Casino theatre was in a jam, 
Stockholders were annoyed at Rue 
dolph Aronson and threatened re- 
ceivership. 





Barnum & Bailey show was to use 
15 Sioux Indians on the hippodrome 
track. Which may have given 
Buffalo Bill an idea. He was still 
playing in drama. ‘Clipper’ re- 
ported he was planning the W. W. 





Theatrical Mechanical Ass'n, re- 
cently started in Boston, was taken 
up by Phila stage hands. 





Atlantic City was so little known 
that the Phila correspondent in re- 
ferring to it added ‘a short distance 
from here.’ 





Robert J. Burdette, who as Bob 
Burdette was regarded seriously as 
a humorist, was lecturing on ‘The 
Rise and Fall of the Moustache.’ 
Got money for it. 





Lawrence Barrett bought a house 
in the diplomatic section of Washe 
ington for his home in retirement. 
He died before he could use it. 





Manufacturer trying to popularize 
a new boxing glove. Made on the 
lines of a Roman cestus with the 
hand gripping a strap instead of 
fitting into a mitt. 





Six-day walkers had formed theme 
selves into a league to prevent tricke- 
ery. Game was going on the rocks 
because of crookedness. 








ANNUITIES 
EXPLAINED 


Send for this Free Booklet. 
Simple language. No difficult 
technicalities. 


JOHN J. 
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Insurance 


551 Fifth Ave., N. Y. C. 
Murray Hill! 2-7838-9 
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Please send me your booklet on 
Life Annuities, 
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Out of the Village 

Last week the literary rubberneck 
bus took you around to the joints 
and dives in the Village. The cus- 
tomers got one smell of the Latin 
quarter and complained to ‘Variety.’ 
O. K., society folks. The bus driver 
is all for the clean-up. Get swank. 
We're .aking you around to the 
Authors’ club on West 74th street. 

The guys that belong here bathe 
every day and twice on Saturday 
nights. "Way back in 1882, this 
joint, pardon, circle, was founded 
for men only at the home of the late 
Richard Watson Gilder. Such bozos, 
pardon, such celebrities as Brander 
Mathews, Edward L. Youmans and 
George William Curtis set their 
fluorish down on the pale white 
sheepskin charter. 

To get in, you hadda have written 
more than a letter a week to your 
ma back home in Iowa. The rule 
said that the customer, pardon, can- 
didate, was to be the ‘author of a 
published book proper to literature, 
or hold a recognized position in 
other kinds of distinctly literary 
work.’ 

Well, te make a long story short, 
lifetimers like Robert Louis Steven- 
gon, Thomas Hardy and Maurice 
Maeterlinck left the marines to join 
up with the Authors. In 1930, with 
suffrage what it was, and in order 
to make peace in the family, the 
club decided to admit dames. At 
least the dames could play the big 
black pianner in the reception. hall 
and slice the bread nice and thin for 
the refreshments. 

Andrew Carnegie, the money 
changer, who had a soft heart in 
spite of his steel interests, gave the 
club free quarters first midtown, 
and then uptown where the bus is 
gonna drop you cold. There's a bil- 
liard room, a weinstube (wait!), a 
library with books in it. Take a 
look on the outside. You can’t get 
in. You gotta bring a letter signed 
by the same boys who thought up 
the Declaration of Independence, or 
a card from Jimmy Durante, saying 
that you’re Jackson and Clayton, 


Americans in Paris 

First pro-looking vol about Paris- 
jan expatriates took a Roumanian 
to produce. Book is called ‘Ameri- 
cans Abroad’ and is edited by Peter 
Neagoe. Thing is a fine job. 

Fifty-two writers are in the an- 
thology from name-writers like 
Conrad Aiken, Kay Boyle, Bob 
Brown, E. E. Cummings, Ernest 
Hemingway, Dos Passos, Ezra 
Pound and William Seabrook to 
nuts like Link Gillespie and Gert- 
rude Stein, the latter pair Pennsyl- 
vanian, incidentally. 

Vol has a capsule biog and bibli- 
ography before each contrib’s piece, 
and runs 475 pages. Plenty of swell 
stuff in it, but Laurence Vail's 
‘Buster Bourbon, Private,’ which 
comes next to closing, deserves the 
spot. It’s funny, plus. 

Neagoe, who authored ‘Storm,’ 
banned book, and has contributed a 
story to ‘Americans Abroad,’ left 
Paris for New York recently. If he 
were bringing modern furniture in- 
stead of modern authors he’d stam- 
pede Saks’ Fifth Avenue on the 
basis of ‘Americans Abroad.’ 





Depresh Helps Books 


In bad times, most people begin 
to cry out for cheaper books. But 
the experience of publishers during 
the past three years has convinced 
them that the price of a book does 
not materially affect its sale. If it 
is a wanted book, people will pay. 
If it is unwanted, people will not 
pay even the 10 or 20 cents that the 
street corner peddlers ask for it. 

An illustration of this is ‘Magic 
and Mystery in Tibet,’ a book on an 
occult subject. Obviously, this vol- 
ume has a specialized appeal and 
yet, despite its price of $3.75, it has 
become a good number, astounding 
the book sellers, who are the first 
to cry out for low prices with the 
downward trend of times. It proves 
the contention that the book-buying 
public buys what it wants despite 
the price, in bad times as well as 
£00d, 

D-D in England 

Book world following curve of 
Picture biz in finding itself with too 
many properties and not enough re- 
turns. 

Doubleday, Doran, who followed 
Fox and Par's lead in London, are 
now gracefully withdrawing. 

One time controlling Heinemann’s, 
they more recently were forced to 
sell till down to 50 percent. 

English group have now gained 
control, Doubleday, Doran’s end be- 
ing presently 40 percent. 

Of board of directors, Charley 
(‘Nash’) Evans (English) is chair- 
man, with Nelson Doubleday as sur- 
viving American on board. 











This Way Out 


_—_—_—__ 


The widow of President Ben- 
jamin Harrison attended an 
afternoon tea, where A. E. 
Matthews was also present. 
When introduced the _ Brit- 
isher wanted to know: ‘Presi- 
dent of what?’ and the guests 
burned. The 82-year-old Mrs. 
Harrison tersely told Matthews 
later: ‘There are boats leaving 
New York every day.’ 

Mrs. Harrison is the only 
living widow of a president not 
provided for by the govern- 
ment, the reason being that she 
married Harrison after his term 
of office. She is supporting 
herself by selling a new type 
of patent lock. 











Explaining Dunn, Jones 


Both H, Bedford-Jones and J. Al- 
lan Dunn, established authors, want 
the reference of their names in ‘Va- 
riety,’ issue of Feb. 21, clarified, so 
that no misunderstanding can exist. 
It was Bedford-Jones’ and Dunn’s 
stories which had been plagiarised. 
‘Variety,’ under the caption, ‘Check- 
ing Lifts,’ recounted how ‘Argosy’ 
had unwittingly published stolen 
stories taken from two old ones 
written by Bedford-Jones and Dunn. 

Mr. Jones, who does not read ‘Va- 
riety,’ feels that he might be charged 
with theft of his own material, as 
the stories that were stolen were 
ones that he and Dunn had written 
a number of years ago. Mr. Dunn’s 
attorney, Francis G. Hoyt of Hall, 
Cunningham, Jackson & Haywood, 
New York, is likewise at great pains 
to establish that it was not his cli- 
ent who had pilfered one of his own 
stories, but that somebody else had 
lifted Dunn’s yarn, which he’d writ- 
ten a number of years ago, and sold 
to ‘Argosy.’ 

Bedford-Jones himself caught one 
of the material lifters on the coast 
several months ago. 

Meantime, Don Moore, managing 
editor of ‘Argosy,’ volunteered that 
one Frank Morgan Mercer sold ‘Ar- 
gosy’ two stories plagiarised from 
yarns originally written by Jones 
and James Francis Dwyer. ‘ 

Moore adds that Munsey maga- 
zines, of which ‘Argosy’ is one, pay 
on acceptance to all known writers, 
but hold checks until three weeks 
after publication on new writers for 
just such reasons as above. Moore 
adds that Jones caught the plagiarist 
of his story and forced restitution 
from him, both living in the same 
city by a coincidence, 


Society Women Journalists 


Society women from Chicago's 
gold coast have turned journalistic 
within the past six months with 
practically every daily having at 
least one lorgnetted columnist. Re- 
sult so far as the newsprint fra- 
ternity and the cognoscenti is con- 


cerned has been some of the 

choicest humor Chicago has 

chuckled over in many a day. 
What amuses, and sometimes 


renders faintly bilious, is the gush- 
ing piffle from the society matrons 
whose phraseology frequently min- 
gles fashionable triteness with ex- 
tremely bad grammar. Each so- 
cially indexed journalist logrolls 
outrageously for her own relatives 
and immediate clique, and the re- 
sult is that there is very little ‘low- 
down’ and a great deal of repeti- 
tion of the same names. 

One of the society grande dames 
goes to her journalistic chores in a 
limousine with a liveried chauffeur 
that the catty ones whisper hasn't 
been paid any wages in a very long 
lime, indeed. 


Not Renting Name 


All offers by British publishers to 
either ‘buy’ or ‘rent’ the character 
of Sherlock Holmes, for a new 
series of his adventures, have been 
turned down by Conan Doyle's 
widow. Some of the propositions in- 
cluded even permission for Lady 
Doyle to designate whatever scrib- 
bler she desired to write the Sher- 
lock Holmes sequels, but she stood 
firm despite that. 

Sole instance wherein the Doyle 
estate granted permission to use the 
Sherlock Holmes character by an- 
other is the current London play, 
‘The Holmses of Baker Street.’ Be- 
yond that, Lady Doyle doesn’t want 
the great fiictional detective ani- 
mated in prose by another writer. 





OPTIMISTS 
On Saturday, when the no- 
tice of the bank closings came 
through, and people every- 
where were  pocket-stricken, 
the Broadway Brentano store 
carried this item in its win- 
dow: 
‘We take checks— 
We have faith.’ 











| Lawrence 
death of 


Death Brings Fame 
Scramble to get in on the D. H.| 
bandwagon since the | 
the noted scribbler has | 
every publishing house looking high | 


}and low for whatever Lawrence | 
pieces did not get within book cov- 
ers during his lifetime. That in| 
; Spite of the fact that Lawrence's | 
| widow is said to have designated | 
| the Viking Press as Lawrence's ‘of- | 
| ficial’ publisher. } 

Viking has been issuing and re- 


issuing whatever Lawrence works 
have been turned over by his widow. 
Nevertheless, the Equinox Press has | 
picked up a couple of Lawrence es- 
says, which it is issuing in book 
form under the title of ‘We Need 
One Another,’ and Knopf, too, has 
some of the Lawrence pieces, which 
he will publish as ‘The Virgin and 
the Gypsy.’ 

These, with the many books writ- 
ten about Lawrence since his death, 
gives him a greater fame posthu- 
mously than he had when he was 
alive. 

Similar to the case of Donn Byrne. 
That young Irish-American was just 
a fairly good seller up to. the time 
he met his untimely end. His death 
was the signal for the republication 
of everything he had ever written, 
and the attendant publicity made 





him a better seller even than he was 
when he lived. 


‘Variety Street’ 
Shortly to reach the pook stalls 





VARIETY 














‘Pageant’ 


‘Contract Bridge Blue 
‘British Agent’ ($2.75) 
‘Life Begins at Forty’ 
‘Years of the Locust’ ($3.00) 
‘Way of Escape’ ($3.00) 


Best Sellers 


Best Sellers for the week ending March 11, as reported by the 
American News Co., Inc. 
Fiction 
‘Ann Vickers’ ($2.50) ...... , cocccccccccceseee by Sinclair Lewis 
‘Hardy Perennial’ ($2.50) cccccccccoseccececesrecess By Helen Hull 
‘Walls of Gold’ ($2.00) ..cccccccceccccsceseess- by Kathleen Norris 
‘Eyes of Love’ ($2.00) .....cseeee eccccseeee- Dy Warwick Deeping 


(BS.5E) cccccecceseiesecees ese 

Non-Fiction 
Book of 1933’ ($2.00) 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. 
Sovecceesecvoesecesesese By Bruce 
($1.50) .... 


eee. DY E. M. Delafield 
-.--By G. B. Lancaster 


eeeeer 


ceesnr By Ely Culbertson 
Schlink 
Lockhart 
.-By Walter B. Pitkin 
By Gilbert Seldes 
Sir Phillip Gibbs 


eeeeeteeee 











F. D.’s Mouthpiece 
In newspaper and political circles 


Different 
Although it was only a few weeks 


the question is frequently discussed | ago that Alfred A. Knopf took one 


as to what daily will 
favored position under the Roose- 
velt regime, entitling it to the un- 
official designation of ‘the adminis- 
tration organ.’ The Washington 
‘Post’ was the sounding board of 
the Harding administration, due to 
the close friendship that existed be- 
tween the late Warren G. Harding 
and Edward B. ‘Ned’ McLean, then 
publisher. It continued for a time 
to fulfill that function after Calvin 
Coolidge ascended to the Presidency. 
Later several dailies outside Wash- 





is a new story about Broadway 
called ‘Around the Corner,’ by Ar- 
thur Pound, author of ‘The Iron 
Man of Industry’ and former edi- 
torial writer for the New York 
‘Evening Post’ and ‘Herald Trib- 
une.’ It is a yarn of a young col- 
lege grad who figures on making a 
quick million even in these days. 
‘Variety Street’ is frequently 
mentioned throughout. It is real- 
ly the block on 46th street between 
Broadway and Sixth avenue, the 
author taking the name from ‘Va- 
riety’s’ own office window signs. 
About this block the writer de- 
scribes it as ‘beginning with a 
pawn-shop and ending with an em- 
ployment agency, including a 
church and a schoolhouse, besides 
all manner of rackets and cafes. 


L. A. Used Car Sale Code 

Los Angeles dailies have adopted 
a code of ethics governing adver- 
tising of used cars in an effort to 
avoid misrepresentation and_ to 
eliminate gyp stuff. Among the reg- 
ulations are: No ads will be run 
offering equity or credit; phrase 
‘new car guarantee’ cannot be used; 
competitive prices with new cars 
are prohibited; all special payments 
added onto the first 30-day period 
must be considered as part of the 
down payment; cars advertised 
must be in the dealer’s possession. 

Code was adopted at the behest 
of the Better Business Bureau. To 
advise readers of its existence, the 
entire code, running half a col in 
agate, is being printed in the classi- 
fied sections of the dailies. 


No Pamphlet 

Perhaps the most pretentious 
novel ever written by an American 
is the new Hervey Allen work, ‘An- 
thony Adverse,’ which Farrar & 
Rinehart will put on the presses 
soon. Book contains no less than 
500,000 words, making even ‘An 
American Tragedy’ look like a pam- 
phlet by comparison. 

Foreign scribblers go in a lot for 
lengthy stories, but over here a book 
beyond 100,000 words is an excep- 
tion. Even the foreign fictioneers 
would halt before the Allen novel, 
however, for with the exception of a 
Tolstoy book or two it’s a record 
length for novelists anywhere. 


U. P. to Pick Winners 

Indicating ever-growing interest 
in book news, United Press has de- 
cided to make a permanent feature 
of its experimental bulletin on re- 
gional best-selling books. Accord- 
ingly, UP will send out the best- 
seller lists weekly to all members 
for Saturday publication. 

Cities to be taken as sales points 
are Atlanta, Boston, Chicago, Dal- 
las, Minneapolis, St. Paul and San 





Francisco. Choice of the last- 
named, rather than Los Angeles, is | 
questioned. Otherwise, the cities 
named are good book criterions of 
their respective regions. 


Zane Grey’s Start 
While deep sea fishing and cruising 





are now Zane Grey’s favorite sports, 
novelist was once a crack ball 
player. He starred at the U. of 
Pennsylvania and also took a fling 
at the pro diamond game Per- | 
formed under the name of ‘Zane’ in | 
the Michigan league and with the | 
Findlay club, in his native state of | 
Ohio, in 1895, and under his own |} 
name with the Newark (N. J.) team | 
in the Middle Atlantic loop in 1896. | 





ington grew to be looked upon as 
‘administration papers.’ 

The New York ‘Herald Tribune’ 
was generally considered to have 
held the inside track with President 
Hoover. Perhaps the leading Re- 
publican paper of the country, its 


syndicate writer, Mark Sullivan, 
credited with being closer to Mr. 


Hoover than any other scribe in 
Washington. 

With the New York ‘World,’ long 
the chief organ of the Democratic 
party, out of existence, some ob- 
servers believe that the New York 
‘Times’ will have the ear of persons 
close to President Roosevelt as 
much as any paper is likely to en- 
joy the privilege. This opinion is 
predicated on the fact that the 
‘Times’ supported Mr. Roosevelt for 
Governor and for President, and its 
owner, Adolph 8S. Ochs, is a close 
friend of Mr. Roosevelt. 





Bank Holiday Wallop 

Chicago dailies rejected proposi- 
tions made them by large mercan- 
tile advertisers during the bank 
holiday for temporary advertising 
at 50 cents on the dollar of estab- 
lished rates. In consequence an im- 
mediate shrinkage ensued, so that 
the ‘Tribune,’ for one, published as 
few as 16 pages. Local advertisers 
argued that it was better to put up 
a brave front for the pullic by 
keeping advertising volume up, but 
the dailies didn’t share their logic 
when the (fiscal aspects were 
broached. 


Slight Cut 


Two of the Detroit newspapers 
have cut their amusement rate 5% 
while the third has refused to do 
anything. The ‘Times’ (Hearst) re- 
fused to cut while the ‘Free Press’ 
and ‘News’ both dove. 

Unusual angle is that all papers 
have increased their circulation in 
the past few weeks. Reason is the 
public are hot for any new news 
on the local and national situation 
with the circulation boosted plenty. 
In the meantime all papers have 
dropped in advertising lineage to a 
minimum with the ‘Free Press’ 
cutting two sections for the first 
time in years. 


Money Back If— 

One of ours, meaning publishers, 
is turning out a new advertising 
gag. Knopf's mystery books are 
carrying a statement on the back 
of the jacket giving the reader who 
is dissatisfied a money back offer, 
provided the book is returned within 
two weeks with a letter in fifty 
words stating why the mystery did 
not measure up to standard. 

Idea is for the bookseller to for- 
ward the complaining letters to the 
publisher to be used in judging 
future acceptances of mystery 
stories, 





Costly Error 


Chicago, March 13. 

Divorced wife of a politician 
was in court recently seeking 
alimony. She wore a Jap mink, 
or weasel, fur coat that cost 
$250 new six years ago. Male 
reporter not up on his fashion 
data described her as in court 
wearing a sable wrap. 

This error is credited with 
having ruined the wife's ali- 
money petition, which was re- 
jected. 











occupy a} 


of his frequent slaps at Robert Mc- 


| Bride for republishing another old 








book by Warwick Deeping, now a 
Knopf author, Knopf is not averse 
to deing a McBride himself. He has 
just issued an old-timer by Mazo 
de la Roche, called ‘Explorers of the 
Dawn,’ Miss de la Roche being one 
of the leaders on the Little, Brown 
list of novelists. 

Lest Little, Brown take offense, 
even as he himself has done at Me- 
Bride, Knopf is not announcing ‘Ex- 
plorers of the Dawn’ as a new work. 
He calls it a new edition of an old 
classic, with the added claim that 
his publication is a revised and re- 
written version of the original. 

‘Explorers of the Dawn’ said to 
be Mazo de la Roche's first novel. 
The Canadian scribbler came to 
fame with ‘Jalna,’ which won one of 
those ‘Atlantic Monthly’—Little, 
Brown novel contests and a big cash 
prize. She has followed it with 
other ‘Jalna’ books and is today a 
good seller, 


Macfadden’s Classics 

Bernarr Macfadden going in for 
reprints of the classics under the 
high-sounding name of the Econ- 
omy Educational League. Starts off 
with five titl-s at a dollar each, or 
all five for $4.50. Books are royalty- 
free, hence a little more has been 
spent on paper, binding and illus- 
trations 

In view of the fact that various 
other editions of the same classics 
are cluttering up the drug store 
book counters, the Macfadden affili- 
ate will concentrate on mail order. 


All But Coin 

Unsettled conditions is holding up 
a new group of mags aimed fer the 
newsstands. Promoting the venture 
is Daniel Steinberg, who has organ- 
ized Newsstand Publications for 
that purpose. 

Present plans are to spring the 
new mags late in April or early in 
May, providing things get better. 
Distribution and all other matters 
arranged for, and the sight of mag 
purchasing money will put the new 
publications on the presses. 


Thayer Past in Yarn 

‘If a Dog Bites a Man,’ Tiffany 
Thayer’s new novel, will be pub- 
lished by Horace Liveright. Story, 
as in Thayer’s previous tomes, will 
be based on an incident in the 
actor-author’s life. Former incident 
is a dark spot in the Thayer his- 
tory. For years he traveled with a 
rep show and did general business. 


To Talk on Talkers 

Morris Alin, editor of the Metro- 
Goldwyn-Mayer ‘Distributor,’ has 
been commissioned by Claude Ken- 
dall to do a volume on the best 
talking pictures of the year. This 
will contain highlights from the 
shooting continuities of the various 
motion picture productions. 

It will be published annually, 
similar in purpose to the Burns 
Mantle collection of ‘Best Plays of 
the Year.’ ° 


Lebedeff’s War Story 

Ivan Lebedeff, Lithuanian actor 
known around Hollywood for his 
fashion-plate appearance, has com- 
pleted a book based on his experi- 
ences as an Officer in the Russian 
army, fighting on the German front 
during the war. 

He was in the Russian diplomatic 
service prior to the conflict, and has 
written several newspaper articles 
on the Oriental war outlook. 

Good Year Book 

Kinematograph ~ wu Book for 
1933 is out and around. It’s one of 
the best year books of the trade 
published anywhere in the world 
and very complete. In a compact 
volume of 570 thin pages of stand- 
ard type and with a clear thumb 
index easily used and appli- 


(Continued on page 55) 
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Bands and Orchestras 
Week of March 13 





Permanent address of bands 
without charge. 
No charge is made for listing 


included. 





For reference guidance, initials represent: H—hotel, T—theatre, 
P—park, C—cafe, D H—dancé hall, B—balliroom, R—restaurant. 
As far as possible, street addresses in large cities are also 


or erchestras will be published 


in this department. 


——$—_—a 


Holmes, Wright, Martinique H., N. Y. C. Luse, Harley, Wilson’s B. R., L. A. 





Disk’s 2-Yr. High 


Disk sale of Leo Reisman’s 
version of ‘Night and Day’ has 
already reached 48,000, a new 
high for the Victor catalog 
over a period of almost two 
years. On the strength of this, 
Victor has put on the market a 
concert arrangement of the 
same number by Whiteman. 

Significance of the Reisman 














A 


Aaronson, Irving, Ruxton H., N. Y¥. C. 

Agnew, Chas., care Kennaway, Chicago. 

4 a. Jules, CBS, 485 Madison Ave., 

Allen, Wally, 1914 Blvd. East, W. New 
York, N. J. 

Alsdorf, U. J., 98 Liberty St., Newburgh. 

Amidon, A., 912 E, 8th St., Flint, Mich. 

Andrus, Bud, WESG, Elmira, N. Y. 

Antobal’s Cubans, Club Cuba, Alamac H., 
WN. Y. C. 

Appel, Oscar, The Cathay, Baltimore. 

Arand, Henry, 643 Broad St., Newark. 

Arcadia Syncopators (C. Edgerton), 2004 
Addison St., Phila. 

Aristocrats (Wm. Hughes), 404 Blandina 
6t., Utica, N. ¥ 

Arkell, Lee, KVI, Tacoma, Wash. 

Armbruster, J. L., B. A. C., Buffalo. 

Arnheim, Gus, Beverly Wilshire H., Bev- 
erly Hills, Calif. 

Ash, Paul, 1697 Broadway, N. Y¥. C. 
Atkins, A. P., 8614 6th Ave., Des Moines. 


Austin, S. Davis Is. Country C., Tampa. 
Axt, Dr. Wm., M-G-M Studio, Culver 
City, Cal. 
B 


Bachman, Lew, 211 N. Central, Chi. 
Baird, Maynard, Crystal T., Knoxville. 
Baldwin, P., Frontenac, Quebec, Can. 
Bailey. Farl,, Cavalier Beach C., Virginia 
each, Va. 


Ballew, Smith, Muehlbach H., K. C, 
Bard, Jos., Golden Pheasant R., Balto. 
ne B., 330 W. Morrell St., Jackson, 

ch, 


Patringer, Don, Callico Cat B., Miami. 
Bartlett, O., Book-Cadillac H., Detroit. 
Barton, Herbert, 545 Sth Ave., N. Y. C. 
Barsley, Beenar, Montauk Point, Mon- 
tauk, L. I. . 
es ites Jos., 65 No. 14th St., Newark, 


oo F. J., 67 Ormond St., Rochester, 


Baum, Babe, 220 Rose St.,’ Reading, Pa. 
Baxter, Phil, WDAF, K. C. 

Beban, Watter, NBC, S.F. 

metatey, T., 102 E. Sth St., Wilmington, 


Belasco, Leon, Ambassador H., N. Y. 

Benavie, Sam, Fisher T., Detroit. 

Bennett, Dave, Station WJJD, Palmer 
House, Chicago. 

Beniley, Billy, KXO, El Centro, Calif. 

Bercowitz, Abe, KGW, Portland, Ore. 

Beese. W. E., 67 Grand Ave., Englewood: 


Berger, Jack, Astor H., N. Y¥. C. 
Berger, W. J., 5449 Penn Ave., 
urgh. 

Berlin, Paul, 4258 Arcavr Ave., Chi, 
Bernie, Ben, 1619 Broadway, N. Y. C. 
Perrens, Freddie, CBS, N,. Y. C, 
Bestor, Don, MCA, N. Y..C. 
Beoaford,. Jack & Jill Tavern, 
Ore. 

Bissette-Maclean, Marigold R., Rochester. 
Black, Ted, 1619 Broadway, N. Y. C. 
Blaufuss, Walter, N.B.C., Chicago. 
Blumenthal’s Orch., Sovereign H., 
eago. 

Bob's Sunnysiders, 
Lawrence, Mass. 
oe Mischa, FEns., Waldorf-Astoria, 


Pitts- 


Portland, 


Chi- 


30 E. Haverhill St., 


Rovee, Ralph, KHQ, Spokane. 

Bowley, Ray, 21 Beacon St., Hyde Park, 
Mass, 7 

Poyd, Tommy, Sacramento H., Sacra- 
mento, Calif, 


Boyle, Billy, Copley-Plaza H., Boston. 

Boyle. Marian, KHQ, Spokane, Wash. 

Brandy’s Singing Bd., Palmer's Park, 
Lansing, Mich, 

Brashin, Abe, KJR, Seattle. 

Breeskin, Daniel, Earle T., Washington. 

Brigode Ace, Merry Garden B. R., Chi. 

B’way Collegians, Walled Lake B., De- 
troit. 

Prewer, Ted, Yoeng’s R., B’way and 5let 
ee A a 


Brooks, Harvey, 
wood, Calif. 


Broudy, Dave, Grant T., Pittsburgh. 
ae T., 922 9th St., Harrisburg, 
a. 


Zulu Hut, No. Holly- 


Brusiloff, Nat, 19 FE. 49th St., N. Y¥. C, 

Bryant, W. H., 1526 S. 6th St., Terre 
Haute, Ind. 

Buckeye Wonders, 645 So, Main St., 
Akron, O. 

Buloskwies Califs., Eagle B., Milwaukee. 

Bunchuk, Yasha, Capitol T., N. Y¥. C, 


Burk, Milo, Brockton, Mass, 

Burke, Chick, Amesbury, Mass. 

Purke’s Canadians, New Conétant Spring 
H., Kingston, Jamaica. 

Burtnett. Earl, Club Ballyhoo, 
City, Calif. 

Burnett, Jordan, Greenhill B.R., Chicago. 

Burns, Jimmy, Lido Venice H., Sand- 
wich, Ont. 

Cc 


Calloway, Cab, 799 7th Ave., N. Y. C. 
Caperoon, Fred, 401 B’way, Camden, N.J. 
Cappo, Jos., Lakeside Park, Dayton, O. 
Carlin, Herb, Guyon’s B. R., Chicago. 
Carberry, Duke, Walpole, Mass, 
Carpenter, Earl, 1619 B’way, N. Y. C. 
Carr Bros., 2137 Guiyot, Oceanside, Cal. 
Casa Loma, 799 7th Ave., N. Y¥. C. 
Casa Nova, Greenwich Village, Dayton, O. 
Casale, M., 140 Pine St., Williamsport, 


Culver 


Pa. 


Cassidy, D. L., Vancouver H., Vancouver, 
o4 


Caeson, Pep, Victoria H., N. Y. C. 
Castro, Manolo, Nacfonale H., Havana, 
Causer, Bob, Ithaca H., Ithaca, N. Y. 


Cavallave, John, Murray’s Patio, New 
Haven, Conn. 
Cavato, Eta, Flotilla Club, Pittsburget. 
Cave, Don, El Cortez H., San Diego. 
Cervone, Izzy, 602 Blackstone Pidg., 
Pittsburgh. 
Charles, Roy, Golden Pumpkin C., Chi. 
Chio-E-Revelers, Station WJBO, New Or- 
leans. 


Christensen, Paul, WKY, Oklahoma City. 


Christie, H. J., 18381 N. Ormsby Ave., 
Louisville. ’ 

Church, Ross, Buckeye Lake P., Buck- 
eye Lake, O. 


Clarke, Bob, 1660 Roxbury Rd. (B), Co- 
lumbus, O, 

Clarke, Herb. L., Municipal Band, Long 
Beach, Cal. 


Clevelandere, Fuller’s Garden, Cincinnat!. 
Coakley, Tom, Athens C., Oakland, Calif. 
Col. F., 252 W. Douglas St., Reading, Pa. 
Coleman, Emil, Waldorf-Astoria, N. Y. 
College Club, 4120 Dewey Ave., Omaha, 
Fg cae Serenagers, Far East R., Cleve- 


27 Edgewood St., 


Columbo, Russ, NBC, N. Y. 

Cole, King, Solomon's D. H., lL. A. 
Conley, Ralph, 1119 Grand St., Wheeling, 
W. Va. 

Conrad, H., 1088 Park Ave., N. Y. C. 
Cook, Arthur, WXYZ, ‘Detroit. 


Cooley, Fritz, Maple View, 
Mass. 


Coon, Dell, La Salle H., Chi. 
Cooney, Bernard, KWG, Stockton, Calif. 
Cornwell,. Frank, Mayfair C., Boston. 
Coyle, L, H.,. 210 E. 10th St., Easton, Pa. 
Craig, Francis, Hermitage H., Nasrville. 
Crescent Orch., Armory, Middletown, N.Y. 
Crawford , ‘‘Buzz,"’ 2116 Pennsylvania 
Ave., N. W., Washington. 
Crawford, Jack, Ballyhoo C., Hollywood. 
Crawford, Thomas L., Wichita, Kans. 
‘ Cullen, S. E., 314 E. 6th St., South Bos- 
on. 
Currie, Harry, Seelbach H., Louisville. 
Cummings, Johnnie, Webster H., Canan- 
daigua, N. Y. 
Cummins, Bernie, MCA, Chi. 


Dahl, Ted, KFWB, Hollywood. 

Damski, Henri, KJR, Seattle. 

Dantzig, E. J., 842 Putnam Ave., B’klyn. 
‘Dantzler, T., Mirador B,. R., Phoenix. 
D’Artri’s Orch., 51 14th St., Norwich, 
Conn. 

Daugherty, Emery, Jardin Lido, Arlington 
H., Washington, D. C. 

Davidson, J. W., Norshore T., ‘Chicago, 
Davis, C., Indiana, T., Indianapolis, 
aye. Eddie, Moris R., 144 Bleecker St., 


Collegians, Hartford, 
Co 


- 


Pittsfield, 


N 

Davis, Meyer, 18 BE. 48th St., N. Y¥. CG 

Davison, Walt, Mainstreet T., K. C. 

rem. Don, 171 King St., Portland, 
e. 


Delany, Jack, KLX, Oakland, Calif. 
Delbridge, Del., 404 Madison T. 
Detroit. 

Del Pose, Senor, 1587 B’way, N. Y¥. C. 
ms arom J., 331 St. Marks Ave., Brooklyn, 


. 


Bldg., 


Denny, Claude, Nocturne C., Chi. 

Denny, Jack, Waldorf-Astoria H., N.Y.C. 
Deterich, Roy, Stevens H., Chicago. 
Dewees, Lowell, 1200 Jackson St., Spring- 
field, Il. 

Dickenson, Bob, McElroy’s B. R., Seattle. 
Ditmars, Ivan, KOL, Seattle. 

Dolan, Bert, Bond Hotel, Hartford, Conn 
Domine Orch., 22 4th St., Troy, N. Y. 
Donnelly, W. H., 239 Glenwood Ave., E. 
Orange, N. J. 


Dornberger, 
real. 


Dougherty, Doc., Adelphia H., Phila. 
Dowell, Boots, Cotton C., San Diego. 
Downey, Harry, Ballyhoo C., B'’way and 
49th St., N. ¥. C. 

Duerr, Dalph, 11404 Orville Ave., Cleve. 
Duchin, Ed, Central Park Casino, N.Y.C. 


Eckel, Charlie, Hotel Montclair, N. Y. 
Edmunds, Glen, Elk’s C., Ih A. 
Ellington, Duke, 799 7th Ave., N. Y¥. C. 


Elmwood Band, 872 Van Nostrand Ave., 
Jersey City. 


Eppel, 5736 N. 7th St., Philadelphia. 
Eppinoff, Ivan, MCA, Chi. 


Erickson, Harry, Saltair Beach Co., Salt 
Lake City. 
Eslick, J., 3677 Georgia St., San Diego. 


F 


Falvo, Joe, Pittsburgh, Pa. 

Fay, Bernard, Fay’s, Providence. 

Farrell, F., Inn, 4 Sheridan Sq., N. Y. C. 

Feeney, J. M., 226 E. 11th St., Oakland. 

Fabetio, Phil, Albee, Brooklyn. 

Fagan, Ray, Sagamore H., Rochester. 

Farr, Aaron, Miami Beach Country C., 
Miami Beach. 


Pot dman, Joe, 1063 E. 98th St., Cleveland, 
Ohio, 


Chas., Mt. Royal H., Mont- 


Felfn, Happy, DeWitt Clinton H., N. Y. 
Ferdinando, Felix, Le Chateau B. R., 
Manchester, N. H. 

Ferko, Jos. A., 500 W. Glenwood Ave., 
Phila., Pa. 


Ferron, Chas., Poli Palace T., Bridgeport, 
Conn. 


Feyl, J. W., 378 River St., Troy, N 
Rio-Rito, Ted, St. Francis H.,, S. F. 
Fischer, Carl, Majestic D. H., Detroit. 


¥. 


Fischer, C. L., 2122 Waite Ave., Kala- 
mazoo, Mich. 
Fisher, Buddy, Hollywood Barn, Holly- 


platter sales is that dance re- 
cordings on the Victor list have 
been ranging between 8,000 and 
12,000. 





Hopkins, Claude, Roseland B, B' wa 
50th St., N. ¥. C. es: 


Hornick, Joe, NBC, 8. F. 
A ae Chas., Monmouth Beach C., 


Luster, Mayo, Oriental Gardena, ChL 
Lyman, Abe, Paradise R., N. Y. C. 
Lynn, Correy, Blue Grotta C., Chicago, 
Lynn, Sammy, 2006 Wichita &., Dallas, 


M 
Macdonald, Rex, Coliseu 
a eum St., Peterse 


Hueston,, Billy, 1658 Lb’ way, N. Y. C 

Hultberg,. Henry, Inglaterra B. R., Chi. 

Hyde, Alex, care Wm. Morris, Mayfai 

T. Bids... BM. YY. C. : ee 
Mace, Art, Rendezvous B. . 

i Monica, Cal. z B.. Gants 


Innis, Ed.; Vanity Fair B., Huntington, Mack, Dave, Paris Inn, L. A. 








Fisher, Mark, Edgewater Beach H., Chi. 

Finston, Nat, Par. Studio, Hollywood. 

Fitzpatrick, Eddie, N.B.C., 3. F. 

Foard, Don, 1419 Reed Ave., Kalamazoo, 

Mich. 

Faia A. M., 174 Beacon 8&t., Portland, 
e. 


we Henry, Pleasant Lake, Jackson, 
ch, 

Forbstein, Louls, Warner-F'N_ Studio, 
Burbank, Calif. 
Fosdick, Gene, 
Westchester. 
Freed, Carl, 20 S. Orange Ave., Newark. 
Friary, George, Rockland, Mass. 
Friedman, L. F., St. Louis T., St. Louis. 
Friedman, Snooks, Paramount H., N.Y.C. 
Frieso, J. F., Strand T., Stamford, Conn. 
ms ae Jack, Station WJAR, Providence, 


Rye Bath & Tennis C., 


Fuller, Earl, Swiss Gardens, Cinn 
Funk, Larry, WEAF, N. Y. C. 

Furst, Jules, Village Barn, N. Y. C. 

Fye, Gil, Silver Spray B. R., Long Beach, 


G 


Galvin, J. J., Plaza T., Worcester, Mass. 
Gallicchio, Jo, 5200 Sheridan Rd., Chi. 
Garber, Jan, Trianon B. R., Chi. 
Gardner, C. C., 1527 N. 24th St., Lincoln, 


Neb. 

Gates, Hal, KGER, lL. A. 

Gates, Manny, Alcazar H., Miami. 

Gaul, Geo., Washington, D. C. 

Gaylord, Chas,, La Boheme, Hollywood. 
Geidt, Al., 117 3. N. J. Ave., Atlantic 
City. 

Gerun, Tom, Bal Taberin C., 8. F. 
Gibson’s Blue Devils, I. O. O. F., Ball- 
room, Baltimore. 

Gill, Sumit C., Baltimore. 

Gill, Joe, Hollywood C., Galveston, Tex. 
Gillen, Frank, Detroit Yacht C., Detroit. 
Ginsberg, Ralph, Palmer H., Chi. 
Gervin, Hal, 1625 Gough St., S. F. 
Goff, Mark, Briggs R., Detroit. 


Goldberg, Geo., Celestial R., 
Park, Baltimore, 


Golden Neal, WOR, N. Y. C. 
Goldkette, Jean, Book Tower, 


Bay Shore 


Detroit. 


Gonzales, ‘S. N., 310 E. 4th St., Santa 
Ana, Cal. 

Goodwin, Hop, 2 8. Church St., West 
Chester, Pa. 


, Hapa Ray, 404 Madison T. Bldg., De- 
roit, 

Graham, Paul, Jenklinson Pav., Pt. 
Pleasant, N, J. 

Grass, Chet, 2040 8. Corona, Denver. 
Grayson, Hal, Roosevelt H., Hollywood. 
Green, Jimmy, Beach View Gardens C., 
Chicago. 

Greenoug. Frank, Biltmore H., 
Barbara, Calif. 

Gross, Prentis, McElroy B., Portland, Ore. 
Greer, Billy, 1002 Main St., Davenport, Ia. 
Grier, Jimmy, Adolphus H., Dallas. 
Grosso, Paul, Arlington H., Colorado 
Springs, Colo, 

Guanette, Lou, 16 St. Angelo St., Quebec. 


Gurnick, Ed., 36 Reynolds Ave., Provi- 
dence. 


Gutterson, M., Valencia T., Baltimore. 


Santa 


H 


Haas, Alexander, 254 W. 75th St., N.Y.C. 
Haines, ‘Whitey,’ Tavern Inn, 183 N. 
Bend St., Pawtucket, R. I. ° 
Hall, George, Taft H., N. Y. G 

Hall, Sleepy, MCA, Chicago. 

Hamilton, Geo., Airport Gardens, L. A. 
Hammond, Jean, Sky Room, Milwaukee. 
Hammond, Chestine, KIT, Yakima, Wagh. 
Hamp, Johnny, Mark Hopkins H., S. F. 


Hancock, Hogan, Jefferson H., Birming- 
ham. 


Handler, Al, Via Lago, Chi. 

Harmen M., Club Mirador, Washington. 
Harris, Phil., Ambassador H., L. A. 
Harrison, J., Rendezvous, Toronto, 


Hart, Ronnie, British Columbia Pk., Van- 
couver, B. C. 


Harkness, Eddie, 2030 Franklin St., S. F. 


Hatch, Nelson, Old Mill Tea Garden. To- 
ronto, Can. 


Hatch, Wilbur, KNX, Hollywood. 
Ha iad Ad., 26 Capitol St., Pawtucket, 


Haucke, Curt, Rainbow Gardens, L. A. 
Haymes, Joe, Village Nut Club, N. Y. C. 
Hays, Bill, Cathay Tea Garden, Phila. 
Heiberger, Emil, Bond H., Hartford. 
Heidt, Horace, R. K. O. Golden Gate, 
'Frisco, 

Hember, Richard, Essex House, N. Y. C. 
Henderson, F., 228 W. 139th St., N. Y. J. 
Henkel, Ted, Capitol T., Sydney, Aus. 
Henry, Joe, Astoria, N. Y. 

Henry, Tal., care NBC, 711 5th Ave., 
a we 

Hirabak, 
burgh. 
Hobbs, Frank, St. Catherine H., Cataiina 
Island. 

Hoffman, Earl, Casa de Alex, Chi. 


A., 1128 Gottman St., Pitts- 


Hoffman, L. G., 78 Ernst 8t., Buffalo. 

Hogan, Bill, MCA, L. A, 

Hogan, Tweet, Chanel Lake, IIl. 

Hogland, Everett, Rendezvous B. R., Bal- 
boa, Calif, 


tae B., Strand D. H., Wilmington, 
ei. 


Hollywood Collegians, K. of C. C., N.Y.C. 








wood, 


Holman, Bob, Cafe de Paree, L. A. 


WwW. Va. Mack, Ted, Blackstone H., Fort Worth. 
ouvae E., Lyceum T., New Britain; Madreguera, Enric, Place Pigalle, N.Y.G, 
. Mahon, Margie, K 
Iseminger, Bill, Hagerstown, Md. Major, F tone on gee 
Isitt, Doug., Butte, Mont. Cai. Pe ADs “ ean Park, 
Iula, Felice, Rivoli T., Baltimore. Makins, Eddie, LeClaire C., Chicago. 
Iula, Ruffino, City Park Bd., Baltimore. Maloney, R. B., 806 Elinor St., Knoxville, ~ 
Tenn. Ww 
J Manthe, Al., 807 N. Francis, Madison, L 
Jackson's Jazz, 18 Chestnut St., Glovers “in be 
vile, N.Y. . ” Marburger, H., Roseland B. R., N. ¥, ta 
Jaffy, Gilbert, Leighton’s Arcade, L. A. Marengo, Joe, Italian Village, L. A, or 
Janis, Fred, Turkish Village C., Chicago. | M®rsh. Chas., Ft. Pitt H., Pittsburgh. w 
Janover, A. L., 1255 Grant Ave, N. ¥. c,| Marshall, Red, Venice B., Venice, Cal. ‘ 
Jansen, Edward, KVI, Tacoma, Wash. ennnttinene Pree qu Arts C., 30 W. le: 
Jaxon, ‘Half Pint,’ WJJD, Chi. Maslim Sam ata ic echeetes th 
: Joes, H., 475 Hawthorne Ave., Newark, Mason. Bobbie (Miss), ests China . R., . 
fYoungst: " . 
Jehle, John, 75 Driggs Ave., Brooklyn. nye Porat Morrison H., Chi 

Jenkins, Polly, and - 9 tes - 

Phila. * y, and Her Playboys, WCAU, Matiasch, Steve, Garden B., Seattle. Ni 
Jockers, Al, 1619 B’way, N. ¥. ¢C. Maupin, Rex, KYW, Chi. th 
Johnson, C., Small’s Paradise, N. Y¥. C. Maurice, Jack, KGFJ, L. A. ou 

Mayfair, Bernie, 70 So. Division, Bate 

ncaa Dwight, Empress H., Portland, tle Creek’ Mich. ” bie 
Johnson, Gladys, KTM, L. A. Reateie”’ Mae, care Paul Cohen, 54 West or 
Johnson, . J te, . * 

NYC obnny, Pennsylvania Grill, yccoy, Clyde, Drake H., Chicago. ba 
Johnston, Merle, 151 W. 46th St., N.¥.C. | McDowell, Adrian, Town & Country C., 0 
Johnston, O. W., 45 Grove Ave., Ottawa. . j " 

poolly Joyce's Syn., 915-17 Walnut St., held, Mame: ek ee - 

adeiphia, s 

Jordan, Art, 6241 Norwood St., Phila. ees coh a poset Farge og“ page ha 
Jones, Rogan, KVOS, Bellingham, Wash. | R’ way, N.Y. C. rae . m: 
Jones, Isham, Hollywood R., .N. ¥. C. McIntyre, James, Chateau Laurier, te . 
Jorgensen, Ruth, 1235 Sheldon St., Jack- | tawa. ha 

son, Mich. McIntire, Lani, KMTR, Hollywood, fre 

Joy, Jimmie, Variety, Hollywood. McVeas, L. S., 1221 E. 33d St., L. A. th 
Joy, Jack, KFWB, Hollywood. Melia, Wm., 91 Edwin St., Ridgefield Yo 

K Park, N. J. ow 
Memphisonians, 92 S. Main St., Memphis, es 
Kahn, Harry, 5210 Gainor Road, Phila., Messenger, Al, Roseland, Taunton, Mass. wh 
Pa. Meroff, Ben, Variety, N. Y. 
Kahn, Herman, Capitol ‘T., Newark, N.J.} Meyer, M. F., 926 Broadway, Brooklyn, un 
Kahn, Roger W., 1607 B'way, N. Y. C. Yi be 
Kalis, H., Lido Venice C., Boston. Meyer, Oscar, 4528 Camas St., Phila 5 
Kamas, Al, Swanee B. R., Washington. | 2¢!pbia. br ‘e un 
Kardos, Gene, Roseland B. R., N. ¥. c.| Mevyerinch, Herb, States — = . to 
Kassel, Art, Birmarck H., Chicago. Meyers, Al, 6200 Girard Ave., al eve 
Katzman, Louls, 1780 B’way, N. ¥. C. Meyers, Louis, Zenda B., L. A. pm dal 
Kaufman, W., 28 N. 10th St., Labanon,| Meyers, Vic, Trianon B. R., Seattle. aut 

Pa. Miles, Dusty, The Roof, Kenosha, Wis. dec 

Kay, Herbie, MCA, Chicago. Miles, Jack, Granada C., Chicago. the 
yser, Kay, Nixon R., Pitts. Milholland, H. I., KGA, Spokane. ent 
eegan, Ross E., 22 Gold St., Freeport, Miller, J. Franz, Statler H., Detroit. 
oe Miller, Gladys, KOMO, Seattle. 

piieter, Bert, 447 R. R. Ave., Pen Argyle, | wmitier, Jack, Press Club, Montreal. Pj 
: * St., Chelsea, 

_Xeler, Wm. R., 4115 Sist St. Woodside, — oo 


Miller, Vic, Loew’s State, Syracuse. 


Kelly, Kaul, ia Granduia, &.. F. Milan, Bert,, Eastwood Park, Detroit. 


Kelsey, Walter, KFRC, S. F, ‘ 
Kemp, Hal, Blackhawk C., Chi. ee Wh Mepatte St, Cunien <. 
Kennedy, Clem., KTAB, 8. F. Milne.’ Del, 876 E. Washington St., Port- per 
Kennets, Larry, 801 Keenan Bldg., Pitts- | land, Ore. 
burgh, Miner-Doyle, 1192 Middlesex St., Lowell, this 
Kentner, H,, Benj. Franklin H., Phila. Mass. me! 
Kerr, Chas., Adelphia H., Phila. Minich, BEd., 1101 Prospect Ave., Scrane Pet 
Kibbler, Red, Recreation Pier, Long | tom, Pa. s 
Beach, Cal. Misheloff, Sol, Commodore H., N. Y¥. C. and 
Koestner, Jos., N. B. C., Merchandise Mitchell, Al, 4 Reed St., So. Norwalk, pyany 
Mart, 222 North Bank Dr., Chicago. Conn. , 
Keystone Serenaders, Gd. Riviera T., Mohrman, Matel, KJR, Seattle. Hill 
Detroit. Morton, Fran., Italian Gardens, Spokaue, Filet 
King, Dan. and His Radio Scandals, Four ash. mal 
Towers, Cedar Grove, N. Y. Molino, Carlos, Beverly-Wilshire H., Beve afte 
King’s Melody, 68 Mueller St., Bingham-| erly Hills, Calif. K 
ton, N. ¥. Moore, Carl, care Kennaway, Chi. clut 
King, Wayne, Aragon B. R., Chi. Moore’s, Dinty, Washington Arms, Ma- } 
Klein, Fred, Kingsway H., Hot Springs, | maroneck, N. Y. ast 
Ark. Moore, Pryor, Schaber's C., L. A. pum 
Kline, M., 5456 Spruce St., Philadelphia. Moore, Tom, Cinderella B., Long Beach, 


Kneisel, E., Biltmore H., Atlanta, Cal. ( 














Knutson, Erling, President H., K. C. Morey, Al, Worth T., Ft. Worth. 
Kozals, Jim, Station WLFL, Chicago. Morris, Glen, Silver Slipper, Baltimore. 

Krauskrill, Walt, 347 Claremont Bldg., Moss, Joe, 18 E. 48th St., N. ¥. C. A 
LL Be Mosher, V., 8137 10th Ave. S., Min- 4 
Krueger, Art, WISN, Milwaukee. neapolis. said 
Krumholz, G., P: O. Box 404, New Bed- Murial, Fred, Oriental T., Detroit. the » 
ford, Mass. Moana, H., Waikki Beach, Honolulu, a ye 
Kyte, Benny, Station WJR, Detroit. Hawaii. spor 

L N to k 
- . . Ne 
La Ferara, Vinton, 1821 Grant Ave., 8. F. ae SM, Sener’ S., Somigtem, Ferr 
aon. F., 513 Merrimac St., Lowell,} wasn, Lem, Len Nash's Barn, Compton, jon 
ti 1, < com: 
Laitsky, Ben, Btajentis 7 nee, & & Nashold, Dudley, Nashold’s B. R., San 
Lampe, Del, Palais D'Or, N. Y. Diego. 
Lampham, Clayton, Luna Park, Coney Naylor, Oliver, Walton H., Phila. N 
Island, N. Y. Neff, Art, 6228 Spruce St., Philadelphia. Ju 
’ ’ a" 
Lanfield, M., BBB’s Cellar, Hollywood. Neglar, Merlin, Fox T., Spokane, Wash. ne 
Lang, Harry, Baker H., Dailas. 
Neiman, Eddie, Grand Terrace, Chi. Glen 
Lange, J. Vi, 27 Abbott St., Lowell, Mass. xmijler, Howard, WBBM, Chi ie , 
’ , , e ax s 
ng pin, Sam. care CBG, 406 Madison Ave, | rewick, Nick, $159 24th Bt. Astoria, ~K 
- * b- 
pen Po Age rng mike, Nelson, Ozzie, Hotel New Yorker, N.Y.C. ago, 
L _ ick . alg Des Molhes, Ia. Nelson, Tom, Roosevelt H., N. ¥. C. the 
wrantioo’. y Uare Kitrvaco de oi th es New Orleans Owls, H. Roosevelt, N. O. musi 
Pe mong ed 27-10 Newtown Ave., vO daa Alfred, U. A. Studie, Holiye 
toria, ° . 
Lefkowitz, Harry, Casley H., Scranton, Nichols, Red, Golden Pheasant, Cleve., O. 
Pa. Nolan, Bob, Fisher T., Detroit. Ete 
Leftwich, Jolly, Oceanic H., Wrightsville Noone, Jimmy, Club Dixie, Chicago. book: 
Beach, N. C. Norman, Jess, 1770 Green St., 8. F. New 
Levant, Phil., MCA, Chicago. strict 
Levin, Al, 476 Whaliey Ave., New Haven. oO radio 
Levitow, Bernard, Commodore H., N.Y.C. O'Brien, Tom, Se Lake H., § c Bos 
Lid oO h, Sui * 1, > q rien, om, aranac Lake + parana : 
Ri A ro uite 66 Loew Bldg., Wash reke. 4. ¥ ists j 
. "Cc ell c W. 98th St., N.Y.C. 
Light, Enoch, Plantation Gardens, Phila- | O'Connell, Mark, 316 W. 
delphia, Pa. sy “| Octavet Ore., 35 Duffield St., Brooklyn, 
Lisbin, Hank, Adolphus H., Dallas. Bs a . 
Lofner, Carol, Casino Gardens B. R.. O'Hare, Husk, Canton Tea Gardens, Chi. | 
Ocean Park, Calif. O’Hearn,. Travo, LeClair H., Moline, Ill. Tu 
Lombardo, Guy, Roosevelt H., N. Y¥. Olsen, George, NBC, N. Y. C. ay 
Lopez, Vincent, St. Regis H., N. ¥. C. Olsen, Guy, Eagles Aud., Seattle, Wash. i 
Lowd, Howard G., 4106 3rd St., N. W., Olsen, Ole, Commodore C., Vancouver, ease, 
Washington, D. C. a. <¢. Zahle 
Lowe, Bernie, Nanking Cafe, Des Moines. Oppenheim, W., Benj. Franklin H., Phila, Jes 
Lowe, Sol, Manchester T., L. A. see George 8, Danceland, Jamaica, ws) 
Lown, Bert, Park tral, H., N. Y. C. ae 
Pom her i nage cay Ae Original Yellow Jackets, Summerland 
Mansfield, O. | * “| Beach, Buckeye Lake, O. 
Ludeke, Frank, Davenport H., Spokane, | Cando, Nick, Plaza H., N. ¥. C. Fra 
Tash. Osborne, Will, care Variety, N. Y. leade 
Lund, 0. M., Coliseum B. R., Tacoma. (Continued on page 50) Milite 
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a2 Expels and 
Fines Ish Jones; 


Men Nicked $100 


Found guilty of accepting fees 
under the union scale, Isham Jones 
was fined $1,900 and expelled from 
Local No. 802, New York, last week. 
Underscaling is alleged to have 
taken place while he was working 
on his current stand at the Holly- 
wood restaurant. 

Under the verdict Jones must 
leave the spot immediately unless 
the AFM grants him a stay pending 
a hearing of his appeal from No. 
802's trial board decision. 

Also fined and expelled from this 
New York local were the 16 men in 
the Jones combo. The fine meted 
out in their cases was $100 each. 





In the event that the interna- 
tional refuses to vacate the 8:02 
order Jones and his men stand 


barred from ever taking another en- 
gagement in New Yerk of any de- 
scription, including broadcasting. 
Failure to obtain an overruling will 
also mean that th? bandmen will 
have to pay their fines before they 
may accept a union job elsewhere. 

According to the 802 board, Jones 
had made a prac.ice of collecting 
from the Hollywood management 
the salaries allowed under the New 
York scale and putting up from his 
own pocket the 30% extra required 
for a traveling organization, under 
which status Jones was to remain 
until he became a full-fledged mem- 
ber of the New York union. 

Jones case, averred officers of the 
union, was merely the forerunner 
to a campaign to suppress what- 
ever underscaling that exists among 
dance bands coming under 802’s 
authority. Regardless of conditions, 
declares the local, this provision of 
the union’s rules are to be strictly 
enforced. 


Pitt’s Show Boat Will 
Make Its Third Try 


Pittsburgh, Mar. 13. 

Despite unsettled conditions, Show 
Boat, one cf Pitt’s. oldest night 
clubs, will try again. It reopens 
this Thursday (16) under manage- 
ment of Eddie Klein with Jack 
Pettis band featured. 

Show Boat has already opened 
and closed twice this season. Last 
time it was a colored show with Joe 
Hiller as skipper. This stunt, with 
Fletcher Henderson’s band, cost the 
management around $10,000. It quit 
after a four weeks try. 

Klein has been an active night 
club figure locally for years. He 
last operated the Patio, outdoor 
summer spot. 


Girl Ork Goes Jazz 


Mexico City, March 13. 

All-femme symphony orchestra, 
said to be the only one of its kind in 
the world, which functioned here for 
a year, has been disbanded, due to 
sponsors’ inability to obtain funds 
to keep it going. 

Now, its director, Prof. Angel H. 
Ferreiro, has decided to reorganize 
the orchestra. Same 24 girls be- 
come an all-girl classical jazz band. 











MUSIC TAX WASHED UP 


Judge Bondy in the Federal court 
here last week okayed a motion to 
dismiss the M.P.P.A.’s ‘bootleg’ seat 
tax suit against RCA Photophone. 

Case had been settled some time 
ago, and the $175,000 received on 
the claim distributed among the 
music publishers. 





ETON BOYS IN CAFE 


Eton Boys, CBS act, have been 
booked into the Paramount Grill, 
New York. Policy of the place re- 
stricts the floor bill to recruits from 
radio. 

Booking of the Columbia harmon- 
ists is for an indefinite period. 





Le Zahler’s ‘Mickey’ Tunes 


Hollywood, Mar. 13. 
Tunes for ‘Mickey’s Big Broad- 
cast,’ Darmour short for Radio re- 
lease, are being written by Le 
Zahler. 
Jesse Duffy is directing. 





Vt. Bandsman Dies 
Burlington, Vt., March 13. 
Frank Spaulding, Vermont band 
leader and a member of Sherman’s 
Military Band. died here lnct week 














Plain Speaking 





Chicago, March 13. 

Bandsmen here have received 
a form letter from a hole-in- 
the-wall publisher in New 
York. This publisher has been 
in business less than a month 
under his present set-up. His 
letter is believed to establish 
a new high water mark in 
candor. He wrote: 

‘Unless we get more co- 
operation from you boys we'll 
have to fold up.’ 


Music Pubs Gumshoe 
On Their Own to Halt 
Bootleg Song Sheets 


In a series of raids engineered by 
persons outside of the American So- 
ciety the police last week took into 
custody four men believed to be the 
chief source of supply for ped- 
dlers of bootleg song sheets. 
Quartet was turned over to the 
Federal authorities and _ the evi- 
dence to the grand jury, with 
the latter due to report on indict- 
ments in the cases today (14). On 
the basis of data confiscated in the 
raid here, arrests are slated in Chi- 
cago, St. Louis, Kansas City and 
other key spots. 

Losing patience with the results 
obtained by the ASCAP department 
concerned with the suppression of 
the bootleg sheet traffic. several of 
the publishers took over the gum- 
shoeing assignment on their own 
and garnered the evidence for last 
week’s distributor pinches. John 
Brann, who haniled this depart- 
ment for the Society, is out, with 
his duties now absorbed by other 
members of the ASCAP staff. 


125,000 NAMES STILL 
ON AFM LISTS, WEBER 


Los Angeles, March 13. 

Considering conditions, the Amer- 
ican Federation of Musicians has 
held its own, asserts Joseph N. 
Weber, as president of this body. 

‘We haven’t lost more than one- 
half of 1% of our professional mem- 
bership,’ Weber declares. Younger 
members, or those he chose to term 
amateurs, have dropped out, but the 
roster of the organization still has 
125,000 names on it, he said. Full 
strength before the depression was 
between 140,000 and 150,000. 

‘In the main,’ Weber states, ‘we 
have conformed to our basic scale, 
although we have readjusted work- 
ing hours to meet theatre require- 
ments.’ 


New Coast Club Has 
Coslow for Its Gliding 


Los Angeles, Mar. 13. 

Sam Coslow is directing the Hal 
Chasnow band which is supplying 
music for the Saturday Nighters at 
the Biltmore hotel. New glide club 
got underway last Saturday (11). 
Don Pedro’s combo is interpolating 
tangoes. 

Programed also are the Theodores, 
ballroom dancers, and the Three 
Debutantes, warblers. 

Cold Lips 
old L 
Cedar Rapids, Ia., March 13. 

Jean Calloway and her orchestra 
played at Danceland here, but not 
before equipment used by the band 
was attached and its manager, 
Henry Shapiro, officially detained. 
The band, however, played with in- 
struments still under attachment. 

Jam was the result of an auto 
owned by R. P. Gilkerson which, ac- 
cording to Gilkerson, was only to be 
taken as far as Rock Island, Ill. The 
car, when not returned to Spring 
Valley, Ill., on time, was traced to 
here, with the resulting predica- 
ment. 

Shapiro was held until word was 
received that the car had been re- 
turned, but he must now answer for 
$100 and the expense of Gilkerson’s 
trip. 





























Ted Weems pulls out of the Hotel 


Pennsylvania grill, New York, to- 
morrow (15) and calls it a string 
of ore-nighters until the combo 


opens at the Chicago theatre, Chi- 
cago, March SM. Band then goes 


into the Schroeder, Milwausee, 
pending its entry into the Lincoln 
Tavoarn fret anutcide Phiraerna 





Harry Barris’ ‘Bath’ 





Hollywood, March 13. 

Harry Barris, orchestra leader 
and composer, filed a voluntary 
bankruptcy petition in L. A. Fed- 
eral court, listing his liabilities at 
$4,500. 

His assets are the small royalty 
returns from his songs. 


DISPOSAL DELAY ON 
WB FOREIGN RIGHTS 


Disposal of the European rights 
to catalogs of the Warner Brothers 
publishing group is still up in the 
air. No deals are being made until 
B. Feldman, of the London publish- 
ing firm of that name, arrives here. 
Feldman was due in New York two 
weeks ago, but he has been detained 
on the other side. 

Louis Dreyfuss returned to Lon- 
don last Wednesday (8) without 
getting an answer either way on his 
bid for the French rights to the 
Harms catalog, which his firm, 
Chappell-Harms, controls for Eng- 
land. Working arrangement under 
which the Paris publishing house, 
Editions Francis Salabert, super- 
vised the Frenc:. rights to the 
Harms list expired March 1. 

Also involved is a renewal on the 
French and English rights to the 
Remick catalog. Feldman’s contract 
here also expired March 1. 











LOOK TO THEATRES 


Bands Figure Dance Dates Quiet 
Until Mid-Spring 








Booking dance dates was para- 
lyzed last week along with the 
money stringency. Guarantees were 
not forthcoming from the ballroom 
promoters. 

Situation prompted Guy Lom- 
bardo’s orchestra to decide on the- 
atre bookings first instead of a 
dance tour upon leaving the Hotel 
Roosevelt, New York. Dance dates 
are being deemed more propitious 
in mid-spring. 





New England and Ia. 
Dance Mgrs. Organize 


Boston, Mar. 13. 

New England ballroom owners 
are being organized into a protec- 
tive association. Group’s primary 
interest will be to press the passage 
of a measure, now before the Massa- 
chusetts legislature, legalizing Sun- 
day dancing. 

Bill comes up for its first hearing 
today (14). 





Marshalltown, Ia., March 13. 

First steps toward organization 
of an Iowa State Dance Managers’ 
Association taken at a meeting held 
in Forest Park. Resolution for- 
warded the Iowa state legislature 
asking that body to make dancing 
legal on Sundays in the state. 

More than 18 of the better known 
orchestras in the state sent repre- 
sentatives to the session. 


Hallett Back on B’way 


Mal Hallett, well again, and look- 
ing better than before he went to 
Tuscon for his health, is back on 
Breadway, reorganizing his danc2 
orchestra, with likelihood he’ll open 
shortly at one of the three main 
midtown bkallrocms, either the Ar- 
cadia or Roseland, where he was a 
former favorite before the accident 
which sent him te the rest cure. 

It started with two successive 
automobile accidents fracturing and 
rebreaking a healing wound, with 
the result he had to take the dry 
cure for a couple of years. 

Charles and Si Shribman are back 
with Hallett as managers. They 
were partners in a string of New 
England dance halls. 











Musicians Nix Cut 


Los Angeles, March 13. 

Musicians’ union refused to lower 
its scale on the Million Dollar thea- 
tre, althouzh the operators, Lazarus 
and Vinicoff, claim they are barely 
breaking even. 

Attempt to get a $25 slash in the 
scale at the Biltmore, where ‘Of 
Thee I Sing’ played, also thumbed- 
down 





Earl Burtnett band played four 
ene-nighters before opening at the 
Club Ballyhoo, Hollywood, March 
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ASCAP May Pass 


Next Dividend: 7 


Mills Favors Plan as Opponents 
Propose Reserve Fund as Remedy 





MDS’ Come-On 

Musie Dealers’ Service, Inc., 
is now giving away round-trip 
tickets to Florida as a premium 
tc those publishers who join 
within the next month on an 
exclusive basis. 

First of the music men to re- 
ceive the gift is Joe Keit, of the 
Keit-Engel firm. 


Ballrooms Holding 
Out on Coin When 
Leaders Don’t Show 


Canton, March 13. 
Eastern Ohio ballrooms, playing 
occasional name bands, will insist 
in future that the leaders must ap- 
pear with their combinations. In 
several instances lately bands have 


come in minus the leader, the ball- 
room manager usually making the 
excuse that the maestro became ill 
in the last town and would be un- 
able to appear. It’s the reverse of 
the leader showing up to lead a local 
pick-up crew. 

Recently Don Redman’s band was 
contracted to play a downtown ball- 
room, all advertising carrying the 
line ‘with Redman in person.’ The 
band came in but no Redman. Ex- 
planation was illness. But when 
the manager refused to pay the 
guarantee, Redman finally arrived 
at the ballroom 20 minutes before 
the dance was over. 

Contracts now made with bookers 
contain a clause that the leader 
must appear in person. Local union 
officials are so-operating with ball- 
room managers and declare that if 
the practice is continued they will 
take the matter up with New York 
union executives. Holding up a 
part of the guarantee when the 
leader does not show up has been 
done here, with the union business 
agent declaring the ballroom opera- 
tor is within his rights. 














Calloway Takes Off 
With $250 for 14 Men 


Cab Calloway, who closed with his 
band at the Cotton Club in Harlem 
(Duke Ellington returning) jumped 
to St. Petersburg, Fla., with $250 
for 14 men under Mills-Rockell’s di- 
rection. That’s $10 a man, all that 
the bank would release to M-R. An 
M-R check was accepted by the rail- 
road. 

Calloway, after the dance tour, 
goes into Philly and Washington for 
Warners at $5,000 net opening 
Mar. 31. 





Music Trade Cuts 


Film industry’s 25 and 50% 
slashes affected the Warners’ music 
publishing subsidiaries. They all 
went for the same ratio of cuts. 

Irving Berlin, Inc. put into effect 
this past week its first cut, a 10% 
shaving. 





DANCE HALL BURNS 
Rensselaer, N. Y., March 13. 


Edgewood Inn, dance hall restau- 
rant on the Albany-New York road, 
was destroyed by fire on an off 
night with no one in the place. 

Passing motorist discovered the 
fire and notified Harold Van Oosten- 
brugge, proprietor, who lives next 
door. Entire structure was in flames 
by the time fire apparatus arrived. 
Loss was more than $15,000, partly 
covered by insurance. 

Harry McDaniel, until recently 
featured with Johnny Johnson's 
ork has his unit at the Inn. 





2 Sunday Arrests 
Jackson, Miss., Mar. 13. 
The law swept down on two night 


clubs here last week for Sunday 
dancing and made two arrests. 
Reno DeVaux, operator of the| 


Barn, was jailed for eight hours and | 
} 


later fined and released. 





Clarence McLaughlin, operator of 
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What the officers of the American 
Society had predicted would be the 
biggest quarter in its history may, 
according to present indications, 
wind up as the first quarter in 
which the ASCAP has failed to dis- 
tribute royalty dividends among its 
membership. Because of the bank- 
ing situation, and the poor collec- 
tions that prevailed for the two 


months prior to this development, 
E. C. Mills, the organization's busi- 
ness head, has suggested to the 


board of directors that the Society 
refrain from declaring a dividend 
for the first quarter of the current 
year. 

Several ASCAP directors are op- 
posing this course on the contention 
that at this time the money is espe- 
cially needed by the majority of 
writer and publisher members, 
Their contention is that the Society 
should split up what collections are 
in at the end of the current month 
and, if necessary, add to this some 
money to be drawn from. the 
Society’s reserve fund. To carry out 
the latter idea it would be required 
to liquidate part of the $400,000 in 
bonds now in the kitty. 

The bonds, say advocates of a 
first quarter dividend, could be dis- 
posed of at this time at a loss of 
no more than 20% of their purchase 
value. However, Gene Buck and 
Mills hold that these’ securities 
should be left intact to be avail- 
able in the event of a legal battle 
with the radio interests. Directors 
favoring liquidation of the bonds as 
part of the current quarter’s payoff 
declare that the present need of the 
membership supercedes the antici- 
pated emergency. They point out 
that in the event of a fight with 
radio, legal expenses could be taken 
out of the collections of subsequent 
quarters when financial conditions 
are apt not be as stringent. 

February Drop 

When the current quarter started 
there was $37,000 in the collection 
bag which had come in the last 
week in December, or after the 
Society had declared a dividend for 
the last three months of 1932. Col- 
lections continued at a fair pace 
through January but with the turn 
of February the incoming coin took 
a sharp drop from all sources in- 
cluding radio. Situation was first 
aggravated by the closing down of 
banks in the midwest with the na- 
tional moratorium the clincher. 

Dividends of the Society show a 
gradual increase from year to year 
until the last quarter of 1932 when 
the melon decreases 30% for the 
publisher and half that for the 
writers. 

‘Mills and several board members 
previously had declared that the 
Society would take in a minimum 
of $2,000,000 from radio for 1933 and 
predicted that the first three months 
of ’33 it Would bring the member- 
ship at least twice the sum of the 
December payoff. 


HALL’S VICTOR DISKS 


George Hall, spotted with his 
combo at the Taft hotel, New York, 
has been signatured by RCA Victor 
on a year’s exclusive contract. 

Does his first recording under the 
new agreement this week. Hall 
previously stencilled for Columbia 
and the American Record Co. 











Orr With S-C 
San Francisco, Mar. 13. 
Harvey Orr is with Sherman, Clay 
as professional manager, returning 
after several years in radio as a 
singer. 
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“News From the Dail‘es 


This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. 
each has been rewritten from a daily paper. 
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East 


Blind actors gave two short plays 
at the Brooklyn Academy Wed. (3). 
Had to memorize the number of 
steps as well as their lines, but not 
apparent in their work. 





New order to feds forbids raiding 
of speaks. Only makers and trans- 
porters to engage interest in future. 
Speaks left to cops in theory, but 
feds make plenty visits. 

Several well known theatrical 
women mentioned in the suit for 
separation from Robert H. Davis, 
broker, by Mrs. Davis. She charges 
that he spent his money and time 
on Broadway whoopee to her detri- 
ment. 





‘Three Cornered Moon’ to have a 
40c second gallery. First time top 
shelf has dropped below four bits 
in more than a generation. 


Guild has bought Peter Milne‘s 
‘Sarah Simple.’ Not for immediate 
production. 

Now it’s ‘Marrylin’s Affairs’ in- 
stead of ‘Cinderella's Brothers.’ 


‘Strange Gods’ will open at Phila- 


on the radio. Tuesdays and Fri- 
days for six weeks starting March 
17. 





Richard L. Simon, of Simon & 
Schuester, in from France. He went 
after a book by Jimmy Walker, but 
didn’t get it because the former 
Mayor said it was too simple and 
yet too involved. Reports that 
Walker and Frank Scully have 
about finished ‘Letters I Forgot to 
Mail.’ Says also that Betty Comp- 
ton has written her autobiography 
in which she intimates that her 
marriage to Eddie Dowling (cam- 
eraman) was forceée by political and 
religious groups in N. Y. 


Eddie Bruce, former comedian, is 
back from South America with the 
makings of a travel film. 


Mrs. James J. Walker is suing for 
a Florida divorce on the grounds of 
desertion in 1928. 


Sam Kaplan and nine associates 
in local 306 convicted of coercion by 
a jury in General Sessions, but it is 
to go to appeal. 


Johnny Downs, who used to be an 
Eagle in the boy scouts, got a visit 
from the Jersey City scouts who 





delphia March 27. 


came to see ‘Strike Me Pink.’ Jer- 





Lawrence Schwab back from his 
Florida romp. 


Mayor Hague, of Jersey City, pe- 
titioned to issue a permit for a 
freak show. Being considered. 


Cleon Throckmorton’ exhibiting 
his scene mode!s in a dept. store. 


Harry Clark, ukelele player, held 
fn $2,500 bail in the homicide court 
Tuesday (7) in connection with the 
death of Wm. Holua, who fell from 
the window of his third story apt. 
Sat. They had a dispute because 
Clark had accepted a check in- 
stead of getting the cash for the 
band of which Holua was leader. 


Engagement of Don Alvarado to 
Marilyn Miller formally announced 
last week. To happen ‘as soon as 
possible.’ 





Yiddish Art Theatre Assn, an- 
nounces a return to repertory as 
soon as ‘Yoshe Kalb’ is run out. 





Mrs. Anna Dall, the president's 
daughter, will replace her mother 


New York Theatres 
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sey City is where Downs did his 
scouting. 


Gale Sondergaard gets Leona Ho- 
garth’s assignment in ‘American 
Dream’ at the Guild. Only member 
of the cast to appear in all three 
acts. 


N. Y. censors ban, then pass ‘Her- 
tha’s Awakening,’ German pic, in 
toto. Finds it ‘immoral and tending 
to incite to crime.’ Story of an un- 
wed mother who finally marries the 
man, 


Light on benefits, if any were 
needed, shed in court last week 
when Magistrate Goldstein devel- 
oped the fact that only 20% of the 
proceeds of a benefit for a home 
went to the beneficiary. Ticket 
salesmen in court on charge of sell- 
ing ducats without a license. ‘Re- 
vealed that the promoters got 60% 
and Judea Convalescent Home got 
the rest less other costs which cut 
the profits to one dollar in five. 


Fire in Henderson, Ky., March 9 
destroyed a section of the business 
center, including the Grand opera 





| house. 
Three creditors force Olympia 
theatres, Boston, into involuntary 


bankruptcy. Frank LeBarron Samp- 





[Theres ALWAYS A 
BETTER SHOW ct RKO! 1 


RKO PALACE 3", 


at 47th 
The First Complete, Authentic and 
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Exclusive Record of Mussolini's Life 


“MUSSOLINI 
SPEAKS” 


Continuous Shows at Popular Prices 
25-40¢ to 6 P.M. 
25-65e te close (Mon. to Fri.) 


RKO 86 th ST. sex" ave 


Wed. to Fri., March 15 to 17 
TWO FEATURES 


SPENCER TRACY 
MARION NIXON 


in “FACE in the SKY” 
and 
“THE INTRUDER” 


RKO 81 st ST. secQhway 


Wed. to Fri., March 15 to 17 | 
SPENCER TRACY | 
MARION NIXON 


“FACE IN THE SKY” 
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On Screen 


Eddie Cantor 
“The Kid from Spain” 


On stage—NOBLE SISSLE and Or- 
chestra, and Other Headliners. 
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On Screen 
“MEN MUST FIGHT” 
with — WYNYARD 





|meant less income. 
jlast week. 


son and Samuel Pinaski receivers. 


Pig trainer applied to the State 
Employment service for a_ job. 
Looked dark, but a canvasser try- 
ing to land some ushers with a the- 
atre manager found him stewing 
because he couldn’t train a pig for 


a stunt. P. S.—He got the job. 
Beefsteak Charlie’s damaged by 


fire Friday night (10). 
quented by actors. 


Eatery fre- 


Sol Hurok to import a Russian 
ballet next fall. 


Lenore Ulric to open in Scranton, 
April 17, in ‘Naked Woman.’ Arch 
Selwyn intends to work his way out 
to Chicago for the fair and then 
bring star into N. Y. in Sept. 


keturn to two-cent postage urged 


in Congress since higher rate has 
Lill introduced 


Mrs. Muriel Young Hutchins gets 
$25 weekly alimony and $150 counsel 
fees on her separation from the dra- 
matic coach, John Hutchins. 


Schwab 


Laurence flew up from 
Miami (8) to see how ‘Take a 
Chance’ was doing and took off 


again Friday to continue his vaca- 
tion. 





Arthur Pryor, bandmaster, going 





in for politics. Out for nomination 
as freeholder in his New Jersey 
home, 

Lothar Mendes named _  co-re- 


spondent in Lord Inverclyde’s di- 
vorce suit against June. 


Hippodrome first to announce a 
benefit for quake sufferers. Satur- 
day night. 

‘Dinner at Eight’ down to $3.30 
top. 





In Sta ge 
BAY MILTON BERLE {Held Over!) 
é. Eddy DUCHIN & Orch. 


DP) Extra Added Attraction 





Warner, 
cut, turn 


H. M., Albert and J. L. 
who took a 50% salary 


what's left of it over to a fund for 
needy WB employees, 





Washington Pub. company suing 
Liveright, Inc., and Rees Press for 
plagiarism of a chapter in ‘More 
Merry Go Round,’ which it claims 
was lifted from ‘The Mills of the 
Gods.’ 





Met. opera ends its 59th season 
Sat., with $180,000 in the till for 
next season’s expenses. Still $120,- 
000 shy. Rowland Stebbins gave 
$1,000 under his own name and a 
like amount for Laurence Rivers, 
Inc. Louis Eckstein, whose Ravinia 
venture in Chicago is famous, sent 
$10,000. 





David Graves George wins his 
long fight against Victor Talking 
Machine Co. to collect royalties on 
his hillbilly song, ‘The Wreck of the 
Old 97.’ U. S. district court finds in 
his favor. Claimed that 5,000,000 
copies of the record have been sold. 





Tickets being sold for a bogus 
benefit for street cleaning dept. Po- 
lice are looking for the promoters. 





George M. Cohan planning a mu- 
sical comedy along the lines of ‘45 
Minutes from Broadway.’ 





Arthur J. Beckhard has ‘Comic 
Artist’ all cast and will start re- 
hearsal as soon as he is done with 
‘Champagne Supper.’ 





Eugene O'Neill finishing off a new 
play down in Georgia. No details, 
but it’s said to be a regular play 
and not a freak, 


George White considering 12th 
‘Scandals’ for June. 





Shuberts have bought ‘Just Out,’ 
by Edward Bourdet. 


Channing Pollock to head for 
Italy. Back in June. Working ona 
novel instead of a play. 


Winnie Lightner gets her final 
decree of divorce from Geo. Hol- 


trey. 
Coast 


Earl Burntnett, orchestra leader, 
filed a voluntary bankruptcy peti- 
tion in the L. A, Federal court, list- 
ing his liabilities at $23,597 and as- 
sets at $15,200. 





Santa Monica, Calif., beach home 
of Harold Lloyd, entered during the 
actor’s absence in Europe and used 
for party purposes, according to a 
report made to the police. 


Alice Brady arrives in Hollywood 
for her first pic in 10 years, ‘When 
Ladies Meet,’ at Metro. 


Rex Lease, actor, filed a volun- 
tary bankruptcy petition in the L. A. 
Federal court, listing his liabilities 
at $5,681.38, with no assets. 


Efforts of W. H. Weaver to con- 
duct a ‘tango parlor’ in Hollywood 
proved unsuccessful when the police 
commission denied his application. 


Tape thieves who recently held 
up Spencer Leye, manager of the 
Ritz, duplicated their pillaging by 
ordering M. C. Bayer, manager of 
the Larchmont in Hollvwood, and 
his wife, from their home to the 
theatre, where he was made to open 
the safe. Robbers took $250 


Frances Marion, writer, and four 
bondholders of a concern founded 
by her husband, the late Fred 
Thomson, actor, awarded an $18,000 
judgment in the L. A. Municipal 
court against the Title Insurance & 
Trust, which they had sued to col- 
lect insurance after the writer's 
manager testified that he had signed 
her name to the bonds. 





Inability of Grant Withers to 
cash a bank order at Fort Worth, 
Tex., caused the actor to pawn his 
golf clubs for funds to continue to 
Chicago. 





Injuries which Elizabeth Lennox 
received when a car driven by Paul 
Seckler, film studio electrician, is 
alleged to have struck her at a 
street intersection, caused the ac- 
tress’ removal to the Hollywood Re- 
ceiving hospital. 


Income tax liens filed in the U. S. 
District court, I. A., show that 
James Kirkwood, actor, owes $29.14 
additional tax; Reginald Denny, ac- 
tor, underpaid his 1930 tax by 





$133.98, and Sally O’Neil, actress, 


aed! 


B. & O. Routes 





Owen, Delos, WGN, Chi. 
Owens, Harry, Westward Ho H., Phoenix. 


P 


Paige, Ray, Station KHJ, L. A. 
Palmquist, Ernie, Eagle B.R., Milwaukee. 


Parisian Red Heads, 22 W. North 8&t., 
Indianapolis. 


Parker, Dud, 230 Hart St., B’klyn, N. Y. 


Parnell, Chas., Hartford B. R., San Ber- 
nardino, Cal 


Paso, George C., Roseville, O. 

Pearl, Morey, 263 Hunting Ave., Boston, 
Peck, Jack, 801 Keenan Blidg., Pittsburgh. 
Pedro, Don, Morrison H., Chicago. 
a eeetame Orch., Monmouth 8t., Newport, 
y. 


Pendarvis, Paul, Jonathan C., L. A. 
Pernt, Don, Saenger T., New Orleans, La. 


Pesrve Frank, Flagler H., Fallsburg, 
Peterson, Art, Trout-dale-in-the-Pines, 
Evergreen, Colo. 


Pettis, Jack, Wm. Penn H., Pittsburgh. 
ov Doc, Syracuse H., Syracuse, 


. —eeeanem, B., Tivoli T., Michigan City, 

nd. 

are Orch., 1342 Palmette Ave., To- 
o. 


Philbrick’s Orch., Younker’s Dept. Store, 
Des Moines, Ia. 

Phillips, Phil., Club Bagdad, Dallas. 
Piccino, A., 860 N. 8th St., Reading, Pa. 
Pierce, Chas., Midway Gardens, Cedar 
Lake, Ind. 

Pipp’s Orch., Sullivan’s, Edmonton, Can. 
Pontrelli, Nick, Palace B. R., Ocean 
Park, Cal. 


Powell, Walter & Rudy Bundy, care 
Leddy & Smith, 226 W. 47th St., N. Y¥. C. 


Prado, Fred, American House, Boston. 
Price, Larry, 8115 N. New Jersey St., 
Indianapolis. 


a R. EB., 1865 Sellers St., Frankford, 


Q 
Pails Gene, Artington H, Hot Springs, 
AIK, 

R 
we age Jack, Station WOL, Washing- 
ton, D. 


Radin, ie M-G-M Studio, Culver City, 
Cal. 


Ray, Huston, Lexington H., N. Y. C. 

Rodriguez, Jos., KFI, L. A. 

Rapee, Erno, Radio City Music 
x 2 & 

Rasmussen, F., 143 Graham Ave., Council 
Bluffs, Ia. 

Ray, Alvino, NBC, 8S. F. 


Read, Kemp, 539 Ashley Blvd., New Bed- 
ford, Mass, 


Red Dominos, care of E. K. Nadel, 
W. 47th St.. N. Y. C. 


Redman, Don, 799 7th Ave., N.Y.C. 


Redmond, George, Cotton C, Culver City, 
Cal. 


Reese, Gardner, 1619 Broadway, N. Y. 
Reisman, Leo, 130 W. 57th St., N. Y. C. 


Hall. 
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Relyea, Al ‘Buddy,” New Harmony H., 
Cohoes, N, Y. ; 
Rendleman, Dunk, Del Monte, Birming- 
ham, Ala, 

Reynolds, Lou, 600 Central Ave., Ala- 
meda, Cal, 


Rich, Fred, CBS, N. Y. C. 

Richards, Barney, Uptown Village, Chi. 
Rickitts, J. C., Kosciusko, Miss, 
Rines, Jos., Elks H., Boston. 
Rittenbaud, J., U. Artists T., Detroit. 


Rizzo, Vincent, Sylvania H., Phila. 
Roanes’ Penn, Commodore B., Lowell, 
Mass, 


Robbins, Sammy, McAlpin H., N. Y. 
Roberts, Miles, 8 Sheldon St., Prov., R. I. 
Robinson, Johnny, Olympic H., Seattle. 
Roky, Leon, Syracuse H., Syracuse. 
Rolfe, B. A., 111 W. 57th St., N. Y. C. 
Romanelli, I., King Edward H., Toronto. 
Rose, Irv., Jefferson H., St. Louis. 
Rosenthal, Harry, 1650 Broadway, N.Y.C. 
Rossman, Harold, Bagdad C., Miami. 
Rothschild, Leo, 306 W. 14th St., N.Y.C. 


Ruhl, Warney, Michigan Tech., Hough- 
ton, Mich. 


Russell, B., King Cotton H., Greensboro. 


Sampietro, Joe, KOIN, Portland, Ore. 
Sanders, Joe, MCA, Chicago. 

Sans, P., 215 Ridgewood Ave., B’klyn. 
Santaella, Salvadore, KMTR, Hollywood. 
Schara, C. F., 624 B’way, Buffalo, N. Y. 


Schill, J., Arcadia B. R., N. ¥. C. 
Schubert, Ed., 34 Arthur St., Lawrence, 
Mass. 

Schumiski, Joe, Station WCFL, Chicago. 
Schwartz, U. J., 819 Court St., Fremont, 
Ohio. 

Scoggin, Chic, Pla-Mor B. ‘°R., Kansas 
City, Mo. 

Scott, L. W., 900 Dilbert Ave., Spring- 
field, O. 

Scott, Frank, 254 President St., Brook- 
lyn, N. Z. 

Scotti, Bill, Pierre H., N. Y¥. C. 


Seidenman, Sid, Mayflower H., Wash. 
Seiger, Rudy, Fairmont H., 8. F. 

Selvin, Ben, care Col. Recording, 55 6th 
Ave. 

Setaro, A., Paramount Studio, Hollywood. 
Severt, Gino, KHJ, L. A. 

Sheffers, H. C., Wilbur’s, Taunton, Mass. 
Shepard, Chas., KFI, L. A. 

Sheridan, Phil., Mossgula, Mont. 
Sherman, Maurie, College Inn C., Chi. 





owes $567.84 additional for the same 
period. 


Sound equipment, valued at more 
than $1,000, reported stolen from the 
United Artists studio, Hollywood. 


L. A. Police and Federal agents 
raided three Hollywood nite clubs, 





(Continued on page 61) 
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Shield, LeRoy, 
Sidell, Curtis, 
wood. 


NBC, Chicago. 
Hollywood A. C., Hollye 


Sieff, Solly, Palace H., S. F. 
Silverman, D., Missouri T., St. Louis. 


Simmonds, Arlie, Playland Park, 8 
Bend, Ind. - ” — 


Simmons, Seymour, 1504 B’way, Detroit. 


Singing Sherwoods, Topsy’s Roost, South<« 
gate, Calif. 


Slason, Fred, Lotus R., Washington, D. GQ 
Smith, Beasley, Rosemont B., B’klyn. 


Pca 8., 190 W. Buchtel Ave., Akron, 
hio 


9 Eee, Vineant. CBS, 485 Madison Ave., 


Sosnick, Harry, MCA, Chicago. 


South, Eddie, care Bell Rothstein, 616 
Rush St., Chicago, 


Spector, Irving, WOKO, Albany, N. Y¥. 
Spitainy, Phil., NBC, N. ¥. C, 

Spor, Paul, Paxton Hotel, Omaha, Neb. 
Springer, Leon, 134 Livingston St., Bklyn, 


St. Clair Jesters, Prince Edward H.,; 
Windsor, Canada, 


St. George, Geo., 2166 Belmont Ave., N.Y. 
St. Louls Kings, 1823 E. 95th St., B’klyn, 
Stafford, H., 911 Sumner Bt., Lincoln, Neb. 
Stafford, Jesse, care Variety, Hollywood. 


Stanfill, John, 820 Broadway, San An- 
tonio, Tex. 


Steiner, Max, Radio Studio, Hollywood. 
Steed, Hy., Station WMBC, Detroit. 
Stern, Harold, Biltmore, N. Y. 


Stevens, Perley, 258 Huntington Ave., 
Boston. 


Stone, Marty, Radisson H., Minneapolis, 

Story, Geo., Wong’s C., London, Ont. 

Straub, Herb, Buffalo Broadcasting Corp.; 
Buffalo. 


Strissoff, Vanderbilt H., N. Y. C. 


Sweet, Al, 20 Quincy 8t., Chicago. 
bg 
Taylor, Art, Nantucket Yacht C., Nane- 
tucket, Maas. 


Tellier, Ray, Fairmount H., 8S. F. 
Teppas, J. J., 588 Glenwood Ave., Buffalo. 


Teeven, Roy, Regent T., Grand Rapids, 
Mich. 


Thomas, Howard, 
Randolph, Chicago. 


Thompson's ‘Virginians,’ Venter T., Ate 
lantic City, N. J, 


Thorpe, Sunny, Fan Tan H., 24% Cain 
St., N. E., Philadelphia. 


Tierney Five, Rittenhouse H., Phila. 
Tiloff, Andre, Surf C., Miami Beach, Fla, 
Tobias, Henry, WMCA, N. Y. 

Tobier, Ben, Rosemont B., B’klyn. 
Tolland, Ray, Detroit Leland H., Detroit. 
Trace, Al, Hyde Park C., Chicago, 
Tremaine, Paul, Bohemia C., N. Y. C. 
Treastor, Bob, Blackhawk, Chicago, 
Trevor, Frank, KOIN, Portland, Ore, 


care MCA, 62 W. 


Trini, Anthony, Roseland B. R., N. Y. G 
Tucker, Tommy, Hollywood R., N. Y. C. 
Turcotte, Geo., 90 Orange St., Mane 
chester, N. H. 
U 
Ullrich, Frank, Roney Plaza H., Miami. 
Vv 
Valentz, Val., Lakeside Casino, Denver, 


Valentine, Jads, Statler H., Boston. 
Vallee, Rudy, 111 W. 57th St., N. Y¥. C. 


Van Cleef, Jimmy, 41 Paterson St., New 
Brunswick, N. J. 

Van Steeden, 
lyn, N. Y. 
Venut!, Joe, Sert R., Waldorf-Astoria H., 

¥ © 


N. 


Victor, James E., 522 Fifth Ave., N. ¥. GC 
Vito, King, Rose Room D. H., L. A. 
Vogel, Ralph, 2562 Coral St., Phila. 
Voorhees, Don, NBC, N. Y. C. 


Ww 


Peter, Towers H., Brook- 


Waring's Penna., care J, O'Connor, Hame- 


merstein T. Bldg., N. Y. C 
Watters, Lou, 1907 104th Ave., Oakland, 
Walker. Ray, 201 St. James Pl., Brook- 
lyn, N. Y. 
Wayne, Hal, La Boheme C., Hollywood. 
Webb, Chick, 1546 W. 44th St., N. Y. C, 
Weber, Thos., Breakfast C., L. A. 
Weeks, Anson, MCA, N. Y. C. 
Weems, Ted, MCA, Chi. 
Weidner, Art, 44 Wawona St., S. F. 
Welch, Roy, Fulton-Royal, Brooklyn. 
Werner, Ed., Michigan T., Detroit. 
Wesley, Jos., 317 12th Ave., Milwaukee. 


West, Ray, Pacific Coast C., Long Beach, 
Cal. 


Wetter, Jos., Scranton, 
Pa 


617 Adams Ave., 


125 Dikeman St., B’klyn. 
Santa Monf- 


Whidden, Ed., 
Whidden, Jay, Miramar H., 
ca, Cal. 

Whiteman, Paul, NBC, N. Y. C. 
Whityre, Everett, New Hartford, N. Y. 
Williamson, Ted., Isle of Palms H.,, 
Charieston, 8S. C., 

Wilson, Billy, Du Pont H., 
Wilson, Clare, Madison Gardens, 
Wilson, Meredith, NBC, S. F. 
Winebrenner, W. S., 267 Frederick St., 
Hanover, Pa. 


Wittenbrock, Al., 
Cal. 

Wittstein, Eddie, New Haven. 

Wolf, Leo, Vanity Fair C., Chicago. 
Wolfe, Rube, care Fanchon & Marco, 
Hollywood. 

Wolohan, Johnny, El Patio B. R., 


Wilmington. 
Toledo. 


1808 T St., Sacramento, 


s F 


Wray, Robby, KFOX, Long Beach, Cal. 
Wright, Joe, 410 Mills Bldg., S. F. 
Wunderlich, F., 1587 E. 19th St., B’klyn. 
Wylie, Allister, Coronado H., St. Louis, 
Y 
Yaw, Ralph, KERN, Bakersfield, Cal. 
Young, Marty, 4300 Pershing Dr., El 
Paso, 
Z 


Ziller, Les, Virginia B. R., Long Beach. 
Zooper’s Arabian Knights, Keego Harbor, 





Cass Lake, Mich. 
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Tm Telling You 


By Jack Osterman 


—— 


STAND BY...THIS COLUMN 
COMES TO YOU DIRECT FROM 
FOX’S BROOKLYN. 


Another Open Letter 


Dear World: ‘Well, as Brown 
and Henderson say in ‘Strike Me 
Pink,’ It’s Great To Be Alive. As 
goon as the banks all closed, Os- 
terman got three jobs. Know you 
will be happy to know that we are 
breaking all records this week over 
here across the river and had to 
do five shows Sunday, the first time 
that’s happened in a year in this 
house. Driving over after my 
broadcast last week we were speed- 


ing a bit and two motorcycle cops A 


stopped me. I tried to explain but 
it didn’t help me so one of the boys 
reached in his pocket for a sum- 
mons but didn’t have any, he 
turned to his partner and asked 
him for one and he was all out of 
them, too, so they let me go with 
a warning. That gives you a rough 
idea how tough times are when 
coppers run out of summonses. I 
love the way everyone called this 
thing we went through a holiday. 
Everybody was so happy being 
broke. If this sort of thing hap- 
pens again I guess the great Amer- 
ican public will go out and buy 
firecrackers and horns and really 
celebrate. 

The Club Richman was packed all 
during this gala event—nobody 
paid, but the place was packed. 
It’s getting so now you can go any 
place as long as you have a sharp 
pencil, The only argument we had 
was with one playboy whose check 
was so big we asked him to use a 
fountain pen, which he did, after 
persuasion, 

You folks may have enjoyed what 
went on last week but personally 
rll take the New Orleans Mardi 
Gras, at least you get floats with 
that. 

Frances Faye is a big hit with 
me here and up to press time has 
only broken two pianos and one 
chorus boy’s heart. 

You know as I told you last 
week it’s tough within these walls 
to get jokes. However, one sneaked 
past the Warden and maybe it’s 
okay. It concerns a boy who wants 
to get a divorce on the grounds 
that the gun her father carried that 
day wasn’t loaded. Alright, I’m 
sorry, but I’m doing eight shows a 
day. 

Hey, by the way, I’m billed over 
here as the columnist-comedian. 
That’s getting to be the thing I 
guess, and I can’t wait till Pu- 
laski plays the Paramount. If all 
the boys keep playing the houses 
they'll have to have city editors 
for managers and instead of say- 
ing, ‘What time’s my next show?’ 
they’ll be saying, ‘You go to press 
at 2.10 and don’t cut.’ 

Am driving around in a Rolls 
Royce and I only hope that Harry 
Richman is reading. Everything 
looks like it’s gaing to be all right 
and I was just thinking that this 
would be a heck of a time to start 
a bank account for the kid. Ive 
got a great angle though, why not 
bring the baby up in absolute in- 
nocence of what money was and in 
that way she won’t ask for any or 
miss it either. 

I have some Pennsylvania scrip 
in my pocket right now and it's 
very pretty stuff. I think the Moore 
lithograph people make it. 

Well, as that old broken-down 
saying goes, everything happens 
for the best. Everybody use to say 
money was the root of all evil; well, 
that root has been removed and 
everyone in the world ought to be 
pure as a lily from now on. 

ARE YOU READING? 

Jackie. 





Lid on African ‘Harlem’ 


Brussels, March 2. 

New regulations concerning the 
exploitation of dance halls in the 
Belgian Congo make it an offense 
punishable by fine and imprison- 
ment for a white person, even act- 
ing as third party, to run such 
establishments in native quarters. 

Dance halls to which other than 
white persons have access may not 
be opened in essentially, European 
districts and licenses from the dis- 
trict commissioner are necessary for 
all hails frequented principally by 
natives. 

The hours during which they may 
remain open are strictly limited and 
complaints that they constitute a 
breach of public peace will lead to 
the immediate withdrawal of the 
license. 


& 











Wise Guy 





An upstate New York sport 
on the loose the night before 
the moratorium was declared, 
dallied with roulette and won 
$2,500. 

Next day he called at the 
gaming joint to collect, un- 
aware the banks were closed, 
and put up an awful squawk 
when the proprietor started 
counting out the winnings in 
bank notes. He demanded a 
check and got it. 











Slapsy Maxie Hits Herr 
Adolph with Everything 
But the Valgerholtz 


By Jack Pulaski 


There certainly was no indica- 
tion around the Garden Friday (10) 
that the bank closings were hurting 
amusements. Plenty of people, about: 
12,000, attended the fight show 
topped by Maxie Rosenbloom, who 
retained his world’s light heavy- 
weight title, against Adolph Heuser, 
a recent importation from Ger- 
many. 

Max was better than usual, much 
better, and although he had a busy 
evening—and anybody will have to 
work when facing Heuser—Rosie 
was out in front all the way. He 
was tanned the color of cocoa, 
having been in Miami for two 
months, during which time he had 
four matches. 

One of the outside bouts was 


a three-round kayo. That was a 
big surprise to New York fight fans. 
It is true that Maxie slaps and cuffs 
mostly, but at times he gets lucky 
and any man weighing 174 pounds 
must be able to sock. However, Al 
Stillman keeled over Rosie in St. 
Louis for an eight count. Explaining 
the knockdown Max said it was a 
15-round bout and he was just tak- 
ing a little rest. 

He left the ring unmarked but 
that wasn’t true about Heuser. The 
German’s left lamp was shut tight 
and his lips badly swollen. There 
were moments when it looked like 
the German was grogged up. Once 
he went to one knee, whether from 
a slip or punch wasn’t certain. But 
he gave out some punches himself 
and when they landed Maxie would 
cover up. While he is no knocker- 
outer, Rosie can take it. 

Maxie’s fine condition was indi- 
cated by his coolness during the rest 
periods. He never took a _ long 
breath and never was doused with 
water. They say that Rosie trains 
in night clubs, which is not strictly 
the fact. It is true he likes the 
fleshpots but he doesn’t drink or 
smoke. That is why as a veteran 
he is able to meet all comers. As 
for the courage he is loaded with, 
it is attested by the fact that he 
has met the toughest guys in the 
division. Were he a bit heavier he 
would cop the major titl-. 


The Long Razoo 





Semi-final brought on Harry 
Ebbets of Freeport and Doc Conrad 
of Newark. At a previous meeting 
the latter won. This time Harry 
got the decision but the crowd 
sounded the long razz. Ebbets gar- 
nered more points while in close, 
pounding away at the body. Con- 
rad is a better boxer and landed 
the cleaner blows. 

Ebbets later said he was tired 
and needs a rest. No doubt about 
his exhibition being under the par 
he showed against Heuser on the 
Schaaf-Carnera card. Harry wants 
another chance at Maxie’s title. 
When they last met he landed on 
Rosie’s chin and the latter was sup- 
posed to have told the Long Island 
blonde thet he was woozy for the 
next five rounds. A hard left hook 
cut Ebbets’ right eye, like the in- 
jury during the Heuser match but 
that was caused by the German 
butting with the dome. 

This Friday (17) another cham- 
pionship match is carded, Ben 
Jeby, the East Sider, defending his 
recently won title against Vince 
Dundee. Latter had the edge on 
Ben in other meetings, but it is 
liable to be different this time be- 
cause Jeby has discovered how to 
sock. 





Frisco Sports Arena 
Ready for New Deal 


San Francisco, March 13. 

Directors of Dreamland Audi- 
torium have tired of a weekly loss 
and are about ready for a new 
managerial and contractual setup. 

Ed Lynch is expected to. step 
down as manager and it’s possible 
that Si Masters of Olympic audi- 
torium, Los Angeles, will succeed. 
Tom Gallery will be in as match- 
maker. And Lou Daro will handle 
wrestling. 

Dreamland has been dropping 
dough for past several years with 
boxing and wrestling matches fail- 
ing to bring in enoug . for a profit. 
Directors were even considering 
dancing. 


News of the Dailies 


(Continued from page 50) 
the Hollywood Barn, Buddy’s, and an 
unnamed speak, arresting five men 
and seizing a quantity of liquors. 
The guests, many of them film peo- 
ple, were not molested. 








Charles R. Bennett, musician, filed 
a declaratory relief action in L. A. 
Superior court, asking that his mar- 
riage to Boots (Mallory) Bennett be 
declared valid, following the ac- 
tress’s asserted attempt to get a 
Mexican divorce. Legality of their 
marriage was questioned because of 
actress being only 16 at the time of 
the ceremony. 





Fear for the safety of her five- 
year-old son during her absence 
caused Billy Lowe, KFWB artist, to 
place police guards around her Hol- 
lywood home, following three at- 
temps to break in the house. 





Catherine (Joan) Jaccard, actress, 
filed suit for divorce against Jacques 
Jaccard, film director, in L. A. Su- 
perior court. 





Will Rogers, Jr., paid a $10 fine 
to the Pasadena, Cal., court, after a 
warrant had been issued against 
him for not appearing on a traffic 
charge. 





es 
Thieves entered the Hollywood 
home of Marcia Manning and stole 
the actress’s mink coat, valued at 
$500, according to a police report. 





Two days after Robert Crooks, 
film stunt man, had his pilot’s li- 
cense restored by the L. A. aviation 
office of the department of com- 
merce, the flyer crashed to his death 
near De Mar, Cal., with an alleged 
cargo of liquor. 


Midwest 


The Palais Imperiale Club and the 
Jewel Club, two of Kansas City’s 
leading spots, were raided Friday 
night by federal prohibition agents, 
who took motion pictures of the 
persons entering and leaving the 
places; the pictures to be used as 
evidence, 











Bank holiday compelled George 
Young to postpone the opening of 
his burlesque company at the Wal- 


nut, Cleveland. In the _ interim 
the house is being spruced up. 
David Erwin Russell and his 


musical director, Ben Jerome, were 
named as in negotiations with the 
Century of Progress Exposition in 
Chicago for a ‘Super-Follies.’ It 
was somewhat nebulous, but no na- 
tions would be barred from the con- 
gress of international beauty. ‘Al- 
mond-eyed Chinese girls and Span- 
ish senoritas’ full of fire were listed 
as certain. 





Tom Sexton, 35, and Howard Jen- 
kins, 22, and the latter’s wife were 
in difficulties in Omaha. They were 
accused of having something to do 
with the latest stench bombing of 
the Liberty theatre in that prairie 
metropolis. 





Larry Funk, Bloomington orches- 
tra leader now purveying dansapa- 
tion in Ohio, was granted a divorce 
in the latter state from Dolores 
Rey. She is an actress who Funk 
avers is ‘money mad.’ 





Evelyn Brent arrived in Chicago 
for vaudeville and commented on 
the blazing question of the moment, 





‘Should a lady wear trousers” 
She’s against it. 
Auburn, Neb. identified two 


strangers injured in an automobile 
smashup as members of a radio act, 
‘The Sod Busters,’ from WOw, 
Omaha, Victims were unconscious 
in a local hospital. 





Harry Fox, 35, was slugged by 
two men while returning to his 
home at 1 a.m. in Milwaukee. He is 


a non-union stagehand at the Riv- 
erside theatre, now ‘open shop.’ He 
was treated for concussion of the 
brain. 





Edwards got a de- 
Kelly 


Ukelele Ike’ 
cision from Judge James J. 


Hollywood Femmes’ Go for Bikes 


Gives Dealers 


Ballalujah 








Los Angeles, March 13. 

First Methodist Episcopal 
church, with the most expen- 
sive property in town, had a 
bally out front the other Sun- 
day night. 

It was a Salvation Army 
band, and so there would be no 
impression that the music was 
opposition to the church, there 
was a sign on the edifice read- 
ing: ‘Big band concert inside 
tonight.’ 


So Many Benefits, 
Can’t Grab Enough 
Change to Make ’Em 


The benefit thing is displacing 
the moratorium palaver among ac- 
tors, especially with loose change 
for taxi and bus fares not so loose. 
All promises to pay expenses of the 
donating bands and _ performers 
seldom, if ever, are kept. Any band 
traveling with instruments and 
paraphernalia to a benefit, as a re- 
sult, finds itself stuck for the bus 
and transportation expenses. 

As a result Mills-Rockwell, for 
example, is thumbs-downing all of- 
fers for Ellington, Calloway, Bing 
Crosby, Mills Bros. or others of its 
talent. When Calloway, for ex- 
ample, learned he was being routed 
out-of-town on a dance tour he was 
delighted because of the local bene- 
fit nuisance. 

Whether or not the contactees 
and promoters of the benefits hold 
out on the petty cash, supposedly 
budgeted for performers’ traveling 
expenses isn’t known, but the 
Broadway bunch is disgusted with 
the general situash. They don’t 
like the approach either with some 
agent often using a judge’s name 
as the convincer. If that fails the 
judge’s secretary, or the judge him- 
self, calls up, and if that flops some 
commissioner phones, all asking 
acts to donate services gratis for 
this or that benefit. Radio talent 
is picked on chiefly and they’re all 
sore, and no kiddin’. 

Out in Frisco professional fac- 
tions recently pooled their inter- 
ests in the benefit question and ap- 
pear to have solved the problem for 
themselves. 

















Show Boat Status Up 


New Orleans, March 13. 

Whether the showboat, ‘Cotton 
Blossom,’ comes under admirality 
jurisdiction in federal court or is 
merely a floating theatre was ar- 
gued here in two libel suits for 
damages totaling $4,500 filed against 
Captain Otto Hittner, owner of the 
‘Cotton Blossom.’ 

Captains of boats that towed the 
‘Cotton Blossom’ from point to point 
brought the suits, claiming they had 
not been paid. Rainy and foggy 
nights have been hurting the biz of 
the ‘Cotton Blossom.’ Case taken 
under advisement. 


MARRIAGES 


Manya Roberti to Louis Schneider, 
New York, March 6. Bride is sis- 
ter of Lyda Roberti, and in films. 

3etty Lou Henderson to Robert 
Young, Santa Ana, Cal., March 6. 
Groom is a picture actor. 

Jean Wells to John Eiler, in Hol- 
lywood, Fe», 21. Bride is secretary 
to Bill Sharples, radio program di- 
rector, and groom is a KNX an- 
nouncer, 

Betty Henderson, non-pro,_ to 
Robert Young at Santa Anna, Calif., 
March 6. Groom is M. G. M. con- 
tract player. 


BIRTHS 


Mr. and Mrs. Jack Perley, in 
3rooklyn, N. Y., a son. Father is 
Paramount film salesman in N. J. 
territory. 











in Chicago, reducing support for his 
injured son, aged 13, from $50 a 
week to $30 on evidence that Ed- 
wards’ income had been lessened. 
Edwards was arrested for arrears 
some weeks ago when playing a 
date in Chicago. 
MecVickers, Chicago, 
bandit, 


Cashier at 





handed over $25 eash to a 


then fainted. 





Pre-Depresh Smiles 
| 


Hollywood, March i138. 


Of those who continue to smile 
during the present sour-puss days 
the bicycle dealers here have the 
broadest grin. Current reducing 
eraze among the local femmes who 
have found that rowing machines, 
while efficient for cutting the over- 
weight, are tedious contraptions at 
best and have turned to bikes. 

Gals are seen on all the boule- 
vards pedaling and puffing for the 
sake of beauty. Most of them are 
giving a gam flash by doing their 
stuff in tennis shorts. To this ex- 
tent the bicycle gag is a bit of af- 
fectation, but at that it looks a lot 
better than a hefty dame puffing 
and sweating all over the street 
wrapped in sweat shirt and pants, 
which gives the sidewalk comics @ 
laugh, 

Bike dealers claim that sales have 
been brisk for the past two months 
and credit the idea to several femme 
picture stars who were photo- 
graphed clowning with the two- 
wheelers. A smart publicity man 
for one of the bicycle manufacturers 
capitalized on the publicity stills 
by claiming that the stars were 
pedaling to keep their forms. He 
built up a campaign on the idea, 
with other bike manufacturers fall- 
ing in line. Result was the bike 
gag, with those who like to do big 
things falling for it. 





Arlington Returns to 
N. Y. Mine Host Role 


Edward Arlington, re-entering the 
New York hotel operating field by 
taking over the Manhattan and 
Maryland hostelries, has issued 
orders that performers will be per- 
mitted 50% reductions in regular 
rates in both. He is also dickering 
for other hotels, including the Dixie 
from reports. 

Arlington, one time owner of the 
‘101 Ranch’ Wild West shows and 
general] agent of the Sells Floto cir- 
cus, also operates hotels in Key 
West and Miami Beach, Fla. 

He formerly owned the Maryland 
and Claridge in New York. 





Banker-Showmen 


Showmanship of the Broadway 
sector banks was manifested, par~ 
ticularly by the Irving Trust and 
Chemical institutions. Their gen- 
eral willingness to liberate funds 
for payrolls and make advances to 
depositors reacted well upon their 
customers. 

With other payrolls tied up, the 
many cashing checks in these mid- 
town banking institutions com- 
mented on the general liquidity, 
with attendant favorable results for 
the future. 

Banks themselves are cognizant 
of this and anticipate an increase 
in new accounts, 





Church Calendar Gyp 


Los Angeles, March 13. 


The old trick of getting a theatre 
manager’s co-operation in selling 
screen advertising to merchants 
has found its counterpart in the Bu- 
reau of Church Publicity, with min- 
isters as the fall guys. 

Gag is to sell advertising on @ 
calendar, which the cleric is to dis- 
tribute to his congregation. Be- 
cause of the minister’s backing, the 
merchants donate to the promoter, 
who then scrams. 

Bureau’s two Chicago addresses 
have proved phoney, according to 
the Better Business Bureau. 





Biloxi’s Nitery 
Biloxi, Miss., March 13. 

Bill Terry, of New Orleans, for- 
mer operator of the Suburban Gar- 
dens, has opened the Club Embassy 
here, 

The Mississippi coast beginning to 
step as a resort section, catching 
much former Florida trade. 


WASH. RACING LEGAL 
Seattle, March 13. 

The racing bill is now a law, 
Gov. Martin signed it, but before 
doing so he called in Joe Roberts, 
representative who introduced the 
measure, and Lieut. Gov. Vic Mey= 

ers, ardent supporter of racing. 
Martin signed, but warned that 
unless the sport was kept clean, in 





two years he would check it. 
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Broadway 


Amike Vogel up and down B’way 
again. 

Jack 
clusion. 

Lora Hays writes to say she still 
has hopes 


Cumpbell in voluntary se- 


Keley Allen afflicted with series 
of nose bleeds. 
Helen Menken now among the 


bridge lessoners. 

Lodewick Vroom on 
from pneumonia attack. 

Ned Holmes is doing the ballyhoo 
for the Paramount Grill. 

Flock of winter cruises and 
southern holidays cancelled by the 
moratory. 

Mabel Paige doing radio work in 
Philly but still nursing the stock 
company yen. 

Pnuyllis Haver almost got to Flor- 
ida, but what with the moratorium 
—oh, let it go. 

Get Jimmy Durante to tell you 
how he spoiled that gag that Eddie 
Cantor gave him. 

Harry Goldhart, formerly of the 
Mansfield, replaced Charles Gray in 
the Hudson boxoffice. 

Auntie and Stella Wirth on their 
way to Australia for a visit home. 
Due back next stuimnmer. 

Florida went on the cuff with the 
banking holiday; tabs and IOU'’s, 
and many scramming back, 

Those squatters over on the beach 
front of Riverside Drive are Man- 
hattan’s reminder of Malibu. 

Roger Ferri ornamenting the 
Square when he isn’t hunched over 
his desk like a six-day bike racer, 

Square druggery tosses in a razor 
blade with each two packs of stand- 
ard brand cigs at a dime a pack. 

Beth Brown’s book on ice until 
April 3 to give ‘Tiffany Thayer's 
latest a chance. It's off the press. 

Broadway theatres taking checks 
for ducats probably figure if they 
can’t cash ‘em they can send ’em to 
Akron, 

Johnny Perkins, new pop, hand- 
ing out cigars with ‘Compliments of 
Baby Perkins’ on the cellophane 
wrapper. 

Wayne Pierson’s long frock coat 
floating about the Mayflower hotel, 
Washington, sure sign he has gone 
political. 

International Photographers ar- 
ranging benefit show at the Majes- 
tic March 19 for unemployed and ill 
members. 

B’way insisting there were two 
earinquakes on the Coast last week 
-—the slide in Los and the slice in 
Hollywood. 

Tamara Geva is not going to the 
Coast. Says there’s been a lot of 
conversation, but ‘no actual signing 
of a contract. 

Paul Yawitz in the ‘Mirror’ re- 
tracted that crack about Ida (Mrs. 
Eddie) Cantor playing backgammon 
for hish stakes. 

Fred Kohlmar of Sam Goldwyn's 
coast staff returned west after a 
couple of months searching for ma- 
terial and talent. 

Hotel and cabaret reservations for 
banquets were cuffed or IOU’d when 
the currency emergency arose and 
loose cash was short. 

Bert Kalmar and Harry Ruby 
dashed in from coast and dashed 
back. Harry had to get spiked 
shoes to practice with the Giants, 

Paramount and Warner personnel 
eating on I1.0.U.’s last week. Childs’ 
in the Par building and the WB's 
own eatery permitted on-the-cuff 
chow. 

Of the 26 Teletype pictures of the 
inaugural sent from Washington by 
the A.T.&T. not one included a shot 
of Vice-President Garner, Always 
in the background of missing. 

Ben Serkowich has a Jetter from 
the Secretary of the Navy telling 
Ben how grateful the Secretary is 
for Ben’s showmy of ‘The Big 
Drive,’ which is called an impor- 
tant and patriotic effort in the let- 
ter. 


the mend 





Loop 5 


J. L. MeCurdy a passer-througher. 

Dorothy Gardner doing chores for 
Shuberts. 

Dorothy Herzog in town to visit 
Evelyn Brent. 

Lou Smith 
for Baltimore. 

Guy named John Alden supposed 
to produce a play. 

Frank Burke, away 
handling Husk O'Hare. 

Allen Summers was wrongly iden- 
tified as a Republican. He is Demo- 
crat. 

Jim Cook, NBC, inas become a 


left ‘Cavalcade’ here 


from MCA, 





Guide’ to write questions and 
answers as Marion Holmes in the 
‘Daily News.’ 

Frank Bering invited Alan Jones 


and use 
nearby. 


Ambassador 
stabled 


to live at the 
his polo ponies 
Jones accepted. 

George Morganstern, newspaper- 
man, divorced from Barbara Morse, 
socially registered, after short 
marital voyage. 

George Hassell ad libbed in a 
Viennese scene of ‘Red Robin’ that 
he had banking connections in Chi- 
cago. A big laugh. 

Coffee and doughnuts stand oper- 
ated by Ward Baking Co. and Max- 
well Coffee jointly doing a capacity 
biz during bank holiday. 

Arthur Shields of the Irish Ab- 
bey Players says American stage- 
hands get more money than mem- 
bers of this repertory group. 

Ken Kurtz, ex-Barton organ sales- 
man, handling ‘Big Drive’ locally. 
Jimmy O'Neal has the rights for 
Washington, Oregon, Idaho, Utah, 
Montana, 

Esther Bradford, girl publicist, 
has copyrighted and an adv. agency 
will syndicate a Winchellized gossip 
chart for use on restaurant menus. 
Blank spaces to be filled in with 
local names, 

Marking the 25th year of Howard 
Thurston’s takeover of the Great 
Kellar’s show and mantle the So- 
ciety of American Magicians will 
make food disappear at the Nankin 
restaurant March 14. Thurston will 
attend. 

That early morning hold-up of 
Tex Guinan would have gotten bet- 
ter space if Senator Walsh hadn't 
died the same morning. Daily 
papers suspected a publicity plant 
particulariy when the rocks came 
back the next night. 


The Hague 


By M. W. Etty-Leal 








Randolph Churchill here, lectur- 
ing for Anglo-Dutch association, 

This week premiere in City Thea- 
tre the Hague of M-G ‘Hell Divers.’ 

Italian Opera company season 
closed, leaving till opening coming 
winter. ° 
Berlin Philharmonic Orchestra 
toured Holland this week, conducted 
by Furtwangler. 

Mr. Groen, manager of Nether- 
lands Fox Film at Amsterdam, 10 
years in office this week. 

Dutch composer, Hans Straener, 
just finished two compositions, to be 
produced shortly in Amsterdam. 

Julius Susan, conductor, celebrat- 

ed his silver jubilee in this line n 
stage of Theatre Carre at Amster- 
dam, 
‘Violiers,’ by Willem Schuerman, 
Dutch play, recorded 600th perform- 
ance, exception for home-made ar- 
ticle, 

Not enough broadcasting factions 
here—we have about six already! 
Latest addition a fascist broadcast- 
ing association, 

At Rika Hopper theatre premiere 
of Dutch operetta ‘Ninon’ by Com- 
poser Leo Kok. Title role in hands 
of Mimi Lebret. 

Mengelberg recovered from flu. 
Conducting in Rome now, where 
music fans are enthusiastic. Broad- 
cast via Radio-Rome. 

Henny Porten touring Holland 
under auspices of Impressario 
Krauss with German play by Josky, 
‘Morgen um 5.’ Her old admirers 
enthusiastic to see her back. 

Schaeffer, impressario of a Lilli- 
put company, touring Holland with 
special Lilliput city built for these 
midgets. Takes up floor space of 
80,000 sq. feet and has a post office, 
circus, town hall, shops, etc. 

German opera artists gave per- 
formance of Wagner's ‘Walkuere’ at 
The Hague. Orchestra a mixture 
of artists from Royal Guards band 
and Residentie orchestra at The 
Hague and from opera in Cologne 
orchestra, 

Sternberg paid a short visit to 
Amsterdam; was greatly interested 
in old parts of city. Talked a lot 
to one reporter, but did not say 
much really; film plans for near fu- 
ture uncertain, but intends to fly to 
Java and Bali. 

tussian composer, Igor Marke- 
vitch (Qiving in Paris), conducted 





little theatre actor with the Uptown 
Players. 

Carleton Coon, Jr., reported mak- 
ing a theatrical apperance in Gales- 


burg, Ill. 
Dick Hoffman of Consolidated 
booking a five-act split week at 


Madison, Wis. 

Drinking fountain in 
foyer operated by electric 
baffles patrons. 

NBC took the Sherman bungalow 
to present Phil Baker to the Chi- 
cago press at ‘tea.’ 

-100 Club postponed its opening 
with Grant Withers on account of 
Cermak funeral and bank holiday. 

‘You cash it and then you travel,’ 
was a hobo’s definition of a 
traveler’s checque overheard by 
Billy Elson. 

Louise Boyd 


eye 


has left ‘Radio 


Oriental | 


premiere of his compositions in 


Concertgebouw, Amsterdam. Other 
foreign visitors in concert halls: 
English violinist, Lionel Terits; 
German pianist, Lotte Kramp; 
|French pianist, Francois Lang; 
} American tenor, John Beland; Ital- 
jian ’cellist, Gaspar Cassado; Rus- 


sian ‘cellist, Amadeo Baldowino., 
Many foreign artists here: French 
pianist, Janine Weill; company 


from Comedie Francaise here, 
played ‘La Belle Aventure,’ by de 
Flers; 14-year-old English pianist, 
Harold Rubens; French pianist, 
Francois Lang: Russian ‘cellist, 
Raya Garbousova; Greek soprano, 


Vera Janacopulos; German soprano, 
Adelheid Armhold, and Charlotte 
Boerner here in concert halls. The 
latter sang frequently in New York 
(Met opera). 





London 


Gina Malo back from Mediter- 
ranean cruise. 

Simon Rowson recovering from 
internal operation. 

Eric Barker taking day off to pre- 
pare his expense account. 

Matt McKiegue lunching with 





Herbert Wilcox at Ciro’s. 

Jack Davis suspended from Stage 
Golfing Society for six months. 

The talking season at the Adelphi 
opens with ‘The Kid from Spain.’ 

A revival of ‘Oliver Twist’ suc- 
ceeding pantomime at the Lyceum. 

Donald Calthorp in trouble with 
maintenance arrears due his wife. 

Lordon Pavilion to have a ‘Crazy 
Cabaret,’ with audience to take part. 

In the midst of salary slaughter- 
ings, Val Parnell is fighting ium- 
bago. 

Boris Karloff signed up for a new 
Gaumont-British picture, ‘The 
Ghoul.’ 

Paul Robeson to appear in a re- 
vival of ‘All God's Chillun’ at the 
Embassy. 

Stan Kavanagh's wife and two 
daughters rehearsing a vaudeville 
threesome. 

Bruce Sievier and Percival Mc- 
Kay doing a little song plugging on 
their own. 

Harry Claff elected president of 
the Variety Artists Federation for 
the sixth time. 

Ned Dandy writing act for Robert 
Leonard, which is rewrite of the 
‘Celery Tonic’ act. 

Marianne, of Rolando and Mari- 
anne, dance team, is Marian Pola, 
sister of Eddie Pola. 

Latest London night spot, called 
The Mermaid, operated by Miss 
Toni Bruce's brothers. 

Jock McKay’s side line is running 
a tea and coffee business, with cou- 
pons given for full measure. 
Beaumont Alexander out of Mur- 
ray’s club, due to row with Eddie 
Grossbart, the American band 
leader. 

Tea-drinking and at same time 
watching show from side boxes is 
one of the privileges at the London 
Pavilion. 

Delysia attending a committee at 
the House of Commons to appeal 
for a remission of the entertain- 
ment tax. 

Teddy Black, youngest brother of 
George Black, is studio manager of 
Gainsborough Films, a Gaumont- 
British subsidiary. 

Robert Dix, for many years hea: 
of legal department in Moss Em- 
pires and the. Stoll Circuit, now 
practicing on his own. 

‘Music in the Air’ title of new 
musical opening at the Phoenix 
March 15 may be renamed owing 
to American play of same name. 
Harry Hall and Carryl Gibbons 
fighting who should record ‘Sweet- 
heart,’ Sonny Miller’s latest, with 
Gibbons winning by short head. 
‘Service’ being replaceu at Wynd- 
ham’s by ‘This Inconstancy,’ a new 
Play with Gertie Lawrence, Hugh 
Wakefield, Leslie Banks starred. 
Henry Sherek and Val Parnell 
rush to Germany on business deal. 
George Black, originally intended to 
go, but too busy with ‘Crazy’ re- 
heasals. 

Biggest joke is Pavilion’s bills 
announcing Frank Eders as ‘Ameri- 
ca’s most famous juggler.’ Guy is 
German and cannot speak a word of 
English. 

Jack Taylor’s definition of a pres- 
ent-day propertyman is one who 
tells you where you can buy the 
‘props,’ whereas in the olden days 
the property man used to make 
them. 





Riviera 
By Frank Scully 


Boske Antheil back. 
Evelyn Laye to London. 
Carnival over, Gott sei dank. 
Mrs. Chauncey Olcott gone, too. 
Lillian Ward, chorine, looks like 
Nina Wilcox Putnam. 

‘Broadway,’ nitery, plugging some 
imported black birds. 

Rex Ingram, once a_ sun-lover, 
getting tres nite-clubby. 

Dick Simon pencilled in to Villa 
Variety for a split-week. 

Sacha Guitry, now divorced, lec- 





turing on ‘Woman and Love.’ 
Caresse Crosby, prize looker 
among femme publishers, in with 


skis. 

Syd Chaplin carrying more Amer- 
ican pounds than English these 
days. 

Connie Carpenter flew from Can- 
nes to London in a special. Heart 
trouble. 

Jacques Haik now publicly admit- 
ting he’s taken over Paris-Palace 
from Par. 

Jimmy Walker split a glove for 
Mistinguett and a pair for the lit- 
tle girl in an adagio trio doing a 
doll dance. 

George Antheil’s revisions of ‘The 
Private Life of Helen of Troy’ have 
gone back to John Erskine for the 
librettist’s okay. 





Nina Condron says next story 


week February, 





will be toward the morbid 
Ordered to ready two 
books in that vein by her publish- 
ers. 

Bob Stern, Chi Trib picture critic, 
down from Paree on a snow plow 
test pulled off by authorities in the 


swing 
and medical. 


hills back of Nice. Stern stayed in 
town second day to get a load of 
sunshine instead of snow. That day 
Nice had its first snowfall of the 
season, but the plows were in the 
hills. 





Havana 


By Rene Canizares 





Damon Runyon and wife in for 
a spell, 

Theatrical Tencents again at the 
Nacional theatre. 

J. Howard, e d. of New York 
Press, at the races. 

Consuelo ahd Salvador Quiros, 
Mexican songbirds, in town. 

H. Demberger, bus ed. of the ‘New 
Yorker,’ watching the skies. 

Enrique Berenguer, Cuban play- 
boy, readying his farm near town 
to make it a roadhouse. 

Ethel Leginska, concert pianist, 
guest conductor of Philharmonic or- 
chestra here, rendered Ninth Sym- 
phony. 

Strangler Lewis vs. Gus Sonnen- 
berg here for the title at the inaug- 
uration of the new boxing stadium 
on the 11th. 

Par previewed ‘Black Orchids,’ 
Spanish talker, with Carlitos Gar- 
del, Argentine’s foremost tango 
singer, with Don Azpiazu’s. orch., 
and Alicia Parla in the rumba. Film 
made in France. 


Chateau Madrid, oldest Cuban 


roadhouse, opened (2) with Sam 
Young (Silver Tone of the Golden 
West) as m.c., Wes and Lisa 


Adams, ballroomers, Eva Beltri in 
Mexican dances, a Cuban rumba 
team and the Siboney orchestra, 
just arrived from its European tour. 


Shanghai 


, By Cal Hirsh 








Rita Bell, radio and variety, Ori- 
ental tour, expected broadcast again 
Honolulu middle March. 

Robert Roberti, brother of Shang- 
hai’s own Lyda Roberti, back from 
Java banjo tour. New York soon. 

Laura Guerite, ex-Peninsula Ho- 
tel, Hongkong, opened great last 
Shanghai Rose 
Room. 

Teddy Weatherford and Negro 
orchestra signed new contract Cani- 


drome, home Shanghai greyhound 
racing club. 
Jimmie James 50-k.w. station 


largest commercial in China, work- 
ing 10 hours daily, reception in Ma- 
nila and Siberia. 

Al Uhles and Collegians, hailing 
Pacific Northwest, switched from 
Majestic Cafe to Little Club, pash 
nite resort, Shanghai. 

‘Dunnie’ Dunlop has arrived from 
States, taken charge of MGM office, 
vice Eddie O’Connor, who has been 
transferred to Singapore. 

Cathay Hotel Grill featuring Edith 
Spencer, Lottie Gee and Allegretti 
Anderson, colored trio, formerly 
Cotton and Alabama clubs. 

Leon Britton just about completed 
shoting Chinese angles for Holly- 
wood production, gone south, ex- 
pecting return middle March. 

Metro’s ‘Grand Hotel,’ delayed be- 
cause of depression, completed 12- 
day showing, three times per. 
Cathay theatre shaking hands with 
self at 50% Chinese business. 

International Films, Ltd., British, 
importing Gaumont-Ufa. ‘Congress 
Dances,’ ‘Tempest’ and ‘Ronny’ went 
over big ‘Maedchen’ expected few 
days to out-b.o. preceding pictures. 

RKO’s ‘Bring ’Em Back Alive’ 
biggest film success in Shanghai 
since ‘City Lights’ and ‘All Quiet,’ 
playing 29,000 people during 1932 
first run. Second run paltry 17 
days, four shows daily. 

Whitey Smith’s Musical Masters 
exit Rose Room cabaret. His Cali- 
fornia boys expect spend summer 
nite club Savoy Hotel, Tsingtao, Ri- 
viera of China. Rose Room sued 
Whitey in U. S. Court for China, 
$2,000, breach of contract. 

Fox’s ‘Cavalcade’ in vaults. Ex- 
pected release about Easter. Official 
guests including diplomatic body. 
Think to break b. o. records, be- 
cause of huge British population 
and Chinese enthusiasm over war 
pictures. Good build-up under way. 

Little Club hot program: Escandel 
and Rosita, £150 monthly; Buster 
Dunson and Garcia Sisters about 
same figure; Herbert Parker, Ne- 
gro crooner; Al Baldwin, Frank 
Braidwood, Nora Holt, with Celia 
Desmond as mistress of ceremonies. 

Canidrome Cabaret entertainers 
include Don and Sally Jannings and 
‘Topics of 1933’ from Frisco; Sela 
Safer, bluer than blue girl; Worth 
Sister act (Lilian and Virginia), 
Gracie MacSporran, vocal; John 
Evans, eccentric taps, and May La 

tue, crazy comedy dancer. All ex- 

Fanchon & Marco, and Evans and 
La Rue former Publix as well. 








a 
Paris 
By Beulah Livingstone 


Clayton Sheehan of Fox still hera, 

Lido on the Champs Elysees ap~ 
pears to be. gtarving to death. 

Edwin Miles Fadman, pres. of Red 
Star Film Co., has opened new 
offices in the rue Lamennais. 

Randolph Bartlett has moved te 
the Right Bank since several of hig 
short stories have been accepted. 

Friends of Zoe Akins received 
word she is coming abroad as soon 
as her Paramount contract is fin- 
ished. 

Mark Hanna is back at his desk 
at United Artists after a week-end 
at St. Moritz with his boss, Doug 
Fairbanks. 

Irene Jacobi, American pianist, 
recently arrived from Warsaw, en- 
thusiastically received at her first 
Paris concert. 

Yvonne Vallee signs herself ‘ex- 
Chevalier. She has been beaued 
around frequently of late by an 
American banker, 

John Van Druten is staying at the 
Crillon. John and Auriol Lee were 
making refined British whoopee at 
Fouquet’s ’tother night. 

Marshall Hall back from London 
where he rounded up a dozen Eng- 
lish dancers for his forthcoming 
French-American. revue. 
Tumultuous applause greeted the 
debut of Marjorie Lawrence, Aus- 
tralian dramatic soprano, in ‘Lohen- 
grin’ at the Paris Opera. 

Heifetz not feeling the depression; 
he packed 'em in at the Theatre des 
Champs Elysees and sailed for the 
States with bulging pockets. 
Marguerite D’Alvarez sailing in a 
few days on the Champlain for a 
five weeks’ visit to America. May 
do some radio chanting in N. Y. 
The Viking on the rue de Marig- 
nan not getting such a steady play 
as formerly—still charging Reu- 
ben’s prices—mebbe that’s the rea- 
son. 

The Michael Farmers in town and 
stopping at the Raphael. Michael 
has given up the Paris flat occu- 
pied by him on and off for more 
than 10 years. 

Charles B. Cochran, accompanied 
by Romney Brent, actor-playwright, 
stopped at the George V_ while 
scouting for talent but returned to 
London discouraged. . 

Constance Cummings’ expected 
here from London for a few days 
before starting work on ‘Heads We 
Go,’ to be directed by Monty Banks 
for British International. 

Gil Boag having spent nine weeks 
here trying to dispose of ‘Isle of 
Paradise’ has at last arranged for 
foreign distribution. Charles Trego, 
who produced this Balinese film, 
just arrived from Berlin. 

Jeanette MacDonald must be get- 
ting tired of French food—about 
twice a week she can be found din- 
ing quietly in Elsa Lee’s American 
tearoom on the Blvd St. Germain, 
accompanied by her mother and 
Robert Ritchie, 

Contrary to expectations, Lehman, 
mer. dir. of the Chatelet, is not cone 
templating opening the Romberge 
Willemetz musical, ‘Roses of France’ 
until October. Meantime, Nina Rosa 
is holding forth at the Chatelet to 
satisfactory returns. 

Stribling now in training in a 
gymnasium on the Blvd de Grenelle 
for the big match with Pierre 
Charles, champion of Belgium, 
March 6. Stribling hasn't, goxed in 
Paris since 1929 when Primo Car- 
nera lost to him on a foul. 

The ‘Castaway,’ a natty copy of 
the chapeau worn by Doug Fair- 
banks in his Robinson Crusoe film, 
is catching on. It is donned in the 
Fairbanks manner on the very top 
of the head, pulled forward and 
tilted down over the right eye. 

The fashionable Ciro’s making a 
desperate striving for biz by advere- 
tising ‘you can lunch or dine as rea- 
sonably here as at any of the less 
important establishments.’ Harry 
Pilcer’s impromptu cabaret is help- 
ing build up Sunday night patron- 
age. 

President Lebrun attended gala 
performance at Casino de Paris for 
benefit of widows and orphans of 
Parisian journalists. Audience and 
management greatly relieved when 
the head of the French Republic 
laughed at numerous political allu- 
sions in the revue. 

Mary Pickford’s companion on the 
Rex was Mildred Zukor. Doug Fair- 
banks gobbled space in all the 
French papers by his spectacular 
motorboat dash to catch the Italian 
liner which had already moved out 
of the harbor when he arrived at 
Villefranche too late to catch the 


tender. 
Bermuda 


Al Donahue, Bdiana. orch. leader, 
sails of Duchess (4) to assemble the 
orchestra for the Queen of Bda. in 
N.Y. 

Hugh Walpole stops off a few 
hours (3) from the Patuca en route 
from Jamaica to England, refuses 
to be interviewed. 

Big event of the week was the ar- 
rival of the Queen of Bermuda (9), 
with all Times square aboard, on 
her maiden voyage from N. Yawk. 

Robert J. Folliard, exchange mer. 
for RKO at Washington, and bride 








former Evelyn Ferderber, cashier 
same exchange, honeymooning here. 
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Hollywood Milwaukee 

By Frank J. Miller 
Sign on door of county charities ames Can sa in — 


office: ‘No Peddlers.” 

John McCormick again on the 
poulevard after world tour. 

Layoff mob about the only people 
around here not taking the cut. 

The apple peddler outside Metro 
studio is missing Schnozzola Du- 
rante. 

Tom Keene taking a vacation and 
looking for horse opera color around 
Deadwood, 8. D. 

Bank holiday has been no mora- 
torium on rubber checks. They’re 
still in circulation. 

Rufus LeMaire spending his va- 
cation time exercising. He walks 
the Boulevard daily. 

Charles Ruggles has received a re- 
quest for personal data for the new 
edition of ‘Who’s Who.’ 

Auto loan companies reaping a 
harvest with the banks closed. 
Most of them are open till midnight. 

West Side Riding and Asthma 
Club will be hosted by Grover Jones 
on his yacht for a week-end cruise 
next week. 

Palm Springs on two successive 
week-ends deserted by the Holly- 
wood week-enders; moratorium and 
quake trouble. 

Molly Picon will do a concert here 
under the auspices of the combined 
Jewish organjzations at the Phil- 
harmonic in April. 

With Habilities of $1,109 and pos- 
sible assets of $1,060, James Stuart 
Thomson filed a petition in bank- 
ruptcy here. Thomson is a sound 
man at Warners. 

The special cut meetings held 
nightly last week gave a lot of the 
boys new excuses for not coming 
home. However, meetings rarely 
broke up before two a.m. 

With the first tremors of the 
quake Ralph Farnum hopped into 
his car and highroaded it for Palm 
Springs to get away from it all. 
P.S. Felt it a little, but no damage. 


Hartford 


By M. H. Hammer 





Why is Bill Flannagan so lonely 
of late? 

Dick Dorman may move to Hart- 
ford from Stamford. 

Warners cut space for Regal the- 
atre, while Allyn opens up. 

Strand theatre splurges on space 
and tieups for ‘42nd Street.’ 

When will Franklyn Winnie stop 
raving about his new baby? 

George Landers’ friends sympa- 
thize with him on his kiddy’s illness. 

When will Henry Needles be back 
on the job in his office in Hartford? 

Is Bill Hennessey the only lucky 
man in the world who hasn‘t any 
bills to worry about? 

Who pulled the boner spelling 
*Woosley’ on the valence and Wool- 
gwey on the electric marquee? 

What artist who is making a 
ehange shortly for an increase in 
salary may get married soon? 

Neighb works with Better Films 
Association on kiddies’ show Sat- 
urday morning and takes in $29, and 
after deducting costs finds itself in 
the red. 

Winchelizing and wondering. Is 
Francis Foley feeling blue since he 
can’t don his uniform for the time 
being, and will Victor Pajones take 
it easy on those spending trips in 
the future? 


Minneapolis 


By Les Rees 





Fritz Kreisler here for first con- 
cert in five years. 

J. J. Fried] in New York to work 
out several Publix film deals. 

Twin City independent exhibitors 
are asking booth operators for a 
40% cut in the scale. 

Pantages and World, independent 
houses, only theatres now adver- 
tising in ‘Shoppers’ News.’ 

Eddie Cantor-George Jessel en- 
gagement moved back a week to 
March 28, matinee and night. 

Gordie Greene, former Minnesota 
manager who retired on sick leave, 
@round again and loo':ing fine. 

Elimination of division manager 
post by the Orpheum receiver de- 
prives Morgan Ames of his job. 

State selling no children’s tickets 
for ‘She Done Him Wrong’ because 
of attraction’s ‘unsuitability for 
juveniles.’ 

Boulevard theatre, just opened by 
independent exhibitors, is second 
largest and most elaborate neigh- 
borhood house. 

Dancing in road houses would be 
permitted until 2 a.m., instead of 

a.m., under the new law intro- 
duced into state legislature. 

Between running for mayor, man- 
aging his Shubert dramatic stock 
company and handling the Shriners’ 
indoor circus, ‘Buzz’ Bainbridge has 
been one of town’s busiest men. 

With the World here so success- 
ful, W. A. Steffies is building up a 
chain of foreign talkie houses, 
having acquired the Shubert, St. 
Paul, and started negotiations for 
a Chicago theatre. 

Maybe coincidence prompted two 
loop theatres to use phrase ‘blast of 
hell’ in newspaper ads last week. 
State (Publix) described ‘King of 
Jungle’ as ‘a blast of hell breaking 
loose on Hennepin avenue,’ while 
World (independent) called ‘Big 
Drive’ ‘a blast of hell.’ 





Rochester 


By Don Record 





Catholic Theatre League cancels 
Rochester try. 

Henrietta Schumann now pianist 
on NEC staff, 

Strand theatre selling $2 ticket 
books for a buck. 

Nick Paglaira back at WHEC 
after bronchitis, but not singing. 

George Carr of Jamestown slated 
to be manager of Sea Breeze Park. 

‘Cavalcade’ roadshowed at the 
Regent two weeks, but that was too 
long. 

Oskar Huttl, 63, former Eastman 
orchestra ‘cellist, dies in Los An- 
geles. 

Marie Keber Burbank, former 
Eastman singer, gets audition for 
Met Opera Co. 

Theatres offered to take checks 
after banks closed, but few takers 
and business a headache. 

With acute change’ shortage, 
Manager E. J. Melniker of Loew’s 
Rochester swapped bills for change 
from two churches. 

Louis Thoms, 41, janitor of the 
Eastman theatre, died suddenly at 
work, second to pass out on the job 
there in two months. 


Winni 


By Matt Corbett 








Little Theatre to repeat ‘Prunella,’ 
a success of theirs.of ten years ago, 
at the Aud. 

Lyceum play their first British 
picture, ‘There Goes the Bride,’ with 
Jessie Matthews. 

Bob Grassing opens a new dine 
and dance, ‘The Bronx’; no cover 
charge. Strachan Sisters feature 
opening. 

University boy (Bill Jones) writes 
and directs a new play, ‘Plain Jane.’ 
Pete Whittall gave a nice write-up 
in ‘Press.’ 

Harold Hutchings, former owner 
of the Anne Bronaugh Players, in- 
dicted at Chicago for his bank fail- 
ure in Arizona, 

Christy Dunbar, playwright scenic- 
artist, to make a try at the Do- 
minion with a new play of comedy 
on ‘the depression.’ Promises to 
pay local actors. 


Washington 


Evelyn Hayes working Madrillon. 

Radio headlining stage for third 
week. 

Carlton Smith managing WMAL 
for NBC. 

Al Bondy in town trying to get 
spots for G. E. films. 

Radio Commission operating on 
three members. Sykes’ term ran 
out Feb. 23 and no reappointment 
as yet. 

Sam Galanty, southern gentleman, 
presents Italian Ambassador with 
swank engraved invite to N. Y. 
showing of ‘Mussolini Speaks.” 

CBS put one over on NBC by 
bringing six N. Y. radio columnists 
down to inauguration. Quite a 
party even though it didn’t rain. 

‘Hardie Meakin’s boy Leonard’ 
rode horse in inaugural parade, 
representing D. C. in welcoming 
Toby Cook, Georgia kid invited here 
by Roosevelt. 

Nathan Zatkin discusses bally- 
hooing Vaughn De Leath with Earle 
over Street Singer’s yodeling on 
stage. (Tracy split with Zatkin 
when he played Palace here year 


ago.) a 
Queens 


By Henry Willson 














Jeffrey O’Hara writing songs for 
a local show. 

Ray Maher 
Loew’s Valencia. 

Jeffrey O’Hara writing songs for 
‘Gardens Varieties.’ 

Homer Croy writing new book 
called ‘Missouri Boy.’ 

Claire Luce in costume at Po- 
monok’s Shipwreck Party. 
Betty MacIntyre has 
Tuesday spot over WWRL. 
Roger Williamson has tagged his 

first play ‘Not Necessarily.’ 

Ralph Renaud writing skits for 
Gardens Players’ annual revue. 

Albert Housen, scenario editor 
for WB, directing Gardens Players 
revue, 

Steve Perutz, formerly with Fox, 
New England, now manager of 
RKO Richmond Hill. 

Paula Stone has dropped the old 
vaude act. Opened last week with 
new song-dance turn. 

Helen Jacobs has penned a novel 


now manager at 


regular 





with a tennis background. To be 
published in the spring. 

Steve Perutz, formerly with Fox 
in New England, now manager of 
the RKO, Richmond Hill. 

Ray Maher, formerly § staging 
units for Louis K. Sidney, is now 
manager at Loew's Valencia. 

McCampbell and boys raided 


three speaks and one liquor store- 
house in Forest Hills, grabbing two 
patrol wagons full of gin, rye and 
whiskey. 


Saranac Lake 


By Happy Benway 








Five years ago this month your 
Saranac ‘Variety’ mugg arrived here 
on a stretcher weighing 103 pounds, 
look at me now, I weigh 142 pounds, 
but I am still in bed, but I am 
happy, owing to the fact that I am 
still here and able to write and tell 
you about it. 

Pontiac theatre here jammed to 
S.R.O. with 2,000 natives standing 
outside waiting on results of who 
won the Essex car that was given 
away. 

Kate Smith in ‘Hello Everybody’ 
went to a big floppo here, estab- 
lished a new low at the local show- 
house, 

In answer as to who’s who among 
the presonnel of the N.V.A. sana- 
torium, having received many re- 
quests as to same, hereitis. Medi- 
cal Director Dr. Edgar Mayer as- 
sisted by Dr. George Wilson, Dr. 
Dworkin and Dr. Leach. Superin- 
tendent Mrs. Katherine Murphy. 
Nurses Mrs. George Monroe, Miss 
Mary Flynn, Miss Evelyn Kelly. X- 
ray department. Rudy Plank, as- 
sisted by Jack Clancy. Medical re- 
search department, Dr. Frank Hun- 
toon, assisted by Monroe Coleman 
and Dan Astella, 

Rudy Vallee, who vacashed it at 
the Lake Placid club bedsided his 
ex-violin player Mannie Lowy. See- 
ing Rudy hurried the cure for Man- 
nie much. 

Saranac on Parade.—Snow, snow 
the beautiful snow; 26 inches of it 
and still snowing....Jimmy Carr 
air-wave baton swinger is a new 
arr:val at the lodge now under the 
ogling of Dr. Mayer....Mrs. Lewis 
Kirby and daughter, Marie, of Bal- 
timore, are bedsiding Elsie John- 
son, while on vacash here.—Nate 
Mulroy, 1140 North LaSalle street, 
Chicago, Ill, just over a mess of 
flu.....Amateur shows clicking with 
the b. o. swelling at local house.... 
Leonard Cowley, who has improved 
100%, now on the house photo- 
graphic staff assisted by Fritz Ben- 
der....That boy Fred Buck is sure 
staging one grand fight....Harry 
Namba, our debonair Japanese, is 
getting better, now eating chop- 
suey....Fifi Climas sticking to bed 
trying to add on lost weight via the 
milk routine, feeling so-so....Don- 
tatella brothers, Joseph and Romeo, 
are doing well....Fred ‘Bones’ 
Bachman sighing in bed trying to 
regain three lost pounds of Saranac 
fat....Ford Raymond. gets’. the 
brown derby having lost eight 
pounds in one week....Xela Ed- 
wards once more on the ‘Go-out’ 
routine after many months of that 
bed thing....Benway himself now 
on fifth week a-bed. I’ve cured so 
much I now feel the ham that’s in 
me....George Harmon sez that his 
X-ray reads like a jig-saw puzzle 
with two pieces missing....After 
being stethoscoped, Louis Rheingold 
said ‘Guess I’m wired up for sound 
now’....Nellie Queally, the queen of 
the curers, celebrating her third an- 
niversary of strictly in bed and still 
happy....Our first boner, Chris 
Hagedorn, proudly flashing ten ribs 
that he lost via a recent operation— 
‘Brother, Can You Spare a Rib’.... 
Al Jocker wishes to broadcast that 
he is improving and doing well.... 
Eddie Voss now among the up ones 
....Fritz Bender after a month of 
New Yorking back ozoing at the 
lodge....John Dempsey, that Bos- 
ton I.A.T.S.E. boy, now on unlimited 
exercise, picture of good health and 
spending most of his time helping 
patients who need little items 
downtown....John Montalese, who 
has been going through a slight set- 
back, moved up into the infirmary 
department....Fannie Klein is a 
newcomer at the lodge now under 
the ogle routine, a little run down 
....Bert Ford, who tried the out-of- 
the-san routine, is back at the lodge 
on an ozone diet....Lillian Morgan 
is a new arrival at the lodge. This 
is a return date for Lillian, having 
cured here some years ago, incip- 
ient case....Bob McGuire, Hotel 
Zarbara, Los Angeles, Cal., now on 
his third week of a fiu mess, re- 
member that blackface comedian, 
drop him a line....Betty Hutington 
sporting a wonderful X-ray report, 
adding daily exercise to try it out 
....Lawrence McCarthy left for 
Washington, D. C., an arrested case. 
Seven years of ozoning for that boy 
before he hit the “Yes” okay. Good- 
luck Mac .... Dorothy Howard 
stared a nice comeback, minor 
walking at times....Richard Moore 
the ‘No improvement’ report, 
meaning more sighing in bed for 
| Dick....Annamae Powers, Angela 
| Papulis, Natalie Feldman and Stalla 
| Rarrett still on that strictly a-bed 
| diet, No-let-em-up-yet Ruth 
| Hatch managing big things in a 
healthful way while enjoying mild 
exercise....Are you writing to those 
that you know in Saranac or else- 
where that are {II. 
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Cincinnati 


By Joe Koiling 





Joe Stickler managing Gifts. 

Pep Golden's private billing is 
Sammy Goldberg. 

Ufa, 400-seater, was only down- 
town cinema to close during mora- 
torium., 

Maurice Goodman, of RKO legal 
dept., huddled with Ike Libson and 
Col. Ben Heidingsfeld. 

Since salary shake hit film row, 
bookers are getting fatter pay en- 
velopes than salesmen. 

State juvenile official yanked six- 
year-old colored boy hoofer from 
Ted Lewis act at Albee. 

Coney Island track to revive un- 
der new state O.K. on pari-mutuel 
betting on horse-racing. 

Seale for ‘Counsellor-at-Law,’ 
current at Shubert, is 55c to $1.65 
for mats, and $2.20 top at night. 

Cliff Boyd back with Ike Libson 
as mgr. of Bijou, Fifth street 
smallie that’s expected to grind 15c 
vaude soon. 

Amateur yeggs chiseled $25 from 
safe of Plaza, Norwood movie, but 
couldn’t crash inner box, which held 
heavy dough. 


Cleveland 


By Glenn C. Puilen 








Bud Sherman, Cleveland boy, di- 
recting Ernie Taylor’s unit revues 
at Lotus Gardens. 

Ray Michael, drummer, quitting 
Kay Kyser during two-week lay-off 
to join Austin Wylie. 

J. J. Franklin’s wife from Los 
Angeles here for a visit, but he’s 
still missing four kids left at home. 

Play House actors beating de- 
pression by organizing a private 5- 
cent nitery and a co-op supper club 
with meals only for a dime. 

Fred Cleary, former assistant 
manager Public Auditorium, returns 
to indie Allen after several years as 
manager. Succeeds Joe Murdock, 
who is leaving for post in L. A. 

Bob Newkirk shifted to Mall, with 
William John as assistant. John 
Phelps transferred to Alhambra, as- 
sisted by Bill Kirby, while Joseph 
Standish is made assistant at Gran- 
ada. 

One night spot working on a co- 
op basis paid off dancers around 
$2.31 for week, in addition to meals 
and room rent, but manager got 
mad when columnist mentioned it. 
At rival spot the musicians and en- 
tertainers collected only $1.10 as 
their share for week. 





Des Moimes 


By R. W. Moorhead 





Alice Joy in personal appearances 
in the tanks for KSO. 

Evan Rachmaninoff had trouble 
getting enough cash to get out of 
town, 

Charlie Flagler big KSO draw. 
Also heading revues for station in 
small towns nearby. 

‘Cavalcade’ at road-show prices no 
go, but will mean plenty when show 
opens at regular prices at the Des 
Moines. 

Auto show attendance started out 
with a bang and ended with a fizzle. 

Bill Mick’s stag preview of ‘She 
Done Him Wrong’ got the town 
buzzing. 

Evelyn Brent Poole’s ex-hubby 
fighting her suit for back alimony. 

Bob Gary now managing the Gar- 
den and Strand—A. E. Abelson back 
in P-P as booker. 

Dubuque set Saturday, March 4, 
as ‘confidence day,’ when merchants 
would give $1.10 in merchandise for 
every large-sized dollar brought out 
of hoarding—and was everybody 


Canton 


By Rex McConnell 








Civic, Akron, goes grind. 

Raynor Lehr and company of 30 
tryout new musical comedy-film 
policy at Palace here. 

‘Repository,’ only local news- 
paper, announces 10% reduction in 
amusement rates. $1.35 an inch in- 
stead of $1.50, prevailing rate for 
past two years. 

Kay Kyser’s band, closes several 
weeks engagement at Golden 
Pheasant in Cleveland and will va- 
cation ten days before resuming 
one nighters through Ohio. 

Robert M. Smith heads new 
company to take over operation of 
defunct Summit Beach Park, Ak- 
ron. Frank Casterline mentioned 
as new manager. Resort due to 
open around May 1. 

Em Gill and band, stop off Sun- 





day, March 6, at Mvonlight ball- 
room, Canton and play to large 
crowd at 40 cents top. Band has 


two more weeks of one nighters in 





this territory and then returns to 
Lotus Gardens in Cleveland for 
spring season. 


rumored for Milwaukee. 

Louis Lutz is new manager of 
Warner Appleton at Appleton. 

Wm. Lynch, 70, former circus 
performer, given an old age pension 
by Judge Karel. 

Geo. Bach has organized a 40- 
piece orchestra. Also leads the 
quartet Russell Brice has installed 
at the Majestic to make the reper- 
tory company intermissions seem 
shorter. 

Mrs. Marie Frey, 72, once a great 
favorite with local German theatre 


audiences, died at home of her 
daughter. 

Ted Stanford in charge of the 
Egyptian. 

Maurice Kippen a papa. Name is 
Sarah and she weighed eight 
pounds. 


Jose Rubin, playing at the David- 
son with ‘Cat and the Fiddle,’ was 
freed of a reckless driving charge 
when his car struck a child who 
darted into the street on a scooter, 

Charles F. Sell, 67, father of Hil- 
degarde Sell, known to the stage as 
Hildegarde, died here last week. 
Hildegarde flew from New York and 
arrived a few hours before her 
father died. 

Riverside, which attracted atten- 
tion to its reopening by a punch- 
board idea in ticket prices, reverted 
to a straight 20c price to 6:30, with 
35c the top after that. Found plan 
of theatregoers paying a price of 
from ic to 35c, as indicated on a 
contrivance they punched, not 
practical. 

Simon Brain, formerly a member 
of the International Billposters’ 
Union, in court charged with un- 
lawful use of the union’s label. Ad- 
journed until April 5. 

Harry Post, 35, independent oper- 
ator, hit over the head with a billy, 
receiving a brain concussion. Em- 
ployed at the National. Attack oc- 
curred early in the morning as he 
was going to his hotel after work. 


Seattle 


By Dave Trepp 








Edward Cooke in N. Y. 

Jimmie O’Neal back from L. A, 
with ‘The Big Drive.’ 

Wee Coyle runs the anything but 
‘wee’ city auditorium at profit, 
Ti is a record in the U. S., ’tis 
said. 

‘Of Thee I Sing’ booked for Met- 
ropolitan March 29-30-31-April 1, 
Scale from $3.30. Stage hands look 
for big time as jobs loom for 30 of 
them, 

Bob Robertson, purchasing agent 
for PNW, and for 20 years with 
N.W. chain theatres, gets vacation, 
Notis Tomenos, a Skouras observer, 
the same. 

M. Alksgog here from K. C. as 
auditor for Newman-Rosenberg- 
Finklestein Corporation, succeed- 
ing Bill Meagher, with FWC and 
PNW past eight years. 

E. W. Scott, as receiver for PNW 
and WST in northwest, now has 
only Fifth avenue left under his 
wing, Yakima WST houses going 
to Claude Mercy and to NRF in 
division; Fifth may go NRF end of 


this month. 
Montreal 


Larry Vincent back at Frolics. 

Chez Maurice down to a dollar. 

Ernie Crown tries red ink for hair 
tonic. 

Marcele Wellington in blue hit at 
Frolics. 

Armand Vincent in motor smash, 
Will recover. 

Marc C. McNeil breaks into births 
column, Daughter. 

Jim McDonagh, one-line para- 
grapher, bucks NHL. 

Stan Day has turned T. B. corner, 
Up and writing again. 

Charlie Lalumiere director of 
France-Film theatres here. 

Radio Commission also rans 
against Ed Wynn Tuesday p. m. 

Maurice Colborne says will bar 
Winnipeg in future tours. Only 
Canadian town to put him in red. 

U. 8. tourists get sour deal locally 
when bills exchanged in cases for 
85c Canadian and at best par for 
par week-end. Previous day worth 


St. Paul 


By Walt Raschick 











Abe Sunberg back at the Uptown 
helm, with Phil Soucy in as aide. 

Ev Seibel, Riviera manager, and 
the missus shopping in the infants’ 
wear sections. 

Mystic Caverns, a series of caves 
dug out of natural sandrock inside 
Mississippi 


the bluffs along the 
river, to open as hot spot of the 
town April 1. 

Paramount, with a 35c policy from 





1 to 6:30, sold two ducats from 1 to 
2, seven from 2 to 3 p.m. on Wed- 
nesday (8), second to last day for 
‘King of the Jungle.’ 

Garrick, loop dime grind, instal- 
ling 1,100 (capacity) 12-spring air- 
cushioned seats. Contractors put- 
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IRVING PLACE, N. Y. 


(STOCK) 
After a couple of weeks on th 


in stock. 
opened the Central, 
skys’, 


the same shows. 


The change won't make any dif- 
ference to the Irving Place clientele. 
In fact they won't notice it. For a 
burlesque show is a burlesque show, 
wheel or stock, and even though the 
banks are closed, you still can’t sing 
tenor from a trombone part. 
Literally, stock policy means a 
permanent company and a new 
show every week. But burlesque 
has its own definition. Stock policy 
in burlesque simply means that a 
house isn’t on the wheel. And the 
change is in the reverse, for bur- 
lesque stocks change their casts but 
not their shows. 

Stock necessitates a house pro- 
ducer and au extra salary thereby, 
but there are no transportation bills 
or other bills to pav, so it evens it- 
self up. The producer himself is 
more of an arranger than a pro- 
ducer. He calls in the comedians 
and says, ‘Boys, lets put the poppy 
bit in the first part this week, just 
ahead of the last strip, and then we 
can do the opium scene in the sec- 
ond act. And, Charlie, as Irish 
Justice, when you slug the district 
attorney with the bladder, make be- 
lieve he’s Herk and has just cut 
your salary again, and then you'll 
put more steam in it. I guess that's 
about all for next week. How do 
you think the Giants will finish this 
year?’ 

Then the comedians will practice 
how to be nonchalant after two 
false starts and when the stripper 
is taking off the next-to-closing and 
closing brassieres, while the boys 
stand in the background like a cou- 
ple of kibitzers at a pinochle game. 
By then the show is in shape for 
the public. A perfect representative 
of that public was the gentleman in 
box A on the right at the Irving 
Place Thursday night, who worked 
on a cross-word puzzle whenever 
the strippers weren’t on. He paid 
$1.25 for his seat. If he’s a steady 
customer he knows the poppy bit 
better than the comedians. 

Howard Evans produced the I. P.’s 
opening stock bill. It follows style, 
a comedy scene, then a strip, an- 
other comedy scene and another 
strip, and so on, with a couple of 
dance specialties and some posing 
tableaux by the girls to break it up 
now and then. 

There are seven strippers on the 
staff. Elvia Herndon, a redhead, is 
the principal stripper, apparently, 
because she has the choice next-to- 
closing spot in both acts. But she 
is not the best stripper. That dis- 
tinction goes to Mildred (Peaches) 
Strange, who's on twice and who got 
a reception on the return trip. Miss 
Strange is best because she works 
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Empire wheel, the Irving Place in 
the vicinity of Union Square is back 
The Brooklyn Raymonds 
; formerly Min- 
in Times Square and are 
playing the traveling shows there. 
According to the Empire office, the 
two houses are too nearby to play 
And that’s funny, 
too, because even if the Empire of- 


fice doesn’t know it, all burlesque 
houses are playing the same shows. 


fast, and that seems desirable to the 
patronage now, after seven years of 
stalling. It’s no longer a question 
of what the girls have to show, be- 
cause nobody expects a Lillian Rus- 
sell, but how they show it now, and 
Miss Strange shows what she’s got 
without holding out for better odds. 

Miss Herndon, on the other hand, 
clings to the old style of ‘teasing’ 
‘em, one safety pin per encore, and 
uses up seven or eight safety’ pins 
to get it off, though they know it’s 
eventually coming off anyway. And 
after waiting that long, and then 
seeing what's on view, it’s a wonder 
they don’t ask for rain checks, 

Miss Strange’s quicker and con- 
trasting manner might be called 
showmanship in its way. And that’s 
what remains of showmanship in 
burlesque. 

Among the current comics here, 
Mike Saks is head man, That 
means more comedy or better com- 
edy than usual, because the veteran 
Saks is better than the usual comic. 
But it’s like Grove pitching without 
an infield. 

More than the customary amount 
of care was taken with the cos- 
tumes and what little there was of 
production, it seemed. On appear- 
ance the first stock bill was better 
than average. There are 15 princi- 
pals, quite a lot, and 18 girls on the 
payroll, 

Manager is Jimmy James. Under 
his direction the old I. P. has been 
cleaned up considerably, with the 
seats now camouflaged with bright 
orange slip covers and the interior 
generally improved. That’s some- 
thing. Another improvement was 
the elimination of the butcher at the 
show caught. A couple of weeks’ 
rest, and then maybe the boys will 
believe his prize package _ spiels 
again. 

Business good Thursday night, 
audience containing more women 
than usual, plus enough Chinamen 
to start another tong war. Bige. 


e 


Burley Start Frozen 


Cleveland, March 14. 
Dave Lederman, local lawyer who 
has had a finger in several the- 
atrical projects here before, is 
angeling George Young’s new stock 
burlesk that is set to open in new 
Gayety March 18 with a 40-cent 
top. 
Ohio bank holiday forced Young 
to postpone opening for a week, 
and, unless backer has managed to 
dig up some unfrozen dough, it is 
a bit doubtful if the troupe will be 
able to open on time. 
Ed Daly has lined up Jack 
Comeford, Lillian. Shultz, Annie 
Bradley, Boob Blake, Billy Baud, 
Will Hays, Billy Wainwright and 
a chorus of 12. Johnny Hronek 
leading pit band. 





Placements 





Milt Schuster, Chicago, made the 
following burlesque placements last 
week: Molly Manor, Pacific Comedy 
4,:Ina Thomas, Rita Zane, Dau- 
phine,-New Orleans; Allen Gilbert, 
Irving Place, New York; Marian 
Lamarr, Jacquette, Ster and Garter, 
Chicago; Willie Gordon, Harry 
Vine, Thad Demonico, Kitty Axton, 
Lea Brooks, Katy /Weiss, Reba Le- 
vine, Molly O’Neill, Queenie Rose, 
Connie Mantella, Gem, Chicago; 
Jimmy Murray, Bovard Sisters, 
Charles Phipps, Orpheum, Quincy, 


Ill. 
Empire Wheel 
Week 13 

Frolics—L. O. 
Girls of U. S. A.——Howard, Boston, 
Jazztime Revue—Empire, Newark, 
Jingle-Jingle—Star, Brooklyn. 
Peaches—Trocadero, Philadelphia. 
Powder Puff—Gayety, Washington. 


Speed and Sparkle—Central, New York. 
Tempters—Gayety, Brooklyn, 


CAPITOL, N. Y. 


(Continued from page 13) 








They always improve over the last 
time, these kids. 

Berle does some comedy foil for 
the Gordon dog act, as did Bert 
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Lahr in White's ‘Varieties’ and more 
recently George Jessel in the Eddie 
Cantor road show. Besides the 
| pooch routine Berle is out between 
all the acts and always on top of 
the show. He's a speedy m.c. 

They liked Crosby's mike croon- 
jing, for which he carries a guitar 
j;accompanist, and demanded an en- 























Bowe 


INSTITUTION of INTERNATIONALE 


eshoes for the Stage and Street 


core. Later Crosby returned, along 
with Berle, at the finish of the 
Duchin band turn, and they clowned 
the show to a strong finale. 

Berle does a song at the opening 
of the bill, a patriotic number on 
Roosevelt, and a good follow-up for 
his last week’s ‘Presidents on Pa- 
rade.’ From then on its straight 
gagging for him until another song, 
this time a parody, and then more 
gagging until the finish. As a 
comedian-m.c. the length of his run 
at the Capitol is going to depend 
chiefly on material. For the first 
two weeks everything’s okay, but a 
long stretch at the same stand is no 
easy matter. Radio’s comics found 
that out long ago. 

Duchin’s band, doubling from the 
Central Park Casino, is all right on 
music and in the pleasant personal- 
ity of its leader. Comprises 18 men 
besides Duchin, including two other 
pianists for this date. Duchin him- 
self conducts from and solos on the 
concert grand, which is apart from 
the bandstand and directly front 
and _ center. Arrangement keeps 
Duchin in the forefront at all times, 
which isn’t the best idea consider- 
ing the 18 other men in the back- 
ground, who should be more promi- 
nent and the leader less so. 

Besides their gypsy opening and a 
brief finale appearance, the Hale 
girls are spotted in the middle of 
the show for a novelty arm-and-leg 
drill while seated. Working under 
the dimmers, they’re on a raised 
platform that branches off in both 
directions in form of a V. It’s ef- 
fective staging and a well-done girl 
number. 

No overture due to the stage 
show’s own band finish, but Yasha 
Bunchuk is in the pit to play the 
show prior to Duchin’s appearance. 
Latter stick to the stage. 

‘Men Must Fight’ (Metro) the fea- 
ture and not drawing Friday night. 
Bige. 


TABOR, DENVER 


Denver, March 7. 

The crowd at this spot the night 
this show was caught indicated the 
bank holiday was doing plenty. 
Show one of best so far, and in spite 
of small crowd got good hand. 

Curtain goes up on ‘Farmerettes,’ 
revealing orchestra in overalls and 
huge straw hats. Bright colors and 
a farmy background make good set- 
ting. The line, 16, is dressed in 


red and white striped overalls for 
a song. The Blendoliers, male 
quartet, sing ‘Wait Till the Cows 
Come Home.’ 

Joe Barnett, m.c., makes appear- 
ance in blue silk overalls—betcha 
no work was ever done in them ex- 
cept on stage. Joe is proving popu- 
lar with the Tabor crowd. 

While line makes a change or- 
chestra imitates a barnyard from 
4 am. till dawn—with roosters 
crowing, etc., all noises made on 
various instruments, with rube tunes 
mixed in. As ‘dawn’ gradually 
comes Ted Shaw of the orchestra 
megs ‘Trees’ in a voice that can’t 
go too high, but otherwise okay. 
Flores and Frazell, dressed in rube 
clothes, do a short dance. Thelma 
Quinn, with trunks and brassiere 
and a red bow much too large, does 
an acrobatic dance and shows to 
advantage. 

Barnett and a couple of the boys 
pull the ‘not here’ gag—overworked 
in this town and does not get a 
laugh. Mary Kendal! sings a song 
in a voice that doesn’t sound like 
she looks, as line girls in bandana 
kerchiefs and white blouses do tap 
routine. Mary sings her song about 
peaches to the Blendolier quartet. 
Band plays a ‘Hey, Rube’ novelty 
melange to give line time to make 
a change, 

Helen Arnold sings and gets bet- 
ter as she warms up. She is helped 
in the act by Johnny Sonna, who 
drags in a violin, and while she 
plays it he does an acrobatic dance. 

Louise de Louie sings as four of 
line girls bring in 12-foot square 
silk, and after doing a few tricks 
with same use it in a routine in 
which line comes in two at a time 
in conventional party dresses, each 
carrying a garland of roses, walk 
under the square of silk, and after 
all are in silk is discarded and 
group do another routine. The 
Sheridan Sisters in an acrobatic 
novelty dance. One is a blonde and 
the other a brunette, good contrast, 
and good dancers. Miss de Louie 
sings ‘Moonlight and Roses’ as the 
line does several formations with 
the garland of roses. 

Barnett pulls a telephone gag that 
was good for hearty laughs despite 
the small crowd. Blendoliers sing 
twice and get a good hand. Their 
voices blend well and they are 
going strong on their second week 
here, 

Line in scanties doa lengthy rou- 
tine, and all come on for an old- 
fashioned country hoedown. At the 
finale Johnny Sonna is doing a spe- 
cialty. 

This spot needs first-run pictures 
to make it go over in tip-top shape. 
As it is now the films are second- 
run, and, of course, many are not 
going just to see the stage show, 














| 


SHOWFOLK’S SHOESHOP—1552 BROADWAY 


having already spent from 25c to 
50c to see the film at a first-run. It 
is surprising, however, how many 
do. 


(Continued from page 53) 


ting in 100 seats per night, 
hours, to save time out. 

Anthony Schlarman and Howard 
Hauck, charged with the murder of 
Roy A. Williams, boothman, the 
night of Feb. 1, pleaded not guilty 
in Dakota county district court at 
Hastings Wednesday (8). Trial set 
for Monday (13). 


Lincoln, Neb. 


By Barney Oldfield 


after 








Bob Livingston is the Capitol 
manager now. 

Nathan Milstein guest artist with 
symphony (12). 

E. S. Hawes and Mrs. ordered to 
Dallas for ERPI. 
Elton Hackett has joined a circle 
stock troupe enroute. 
KFAB is getting the breaks on 
the new time schedule—but still 
wants more. 
Clyde Armstrong and _ Juliette 
Goodwin announce intention of 
leaving stage. 
Nick Paper being out of the Capi- 
tol, he may relight the three-year 
darkened Sun. 
Bob Livingston’s pet trial comes 
up in court soon—all theatre row is 
out for audience. 
Duane Yates leaves to become a 
permanent feature of the Club Ma- 
drid in Louisville, Ky. 
Ted Cooper bargained no further 
when Russ Columbo wanted $600 
—— night in his 25c top Mari- 
gold. 





San Francisco 


By Harold Bock 





George Gorman here in advance 
of ‘Of Thee I Sing.’ 

Corbett-Fields fight pix in burley 
Capitol for a week after short stay 
at President. 

Bal Tabarin cafe closed for a week 
because bank holiday cut biz down 
to nothing flat. 

Gang at KFRC threw a big feed 
for Nora Schiller before her mar- 
riage to Itch Shulkin. 

Blood poisoning forced doctors to 
amputate foot of Bill McStay, Dol- 
lar line band booker and ex-show- 


man. 
The Phil Phillips observed 13th 
anniversary of their hitching and 
gang showered them with tele- 
grams. 
Wedding bells pealed for June 
Walton, cashier at Paramount, who 
was spliced this week to Alexis 
Beliey, non-pro. 
Graham Allen, former location 
manager for pix companies shooting 
at Catalina, now managing Alexan- 
der Hamilton hotel here. 


New Haven 


By Harold M. Bone 








Civic Orch opened top balcony 
free to public in present emer- 
gency. 

James and Arthur Stebbins, old- 
time minstrel pair, died here within 
few hours of each other. 

On board the ‘42d St. Special’: 
Eleanor Holm bemoaning the new 
salary cut...Lyle Talbot sun-bath- 
ing in the beach car...Glenda Far- 
rell’s biggest kick to date was ‘Life 
Begins’...Joe E. Brown's micro- 
phone warwhoop...The swell lid 
they gave Tom Mix in South Nor- 
walk...Mayor Buckingham’s speech 
in es iy teh .Leo Carrille’s remi- 
niscences of S. Z. Poli and the good 


wedding. 





By A. M. POWELL 





Pet show scheduled at fair 
grounds May 6. 

Civic Little Theatre staging third + 
annual drama tournament March 15, 
16, 17 and 18. 

George White’s Scandals made 
quite a hit at Lyric, Allentown, last 
Monday. House almost capacity. 
Hardeen pulled an escape from 
specially built box on Colonial State, 
Bethlehem, during his performance 
there. 

Arthur Pryor, leader of Pryor’s 


band, and Walter M. Smith, Boston 











editor on 
with KHQ in writing capacity. 


management, 
operation of the house. C. R. Charles 
remains at the Liberty, 
theatre’s 
organization. 
at the Orpheum as mer., is at liberty 
since the house went dark, 


Easton, Pa. ' 


newspaper man, has written a one- 
act newspaper melodrama, 
was produced over station WNBF, 
Binghamton. 


torium 
without questioning. A number of 
patrons who had purchased tickets 
in advanced cancelled for the cash. 


CHATTER 


breaks into radio racket with quar- 
ter-hour weekly sports talk over 
KOB here. 

Assistant Manager Arthur Cook 
of the Mission pulled a fast one last 
week and galloped off and married 
an old school mate. 

Henry Redman pulls in all his 
nickel ‘whiffle’ boards since city 
commission slapped 24-buck yearly 
tax on all such coin machines. 

Theta Alpha Phi dramatic society 
up in the air when banks close and 
tie up funds, preventing their secur- 
ing costumes from express company, 
Show scheduled for March 15, 


Birmingham 


By Bob Brown 








Al Straiton is filling in at Roe- 
buck. 

Shades Tavern, destroyed by fire, 
has reopened. 

Bill Nappi’s band goes out of Tut- 
wiler after this week. 

Rollin K. Stonebrook has a ree 
lapse of the flu again. 

Lance Davis new lead in Mary 
Jane Lane Players at Grand, Mont- 
gomery. 

Drennen Smoot has purchased a 


big bus for the orchestra that will 
swallow a gallon of gas a minute. 


Henry Mencken and wife were in 
Montgomery visiting the Mrs.’ 
mother, Mrs. John Anton Haardat. 


Long Island 


By Joe Wagner 








Ed Sterne is “the new city ed on 
the ‘Press.’ 

Island’s new stadium opened in 
Hempstead. 

Richard Crooks went over big at 


Great Neck. 


A new pic house is being planned 
for Manhasset. 
Boxing again drawing at the 


Ridgewood Grove. 


Loew’s Hillside in Jamaica just 


celebrated its seventh year. 


Eddie Gottlieb is now handling 


the drama news on the ‘Press.’ 


Ruby Douglas is back writing 


book news for the Port Washington 
‘Post.’ 


Talking of holding six-day bike 


races at the Madison Square Bowl 
in Long Island City. 





Spokane 


By Ray Budwin 





Herb Sutherland, free act booker, 


is refereeing sports in Inland Eme- 
pire. 


State has gone to a double pix 


policy, advancing one first-run and 
one second-run, 


Bill ‘Tilden, tennis shark, did fair 


at Gonzaga gymnasium in an ex- 
hibition match Sunday (5). 


formerly city 
now affiliated 


Bankson, 
‘Chronicle,’ 


Russell 


H. D. McBride has taken over Fox 
under the Evergreen 


under that 
affiliation with the same 
Tom Olsen, formerly 





Albany 


By Henry Retonda 





William Williams succeeds Harry 


old days...P.A. Seltzer promenading | Schriffren as office manager of 
ina bathrobe and no collar. ..The MGM. 
Evelyn Wise-Eddie Stanley surprise Hall, indie house, got a ‘scoop’ in 


booking ‘Rome Express’ for week of 
March 17. 


Ordinarily it should have 
zone to RKO or Warner houses. 
George H. Spargo, former Albany 


which 
was presenting 


during the mora- 
checks, 


Capitol, which 
Green Pastures,’ 
accepted personal 





Pittsburgh 


By Hal Cohen 





3ernie Armstrong moving from 


ne Ane yen ht Pay Allentown Leona theatre, Homestead, to Lib- 
Noble Sissle’s orchestra at Mea- |¢Tty, in East Liberty, next month. 
ley’s on Saturday (4). Other or- Avenue Cinema, having — tried 
chestras at Mealey’s recently were |CVerything in foreign ng a 
Duke Ellington’s and Wesley Bar- frnorags playing a Greek talkie, its 
- | } Owen Cleary, Harry Harris and 
Aa Earl Roeser among the local the- 
‘Albuquerque atrical crowd to take in the inaugu- 
ration. 
By ‘Red’ Brickwalk Guy Lombardo booked for Club 
— Anatole’s Easter frolic April 19. 
Conservency seach, artificial ; He’ll broadcast his commercial pro- 
amusement lake, being put in shape | gram from here that night. 
for summer, Angie Queen, formerly of the 
Mrs. Walter Winchel and Waldaj Three Queens, now in line at Plaza 
through this place last week en-j|cafe. So are Louise Snyder and 
route to California. Gay Sergan, once of the Stanley en- 
Deacon Arledge of the ‘Journal’ ; semble. 








Se 


Sei 
and 

KF 
the 
wid 


' MEE 
livil 
sur’ 


Je 
olde 
of t 
in 
buri 
ther 

H 
bers 
then 
Late 
burl 
and 
How 
ette, 
Was 
ran | 
whic 
inch 
Part 
start 

Su 
two 


form 
geles 


Lov 
nast, 
ina 
Lond 
Milw: 

Gal 
of th 
the I: 
Lond 
the N 
pital 
mane 
home 
paid 
jured 


Day 
and ] 
hospit 
an op 
Camp 
the Ww 
a bro 
dogge 

He 
Camp) 
five s 
legger 
died ir 
Campl 


Robi 
bass s 
1, age 
deceas 
den in 
bass, z 
Opera 
helped 
Opera 
later 
of sin: 
of Mu: 


Matic 











ot a. 


Tuesday, March 14, 1933 


OUTDOORS 





55 


VARIETY 








—— 


OBITUARY 


VAN VEACHTON ROGERS 


Van Veachton Rogers, noted 
American harpist and one-time in- 
timate of Victor Herbert, died 
March 2 in a hospital at Providence, 
R. I. He was 68 and had’ been 
crippled since 1918, when he suffered 
a fractured hip. After the accident 
he turned to teaching in Providence. 

Deceased was a native of Berlin, 
Rensselaer County, N. Y., and was 
the son of a well-known violinist. 
He played the harp as a boy and 
at an early age was concert-touring 
in the United States and in Europe. 
Later he studied under master 
harpists abroad and played with 
Herbert, Walter Damrosch, Anton 
Seidel, Madame Schumann-Heink, 
and others. 

Friends and former pupils sent 
the body to Berlin for burial. Rogers’ 
widow, a former Troy woman, now 





CYilliam 





living in Geneva, and a _ stepson 
survive. : 


JOHN H. GRIEVES 


John H. Grieves, 85, one of the 
oldest and most picturesque figures 
of the play days of burlesque, died 
in Baltimore March 7. He was 
buried in the Hebrew cemetery 
there, where he owned a lot. 

He. was one of the original mem- 
bers of the San Francisco quartet, 
then being known as John Hall. 
Later he turned his attention to 
burlesque, managing touring troupes 
and for a time was manager of the 
Howard theatré, Boston; the Lafay- 
ette, Buffalo, and the Bijou theatre, 
Washington. At the latter house he 
ran stock burlesque with a company 
whieh developed a number of stars, 
including Elfie Fay and _ Flora 
Parker, both of whom got their 
start there. 

Survived by his widow and their 
two children, and two children by a 





March 2, 
with Marie Wainwright in 1890, and 
had played with James K. Hackett, 
Julia Arthur, William Hodge, Mod- 
jeska, Rose Coghlan and others. 
His last appearance wa: with 
William Collier in ‘On the Quiet’ at 
the Criterion, theatre, New York. 





ADDIE LESSOM 


Addie Lessom, 49, secretary to 
Fred Curtis, author and player rep- 
resentative, died suddenly in Hol- 
lywood, March 5, from a heart ail- 
ment. Her mother survives. 


ARTHUR B. TIPTON 
Arthur B. Tipton, 42, acrobat, 
well known in vaudeville, was killed 
March 1 by a fall of slate in a mine 
he was opening near his home in 
Zanesville, O. Tipton was an acro- 
bat with the Valentine family on 


Morris 


the Keith circuit for many years. A 
brother Eugene, Ted Tipton of 
Philadelphia, Pa., also was an acro- 
bat in the circus and on the stage. 


‘His wife and brother survive. Bur- 


ial in Zanesville. 


CARL ROST 


Carl Rost, 47, veteran booth- 
man, was found dead in his auto- 
mobile at his home in St. Paul 
March 6. 

Rost had been at the DeLuxe, 
nabe house, since 1930. He was a 
charter member of St. Paul Local 
No. 356, Moving Picture Machine 
Operators. 

Coroner pronounced death acci- 
dental, due to carbon monoxide gas 
poisoning. 

Survived by his widow and a 
daughter. 


ALAN ROSCOE ' 
Alan Roscoe, 44, died at Cedars 


of Lebanon hospital, Hollywood, 


Jenie Jacobs 





former marriage, now in Los An- 


geles. 


LOUIS B. GARDNER 


Louis B. Gardner, former gym- 
nast, who was permanently injured 
in a fall at the Empire music hall, 
London, some 30 years ago, died in 
Milwaukee March 9. 

Gardner came to the attention 
of the present J. P. Morgan when 
the latter, as a young man, was in 
London with the British branch of 
the Morgan firm. He visited a hos- 
pital where Gardner lay, a _ per- 
manent invalid, returned him to his 
home and in the past 30 years has 
paid out nearly $40,000 for the in- 
jured man’s comfort. 


DAVID CAMPBELL 


David Campbell, 37, rodeo clown 
and performer, died in a Denver 
hospital Wednesday (8) following 
an operation for ruptured appendix. 
Campbell was well known through 
the west for his rodeo antics and as 
a broncho buster, roper and bull- 
dogger. 

He is survived by his wife, Ebba 
Campbell, three sons, a brother and 
five sisters and his father. ‘Boot- 
legger,’ Campbell's trick rodeo bull, 
died in his stall less than a day after 
Campbell’s death. 


ROBERT RADFORD 


Robert Radford, famous English 
bass singer, died in London March 
1, aged 58. After concert work, 
deceased appeared at Covent Gar- 
den in opera and became principal 
bass, and later joined the Beecham 


Opera Co. in this capacity. He 
helped form the British National 
Opera Company, and during his 


later years he became a professor 
of singing at the Royal Academy | 
of Music. | 





BRIGHAM ROYCE 


March 8, after a lingering illness. 
He was born in Memphis, Tenn., 
Aug. 23, 1888. 

Roscoe was one of the early play- 
ers in pictures. Popular in the days 
of the silent picture as a male lead, 
he had assumed character parts in 
the talkies. 

During his career he appeared in 


pictures for First National, Pro- 
Dis-Co., FBO, Columbia, Para- 
mount, Metro, Radio and for state 
rights. 


Roscoe was divorced from Bar- 
bara Bedford. Surviving him is his 
daughter, Barbara. 


DICK FERRIS 

Dick Ferris, sportsman and the- 
atrical producer, 69, died at St. Vin- 
cent’s hospital, Los Angeles, March 
12, after a lingering illness. Born 
in Washington, D. C., he served as 
a page in the house and senate, 
then became actor and matinee idol 
in Minneapolis. Later a sports pro- 
moter, promoting first aviation 
meet in this country at Los Angeles 
in 1910. 

Was married to Florence Stone, 
actress, divorced 14 years ago, Re- 
tired for past 10 years. Survived 
by daughter. 


LAURA E. JARVIS 
Laura E. Jarvis, 67, former ac- 
tress, died March 9, at the county 
hospital, near Downey, Calif., from 
injuries received when she was 
struck by a hit and run driver. De- 
ceased is survived by a daughter. 


M. A. MALANEY 


known theatre publicity men in the 
country and for the past 15 
director of advertising for the Loew 


theatres, Cleveland, died there 
March 9, following an emergency 
operation for the removal of gall 
stones. He was a visitor to New 


York only a few weeks ago and then 


seemed in the best of health. 





veteran dra- 


in 


Brigham 
Matic 


Royce, 69, 
actor, died 


As advertising man for Loew, Ma- 


Baltimore | Janey won many of the prizes of-! and 


He made his stage debut | : 
j}real estate ventures, died of heart | 


M. A. Maraney, 43, one of the best | 


years | 


fered by that circuit for exceptional 
efforts on some special picture or 
campaign. 
Survived 
daughters. 


by widow and three 


Mose Bloom, brother of Sol Bloom, 
who was associated with him in 


disease in New York March 8. 





Literati 
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cable. About as complete as that 
type of book can be, but limited to 
the British trade, whereas most 
books of that type attempt a world 
survey, that part of it generally in- 
complete and more. troublesome 
than valuable. 


Hearst Daily in Chain Gag 


Los Angele: ‘Examiner’ (Hearst 
a. m.) foNowed the example of the 
‘Times’ last week by innovating a 
chain subscription selling gag. 
‘Times’ and ‘Examiner’ are both 
devoting full and half page displays 
to the idea, taking advantage of the 
falling off in mercantile advertising 
' during the bank holiday, to exploit 
their cireulation drives. 


Minor Worry 


Teddy Epstein, the mag publisher, 
extending his activities. Not only 
will his ‘Broadway Tattler’ become 
a bi-monthly ‘shortly, but he is get- 
ting out a new humor mag, called 
‘Hot-Cha.’ Fact that ‘Broadway 
Tattler’ can’t go through the mails 
doesn’t bother Teddy at all. 


ue On the Side 
Albert Deane, head of Para- 


mount’s foreign publicity and ser- 
vicing departments, is acting as 
ugent for a couple of his Australian 
writer friends on the side. He 
placed ‘White Man, Brown Woman,’ 
by T. L. Richards with Dodd, Mead 
and now is playing with some pic- 
ture offers cn the book. 


Janus Journalism 


Innovation in newspaper racket 
at Albuquerque. ‘Journal’ and 
‘Tribune’ being published in same 
plant under different editors and 
separate editorial policies. ‘Evening 
Journal’ dropped and ‘N. M. State 
Tribune’ cut to ‘Albuquerque 
Tribune,’ Plenty reporters, me- 
chanical and business people out. 


L. A. ‘News’ Cutting Size 

L. A. ‘Daily News,’ running re- 
!cently 20 to 24 pages, is going to a 
straight 12 pages daily. Several 
persons have been dropped from the 
payroll. Kenneth Fogarty, radio 
editor, who was out, was recalled 
after three days when readers pro- 
tested the elimination of a radio 
column. 








Jones Settles With Sper 

Howard Jones has made a settle- 
ment with Norman Sper of his con- 
tract with the Sper newspaper syn- 
dicate, with indications that the 
U.S.C. coach will join the Christy 
Walsh roster of sports writers. Un- 
derstood tha‘ Jones paid Sper 
$2,500 for the release. 


A Roosevelt Passes 

Corinne Roosevelt Robinson, sis- 
ter of the late Theodore Roosevelt, 
who passed away on Feb. 17 at the 
age of 71, was the author of a num- 
ber of books, including a volume of 
poems entitled ‘One Woman to An- 
other.’ She was well known in lit- 
erary circles and as a public speaker. 


Dunked the Beard 

Wallace Smith, who’s a bug on 
good titles, has a red ace in ‘The 
Captain Hates the Sea,’ his latest 
opus. 

It’s abcut a Swedish chap who 
was exiled from home after dunking 
his father’s beard in the _ soup. 
Smith’s sympathy is all with the 
father. 





Try and Do It 
Phyllis Bentley, author of ‘In- 
heritance,’ is coming to America to 
make a lecture tour. One of these 
days America will return the com- 
| pliment by sending half a dozen of 
|its authors abroad to do the same. 
| There ought to be some reciprocity 

|} somewhere along the line. 








Mitchell’s Sunday Feature 
Jim Mitchell, Hollywood man for 
the L. A. ‘Examiner,’ is now doing 


|}a full page of film features for the | 
| Boston ‘Sunday American.’ Mitchell | 


jalso writes a daily for 
ithe L, A. ‘Examiner’ 
Another Lit Mag 

Darvel C. Doran, Thoda 


George Morris, Jr., 


trade story 
drama page. 


Cocroft 
are 


all | 








Installment R.R. Fares 


Birmingham, March 13. 
The Illinois Central railroad 


has launched a plan to boost 
travel to the World Fair in 
Chicago. 

Tickets will be sold on the 


installment plan with the down 
payment being $1. 











$1,200,000 SKYRIDE 


Pretentious Thriller $500,000 Over 
Budget 





Chicago, March 13. 

Skyride, the most pretentious 
amusement jitem of the World's 
Fair, will cost $1,200,000 when com- 
plete. That’s nearly half a million 
over the original budget. Two tow- 
ers, one on each side of the lagoon, 
will be higher than Chicago’s most 
toplofty building. 


Present thought on price is to 
charge 40 cents per ride. tide is 


by cable cars. It is a ‘slow’ thrill. 
Cable company, elevator company, 
and a steel company merged to put 
over the concession, expected to 
dominate the Exposition in size and 
uniqueness. 





lowa Fair Date 
West Liberty, Ia., March 13. 

Dates for the 7ist annual West 
Liberty fair, one of the outstanding 
fairs in Iowa, have been set for Aug. 
21-24. 

Fair will be on a parity with 
those of previous years. Details to 
be worked out in keeping with trend 
of times. 





80-Yr.-Old Fair Lapses 
Woodstock, Vt., March 13. 

The Windsor County Fair will not 
be held this fall and already work 
has been started demolishing the 
buildings. The Tunbridge Fair as- 
sociation has purchased the merry- 
go-round. 

The fair has been in operation for 
80 years. 





aboard with a new literary periodi- 
cal known as ‘The Midwest Review 
of Literature.’ News and gossip of 
books and authors, of which the 
woods are full. 





Still Buying 
Clayton Magazines are not folding 
‘Rapid Fire Detective’ or ‘Rapid 
Fire Western’. They are not only 
going along, but they are buying 
stuff for the two entries, 


Chatter 

Walter Paul Tulley, writer, of 56 
W. 140th street, New York, went the 
bankruptcy route with $11,210 in li- 
abilities and no assets. 

Simon & Schuester want to pub- 
lish Frank Scully’s life story. He 
pleads he can’t think up one. 

Riplev has taken to the high seas 
to bring back another catch of ‘Be- 
lieve It or Nots.’ 

John K, Winkler is out with an- 
other biography, this time about 
Woodrow Wilson, subtitled ‘The 
Man Who Lives On.’ Its publishers 
are the Vanguard Press. 

Erskine Caldwell back to Maine, 

Zona Gale has a new book out, 
‘Papa La Fleur,’ after a long inter- 
val. 

Herbert Asbury here with the 
completed script of his book on 
’Frisco’s Barbary Coast. 

Typical Pirandello title is that for 
his forthcoming book, ‘One, None 
and a Hundred Thousand.’ You fig- 
ure it out. 

Mary Roberts Rinehart has fin- 
ished a new one, which she will call 
‘The Album.’ 

Liam O'Flaherty goes to Mac- 
millan with his next book. 

Mark 21 years as a scribbler for 
Kathleen Norris. 

James Weldon Johnson has deliv- 
ered his autohiog to Viking. 
Putnam has lost Colette, 
| French authoress, to Farrar & Rine- 
| hart. 





Alfred Kreymborg starting off the 
new Allerton House literary eve- 
nings 
| Eleanor Mercein (Kelly) here for 
| a short visit. . 
| Richard Boleslavsky’s new book i 
‘Acting; the First Six Lessons,’ Not 
a Cossack in the whole thing. 








the | 





Despite Grief, Setbacks, Bad Times 
Chi Expo Beating Jinx—Looks 0.K. 


Chicago, Mars 13. 
In 13 weeks the Century of Proge- 
ress Exposition will open with some 


44 buildings erected, of which nume 
ber the majority are now well under 
Work of landscaping 
land three 
the of 
Fair, started last week. 


construction. 
the 
which 


miles long, 
the World’s 


tract of 


is site 

It is believed that a big chunk of 
the $2,000,000 cash reserve of the 
fair will be taken to beautify the 
grounds. This aspect is stressed ag 
the barren, unfinished, unturfed 
condition under which the Philadel- 
phia Sesqui-Centennial Exposition 
opened had lots to do with the un- 
happy destiny of that enterprise. 

Good Concession Response ” 

Feeling locally is optimistic de- 
spite the gloomy fiscal involvements 
of the moment. It is felt that the 
fair has been driven through against 
terrific handicaps and discourage- 
ments and that by June 1 the nae 
tion will have regained its com- 
posure. Within the last few weeks 
all available space for large build- 
ings has been taken, and it is 
expected smaller concession space 
will be filled completely. Fair hag 
had many disappointments from 
foreign cancellations and the ‘ine 
ternational’ flavor will be limited at 
this exposition. However, compen- 
sations have been realized against 
the setbacks. 

In view of financial and general 
conditions, Major Lennox Lohr is 
being given much credit for putting 
through the gigantic undertaking. 
Lohr is a military engineer picked 
by Rufus Dawes for what was, and 
is, admittedly, the prize tough job 
of the depression. 


Win and Lose, Miller 
Ahead on Lawsuits 


Oklahoma City, March 18. 

A judgment for $103,240 in favor 
of Col. Zack Miller of the ‘101 
Ranch’ against the ‘101 ranch’ trust 
was granted Friday at Newkork, 
Okla., by Judge Claud Duval in the 
Kay county district court. ; 

The court ordered foreclosure in 
Miller’s favor on 1,200 acres of ranch 
land in Kay, Noble, Pawnee and 
Osage counties, 

In turn, judgments were granted 
in favor of the Security Bank & 
Trust Co. of Ponca City for $29,000, 
and to Lew Wents, oil man and 
financier, for $12,999 against Miller, 
involving mortgages on the same 
ranch tracks. 


FUN-CHASE 
PIER 


Wildwood, WN. J. 


is available to a 
real showman! 


The only pier itn Wild- 
wood, the playground of 


MILLION BUYERS 
of ENTERTAINMENT 


200 x 500; fully equipped 
with modern electrical 
devices for all require- 
ments. 


CONCESSIONS ALONE 
WILL PAY THE RENT! 











If you recognize a real 
opportunity and you 
have the financial sup- 


port to begin making 
profit, communicate with 


Wildwood Pier Realty Co. 


Sth Floor; Broad & Wallace St., Phila. 
M. Lichtenstein) 


(Attent 
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KEPT ee 
IN THE WELDED 
HUMIDOR PACK 





—— NO TRICKS 
« JUST COSTLIER 

















ILLUSION: 


A large packing case is exhibited on a raised 
platform. A young woman climbs into the 
box. Head, hands and feet protrude, and are 
held by spectators while the magician takes a 
crosscut saw and, with the help of an assist- 
ant, saws through the center of the box and 
apparently through the woman. 


EXPLANATION: 


There are many explanations for this illusion. 
One method of performing this illusion re- 
quires the presence of two girls in the box. 
One girl curls up in the left half of the box 
with her head and hands protruding, giving 
the effect you see illustrated above. The other 
girl is doubled up in the right half of the box, 
with only her f._i showing. Nobody is sawed 
in half, 
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TOBACCOS 


IN A MATCHLESS BLEND 









les fun to be fooled — 


...it’s more tun to KNOW | : 


Cigarette advertising, too, has its tricks. 
Consider the illusion that “Flavor” can 
be achieved by some kind of magical 
hocus-pocus in manufacturing. 
EXPLANATION: Just three factors con- 
trol the flavor of a cigarette. The addi- 
tion of artificial flavoring. The blend- 
ing of varioustobaccos. And the quality 
of the tobaccos themselves. Quality is 
by far the most important. Domestic 
cigarette tobaccos vary in price from 
















5¢ a pound up to 40¢ a pound. Im- 
ported tobaccos vary from 50/ a pound 
to $1.15. 

No wonder, then, that cigarettes dif- 
fer in taste—since distinctive, pleasing 
flavor depends so largely upon the 
blending of the costlier tobaccos. 


—s. It is a fact, well known by 
leaf tobacco experts, that 
Camels are made from finer, 
MORE EXPENSIVE tobaccos 
than any other popular brand. 


Try Camels. Give your taste a chance 
to sense the subtle difference that lies 
in costlier tobaccos...a difference that 
means all the world in smoking pleas- 
ure ...in pure, unalloyed satisfaction. 
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